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1988-1989  Program  Guide 


Alumni  Association 
Gala 

Joseph  de  Pasquale,  Vladimir  Sokoloff 
Susan  Stan- 
Chamber  Music 

Ned  Rorem  birthday  concert  at  Juilliard 

Commencement 

Faculty  Series 

Seymour  Lipkin 

Edward  Aldwell 

David  Soyer,  Seymour  Lipkin 

Lionel  Party 

Federal  Reserve  Bank  of  Philadelphia  and  CIM  Series 


Lecture  Series 

Will  Crutchfield 


Nov  20 
Feb  26 
Apr  23 


Nov  4 
Apr  29 


Sep  26,  Oct  5 
Nov  27 
Nov  28 
Mar  14 


Oct  5,  Nov  2.  Dec  7, 
Feb  1,  Mar  1,  Apr  5 

Oct  12,  Mar  21 


Master  Classes 

Betty  Allen 


Josef  Gingold 
Michael  Tree 
Roger  Bobo 
Richard  Goode 
Leon  Fleisher 
Alexander  Schneider 
Anthony  Gigliotti 
Henri  Temianka 
Regine  Crespin 
Lev  Valenko 
Jeanne  Baxtresser 


Sep  10,  Nov  30, 
Feb  14,  Apr  18 
Nov  19,  Nov  20 
Dec  7 
Feb  6 
Mar  2 

Mar  15,  Mar  16 
Maris,  Mar  19 
Mar  29 
Apr  6 
Apr  11 
Apr  15 
Apr  20 


Opera 


Britten,  The  Rape  of  Lucretia 
Haydn,  The  Apothecary 

Collage  of  American  Opera  and  Musical  Theater  Scenes 
Cavalli,  L  'Ormindo 


Nov  5,  Nov  6 
Nov  8 

Dec  13,  Dec  14 
Feb  5 


MomW,  Perlimplm  Feb  18,  Feb  19 

Evening  of  Operatic  Ensembles  Mar  3 

Davies,  The  Lighthouse  Mar  1 7 
Ravel,  L  'enfant  et  les  Sortileges  and 

Puccini,  Gianni  Schicchi  Apr  1 5 

Orchestra  Oct  2,  Oct  30,  Feb  7,  Feb  9,  Feb  1 1 , 

Apr  26,  May  4,  7,  11,  14 


Other  Performances 

Guild  of  Organists  Concert 
James  Wolfensohn  Concert  Series 


Jan  14 
Mar  28 


CALVIN  LIDDLE 

contrabass 


in  recital 
THE  CURTIS  INSTITUTE  OF  MUSIC 
AUGUST  28,  1988 


Background 


CALVIN  LIDDLE  at  the  age  of  twelve  began  studying  the  bass. 
Six  years  later  he  was  accepted  into  tlie  Curtis  Institute  of  Music. 
There  he  studied  with  Roger  Scott,  Principle  Bass  of  the  Philadelphia 
Orchestra.  Calvin  has  recently  been  under  the  tutelage  of  Edwin 
Barker,  Principle  Bass  of  the  Boston  Symphony. 

Calvin  has  performed  with  the  Philadelphia  Orchestra,  the  Grand 
Teton  Festival  Orchestra,  the  Opera  Orchestra  of  Philadelphia,  tlie 
Concerto  Soloists,  and  the  South  Jersey  Symphony. 


HUGH  SUNG  began  studying  the  piano  willi  his  mother  at  the  age 
of  tlircc.  He  has  studied  with  Susan  Starr,  Eleanor  Sokoloff,  George 
Bolel  and  is  presently  studying  with  Seymour  Lipkin  at  the  Curtis 
Institute  of  Music. 

Hugh  has  appeared  as  a  soloist  with  the  Philadelphia  Orchestra  twice. 
He  has  concertized  frequently  in  his  home  town  of  Philadelphia,  as 
well  as  in  Alabama,  New  Jersey,  Florida,  and  Banff,  Alberta. 


RONALD  LIPSCOMBE  is  a  graduate  of  Uic  Manhattan  School  of 
Music.  He  has  attended  the  Marlboro  Music  Festival  twice  and  has 
also  been  under  the  tutelage  of  Casals  and  Foumier. 

Ronald's  professional  experience  includes  a  World  Tour  with  the  New 
York  Philharmonic,  and  has  played  with  the  Washington  Symphony, 
the  Symphony  of  New  York,  and  an  Alice  Tully  Hall  recital. 


Trojjram 


Sonata 
Largo 

Corrtnte,  !Atie£ro  con  spirito 

Adagio 

Vivace 


Chanson  Triste 
Vatse  O^iniature 


!}{enry  'LccUs 


Serge  'Kpussevitzf^ 


Intermission 


yrom  aCC  that  du>e(i  Below  tfie  skies 

migfiiy  fortress  is  our  Qod 
Like  a  river  gCorious 

'Dueto  for  'VwCinceUo  Q.  1(pssini 

and  Contrabass 


Hymiis 


From  all  thai  dwell  below  tlic  skies 

From  all  that  dwell  below  the  skies  Let  the  Creator's  praise  arise:  Alleluial 
Alleluia!  Let  the  Redeemer's  Name  be  sung  Through  every  land,  by  every 
tongue.  Alleluial 

Elemal  are  thy  mercies.  Lord;  Eternal  truth  attends  thy  Word:  Alleluial 
Alleluia!  Thy  patse  shall  souixl  from  shore  to  shore,  TiU  suns  shall  rise  and 
set  no  more.  Alleluial  Amen. 


A  mighty  Fortress  is  our  God 

A  mighty  Fortress  is  our  God,  A  Bulwark  never  failing:  Our  Helper  he  amid 
the  flood  Of  mortal  ills  prevailing.  For  still  our  ancient  foe  Doth  seek  to  work 
OS  woe;  His  craft  and  pow'r  are  great;  Aixl,  armed  with  cruel  hate.  On  earth  is 
not  his  equal. 

Did  we  in  our  own  strength  confide.  Our  striving  would  be  losing;  Were  not 
the  right  Man  on  our  side.  The  Man  of  God's  own  choosing.  Dost  ask  who 
that  may  be?  Christ  Jesus,  it  is  he.  Lord  Sabaoth  his  Name,  From  age  to  age 
the  same.  And  he  must  win  the  battle. 


Like  a  river  glorious 

Like  a  river  glorious  Is  God's  perfect  peace.  Over  all  victorious  In  its  bright 
increase:  Perfect,  yet  it  floweth  Fuller  ev'ry  day,-PeTfect,  yet  it  groweth 
Deeper  all  the  way. 

Ev'ry  joy  or  trial  Falleth  from  above.  Traced  upon  our  dial  By  the  Sun  of 
Love.  We  may  trust  him  fully  All  for  us  to  do;  They  who  trust  him  wholly 
Find  him  wholly  true. 


REFRAIN:  Stayed  upon  Jehovah,  Hearts  are  fully  blest.  Finding,  as  he 
promised.  Perfect  peace  and  rest  '  Amen. 


THE 


CURTIS     INSTITUTE  OF 
Gary  Graffman,  Artistic  Director 
Rittenhouse  Square 


MUSIC 


Phila  PA  19103 


FIRST  SEMESTER   23  OCTOBER  TO   16  DECEMBER 


xcept  for  the  few  special  events  noted  below,  all  our  concerts  begin 
t  8:00pm,  free  and  open  to  the  public.     Seating  is  simple:  first  come, 
irst  served.     You'll  nearly  always  get  a  seat  if  you  arrive  before 
:00pm.     On  one  or  two  events  each  semester  we  have  a  limited  seating 
roblem  because  of  the  Hall's  space  limitations  during  certain  con- 
erts.     On  such  evenings  early  arrival  is  urged.     We  have  a  24-hour 
aped  program  message.     Calling  that  number  a  day  or  so  before  a  concert 
ill  provide  you  with  up-to-date  particulars  ((215)893-5261). 
B  think  this  season  will  give  you  further  proof  of  Rachmaninoff's 
intention  that  "Music  is  enough  for  a  lifetime  -  but  a  lifetime  is 
Dt  enough  for  music." 


jJDAY  23  OCTOBER:   STUDENT  RECITAL  3:00PM 

noring  composer /alumnus  Ned  Rorem  on  his  65th  birthday. 

REM:   Day  Music   (Nicholas  Kitchen,  violin/Meng-Chieh  Liu,  piano)  SEVEN 

NGS   (Laura  Mashburn,  mezzo-soprano,  Robert  Koenig,  piano)     SANTA  FE  SONGS: 

an  Kramar ,  baritone/Pamela  Frank,  violin/Scott  Ligocki,  viola/Derek  Barnes, 

llo/Eric  Zivian,  cello)  MOURNING  SCENE  Timothy  Sarris,  baritone/Pamela 

ank,  violin/Scott  Ligocki,  viola/Wilhelmina  Smith,  cello)  TRIO:  Joshua  Smith, 

jte/Derek  Barnes,  cello/Meng-Chieh  Liu,  piano) 

gOAY  24  OCTOBER:   STUDENT  RECITAL 

feTHOVEN:   Sonata  Op.    7.   CHOPIN:   Etude  Op.    10/4    (Lucille  Chung,   piano).  BRAHMS: 
Dlin  Sonata  No.   3    (Juliette  Rang,  violin/Anthony  Hewitt,  piano).   BERG:  String 
artet.  Op.   3   (Pamela  Frank  &  Emi  Resnick,  violins/Zvi  Carmelli,  viola/Derek 
:nes ,  eel lo ) . 

)NESDAY  26  OCTOBER:   STUDENT  RECITAL 

\HMS :  Cello  Sonata  Op.   38   (Soo-Hyun  Lee,  cello/Eileen  Buck,  piano).  SCHU- 
IT:  Du  bist  die  Ruh,  Friihlingsglaube ,  Die  Forelle,  An  die  Musik 
3USSY:  Fetes  galantes  I    (Jennifer  D.  Jones,   soprano/Gary  Grass,  piano). 
\HMS :  Viola  Sonata  in  Eb   (En-Sik  Choi,  viola/Soo  Jin  Park,  piano). 
ICDAY  28  OCTOBER:   STUDENT  RECITAL 

]:hmaniN0FF:   "O  cease  thy  singing,  maiden  fair"  "Here  beauty  dwells" 
I-ISKY-KORSAKOV:   "Hymn  to  the  Sun"     THOMAS:   "Je  suis  Titania"    (Milayne  Mona , 
cLoratura/Gary  Gress,  piano)  MORRILL:   Suite  for  Solo  Horn   (Richard  King, 
cm) 

C^DAY  31   OCTOBER:   STUDENT  RECITAL 

imN:  String  Quartet,  Op.  74/1  (Nicholas  Kitchen  &  Ruggero  Allif ranchin , 
]Dlins/En-Sik  Choi,  viola/Wendy  Sutter,  cello).  RAVEL:  Sonatine  CHOPIN: 
n^romptu  in  Ab.   Polonaise  in  C§  minor   (Angela  Au ,  piano) 

i)NESDAY  2  NOVEMBER:    STUDENT  RECITAL 
[DAY  4  NOVEMBER:   STUDENT  RECITAL: 

:H:  Partita  No.   2   in  D  minor   (Judith  Ingolfsson,  violin)  ROREM:  Cycle  of 
.y  Songs   (Jennifer  D.  Jones,   soprano/Gary  Gress,  piano) 


SATURDAY  5  NOV:   AT  THE  HAVERFORD  SCHOOL  AT  8:00PM 

Opera  Department  presents  Britten's  The  Rape  of  Lucretia.     Seats  are  $10.00 
They  may  be  obtained  by  calling  Miss  Finestone  at  893-7902,  and  also  at  door 
on  evening  of  performance. 

SUNDAY  6  NOVEMBER:   AT  THE  HAVERFORD  SCHOOL  AT  3:00PM 

Repeat  of  above  performance.  Details  are  the  same,  but  note  3 : QOpm  time 
MONDAY  7  NOVEMBER:   STUDENT  RECITAL 

HINDEMITH:  Viola  Sonata  Op.   11/4     BRUCH:  Romanze   (GErry  Rice,  viola/Gary  Gress 
piano)  GRANADOS:  La  Maya  y  El  Ruisenor     OBRADORS :  Con  Amores  la  mi  Madre 
VALVERDE:  Claviletos     PONCE:  Estrellita   (Lisa  Barrientos ,  sopranoa/ 
,  piano)     GARFIELD:  Quartet  for  Bassoon  and  Strings   (Matthew  Bender, 
bassoon/Yumi  Hwang,  violin/ Jean-MarcApap ,  viola/Peter  Parthun,  cello)  ALBENIZ 
Evocacion     CHOPIN:  Barcarolle     SCRIABIN:  Etudes  Op.   42/4  &  5    (Tania  Lee,  piano 
TUESDAY  8  NOVEMBER:   OPERA  IN  CURTIS  HALL  8:00PM 
Opera  Department  presents  Haydn's  The  Apothecary. 
Limited  Seating. 

WEDNESDAY  9  NOVEMBER:   STUDENT  RECITAL 

HINDEMITH:  Bassoon  Sonata     BERNAUD :  Hallucinations  for  Bassoon   (Matthew  Bender 

bassoon/Eileen  Buck,  piano) 

FRIDAY  11    NOVEMBER:   STUDENT  RECITAL 


MONDAY  14  NOVEMBER:   STUDENT  RECITAL 

BRAHMS:  Violin  Sonata  No.   3    (Wanchi  Huang,  violin/Peter  Miyamoto,  piano)  CONUS 

Violin  concerto  in  E  minor   (Siyeon  Ryu,  violin/Eunyoung  Kwak. ,  piano)  HINDEMITH 

Viola  SOnata  OP.   11/5    (Stephen  Werczynski ,  viola) 

WEDNESDAY  16  NOVEMER :   STUDENT  RECITAL 

A  Vocal  Evening,  directed  by  Mrs.  Rawson 

FRIDAY  18  NOVEMBER:   STUDENT  RECITAL 

BACH:   Suite  No.   4  in  Eb  major   (Derek  Barnes,   cello)     BRAHMS:   Piano  Quintet 
in  Fm  ( Hyuna  Kim  &  Huifang  Chen,  violins/Caroline  Coade ,  viola/Thomas  Kraines, 
cello/Eileen  Buck,  piano)  SCHUBERT:  Auf  dem  Strom   (Nicola  Averill,  horn/Michae 
Schade,   tenor/Laura  Muse,  piano )MOZART :  Piano  Sonata  in  F  K  533     CHOPIN:  Ball- 
ade No.   2    (Peter  Miyamoto,  piano) 
MONDAY  21    NOVEMBER:   STUDENT  RECITAL 
Music  by  the  Curtis  Compostion  Class 
WEDNESDAY  23  NOVEMBER:   STUDENT  RECITAL 


MONDAY  28  NOVEMBER:   STUDENT  RECITAL 


WEDNESDAY  30  NOVEMBER:   STUDENT  RECITAL 
FRIDAY  2  DECEMBER:   STUDENT  RECITAL 

SCHUBERT :  "Arpeggione"  SOnata  ( Mir j am  Ingolfsson,  violin/Lucille  Chung,  piano' 
MONDAY  5  DECEMBER:   STUDENT  RECITAL 

PROKOFIEV:  Violin  Concerto  No.   2   (Wanchi  Huang,  violin/Eileen  Buck,  piano) 
Three  arias  by  PUCCINI:   "Senza  Mamma"     "Signore  ascolta"  "O  mio  babbino  caro" 
(Lisa  Barrientos,   soprano/Meng-Chieh  Liu,  piano) 
TUESDAY  6  DECEMBER:   BENEFIT  CONCERT 

Gary  Graff man  &  The  Guarneri  Quartet       Music  by  Grieg,  Mozart,  and  Korngold 
Call  Miss  Finestone  (893-7902)  for  prices. 

WEDNESDAY  7  DECEMBER:   SENIOR  STUDENTS  ORCHESTRA  WILLIAM  SMITH  COND. 

Concerto  performances  by  graduating  students     limited  seating     come  early 
MONDAY  12  DECEMBER:   STUDENT  RECITAL 

WEDNESDAY  1 4  DECEMBER :  STUDENT  RECITAL  || 
FRIDAY  16  DECEMBER:   STUDENT  RECITAL  I 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs 
Howard  Kornblum,  Director  of  Concert  Division 


BETTY  ALLEN  M/'.STEF  CLASSES 


Saturday,  September  10 
1-4  p.m 


All  songs  and  arias  in  English 
20  minutes  for  each  singer 
Break  at  2.30 


Olive  Lynch:  Floyd's  "Ain't  It  a  Pretty  Ilight" 
Perry  Brisbon: 


Lynn  Eustis: 


Samuel  Barber's  "Outside  This  House" 
from  Vanessa 

Douglas  Moore's  "V,"'illow  Song"  from 
Babv  Doe 


-TuB^day-,-  November  -8 
1-4  D.m 


John  Kramar: 
(1)     Lorie  Gratis: 

Jennifer  Jones; 


Oratorio 
Michael  Schade: 


Samuel  Barber's  "In  the  V7ildemess" 
Samuel  Barber's  "St.   Ita's  Vision" 

"The  Heavenly  Banquet" 

Rorem's  "Cycle  of  Holy  Songs" 
Psalm  142  and  148 


IIJ 


Haydn  "Thou  Shalt  Break  Them" 


Lorie  Gratis: 


Stravinsky:       Jocaste's  Aria  from  Oedipus  Rex 


Michel e  Nonnenmacher ; 

Lynn  Eustis: 
Kancv  Stott: 


Jenny  Kollerman: 

Tuesday,  February  14  Lieder  and  French  songs 

Jennifer  Jones:  Debussy  - 

Milavne  Mona:  Str  aus  s 

Deborah  Norin:  Debussy  ■ 

Karie  Brown  Faure 

Jenny  Wollerman:  Polenc 

Michele  Nonnenmacher:  Poulenc  - 

John  Kram.ar.  Poulenc  - 


Bach  Magnificat  &  Vivaldi  Gloria 
Brahjns  Requiem  Solo 

Haydn  O,  Tnou  That  Tell est  Good  Tidings 
Faure  Pie  Jesu 


"Fantouches" 
"Standchen" 

"Romance" 
"En  Soudine" 
"C" 

"Hotel"  and  "Sanglots" 
Chanson  d'Orkenise 

Songlots 


I 


THE     CURTIS      INSTITUTE     OF  MUSIC 

Gary  Graffman,  Artistic  Director 
Curtis  Hall  Sixty-Fifth  Season  1988-1989 
Monday  26  September  at  8:00pm 

The  Edith  L.  Prostkoff  Memorial  Concert  Series 

THE  CURTIS  FACULTY  SERIES 
Seymour  Lipkin,  piano 


Sonata  No.   3  in  C  major,  Op.   2,  No.  3 
Allegro  con  brio 
Adagio 

Scherzo:  allegretto 
Allegro  assai 

Sonata  No.   1 5  in  D  major,  Op.   28  "Pastorale"  Beethoven 
Allegro 
Andante 

Scherzo:   allegro  assai 
Rondo:  allegro  non  troppo 

Seymour  Lipkin 


INTERMISSION 


Sonata  No.   9  in  E  major.  Op.   14,  No.   1  Beethoven 
Allegro 
Allegretto 

Rondo:  allegro  comodo 

Sonata  No.   23  in  F  minor.  Op.   57  "Appassionata"  Beethoven 
Allegro  assai 
Andante  con  moto 
Allegro  ma  non  troppo 


Ludwig  van  Beethoven 
(1 770-1 827 ) 


Seymour  Lipkin 


-1  - 


The  Edith  L.  Prostkoff  Memorial  Concert  Series  is  generously 
supported  bv  Mr.  Robert  Prostkoff  in  loving  memory  of  his  wife. 


Music,  verily,   is  the  mediator  between  intellectual  and  sensuous 
life  .    .    .   the  one  incorporeal  entrance  into  the  higher  world 
of  knowledge  which  comprehends  mankind  but  which  mankind  caN 
not  comprehend. 

Ludwiq  van  Beethoven 


Electronic  gadgets  add  much  to  the  quality  of  life.     But  a  chorus  of 
beeps,  tocsins,  and  paging  alerts  adds  nothing  to  Bach,  Beethoven,  and 
Brahms.     We  urge  you  to  defeat  your  devices  before  the  music  begins. 

The  use  of  cameras  and  recorders  in  the  Hall  must  be  authorized. 
Our  building  is  unique,  irreplaceable,  and  burnable:  no  smoking! 
The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 

PROGRAM  INFORMATION   IS  AVAILABLE  AT  ANY  TIME  FROM  893-5261 


THE  FRIENDS  OF  CURTIS 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the 
careers  of  the  Institute's  students.     Membership  brochures  detailing 
this  can  be  obtained  at  the  Main  Reception  Desk  or  by  calling  the 
Friends'   Membership  Office:  (215)893-5254. 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs 
Howard  Kornblum,  Director  of  Concert  Division 


THE  SYMPHONY  ORCHESTRA 

OF 

THE  CURTIS  INSTITUTE  OF  MUSIC 

conducted  by 
OTTO-WERNER  MUELLER 

with 

JAIME  LAREDO,  violin 


AT  THE  HAVERFORD  SCHOOL 
FRIDAY  30  SEPTEMBER  1988  AT  8:00pm 


AT  THE  ACADEMY  OF  MUSIC 
SUNDAY  2  OCTOBER  1988  AT  8:00pin 


THE  CURTIS  INSTITUTE  OF  MUSIC 

Gary  Graffman,  Artistic  Director 


THE  SYMPHONY  ORCHESTRA 
OF 

THE  CURTIS  INSTITUTE  OF  MUSIC 

conducted  by 

OTTO-WERNER  MUELLER 

with 

JAIME  LAREDO,  violin 


Don  Juan,  Op.  20  (1889) 


Concerto  for  Violin  and  Orchestra,  Op.  14 

Allegro 
Andante 

Presto  in  moto  perpetuo 

Jaime  Laredo,  violin 


INTERMISSION 


Svmphonv  No.  1  in  F  minor,  Dmitri  Shostakovich 

Op.  10  (1925)  (1906-1975) 

Allegretto  -  Allegro  non  troppo 

Allegro 

Lento  -  Largo 

Lento  -  Allegro  molto 


Richard  Strauss 
(1864-1949) 

Samuel  Barber 
(1910-1981) 


SYNOPSIS 


ACT  ONE 

T  he  Choruses  describe  the  background  of  the  rise  of  the  Tarqulns  and  the  Graeco- 
■  lan  war  They  reveal  that  they  will  witness  the  tragedy  of  Lucretia  and  Tarquinius 
•ough  eyes  which  once  have  wept  with  Christ's  own  tears " 
'arquinius  Sextus,  the  son  of  the  king,  is  drinking  with  his  fellow  generals, 
latinus  and  Junius,  and  discussing  their  wager  of  the  night  before-,  when  they  had 
I  a  surprise  visit  to  Rome.  Only  Lucretia,  wife  of  Collatinus.  was  found  virtuously  at 
•ifi  Junius  is  bitter  with  jealousy,  and  taunts  Tarquinius  that  not  even  he  would 
inpt  to  dishonor  such  chastity.  Sensing,  perhaps,  something  in  her  that  is  greater 
'  I  he  is,  Tarquinius  sets  out  for  Rome  to  "prove  Lucretia  chaste  ".  The  (Vlale  Chorus 
f  ribes  his  headlong  ride. 

I  he  second  scene  overlaps  the  first  in  time.  Lucretia  and  her  attendants,  Lucia  and 
.  unca,  are  shown  spinning  and  folding  linen,  while  the  Female  Chorus  comments  on 
the  fate  of  women  who  wait  at  home  and  yearn  for  the  unattainable.  Tarquinius  arrives 
unexpectedly  and  is  offered  hospitality  for  the  night 

ACT  TWO 

The  Choruses  again  describe  th  Etruscan  domination  of  Rome  and  the  unrest  of 
the  people. 

Lucretia  is  revealed  asleep,  dreaming  of  Collatinus  She  is  wakened  by  Tarquinius, 
who  attempts  to  persuade  her  of  her  desire  for  him.  Failing  in  this,  he  threatens  Lucretia 
at  swordpoint  and  rapes  her  The  Choruses  struggle  to  find  meaning  in  such  outrage. 

it  is  the  following  morning.  Lucia  and  Bianca  are  arranging  flowers.  Lucretia  enters, 
alternately  heavy-hearted  and  hysterical,  as  she  sends  for  Collatinus  to  come  to  her  at 
once.  When  Collatinus  arrives,  she  greets  him  in  mourning  attire  and  tells  him  of  the 
rape.  Unable  to  accept  her  husband's  consolation  and  forgiveness,  she  kills  herself.  The 
other  characters  mourn  her  tragic  death  with  a  great  outcry  "Is  it  all?  Is  this  it  aW" 

The  Female  Chorus  also  questions  the  purpose  of  such  tragedy,  and  struggles  to 
retain  her  faith.  But  the  IVIale  Chorus  offers  the  vision  of  the  redemptive  power  of  Christ. 


ABOUT  THE  OPERA 

The  Rape  of  Lucretia.  premiered  at  Glyndebourne  in  1946,  was  the  first  of  Britten  s 
several  chamber  operas  written  in  reaction  to  the  enormous  expense  and  physical 
complexity  which  had  plagued  the  premiere  of  Peter  Grimes  the  year  before  Although 
calling  for  only  eight  singers  and  thirteen  instrumentalists,  Lucretia  is  rich  in  sonority, 
and  overwhelming  in  dramatic  effect 

For  the  libretto,  Britten  turned  to  Ronald  Duncan,  a  poet  whose  striking  imagery 
colors  the  work  from  beginning  to  end.  The  source  of  the  text  extends  back  via 
Shakespeare  to  Livy  and  Ovid,  but  the  immediate  inspiration  is  Andre  Obey  s  play  Le 
Viol  de  Lucrece.  written  in  1931.  It  was  Obey  who  introduced  the  device  of  the  two 
Choruses,  who  comment  on  the  action  from  a  Christian  standpoint;  but  Duncan  took 
the  idea  a  lot  further,  even  allowing  the  Choruses  at  times  to  enter  the  minds  of  the 
characters  and  attempt  to  influence  the  action 

The  rape  of  Lucretia  at  the  hands  of  the  son  of  the  hated  Etruscan  King,  Tarquinius 
Superbus,  was  the  thgger  which  caused  the  Roman  people  to  overthrow  their  tyrants 
and  establish  the  consulate  In  Britten"s  opera,  however,  such  political  motives  are 
balanced  with  philosophical,  human,  and  moral  concerns  In  choosing  to  emphasize 
the  moral  and  personal  over  the  philosophical  and  political,  the  present  production  is 
taking  only  one  of  the  many  routes  towards  revealing  the  richness  of  such  a  complex 
and  varied  work 


PRODUCTION  STAFF 


Stage  Director   Roger  Brunyate 

Conductor  Mark  Russell  Smith 

Assistant  Conductor  David  Hayes 

Principal  Coach    Danielle  Orlando 

Coaches  Louis  Menendez 

Susan  Nowicki 

Production  Manager  Ralph  Batman 

Ser  Designer  Michael  Franklin  While 

Costumer  Shelley  Joyce 

Lighting  Designer  George  McUahon 

Properties  Ralph  Batman 

Wardrobe  Master  Michael  DiNenno 


Costumes  supplied  by  A.  T.  Jones  &  Sons.  Baltimore 
Scenery  built  by  Design  Arts  Technology.  Baltimore 


The  running  crew  is  drawn  from  pupils  of  the  Haverford  School,  under  the  technical 
direction  of  Steve  Stephenson,  to  whom  we  offer  our  heartfelt  thanks. 

The  set  and  costumes  are  based  upon  those  for  a  previous  production  by  the  same 
director  for  the  Four  Corners  Opera  in  Durango,  Colorado.  Curtis  gratefully 
acknowledges  the  support  of  David  Porter  and  W.  K.  von  Fauser.  the  set  and  costume 
designers  for  that  production,  and  of  Judith  Turano  and  Robert  Gregori,  co-artistic 
directors  of  the  Four  Corners  Opera. 

This  IS  a  co-production  with  the  Peabody  Conservatory,  Baltimore,  which  will  perform 
the  opera  in  December,  and  joins  with  The  Curtis  Institute  in  sharing  certain  material 
expenses 


CURTIS  OPERA  DEPARTMENT 


Roger  Brunyate   Acting  Head  ol  Department 
Mikael  Eliasen    Director  ol  Musical  Studies 
Danielle  Orlando   Principal  Coach 


Marciem  Bazell 
Wayne  Conner 
Jenny  Diggs 

Louis  Menendez 
Teresa  Nevola 
Susan  Nowicki 

Teresa  Roebuck 


Make-up 
Opera  History 
Dance 
Stall  Pianist 
Co-ordinator 
Stall  Pianist 
Mime 


VIOLINS 

Ruggero  Allifranchini 
Sang-Eun  Bae 
Choong-Jin  Chang 
Huifang  Chen 
Kimberly  Fisher 
Ghislaine  Fleischmann 
Pamela  Frank* 
Jennifer  Haas 
Wanchi  Huang 
Yumi  Hwang 
Judith  Ingolfsson 
Ellen-Maria  Justen 
Gloria  Justen 
Alexander  Kerr 
Hyuna  Kim 
Miera  Kim 
Nicholas  Kitchen 
Elissa  Koljonen 
Brian  Krinke 
Suzanne  Kurtzman 
Yayoi  Numazawa 
Wendolyn  Olson 
Jennifer  Orchard 
Emi  Ohi  Resnick 
Desiree  Ruhstrat 
Si-Yeon  Ryu 
Kamilla  Schatz 
Scott  St.  John 
James  Umber 
Lisamarie  Vana 
Gin  Wang 
Eugene  Watanabe 
Ayako  Yoshida 

VIOLAS 

Anna  Marie  Ahn 
Jean-Marc  Apap 
J.  David  Arnott 
Zvi  Carmeli 
En-Sik  Choi 
Caroline  Coade 
Stephen  Creswell 
William  Goodwin 
Scott  Ligocki 
Gerry  Rice 
Michael  Strauss 
Stephen  Werczynski 
Dennise  Woodman 


THE  ORCHESTRA 

CELLOS 

Derek  Barnes 
Mirjam  Ingolfsson 
John  Koen 
Thomas  Kraines 
Ju  Young  Lee 
Soo  Hyun  Lee 
Kristin  Ostling 
Peter  Parthun 
Julie  Regan 
Sun-Wong  Ryang 
Wilhelmina  Smith 
Wendy  Sutter 

DOUBLEBASSES 

Nancy  Barr 
Glenn  Gordon 
Eric  Gronfor 
Don-Michael  Hill 
Steven  Larsen 
Geoffrey  Osika 
Kevin  Switalski 

HARPS 

Kyung-Hee  Kim 
Chu-Hee  Lee 
Jung-Wha  Lee 
Rong  Tan 

FLUTES 

Lisa  Byrnes 
Kristan  Cybriwsky 
Joshua  Smith 
Hye  Ri  Yoon 

OBOES 

Jonathan  Fischer 
Jennifer  Kuhns 
Peter  Smith 
Robert  Walters 

CLARINETS 

Richard  Hawley 
Vinicio  Meza 
Sean  Osborn 
Michael  Rusinek 
Erika  Shrauger 


BASSOONS 

Matthew  Bender 
John  Fekete 
Mary  Ellen  Harris 
Daniel  Matsukawa 

HORNS  n 

Nicola  Averill  I'' 
Brian  Foote 
Heather  Johnson 
Richard  King 
Paul  Osmond 
Richard  Swartz 

TRUMPETS 

Lisa  Burn 

Anthony  DiLorenzo 
Jason  Kaufman 
Rodney  Mack 

TROMBONES  ^ 

John  DiLutis 
John  J.  Freeman 
Darrin  Milling  (bass) 
Kevin  Roberts 

TUBA 

Craig  Knox 

PERCUSSION 

Stephane  Pelegri 

A.  Scott  Robinson 

David  Weiner 

George  Yerrid  i 

ORCHESTRA  LIBRARIAh 

Dr.  Edwin  E.  Heilakka 

ORCHESTRA  MANAGER 

Richard  Zuch 

KEYBOARD 

Meng-Chieh  Liu 
Christi  Muse 


'Concert  Master 


Federal  Reserve  Bank  of  Philadelphia 

and 

Curtis  Institute  of  Music 
present 
A  Student  Recital 

October  5,  1988 
12:15  p.m. 

I 

tring  Quartet  Opus  76  No.  1  in  G  Major  Franz  Josef  Haydn 

Allegro  con  spirito 
Adagio  sostenuto 
Menuetto:  Presto 
Allegro  ma  non  troppo 

II 

ring  Quartet,  Opus  96,  in  F  Major  Antonin  Dvorak 

1  Allegro  ma  non  troppo 

Lento 

Molto  vivace 

Finale  (Vivace  ma  non  troppo) 

I        NICHOLAS  KITCHEN  -  violin  EN  SIK  CHOI  -  viola 

RUGGERO  ALLIFRANCHINI  -  violin    WENDY  SUTTER  -  cello 

AN 

I  No  Smoking  Please 

ER'  Next  Curtis  Concert 

Wednesday,  November  2,  1988 


THE     CURTIS      INSTITUTE     OF  MUSIC 

Gary  Graffman,  Artistic  Director 
Curtis  Hall  Sixty-Fifth  Season  1988-1989 
Wednesday  5  October  at  8:00pni 

The  Edith  L.  Prostkoff  Memorial  Concert  Series 


THE  CURTIS  FACULTY  SERIES 


Seymour  Lipkin,  piano 


Sonata  No.   1    in  F  minor,  Op.   2,  No.   1  Ludwig  van  Beethoven 

Allegro  (1770-1827) 
Adagio 

Menuet:  Allegretto 
Prestissimo 

Sonata  No.   13  in  Eb  major,  Op.   27,  No.   1  Beethoven 
Andante 

Allegro  molto  e  vivace 
Adagio  con  espressione 
Allegro  vivace 

Seymour  Lipkin 


INTERMISSION 

Sonata  No.   10  in  G  major.  Op.   14,  No.   2  Beethoven 
Allegro 
Andante 

Scherzo:  Allegro  assai 

Sonata  No.   30  in  E  major,  Op.   109  '  Beethoven 

Vivace,  ma  non  troppo 
Prestissimo 

Andante  molto  cantabile  ed  espressivo 

Seymour  Lipkin 


The  Edith  L.  Prostkoff  Memorial  Concert  Series  is  generously 
supported  bv  Mr.  Robert  Prostkoff  in  loving  memory  of  his  wife. 


There  should  be  a  single  Art  Exchange  in  the  world,  to  which 
the  artist  would  simply  send  his  works  and  be  given  in  return 
as  much  as  he  needs.     As  it  is,  one  has  to  be  half  a  merchant 
on  top  of  everything  else,  and  how  badly  one  goes  about  it! 

Ludwiq  van  Beethoven 


Electronic  gadgets  add  much  to  the  quality  of  life.     But  a  chorus  of 
beeps,  tocsins,  and  paging  alerts  adds  nothing  to  Bach,  Beethoven,  and 
Brahms.     We  urge  you  to  defeat  your  devices  before  the  music  begins. 

The  use  of  cameras  and  recorders  in  the  Hall  must  be  authorized. 
Our  building  is  unique,  irreplaceable,  and  burnable:  no  smoking! 
The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 


PROGRAM  INFORMATION  IS  AVAILABLE  AT  ANY  TIME  FROM  893-5261 


THE  FRIENDS  OF  CURTIS 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the 
careers  of  the  Institute's  students.     Membership  brochures  detailing 
this  can  be  obtained  at  the  Main  Reception  Desk  or  by  calling  the 
Friends'  Membership  Office:  (215)893-5254. 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs 
Howard  Kornblum,  Director  of  Concert  Division 


THE     CURTIS      INSTITUTE     OF  MUSIC 

Gary  Graffman,  Artistic  Director 
Curtis  Hall  Sixty-Fifth  Season  1988-1989 
Friday  7  October  1988  at  8:00pm 

The  Edith  L.  Prostkoff  Memorial  Concert  Series 
Sepp  Grotenhuis ,  piano 


Sonata  in  Bb  major,  K  333  (315c) 
Allegro 

Andante  cantabile 
Allegretto  grazioso 

Sonata  No.   2  in  A  major.  Op.   2,  No.  2 
Allegro  vivace 
Largo  appassionato 
Scherzo:  Allegretto 
Rondo:  Grazioso 


Wolfgang  Amadeus  Mozart 
(1  756-1  791  ) 


Ludwig  van  Beethoven 
(1 770-1 827 ) 


Sepp  Grotenhuis 


INTERMISSION 


Impromptu  Op.   90,  No.   2  Franz  Schubert 

Impromptu  Op.   90,  No.   3  (1797-1828) 

Sonata  No.   2  in  Bb  minor.  Op.   35  Frederick  Chopin 

Grave  -  Doppio  movimento  (1810-1849) 
Scherzo 

Marche  funebre 
Presto 


Sepp  Grotenhuis 


The  Institute's  students  offer  stimulating  musical  occasions  of  pro- 
fessional quality,  and  our  audience  can  add  to  that  quality  by  remem- 
bering that  the  starting  time  for  our  recitals  is  8:00pm.     We  would 
appreciate  your  leaving  home  early  enough  so  that  you  arrive  at  Curtis 
Hall  before  8:00pm.     If  delays  are  unavoidable  please  understand  we 
cannot  seat  latecomers  during  a  performance  or  between  movements  of 
a  work. 

Artistic  considerations,  students'   schedules,  and  printers'  deadlines 
are  occasionally  at  crosspurposes :  our  programs  may  sometimes  differ 
from  the  announcements  in  our  comprehensive  schedules. 


The  Edith  L.  Prostkoff  Memorial  Concert  Series  is  generously 
supported  by  Mr.  Robert  Prostkoff  in  loving  memory  of  his  wife. 


Sepp  Grotenhuis:  Graduated  student  of  Gary  Graff man 


The  piano  bard,  the  piano  rhapsodist,  the  piano  mind,  the  piano  soul 
is  Chopin.     Tragic,  romantic,   lyric,  heroic,  dramatic,  fantastic,  soul- 
ful, sweet,  dreamy,  brilliant,  grand,  simple:  all  possible  expressions 
are  found  in  his  compositions,  and  all  are  sung  by  him  upon  his  instru- 
ment . 

 Anton  Rubinstein 


Electronic  gadgets  add  much  to  the  quality  of  life.     But  a  chorus  of 
beeps,  tocsins,  and  paging  alerts  adds  nothing  to  Bach,  Beethoven,  and 
Brahms.     We  urge  you  to  defeat  your  devices  before  the  music  begins. 

The  use  of  cameras  and  recorders  in  the  Hall  must  be  authorized. 
Our  building  is  unique,  irreplaceable,  and  burnable:  no  smoking! 
The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 


PROGRAM  INFORMATION   IS  AVAILABLE  AT  ANY  TIME  FROM  893-5261 


THE  FRIENDS  OF  CURTIS 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the 
careers  of  the  Institute's  students.     Membership  brochures  detailing 
this  can  be  obtained  at  the  Main  Reception  Desk  or  by  calling  the 
Friends'   Membership  Office:  (215)893-5254. 


Dr.  Vladimir  Sokoloff,  Director 
Howard  Kornblum,  Director  of 


of  Concert  Programs 
Concert  Division 


The  Curtjs  Institute  or  Music 

RITTENMOUSE  SQUARE 

Philadelphia,  Pennsylvania  leioa 


orriCE  OF  THE  Director 


October  10,  1988 


Mr.   Yo  Yo  Ka 

7  Edge  Hill  Road 

Winchester,  Massachusetts 

Dear  Mr.  Ma: 


Four  students  will  play  for  you  at  Curtis  on  Friday  morning, 
KoveiTLber  4,   at  ten  o'clock: 

Peter  Parthun  Bach  -  Suite  No.  4 

Ju  Yo\ing  Lee  Elgar  -  Concerto  for  Cello 

Wilheln^.ina  Siriith  Kodaly  -  Unaccompanied  Sonata 

John  Koen  Herbert  -  Concerto  for  Cello 

The  first  two  are  students  of  Orlando  Cole,   and  the  other 
two  are  students  of  David  Soyer.       V7ilhelmina  Smith  will 
play  first  since  she  has  a  rehearsal  with  v:illiam  Smith 
for  the  Philadelphia  Orchestra's  Student  Audition  V>'inners 
Concert  later  that  morning. 

v:e  are  all  delighted  that  you  will  be  returning  to  Curtis. 
Please  let  Gary  or  me  know  if  there  are  any  special  arrange- 
ments you  would  like  us  to  make. 


Sincere! ;.-  yours. 


Executive  Assistant 


THECURTIS     INSTITUTE     OF  MUSIC 

Gary  Graffman,  Artistic  Director 
Curtis  Hall  Sixty-Fifth  Season  1988-1989 
Monday  10  October  1988  at  8:00pm 


The  Edith  L.  Prostkof f  Memorial  Concert  Series 


AVNER  ARAD 


French  Suite  No.   6       E  major,  S.  817  Johann  Sebastian  Bach 

Allemande  -  Courante  -  Sarabande  -  (1685-1750) 
Gavotte-  Polonaise  -  Minuet  - 
Bouree  -  Gigue 

Sonata  No.   31    in  A-flat  major,  Op.   110  Ludwig  van  Beethoven 

Moderate  cantabile  espressivo  (1770-1827) 
Allegro  molto 

Adagio  ma  non  troppo  -  Fuga  -  Allegro  ma  non  troppo  - 
Arioso  -  Listesso  tempo  della  fuga  -  Tempo  primo 

Sonata  for  Piano  Paul  Ben-Haim 

Preambule  (1897-1984) 

Polonaise  in  A-flat  major,  Op.   53  Frederick  Chopin 

(1810-1849) 

Avner  Arad 


INTERMISSION 


Fantasy  in  C  major,  Op.   17  Robert  Schumann 

Durchaus  phantastich  und  leidenschaf tlich  (1810-1856) 

vorzutragen 
Massig.  Durchaus  energisch. 

Langsam  getragen.  Durchweg  leise  zu  halten. 


Avner  Arad 


The  Institute's  students  offer  stimulating  musical  occasions  of  pro- 
fessional quality,  and  our  audience  can  add  to  that  quality  by  remem- 
bering that  the  starting  time  for  our  recitals  is  8:00pm.     We  would 
appreciate  your  leaving  home  early  enough  so  that  you  arrive  at  Curtis 
Hall  before  8:00pm.     If  delays  are  unavoidable  please  understand  we 
cannot  seat  latecomers  during  a  performance  or  between  movements  of 
a  work. 

Artistic  considerations,  students'   schedules,  and  printers'  deadlines 
are  occasionally  at  crosspurposes :  our  programs  may  sometimes  differ 
from  the  announcements  in  our  comprehensive  schedules. 


The  Edith  L.  Prostkoff  Memorial  Concert  Series  is  generously 
supported  by  Mr.  Robert  Prostkoff  in  loving  memory  of  his  wife. 


Avner  Arad:  Graduaing  student  of  Seymour  Lipkin 


Music  is  the  fragrance  of  the  universe  .    .  . 

Giuseppe  Mazzini 


Electronic  gadgets  add  much  to  the  quality  of  life.     But  a  chorus  of 
beeps,  tocsins,  and  paging  alerts  adds  nothing  to  Bach,  Beethoven,  and 
Brahms.     We  urge  you  to  defeat  your  devices  before  the  music  begins. 

The  use  of  cameras  and  recorders  in  the  Hall  must  be  authorized. 
Our  building  is  unique,  irreplaceable,  and  burnable:  no  smoking! 
The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 


PROGRAM  INFORMATION  IS  AVAILABLE  AT  ANY  TIME  FROM  893-5261 


THE  FRIENDS  OF  CURTIS 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the 
careers  of  the  Institute's  students.     Membership  brochures  detailing 
this  can  be  obtained  at  the  Main  Reception  Desk  or  by  calling  the 
Friends'   Membership  Office:  (215)893-5254. 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs 
Howard  Kornblum,  Director  of  Concert  Division 


,  if  .iTf  .Hif^ 


THE     CURTIS      INSTITUTE     OF  MUSIC 

Gary  Graffman,  Artistic  Director 
Curtis  Hall  Sixty-Fifth  Season  1988-1989 
Wednesday  12  October  1988  at  8:00pm 


The  Edith  L.   Prostkoff  Memorial  Concert  Series 


THE  CURTIS  LECTURE  SERIES 


WILL  CRUTCHFIELD 

"The  19th  Century  in  Sound" 


THE     CURTIS      INSTITUTE     OF  MUSIC 

Gary  Graffiiian.  Artistic  Director 
Curtis  Hall  Sixty-Fifth  Season  1988-1989 
Sunday  23  October  1988  at  3:00pni 


The  Edith  L.   Prostkoff  Memorial  Concert  Series 


FIRST   STUDENT  RECITAL 


CILLBRATINQ  7H€  6'y7H  BIRlHdAy 
07 

NLD  RORin 


Mourning  Scene   {II  Samuel  1:19-27) 


Ned  Rorem 
(1923-  ) 


Timothy  Sarris,  baritone 
Pamela  Frank,  violin     Nicholas  Kitchen,  violin 
Scott  Ligocki,   viola     Wilhelmina  Smith,  cello 

Day  Music 
Wedge  and  Doubles 
Pearls 

Extreme  Leisure   (or  The  Gallows  Revisited) 
Bats 

Billet  doux 
Another  Ground 
Yellows 

A  Game  of  Chess  Four  Centuries  Ago 

Nicholas  Kitchen,  violin 
Meng-Chieh  Liu,  piano 

What  if  Some  Little  Pain 
My  Papa's  Waltz 
Early  in  the  Morning 
Snake 

Rain  in  Spring 
I  am  Rose 

Visits  to  St.  Elizabeth's 

Laura  Mashburn,  mezzo-soprano 
Robert  Koenig,  piano 


Rorem 


Rorem 


INTERMISSION 


Trio  for  Flute,  cello,  and  Piano 
Largo  misterioso  -  Allegro 
Largo 
Andante 
Allegro  molto 


Rorem 


Joshua  Smith,   flute     Derek  Barnes,  cello 
Meng-Chieh  Liu,  piano 

Santa  Fe  Songs  Rorem 

John  Kramar,  baritone 
Pamela  Frank,   violin     Scott  Ligocki,  viola 
Derek  Barnes,  cello     Eric  Zivian,  piano 


The  Institute's  students  offer  stimulating  musical  occasions  of  pro- 
fessional quality,  and  our  audience  can  add  to  that  quality  by  remem- 
bering that  the  starting  time  for  our  recitals  is  8:00pm.     We  would 
appreciate  your  leaving  home  early  enough  so  that  you  arrive  at  Curtis 
Hall  before  8:00pm.     If  delays  are  unavoidable  please  understand  we 
cannot  seat  latecomers  during  a  performance  or  between  movements  of 
a  work. 

Artistic  considerations,   students'    schedules,  and  printers'  deadlines 
are  occasionally  at  crosspurposes :  our  programs  may  sometimes  differ 
from  the  announcements  in  our  comprehensive  schedules. 


The  Edith  L.  Prostkoff  Memorial  Concert  Series  is  generously 
supported  bv  Mr.  Robert  Prostkoff  in  loving  memory  of  his  wife. 

Nicholas  Kitchen:  Graduating  student  of  Szymon  Goldberg 

Meng-Chieh  Liu:  Student  of  Eleanor  Sokoloff 
Laura  Mashbum:  Graduate  student  in  the  Opera  Department 

with  Roger  Brunyate 
Rofc>ert  Koenig:  Student  of  Dr.  Vladimir  Sokoloff 
John  Krainar:  Graduate  student  in  the  Opera  Department 
with  Roger  Brunyate 
Pamela  Frank:  Graduating  student  of  Jaime  Laredo 
Scott  Ligocki:  Graduating  student  of  Michael  Tree 

Derek  Barnes:  Student  of  Orlando  Cole 
Eric  Zivian:  Graduating  student  of  Gary  Graffman 
Timothy  Sarris:  Graduate  student  in  the  Opera  Department 

with  Roger  Brunyate 
Wilhelmina  Smith:  Graduating  student  of  David  Soyer 
Joshua  Smith:  Student  of  Julius  Baker  &  Jeffrey  Khaner 
Ned  Rorem:  Curtis  '44 


If  music  could  be  translated  into  human  speech,   it  would  no 
longer  need  to  exist. 

 -  Ned  Rorem 


Electronic  gadgets  add  much  to  the  quality  of  life.     But  a  chorus  of 
beeps,  tocsins,  and  paging  alerts  adds  nothing  to  Bach,  Beethoven,  and 
Brahms.     We  urge  you  to  defeat  your  devices  before  the  music  begins. 

The  use  of  cameras  and  recorders  in  the  Hall  must  be  authorized. 
Our  building  is  unique,  irreplaceable,  and  burnable:  no  smoking! 
The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 


PROGRAM  INFORMATION   IS  AVAILABLE  AT  ANY  TIME  FROM  893-5261  

THE  FRIENDS  OF  CURTIS 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the 
careers  of  the  Institute's  students.     Membership  brochures  detailing 
this  can  be  obtained  at  the  Main  Reception  Desk  or  by  calling  the 
Friends'   Membership  Office:  (215)893-5254. 


Dr.  Vladimir  Sokoloff,  Director 
Howard  Kornblum,  Director  of 


of  Concert  Programs 
Concert  Division 


THE     CURTIS      INSTITUTE     OF  MUSIC 

Gary  Graffman,  Artistic  Director 
Curtis  Hall  Sixty-Fifth  Season  1988-1989 
Monday  24  October  1988  at  8:00pm 

The  Edith  L.   Prostkoff  Memorial  Concert  Series 


SECOND   STUDENT  RECITAL 


Piano  Sonata  in  E-flat  major,  Op.   7  (1797) 
Allegro  molto  e  con  brio 
Largo  con  grande  expressione 
Allegro 

Rondo:  Poco  allegretto  e  grazioso 
Etude  in  C#  minor,  Op.   10,  No.  4 


Lucille  Chung,  piano 

Sonata  for  Violin  and  Piano 
No.   3   in  D  minor,  Op.  108 

Allegro 

Adagio 

Un  poco  presto  e  con  sentimento 
Presto  agitato 


Ludwig  van  Beethoven 
( 1 770-1 827 ) 


Frederick  Chopin 
(1  81  0-1  849  ) 


Johannes  Brahms 
( 1  833-1  897  ) 


Juliette  Kang ,  violin 
Anthony  Hewitt,  piano 


INTERMISSION 


String  Quartet,  Op.   3  Alban  Berg 

(1885-1935) 

Pamela  Frank,  violin     Emi  Ohi  Resnick,  violin 
Zvi  Carmeii,     viola     Derek  Barnes,  cello 


The  Institute's  students  offer  stimulating  musical  occasions  of  pro- 
fessional quality,  and  our  audience  can  add  to  that  quality  by  remem- 
bering that  the  starting  time  for  our  recitals  is  8:00pm.     We  would 
appreciate  your  leaving  home  early  enough  so  that  you  arrive  at  Curtis 
Hall  before  8:00pm.     If  delays  are  unavoidable  please  understand  we 
cannot  seat  latecomers  during  a  performance  or  between  movements  of 
a  work . 

Artistic  considerations,   students'    schedules,  and  printers'  deadlines 
are  occasionally  at  crosspurposes :   our  programs  may  sometimes  differ 
from  the  announcements  in  our  comprehensive  schedules. 


The  Edith  L.   Prostkoff  Memorial  Concert  Series  is  generously 
supported  by  Mr.  Robert  Prostkoff  in  loving  memory  of  his  wife. 

Lucille  Chung:  Student  of  Eleanor  Sokoloff 
Juliette  Kang:   Student  of  Jascha  Brodsky 
Anthony  Hewitt:   Student  of  Leon  Fleisher 
Pamela  Frank:  Graduating  student  of  Jaime  Laredo 
Emi  Ohi  Resnick:  Student  of  Szymon  Goldberg 
Zvi  Carmeli:  Student  of  Karen  Tuttle 
Derek  Barnes:  Student  of  Orlando  Cole 

Felix  Galimir  prepared  the  Berg 


Voices,   instruments,  and  all  possible  sounds  -  even  silence  it- 
self -  must  tend  toward  one  goal,  which  is  expresson  .    .  . 

-  Christoph  Willibald  Gluck 

Electronic  gadgets  add  much  to  the  quality  of  life.     But  a  chorus  of 
beeps,  tocsins,  and  paging  alerts  adds  nothing  to  Bach,  Beethoven,  and 
Brahms.     We  urge  you  to  defeat  your  devices  before  the  music  begins. 

The  use  of  cameras  and  recorders  in  the  Hall  must  be  authorized. 
Our  building  is  unique,  irreplaceable,  and  burnable:  no  smoking! 
The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 


PROGRAM  INFORMATION   IS  AVAILABLE  AT  ANY  TIME  FROM  893-5261 


THE  FRIENDS  OF  CURTIS 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the 
careers  of  the  Institute's  students.     Membership  brochures  detailing 
this  can  be  obtained  at  the  Main  Reception  Desk  or  by  calling  the 
Friends'   Membership  Office:  (215)893-5254. 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs 
Howard  Kornblum,  Director  of  Concert  Division 


THE     CURTIS      INSTITUTE  OF 

Gary  Graffman,  Artistic  Director 
Curtis  Hall  Sixty-Fifth  Season  1988-1989 
Wednesday  26  October  1988  at  8:00pm 

The  Edith  L.   Prostkoff  Memorial  Concert  Series 


THIRD   STUDENT  RECITAL 


Du  bist  die  Ruh 
Friihl  ingsglaube 
Die  Forelle 
An  die  Musik 


Franz  Schubert 
(1797-1 828 ) 


Fetes  galantes  I 
En  sourdine 
Fantoches 
Clair  de  lune 


Claude  Debussy 
(1  862-1  91  8  ) 


Cycle  of  Holy  Songs 
Psalm  1 34 
Psalm  1 42 
Psalm  1 48 
Psalm  1 50 


Ned  Rorem 
(1923-  ) 


Jennifer  D.  Jones,  soprano 
Gary  Cress ,  piano 


Sonata  for  Cello  and  Piano 
No.   1    in  E  minor,  Op.  38 
Allegro  non  troppo 
Allegro  quasi  menuetto 
Allegro 


Johannes  Brahms 
(1 833-1 897 ) 


Soo  Hyun  Lee,  cello 
Eileen  Buck,  piano 


INTERMISSION 


Sonata  for  Viola  and  Piano 

No.   2   in  Eb  major.  Op.   120,  No.  2 

Allegro  amabile 

Appassionato  ma  non  troppo  allegro 

Andante  con  moto 

Allegro 


Brahms 


En-Sik  Choi,  viola 
Sooj in  Park,  piano 


The  Institute's  students  offer  stimulating  musical  occasions  of  pro- 
fessional quality,  and  our  audience  can  add  to  that  quality  by  remem- 
bering that  the  starting  time  for  our  recitals  is  8:00pm.     We  would 
appreciate  your  leaving  home  early  enough  so  that  you  arrive  at  Curtis 
Hall  before  8:00pm.     If  delays  are  unavoidable  please  understand  we 
cannot  seat  latecomers  during  a  performance  or  between  movements  of 
a  work. 

Artistic  considerations,   students'    schedules,  and  printers'  deadlines 
are  occasionally  at  crosspurposes :  our  programs  may  sometimes  differ 
from  the  announcements  in  our  comprehensive  schedules. 


The  Edith  L.  Prostkoff  Memorial  Concert  Series  is  generously 
supported  by  Mr.  Robert  Prostkoff  in  loving  memory  of  his  wife. 


Jennifer  D.  Jones:  Graduating  student  in  the  Opera  Department 

with  Roger  Brunyate 
Gary  Gress:   Student  of  Dr.  Vladimir  Sokoloff 

Soo  Hyun  Lee:  Student  of  Orlando  Cole 
Eileen  Buck:  Student  of  Dr.  Vladimir  Sokoloff 
En-Sik  Choi:  Student  of  Joseph  de  Pasquale 
Soo j in  Park:  Graduating  student  of  Gary  Graff man 


I  am  more  and  more  convinced  that  music,  by  its  very  nature, 

is  something  that  cannot  be  poured  into  a  tight  and  traditional 

form.     It  is  made  up  of  colors  and  rhythms. 

-  Claude  Debussy 


Electronic  gadgets  add  much  to  the  quality  of  life.     But  a  chorus  of 
beeps,  tocsins,  and  paging  alerts  adds  nothing  to  Bach,  Beethoven,  and 
Brahms.     We  urge  you  to  defeat  your  devices  before  the  music  begins. 

The  use  of  cameras  and  recorders  in  the  Hall  must  be  authorized. 
Our  building  is  unique,  irreplaceable,  and  burnable:  no  smokingl 
The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 


PROGRAM   INFORMATION   IS  AVAILABLE  AT  ANY  TIME  FROM  893-5261 


THE  FRIENDS  OF  CURTIS 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the 
careers  of  the  Institute's  students.     Membership  brochures  detailing 
this  can  be  obtained  at  the  Main  Reception  Desk  or  by  calling  the 
Friends'   Membership  Office:  (215)893-5254. 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs 
Howard  Kornblum,  Director  of  Concert  Division 


i 


THE     CURTIS      INSTITUTE     OF  MUSIC 

Gary  Graffman,  Artistic  Director 
Curtis  Hall  Sixty-Fifth  Season  1988-1989 
Friday  28  October  1988  at  8:00pm 


The  Edith  L.   Prostkof f  Memorial  Concert  Series 


FOURTH  STUDENT  RECITAL 


The  Daisies 

Sure  on  This  Shining  Night 
Neue  Liebe,  Op.   19,  No.  4 


Samuel  Barber 
(1 91 0-1 981  ) 

Felix  Mendelssohn 
(1  809-1  847  ) 


Donde  lieta  usci 
(from  La  Boheme ) 


Jenny  Wollerman,  soprano 
Robert  Koenig ,  piano 


Giacomo  Puccini 
(1 858-1 924 ) 


Sonata  in  Bb  major,  K.   333  (315c) 
Allegro 

Andante  cantabile 
Allegretto  grazioso 


Wolfgang  Amadeus  Mozart 
(1  756-1  791  ) 


Eric  Zivian,  piano 


INTERMISSION 


0  Cease  thy  singing,  maiden  fair 
Here  beauty  dwells 


Sergei  Rachmaninoff 
(1  873-1  943  ) 


Hymn  to  the  Sun 
( from  Le  Coq  d 'Or ) 


Nicolai  Rimsky-Korsakof f 
(1  844-1  908  ) 


Je  suis  Titania 
(from  Mignon) 


Ambroise  Thomas 
(1  81  1  -1  896  ) 


Milayne  Mona ,  soprano 
Gary  Gress,  piano 


The  Institute's  students  offer  stimulating  musical  occasions  of  pro- 
fessional quality,  and  our  audience  can  add  to  that  quality  by  remem- 
bering that  the  starting  time  for  our  recitals  is  8:00pm.     We  would 
appreciate  your  leaving  home  early  enough  so  that  you  arrive  at  Curtis 
Hall  before  8:00pm.     If  delays  are  unavoidable  please  understand  we 
cannot  seat  latecomers  during  a  performance  or  between  movements  of 
a  work . 

Artistic  considerations,   students'    schedules,  and  printers'  deadlines 
are  occasionally  at  crosspurposes :  our  programs  may  sometimes  differ 
from  the  announcements  in  our  comprehensive  schedules. 


The  Edith  L.  Prostkoff  Memorial  Concert  Series  is  generously 
supported  by  Mr.  Robert  Prostkoff  in  loving  memory  of  his  wife. 


Eric  Zivian:  Graduating  student  of  Gary  Graffman 

Jenny  Wollerman:   Student  of  Marlena  Malas 
Robert  Koenig:  Student  of  Dr.  Vladimir  Sokoloff 
Milayne  Mona :  Graduating  student  of  Marianne  Casiello 
Gary  Cress:   Student  of  Dr.  Vladimir  Sokoloff 


Of  every  music  it  is  true  to  say  that  the  song  begins  where 

the  word  stops.  -  Jacques  Maritain 

Electronic  gadgets  add  much  to  the  quality  of  life.     But  a  chorus  of 
beeps,  tocsins,  and  paging  alerts  adds  nothing  to  Bach,  Beethoven,  and 
Brahms.     We  urge  you  to  defeat  your  devices  before  the  music  begins. 

The  use  of  cameras  and  recorders  in  the  Hall  must  be  authorized. 
Our  building  is  unique,  irreplaceable,  and  burnable:  no  smoking  1 
The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 


PROGRAM  INFORMATION  IS  AVAILABLE  AT  ANY  TIME  FROM  893-5261 


THE  FRIENDS  OF  CURTIS 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the 
careers  of  the  Institute's  students.     Membership  brochures  detailing 
this  can  be  obtained  at  the  Main  Reception  Desk  or  by  calling  the 
Friends'   Membership  Office:  (215)893-5254. 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs 
Howard  Kornblum ,  Director  of  Concert  Division 


THE     CURTIS      INSTITUTE     OF  MUSIC 

Gary  Graffman,  Artistic  Director 
Curtis  Hall  S1xty-F1fth  Season  1988-1989 
Monday  31  October  1988  at  8:00pm 

The  Edith  L.   Prostkoff  Memorial  Concert  Series 


FIFTH   STUDENT  RECITAL 


Sonatine  for  Piano   (1903-5)  Maurice  Ravel 

(1  875-1  937  ) 

Impromptu  in  A-flat  Major,  op.   29  Frederick  Chopin 

( 1  81  0-1  849  ) 

Polona  ise  in  C— sharp  Minor,  Op.   26,  No.   1  Chopin 

Angela  Au ,  piano 


Quartet  in  C  Major,  op.   74,  No.   1  Franz  Joseph  Haydn 

Allegro  moderato  (1732-1809) 
Andantino  grazioso 
Menuetto  with  Trio 
Finale 


Nicholas  Kitchen,  violin     Ruggero  All  if ranchini ,  violin 
En-Sik  Choi,  viola     Wendy  Sutter,  cello 


The  Institute's  students  offer  stimulating  musical  occasions  of  pro- 
fessional quality,  and  our  audience  can  add  to  that  quality  by  remem- 
bering that  the  starting  time  for  our  recitals  is  8:00pm.     We  would 
appreciate  your  leaving  home  early  enough  so  that  you  arrive  at  Curtis 
Hall  before  8:00pm.     If  delays  are  unavoidable  please  understand  we 
cannot  seat  latecomers  during  a  performance  or  between  movements  of 
a  work. 

Hours  of  physical  application  and  mental  concentration  produce  the  res- 
ults you  hear  at  these  recitals.     The  Institute  is  proud  to  present 
this  highly  specialized,  gifted  group  of  young  performers.     We  hope 
you  bring  to  our  concerts  -  along  with  your  love  for  music  -  an  awareness 
of  the  audience's  sensibilities.     It's  unfair  to  expect  a  very  young 
child  to  sit  quietly  through  a  concert,  and  it's  grossly  unfair  to  impose 
such  a  child  on  a  music-loving  audience.     Please  do  not  bring  very  young 
children  to  our  concerts. 


The  Edith  L.  Prostkoff  Memorial  Concert  Series  is  generously 
supported  by  Mr.  Robert  Prostkoff  in  loving  memory  of  his  wife. 


Angela  Au :  Student  of  Eleanor  Sokoloff  &  Gary  Graff man 

Nicholas  Kitchen:  Graduating  student  of  Szymon  Goldberg 
Ruggero  Allif ranchini :   Graduating  student  of  Szymon  Goldberg 
En-Sik  Choi:  Student  of  Joseph  de  Pasquale 
Wendy  Sutter:  Graduating  student  of  David  Soyer 

Felix  Galimir  prepared  the  Haydn 

Electronic  gadgets  add  much  to  the  quality  of  life.     But  a  chorus  of 
beeps,  tocsins,  and  paging  alerts  adds  nothing  to  Bach,  Beethoven,  and 
Brahms.     We  urge  you  to  defeat  your  devices  before  the  music  begins. 

The  use  of  cameras  and  recorders  in  the  Hall  must  be  authorized. 
Our  building  is  unique,  irreplaceable,  and  burnable:  no  smoking  1 
The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 


PROGRAM  INFORMATION   IS  AVAILABLE  AT  ANY  TIME  FROM  893-5261 


THE  FRIENDS  OF  CURTIS 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the 
careers  of  the  Institute's  students.     Membership  brochures  detailing 
this  can  be  obtained  at  the  Main  Reception  Desk  or  by  calling  the 
Friends'   Membership  Office:  (215)893-5254. 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs 
Howard  Kornblum,  Director  of  Concert  Division 


For  people 
who  like 
to  smoke... 


DELI)) 
ILTR> 
Reguli 
and 
Menth 


BENSON&HEDGl 

because  quality  matters. 


SURGEON  GENERAL'S  WARNING:  Quitting  Smoking 
Now  Greatly  Reduces  Serious  Risks  to  Your  Health. 


-At  Macys 


you  only  have  to 
lift  a  finger  for  service. 

MACY'S  BY  APPOINTMENT  703/556-7878 
Our  professional  fashion  consultants  will  personally  attend  to  all  your 
shopping  needs.  Whether  it's  choosing  a  special  gift  or  creating  the 
perfect  wardrobe  for  you,  Macy's  By  Appointment  is  at  your  service. 

THE  BRIDAL  REGISTRY  703/556-0000 
Our  computerized  gift  registry  is  updated  daily  to  help  take  the  guess 
work  out  of  finding  the  perfect  gift  for  the  "couple  that  has  everything". 

CORPORATE  GIFT  SERVICE  703/556-9595 
From  selecting  gifts  to  supervising  gift  wrapping,  card  enclosure  and 
delivery .  .  .  Macy's  By  Appointment  consultants  do  it  all.  We  even  have  a 
specially  designed  program  that  responds  to  volume  purchases. 

MACY'S  CHARGE  CARD  800/528-6602 
Macy's  charge  entitles  you  to  advance  notice  of  sales,  exciting  catalogues 
and  our  convenient  shop  by  phone  service,  available  24  hours  a  day,  7 
days  a  week.  For  immediate  consideration,  call  now. 

For  service  in  the  store  visit  The  Concierge  Center 


macys 


wagons,  either. 


A  mere  passing  glance  tells  you  that 
the  Taurus  Wagon  doesn't  look  like  any 
other  wagon  on  the  road.  Its  sculpted, 
aerodynamic  shape  beautifully  separates 
it  from  its  competition. 

But  looks  only  begin  to  tell  the  story. 
Because  Taurus  Wagon's  handling  is  as 
impressive  as  its  appearance.  Ford 
engineers  gave  this  wagon  a  specially 


designed  suspension  that  allows  it  to 
perform  remarkably,  loaded  or  unloa. 
Add  power  rack-and-pinion  steering; 
front-wheel  drive,  and  standard  V-6 
power  and  you  have  agile,  responsiv( 
performance.  All  of  which  gives  Tau 
the  distinct  advantage  of  being  a 
wagon  that's  as  much  a  pleasure  to  d 
as  it  is  to  behold. 


Buckle  up-together  we  can  save  lives. 


Si;,---? 


i|tLfetime  Service  Guarantee. 

It,  Participating  Ford  Dealers  stand 
jf  iiind  their  customer-paid  work  with  the 
f(-etime  Service  Guarantee.  If  a  covered 
•  itair  must  be  fixed  again,  the  repairing 
ler  will  fix  it  free  for  as  long  as  you 
n  your  Ford  vehicle.  Ask  to  see  this 
iiited  warranty  when  you  visit  your 
rticipating  Ford  Dealer 


Ford.  Best-built  American  cars... 
eight  years  running. 

Based  on  an  average  of  owner-reported 
problems  in  a  series  of  surveys  of  ■81-'88 
models  designed  and  built  in  North 
America.  At  Ford  "Quality  is  Job  1." 

Ford  Taurus  Wagon 


Have  you  driven  a  Ford... lately? 
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/  cant  ima^ne doing 
my  job  without  it. 


Ruth  Dickie.  Sales  Consultant. 
Merrill  Lynch  Realty,  Bctliesda 


Thanks  to  my  Cellular 
One  car  phone,  my  client  got 
a  million  dollar  tenant. 

Greg  Terry,  Project  Manager, 
Glen  Construction,  Gaithersburg 


I'm  convinced  my  car 
phone  is  one  of  the  wisest 
investments.  It  saves  me  time 
and  my  clients  money. 

Fredjarvis,  Director  of  l  and  Planning. 
Land  Design  Research,  Inc  ,  Columbia 

Those  who  have  experienced 
Cellular  One's  performance 
agree.  A  Cellular  One  car  phone 
is  an  indispensable  business 
tool.  By  making  your  time  more 
efficient,  a  car  phone  can  make 
you  more  productive.  And  that 
means  you'll  have  more  time  for 
the  kind  of  performance  you're 
enjoying  now.  Call  220-2000 
for  more  information.  Cellular 
One.  Performance  you  can  trust. 

CELLULARONE 


@ 


A  Southwestern  Bell  Company 


©IW  Cellular  Ore  'A  Soulhwcsicm  Bell  Company 
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The  enchantment  of  Asia  is  ageless. 
Northwest.  Since  194^  no  other  U.S.  airline 
has  flown  more  people  across  the  Pacific 


;  1988  Northwest  Airlines  Inc. 


LOOK  TO  US  ^NORTHWEST  AIRLINES 


Eminent 

Actress 


In  1950,  when  she  was  25  years  old,  Julie 
Harris  portrayed  an  awkward,  13-year- 
old  adolescent  named  Frankie,  who  was 
desperate  to  run  off  with  her  brother  and  his 
bride  on  their  wedding  day,  in  Carson  McCul- 
lers'  77?^  Member  of  the  Wedding.  In  his 
review  for  TJie  New  York  Times,  Brooks 
Atkinson  wrote,  "In  the  long,  immensely 
complicated  part  of  the  adolescent  girl,  Julie 
Harris,  a  very  gifted  young  actress,  gives  an 
extraordinary  performance— vibrant,  full  of 
anguish  and  elation  by  turns,  rumpled,  un- 


Julie  Harris  stars 
in  the  Pulitzer- 
Prize  winning 
Driving  Miss 
Daisy,  which 
opens  in  the 
Eisenhower 
Theater  on 
October  11 


stable,  egotistic,  and  unconsciously  cruel." 
Now,  38  years  later,  in  Alfred  Uhry's  Pulitzer 
Prize-winning  Driving  Miss  Daisy,  a  63-year- 
old  Harris  is  playing  the  persnickety  Daisy 
Werthen,  a  character  who  is  72  when  the  play 
begins  and  97  by  the  end. 

"The  play  is  about  aging,  about  realizing 
that  you're  losing  the  freedom  you  knew  and 
entering  a  different  area  of  your  life,  all  of 
which  makes  you  fearful,"  said  Harris  during 
a  recent  interview.  "Age  is  something  very 
interesting  to  me.  I  mean  some  people  who 


Above:  Julie  Harris 


Dai  id  Kaufnian 


are  young  in  years  seem  older,  and  then  there 
are  older  people  who  retain  a  great  quality  of 
youth.  When  the  play  begins,  before  Daisy 
has  her  heart  attack,  she's  quite  a  spry  lady, 
really." 

Perhaps  one  of  the  greatest  tributes  that 
can  be  given  an  actress  emerges  when  super- 
latives prove  unnecessary  for  conveying  her 
stature.  In  the  case  of  Julie  Harris,  a  mere 
listing  of  her  credits  would  suffice.  At  this 
point  in  her  40-year  career,  her  name  alone 
stands  out — even  if  it  is  apt  to  evoke  one 
particular  performance  or  another  in  the 
theatergoer's  mind.  Her  memorable  roles  are 
as  legendary  as  they  are  legion:  the  original 
Sally  Bowles  in  /  Am  a  Camera,  Colombe  in 
Mile.  Colombe.  St.  Joan  in  The  Lark,  Mrs. 
Lincoln  in  The  Last  of  Mrs.  Lincoln.  Emily 
Dickinson  in  The  Belle  of  Amherst.  Charlotte 
Bronte  in  Bronte. . . . 

One  measure  of  Miss  Harris's  eminence  is 
that  she  has  won  five  Tony  Awards — the 
most  ever  awarded  to  a  performer.  She  has 
also  received  two  Emmy  awards,  for  her 
work  respectively  in  "Little  Moon  of  Alban" 
and  "Victoria  Regina,"  both  presented  by  the 
Hallmark  Hall  of  Fame  on  NBC.  Television 
viewers  would  also  recogni/e  her  more  re- 
cently as  Lilimae  Clements  in  "Knots  Land- 
ing." Her  numerous  films  include  all-time 
classics  such  as  East  of  Eden,  Requiem  for  a 
Heavyweight,  and  Reflections  in  a  Golden 
Eye. 

While  talking  about  meeting  her  for  the 
first  time  over  lunch  last  spring,  after  she 
agreed  to  play  Miss  Daisy,  playwright  Alfred 
Uhry  referred  particularly  to  her  portrayal  of 
Alva  opposite  James  Dean  in  East  of  Eden. 
As  he  recalls,  "Julie  was  the  girl  that  everyone 
I  knew,  including  myself,  wanted  to  marry." 

"I  don't  have  a  real  favorite  role,"  said 
Harris.  "I've  loved  so  many  of  them.  I've  been 
very  fortunate  and  blessed,  being  given  these 
wonderful  parts  in  wonderful  plays.  It's  like  a 
patchwork  quilt.  They're  built  into  my  psyche. 
Whether  I  dwell  on  them  or  not,  these 
different  characters  are  all  a  part  of  me.  But 
mostly,  I've  been  in  the  right  places  at  the 
right  times.  I  don't  take  pride,  exactly,  in  that 
pride  is  a  funny  word  to  me.  I'm  grateful  and 
moved  by  my  good  fortune. 


"I'm  fascinated  with  real  lives,"  continue 
Harris,  "in  hearing  or  learning  about  all  thes 
unique  people,  like  Robert  Louis  Stevensor 
Emily  Dickinson.  Charlotte  Bronte.  Dor 
Carrington.  Sonya  Tolstoy. . .  .It's  amazin 
to  realize  that  we  all  come  from  a  family,  ou 
unit  for  the  beginning,  and  then  v\e  go  oi 
into  the  world.  Then,  how  do  we  make  ou 
way?  That's  what  I  find  so  e.xciting:  the  wa 
people  live." 

While  investing  her  energies  at  night  i 
Tusitala,  James  Prideaux's  play  in  which  sh 
recently  portrayed  the  love  in  Robert  Lou 
Stevenson's  life,  Harris  was  studying  the  pa! 
of  Miss  Daisy  during  the  day.  prior  to  he 
ten-month  tour  that  commenced  mid-Sep 
tember  in  Detroit.  For  years  now.  she 
famous  for  memorizing  all  of  her  lines  an 
familiarizing  herself  with  the  character  befoi 
showing  up  at  the  first  rehearsal—  though  nc 
exactlv  anathema  in  the  theater,  such 
practice  is  highly  unusual.  But.  Harris  hastet 
to  add,  it  provides  her  "more  freedom  an, 
latitude"  for  working  on  a  given  role.  Whej 
asked  why  she  would  agree  to  take  on  \ 
character  initiated  by  another  actress  whtj 
she's  accustomed  to  originating  roles  herself 
Harris  points  out  that  when  you  do  Shak 
speare  or  Ibsen,  the>  too  ha\e  been  doi^ 
before.  She  is  not  alone  in  considering  Mifl 
Daisy  with  "the  greats."  || 

A  behind-the-scenes  story  is  already  ci 
culating  that  soon  after  committing  herself  i. 
the  tour,  Harris  was  reading  the  script  rath  ' 
audibly  at  her  Cape  Cod  home.  When  si 
was  finished,  her  somewhat  hard-of-hearii!  ' 
neighbor,  Shirle\  Booth,  responded.  "Wc 
that's  certainly  not  a  \ery  nice  lad\."         |  | 

Indeed,  regardless  of  decibel  or  interpr^ 
tation.  Miss  Daisy  could  never  be  cited  h 
"nice."  In  basing  the  play  on  his  grandmothB 
and  her  chauffeur,  Uhry  has  concocted  <H 
outrageously  cantankerous  character  whoH 
very  name  is  bound  to  be  used  in  years  H 
come  as  an  adjective  for  an  instantly  I 
nizable  type.  Superficially,  the  story  of 
ing  Miss  Daisy  is  about  an  eldcrlH 
Jewish,  Atlanta  matron  and  the  black  chauW 
feur.  Hoke,  who  is  employed  for  her  again^ 
her  w  ishes  by  her  son.  But  the  drama  com. 
the  ineffable  ways  that  Daisy  and  Ho 


10 


LEGENDARY  WATERFORD 
CRYSTAL  CLOCKS 

For  times  inspired  by  elegance  and  lasting  beauty,  full  lead  crystal 
clocks  in  oval,  offset  or  square  designs. 
Handcrafted  in  Ireland  by  Waterford.  $70 
Available  at  all  stores  except  Landover,  Manassas,  Mariow  Heights,  Prince  Georges. 
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The  new  experience. . . 
you  owe  if  to  yourself. 


WOODWARD  &  LOTH  ROP 


gradually,  and  almcst  imperceptibly,  trans- 
cend their  obstinate  barriers  to  develop  an 
abiding  love  for  one  another. 

While  discussing  the  decision  to  offer 
Harris  the  part,  Jane  Harmon,  one  of  the 
show's  producers,  explained,  "She  has  a 
terrific  presence.  She  can  play  most  anything 
and  yet  hold  a  stage  even  in  a  larger  house; 
and  that  was  an  important  consideration 
because  some  of  the  venues  on  the  road  are 
larger,  certainly,  than  the  John  Houseman 
Theater,  where  it's  playing  in  New  York. 
She'll  be  able  to  get  that  acerbic  quality  that 
Daisy's  got  to  have,  but  Julie  also  has  an 
extraordinary  warmth  which  is  ideal  for  this 
role  as  well." 

In  a  different  context,  director  Elia  Ka/an 
also  alludes  to  the  uncann>' juxtapositions  in 
Julie  Harris's  range.  In  his  recently  published, 
no-nonsense  memoirs,  he  recalls  her  as  being 
"an  angel  on  our  set"  during  the  filming  of 
East  of  Eden.  He  wrote,  ". .  .as  a  performer 
she  found  in  each  moment  what  was  dearest 
and  most  moving.  She  also  had  the  most 
affecting  voice  I've  ever  heard  in  an  actress;  it 
conveyed  tenderness  and  humor  simultane- 
ously." 

"I  can't  compare  Daisy  to  any  other  char- 
acter I've  played,"  said  Harris.  "For  one 
thing,  I've  never  played  anyone  this  old 
before.  But  the  play  is  very  precise.  What  you 
do  is  dictated  by  what  Daisy  says  and  how  she 
lives,  how  she's  proud  of  her  self-reliance,  her 
struggle  not  to  accept  Hoke  in  the  first  place. 
The  reasons  she  has  for  resisting  are  very 
interesting  to  me—  I  relate  to  them — because 
her  not  being  able  to  dri\e  a  car  takes  away 
from  her  personal  freedom — it's  part  of  the 
aging  process. 

"But  what  thrills  me  about  Daisy  is  that  it's 
the  growth  of  a  friendship  that  goes  through 
many,  many  changes,"  continued  Harris. 
"The  play  is  about  this  gradual,  loving  feeling 
that  exists  by  the  end  of  the  play.  It's  very 
strange  and  miraculous,  how  these  people 
who  are  so  resistant  should  ultimately  prove 
to  be  so  vulnerable." 

David  Kaufman  \\rii(:\  regularly  for  1  he  New  York 
I  imes  and  Mori/on.  and  is  theater  commentator 
for  Downlow  n  and  a  conirihutinf;  editor  0/ Chron- 
icles. 


LET  YOUR  Wf\SHINGTON  ARD 
BMW  DEALERS 
ARRANGE  A  THOROUGH 
TEST  DRIVE. 

Annapolis 
GENDERSON  BMW 
138  Revel!  Highway 
(301)  757-6300 

Arlington 
HEISHMAN  BMW 
3154  Jefferson  Davis  Highway 
(703)684-8500 

F31  r1"3x 
BMW  OF  FAIRFAX 
8427  Lee  Highway 
(703)  560-2300 

Frederick 
EVERGREEN  BMW 
5903  Urbana  Pike 
(301)  694-7400 

Manassas 
APPLE  BMW 
9010  Liberia  Avenue 
(703)  631-1966 
Marlow  Heights 
MARTENS  BMW 
5000  Auth  Way 
(301)  423-2700 
Rockville 
VQB.  AUTO  SALES 
1396  Rockville  Pike 
(301)  984-8989 
Silver  Spring 
TISCHERAUTOPARK 
3211  Automobile  Boulevard 
(301)890-3000 
Winchester 
GW  MOTORS  BMW 
1275  Route  50  East 
(703)  667-6800 
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THEBMW7-SERIES. 
IT  BMNGS 
NEWBIOODTO 
ACIASSOF 
AUTOMOBILE  THAT 
CAN  CEMAINLY 
BENEHT  FROM  IT. 

An  eight-year;  billion-dollar  quest 

0  rethink  every  aspect  of  the  luxury  car 
has  produced  what  has  been  deemed 
■the  world's  first  sports  limousine." 

1  It  is  an  astonishingly  roomy  quiet 
sanctuary  whose  inventive  amenities 
:an  even  include  a  telephone  as  stan- 
dard equipment.  Yet  it  moves  with  the 
■Qrce  of  a  hurricane  and  handles  with 

'  1988  BMW  ol  North  Ameticd,  Inc  The  BMW  trademark  and  logo  are  registered 


the  deftness  of  a  European  sports  car 
It  IS  called  the  BMW  7-Series.  And 

the  well-to-do  have  paid  tribute  by 

buying  it  in  most  gratifying  numbers. 
Which  proves  our  contention  that, 

contrary  to  proverbial  wisdom, 

quite  a  few  of  them  would 

rather  not  be  idle. 

THE  ULTIMATE  DRIVING  MACHINE.® 


SEE  YOUR  AUTHORIZED  BMW  DEALER  FOR  A  THOROUGH  TEST  DRIVE. 


After  the  show,  enjoy  the  limelight. 

Tanqueray.  A  singular  experience. 

Imported  English  Gin,  473%  Alc/Vbl  (94  6°).  100%  Gram  Neutral  Spirits  ©  1988  Schietfelm  &  Somerset  Co  New  Vbrk.  N  V 


The  John  F.  Kennedy  Center  for  the  Performing  Arts 

RALPH  P.  DAVIDSON,  Chairman 
MARTA  ISTOMW,  Arlhlic  Director 


CONCERT  HALL 


The  program  for  Sunday,  October  30,  begins  on  page  20A. 


Saturday  Evening.  October  29.  1988.  at  6:30 

Under  the  Patronage  of 
The  President  and  Mrs.  Reagan 
The  Vice  President  and  Mrs.  Bush 
The  Secretary  of  State  and  Mrs.  George  P.  Shultz 
The  Chairman  of  the  United  Nations  Concert  and  Dinner 
and  Mrs.  Richard  E.  Heckert 
The  1988  National  United  Nations  Day  Chairman 
and  Mrs.  Stanley  C.  Pace 
and  The  Salute  to  the  World  Health  Organization  Chairman 
and  Mrs.  William  R.  Miller 
welcome  you  to  the  Twenty-Eighth  Annual  United  Nations  Concert  and  Dinner 
Saluting  the  World  Health  Organization 
Commemorating  the  Forty-Third  Anniversary 
of  the  founding  of  the  United  Nations,  and 
Honoring  the  Chiefs  of  Diplomatic  Missions 
accredited  to  the  United  States,  and  the 
Ambassadors  to  the  Organization  of  American  States. 


Karen  Akers 

Theatre  World  Award  Winner 
and 
Film  Actress 

presents 

An  Evening  With  Karen  Akers 
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The  taking  of  photographs  and  the  use  of  recording  equipment  are  not  allowed  in  this  auditorium. 
The  Filene  Memorial  Organ  in  the  Concert  Hall  contributed  by  Mrs.  Jouett  Shouse. 
Baldwin  is  the  official  piano  and  electronic  organ  of  the  Kennedy  Center. 


BAIISnLAURENTr 

nve  gauche 

■  THE  WATERGATE  600  NEW  HAMPSHIRE  AVENUE,  N,W  WASHINGTON  D  C.  20037.  TEL. :  (202)  965-35 
■  5516  WISCONSIN  AVENUE,  CHEVY  CHASE  M.D.  20015. TEL. ;  (301)  656-8868. 


Karen  Akers,  contralto 


MICHAEL  ABENE,  Piano  I  Musical  Director 

ANDY  DRELLES.  Horns  and  Reeds 
CHIP  JACKSON,  Acoustic  and  Electric  Bass 
JAMES  SAPORITO,  Percussion 


Meet 

I  the  Artist 


Karen  Akers,  one  of  the  most  arresting  and 
successful  concert  and  cabaret  stars  in  this 
country,  has  performed  throughout  the  United 
States,  Europe,  and  the  Soviet  Union.  Her  career 
is  not  limited  to  cabaret,  however,  as  it  also 
encompasses  television,  film,  stage,  and 
i  recordings.  Recently  she  completed  a  critically 
acclaimed  engagement  in  New  York's  Ballroom, 
and  in  1982  she  won  a  Theatre  World  Award 
and  was  nominated  for  a  Tony  for  her  role  as 
Luisa  Contini  in  the  Broadway  musical  Nine. 
She  made  a  sellout  debut  at  Carnegie  Hall  in 
1983.  A  resident  of  Washington,  Ms.  Akers 
I  frequently  performs  at  Wolf  Trap,  the  Kennedy 
'  Center,  and  Blues  Alley.  She  appeared  before  a 
sellout  crowd  at  the  Kennedy  Center  in  a  twenty- 
fifth  anniversary  performance  of  Jacques  Brel 
and  starred  locally  this  summer  in  Side  by  Side 
by  Sondheim.  Ms.  Akers  made  her  movie  debut 
in  1985  in  Woody  Allen's  The  Purple  Rose  of 
Cairo  and  later  appeared  as  the  femme  fatale 
opposite  Jack  Nicholson  in  Heartburn.  Her 
newest  film,  Vibes,  starring  Jeff  Goldblum  and 


Cyndi  Lauper  was  released  this  summer.  In 
addition  to  two  PBS  specials  —  Ellington:  The 
Music  Lives  On  and  Karen  Akers  Live  on  Stage 
at  Wolf  Trap  —  she  has  appeared  on  television's 
"The  Tonight  Show,"  "The  Equalizer," "Hart  to 
Hart,"  "The  Merv  Griffin  Show,"  and  "Cheers." 
Ms.  Akers  has  two  recordings:  Presenting  Karen 
Akers,  a  soundtrack  recording  from  her  earlier 
PBS  special  of  the  same  name,  and  In  A  Very 
Unusual  Way,  produced  by  Helen  Keane.  Both 
are  available  on  Rizzoli  Records.  Brought  up  on 
the  Upper  East  Side  of  Manhattan,  Ms.  Akers 
attended  Roman  Catholic  schools,  including 
Manhattanville  College.  Originally  a  folk  singer, 
inspired  by  Carolyn  Hester,  she  became  serious 
about  her  musical  career  relatively  late  in  life. 
Married  in  1968  to  Jim  Akers,  then  a  lawyer 
with  the  navy,  she  moved  between  New  York, 
Washington,  and  the  Midwest.  Ms.  Akers  began 
performing  professionally  in  Washington  supper 
clubs  in  1970.  She  lives  with  her  husband,  Jim, 
and  two  sons  Jeremy,  1 S,  and  Christopher,  1 3,  in 
Northwest  Washington. 
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COMMUNICATION  OF  THE 
HIGHEST  ORDER. 

Pinchas  Zukerman,  acclaimed  as  one  of  the  world's  great 
violin  virtuosos,  will  be  presenting  a  program  of  Johannes 
Brahms  sonatas  with  pianist  and  composer  Marc  Neikrug 
during  their  1988-1989  "Complete  Brahms"  Tour 

Northern  Telecom  is  proud  to  sponsor  this  tour  As  the 
world's  leading  supplier  of  fully  digital  telecommunications 
systems,  we  believe  music  is  communication  of  the  highest 
order.  Performances  by  outstanding  musicians  such  as 
Maestros  Zukerman  and  Neikrug  enrich  us  all. 

They  will  be  performing  in  Washington,  D.C.  at  Kennedy 
Center  Concert  Hall  on  October  30th,  1988  at  8:30  p.m.  We 
hope  you  will  attend. 


norfhorn 
telecom 
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Words 


Music  has  inspired  many  a  literary  turn  of  phrase.  Here  follows  a 
baker's  dozen  of  such  aphorisms — testimony  to  Euterpe's  broad  appeal. 

compiled  by  Mark  Steinbrink 


"Music,  moody  food  of  us  that  trade  in 
love.  —  William  Shakespeare 

"Music  hath  charms  to  soothe  the  savage 
breast,  to  soften  rocks,  or  bend  a  knotted 
oak."  —  William  Congreve 

"Music  is  the  poor  man's  Parnassus." 

—  Ralph  Waldo  Emerson 

"Music  helps  not  the  toothache." 

— George  Herbert 

"Music,  the  greatest  good  that  mortals 
know/ And  all  of  heaven  we  have  below." 

— Joseph  Addison 

"If  I  were  to  begin  life  again,  I  would 
devote  it  to  music.  It  is  the  only  cheap  and 
unpunished  rapture  upon  earth." 

— Sydney  Smith 

"Of  all  noises  I  think  music  the  least  dis- 
agreeable." — Samuel  Johnson 

"Fiddle,  n.  An  instrument  to  tickle  human 
ears  by  friction  of  a  horse's  tail  on  the 
entrails  of  a  cat."       — Ambrose  Bierce 


"Swans  sing  before  they  die.  'Twere  no 
bad  thing  should  certain  persons  die 
before  they  sing." 

— Samuel  Taylor  Coleridge 

"The  man  that  hath  no  music  in  himself. 
Nor  is  not  moved  with  concord  of  sweet 
sounds, 

Is  fit  for  treasons,  stratagems  and  spoils." 

—  William  Shakespeare 

"Music  is  essentially  useless,  as  life  is." 

— George  Santayana 

"I  like  Wagner's  music  better  than  any- 
body's. It's  so  loud  that  one  can  talk  the 
whole  time  without  other  people  hearing 
what  one  says." 

—from  Oscar  Wilde's 
"The  Picture  of  Dorian  Gray" 

"Hell  is  full  of  musical  amateurs.  Music  is 
the  brandy  of  the  damned.  May  not  one 
lost  soul  be  permitted  to  abstain?" 

— George  Bernard  Shaw 


And  yet,  it  seems  only  fair  to  give  musical  talent  its  turn  at  pen.  So  here's 
a  composer  with  a  just  retort. 

"If  a  literary  man  puts  together  two  words 
about  music,  one  of  them  will  be  wrong." 

— Aaron  Copland 


The  John  F.  Kennedy  Center  for  the  Peif  omiing  Ar 

RALPH  P.  DAVIDSON,  Chairman 
MARTA  ISTOMIN,  Artistic  Director 

CONCERT  HALL 
Sunday  Afternoon.  October  30,  1988.  at  3:00 

The  Kennedy  Center  and  The  Eric  Friedheim  Foundation 

present 
The  Eleventh  Annual 

Kennedy  Center 
Friedheim  Awards 

For  new  orchestral  works  by  American  composers 

Finalists:    Stephen  Paulus  —  Violin  Concerto 

George  Rochberg  —  Symphony  No.  6 
Christopher  Rouse  —  Symphony  No.  1 
Joan  Tower  —  Silver  Ladders 

Judges:     James  Dixon 

Professor  of  Music,  University  of  Iowa 
Conductor.  University  Symphony  Orchestras 
Music  Director,  Quad-City  Symphony  Orchestra 

David  Effron 

Conductor,  Youngstown  Symphony  Orchestra 
and  the  Eastman  Philharmonia  at 
the  Eastman  School  of  Music 

Richard  Freed 

Music  Critic.  Program  Annotator,  and 
Executive  Director,  Music  Critics  Association 

The  Kennedy  Center  Friedheim  Awards  place  emphasis  on  the  composition  of  American 
music.  The  Awards  were  established  as  a  competition  in  1 977  and  the  first  awards  were  given 
in  1 978.  The  aim  is  to  reward  the  skill  and  artistry  of  composers  properly,  not  only  with  an 
appropriate  cash  prize,  but  also  with  wide  national  and  international  exposure.  The  competition 
is  completely  open.  The  names  of  the  judges  are  known  to  all,  and  the  determination  of  the 
winners  is  made  during  a  free  public  concert.  The  Kennedy  Center  Friedheim  Awards  for 
American  Composers  are  among  the  most  prestigious  music  awards  in  this  country. 

The  Awards  are  named  in  honor  of  the  memory  of  the  distinguished  pianist,  composer, 
and  teacher  Arthur  Friedheim  and  are  funded  in  part  by  a  grant  from  the  Eric  Friedheim 
Foundation. 

First  prize:  $5,000 
Second  prize:  $2,500 
Thinl  prize:  $1,000 
Fourth  prize:  $500 

The  Awards  are  presented  annually  for  compositions  either  in  the  symphonic  field  or  for 
instrumental  chamber  music,  with  the  two  categories  alternating  each  year. 


The  taking  of  photographs  and  the  use  of  recording  equipment  are  not  allowed  in  this  auditoriuin 
The  Filene  Memorial  Organ  in  the  Concert  Hall  contributed  by  Mrs.  Jouett  Shouse. 

Baldwin  is  the  official  piano  and  electronic  organ  of  the  Kennedy  Center.  20^ 


The  Symphony  Orchestra 

of  The  Curtis  Institute  of  Music 


ROBERT  FITZPATRICK,  Conductor 
WILLIAM  PREUCIL,  Violinist,  Guest  Soloist 

The following  orchestral  works  have  been  selected  by  the  Jury from  96  nominated  compositions 
for  final  ranking  after  this  public  performance.  The  order  in  which  these  works  have  been 
presented  was  chosen  by  the  Awards  Jury  strictly  for  artistic  reasons.  Placement  on  the 
program  has  no  effect  on  the  judging  process. 

GEORGE  ROCHBERG    Symphony  No.  6 

Fantasia:  Allegro 
Marcia 

STEPHEN  PAULUS    Concerto  for  Violin  and  Orchestra 

Allegro  con  fuoco 
Cantabile 
Allegro  di  bravura 
William  Preucil,  Violinist 

Intermission 

CHRISTOPHER  ROUSE    Symphony  No.  1 

(in  one  movement) 

JOAN  TOWER    Silver  Ladders 

(Fast  —  Slow  —  Fast) 

Awards  Ceremony 

Announcement  of  the  Judges'  decisions  and 
Distribution  of  Awards  by 
Marta  Istomin,  Kennedy  Center  Artistic  Director 


Arthur  Friedheim,  born  in  St.  Petersburg  of  German  parents  on  October  26,  1859,  was  a  pupil  of 
Anton  Rubenstein  and  Franz  Liszt.  During  the  last  eight  years  of  Liszt's  life,  Friedheim  — still 
Liszt's  pupil  —  stayed  with  Liszt,  living  in  his  household  and  acting  as  his  secretary  both  in 
Weimar  and  in  Rome.  Friedheim's  later  reputation  as  one  of  the  foremost  interpreters  of  Liszt's 
music  was  founded  on  these  years  of  study.  Arthur  Friedheim  made  his  first  American  tour  as  a 
pianist  in  1891.  He  remained  in  the  United  States  for  four  years  performing  and  teaching,  including 
a  position  at  at  the  Chicago  Musical  College.  Subsequent  travels  took  him  to  London  where  he 
taught  at  the  Royal  Manchester  College  of  Music  and  to  Munich,  where  he  spent  three  years 
conducting.  In  1915  he  settled  in  New  York,  going  to  Toronto  in  1921  as  a  professor  at  the 
Canadian  Academy  of  Music.  He  later  taught  in  Los  Angeles  and  New  York  City,  where  he  died 
on  October  19,  1932. 

Of  Friedheim,  Jerrold  Northrop  Moore  writes,  "His  technique  was  awesome,  but  his  greatest 
success  lay  in  the  clarity  and  repose  that  characterized  his  interpretations  of  Liszt's  music.  Serious 
and  deeply  reflective  by  nature,  he  tried  all  his  life  to  focus  his  powers  not  only  on  playing  and 
conducting,  but  also  on  writing  and  composing.  He  wrote  a  psychological  study  of  Liszt  and  many 
reminiscences,  later  collected  under  the  title  Life  and  Liszl.  Besides  editing  the  works  of  Chopin, 
Friedheim  was  a  dedicated  composer,  though  few  of  his  works  were  published  and  many  of  the 
manuscripts  are  lost.  His  operas  include  The  Last  Days  of  Pompeii,  not  performed;  Alexander  and 
Thais  and  Die  Tanzerin  (Karlsruhe,  1897),  both  performed  in  Cologne,  1904;  and  The  Christmas 
and  Giulia  Gonzaga.  both  unfinished.  He  wrote  two  piano  concertos,  in  B  (performed  in  1880)  and 
B-fiat  (Karlsruhe,  1890),  an  early  orchestral  overture  A  Hero  of  our  Times  (St.  Petersburg,  1877), 
and  a  march  Epluribus  unum  (1894)."' 

*The  New  Grove  Dictionary  of  Music  and  Musicians  (1980) 
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The  Composers  and  their  New  Works 


Symphony  No.  6 

GEORGE  ROCHBERG 

Bom  July  5,  1918,  in  Paterson,  New  Jersey 

Now  living  in  Newton  Square,  Pennsylvania 

George  Rochberg,  one 

,   -^iij^Vi  of  America's  best 

known  and  most  highly 
regarded  composers,  is 
V^M^    ^       the  son  of  Russian 
m  '^Jitn        immigrants  and  the 
^^{Q^B^^^  second    of  three 
^^^jg^^w^^M  children.  As  a  child  he 
^^^^H^^H^j^^l  studied  the  piano  and 
^^^^^n^^^^^^l  showed  an 
Hi^^H&'.^^^H  composition  when  he 
was  ten  years  old.  In  high  school  he  played  for 
school  dances  and  composed  popular  songs.  After 
graduation  he  taught  piano  and  played  in  Jazz 
bands  to  help  pay  his  way  through  Montclair 
State  College.  Awarded  a  scholarship  to  New 
York's  Mannes  School  of  Music,  he  studied  there 
with  George  Szell,  Hans  Weisse,  and  Leopold 
Mannes.  After  three  years  in  the  Army  he  enrolled 
at  The  Curtis  Institute  of  Music  in  Philadelphia 
where  his  principal  mentors  were  Rosario  Scalero 
and  Gian-Carlo  Menotti. 

In  1948  Mr.  Rochberg  attracted  wide  attention 
with  Night  Music,  his  orchestral  score  that 
eventually  won  a  George  Gershwin  Memorial 
Award  and  a  performance  by  the  New  York 
Philharmonic.  The  year  after  receiving  an  M.  A. 
from  the  University  of  Pennsylvania  (1949)  he 
was  awarded  the  Prix  de  Rome.  In  Italy  he  met 
Luigi  Dallapiccola,  who  profoundly  influenced 
his  interest  in  serial  music. 

Duringthe  l9S0s  and  the  early  1 960s  he  further 
explored  the  dodecaphonic  method  of  Arnold 
Schoenberg,  applying  this  revolutionary  approach 
to  his  own  compositional  procedure.  "I  was 
convinced  of  the  inevitability  of  the  12-tone 
language  —  I  felt  I  was  living  at  the  very  edge  of 
the  musical  frontier,  of  history  itself,"  he  said 
then.  After  a  decade  of  involvement  with  serialism, 
he  left  it  for  alternate,  heterogeneous  modes  of 
composition.  He  applied  some  of  these  to  texts 
written  by  his  late  son  Paul. 

Despite  his  administrative  and  teaching 
responsibilities  he  maintained  a  steady  stream  of 
productivity  throughout  the  1970s  and  1980s, 


and  in  1982,  using  a  libretto  written  by  his  wife 
and  based  on  a  novel  by  Hermann  Melville,  Mr. 
Rochberg  completed  The  Confidence  Man,  his 
first  opera.  As  a  pedagogue  he  has  been  equally 
successful  and  admired.  After  having  served  for 
23  years  as  teacher  on  the  staff  of  the  University 
of  Pennsylvania  and  as  chairman  of  the 
department,  he  retired  in  1 983  in  order  to  devote 
his  attention  to  composing  and  writing.  His 
extensive  writings  include  his  study  The 
Hexachord  and  its  Relation  to  the  Twelve-  Tone 
Row.  as  well  as  essays  and  articles. 

Mr.  Rochberg's  many  awards  and  honors 
include  honorary  doctorates  in  music  (the 
University  of  Michigan,  the  Musical  Academy 
of  Philadelphia  —  now  the  College  of  the 
Performing  Arts,  and  the  University  of 
Pennsylvania),  a  Fulbright  Fellowship,  first  prize 
for  String  Quartet  No.  4  in  the  1979  Kennedy 
Center  Fried heim  Awards,  the  Brandeis  Creative 
Arts  Award,  and  the  1985  Gold  Medal  in  Music. 
In  1985  he  was  inducted  into  the  American 
Academy  and  Institute  of  Arts  and  Letters. 

The  Sixth  Symphony  is  dated  November  18, 
1986.  It  was  commissioned  by  the  Pittsburgh 
Symphony  Society  and  received  its  world 
premiere  performance  on  October  16,  1987,  in 
Pittsburgh,  Pennsylvania.  The  symphony  is 
scored  for  three  fiutes  and  piccolo,  three  oboes 
and  English  horn,  three  clarinets,  small  clarinet, 
and  bass  clarinet,  three  bassoons  and 
contra  bassoon,  four  horns,  four  trumpets,  three 
trombones  and  tuba,  celesta,  two  harps,  strings, 
timpani,  and  a  percussion  battery  consisting  of 
xylophone,  vibraphone,  tubular  bells,  triangle, 
small  and  large  suspended  cymbals,  tam-tam, 
whip,  guiro,  and  snare,  tenor,  and  bass  drums. 
Performance  time  is  approximately  thirty-five 
minutes. 

Mr.  Rochberg's  own  program  note  follows. 


I  do  not  recollect  exactly  when  I  decided  that  my 
Sixth  Symphony  would  be  the  second  of  a  trilogy, 
starting  with  my  Fifth  Symphony  written  for  Sir 
Georg  Solti  and  the  Chicago  Symphony  in  1983, 
and  to  be  completed  by  a  seventh  in  the  next  few 
years.  The  only  reason  for  conceiving  such  an 
idea  was  to  draw  together  within  a  large 


The  Kennedy  Center  is  grateful  to  the  Atlanta  Symphony  Orchestral  Woodruff  Arts  Center, 
the  Baltimore  Symphony  Orchestra,  the  Pittsburgh  Symphony  Society,  and  the  Saint  Louis 
Symphony  Orchestra  for  allowing  the  adaptation  and  re-use  of  program  biographies  and 
notes  that  originally  appeared  in  their  printed  programs. 


(continued  on  page  45 A) 
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Spontaneity  is  a  rare 
and  admirable  quality, 
in  art  and  in  fashion. 


SURGEON  GENERAL'S  WARNING:  Smoking 
Causes  Lung  Cancer,  Heart  Disease, 
Emphysema,  And  May  Complicate  Pregnancy. 


Kent:  12  mg.  "tar,"  0.9  mg.  nicotine; 
Kent  Golden  Lights:  9  mg.  "tar," 
0.8  mg.  nicotine;  Kent  III:  3  mg.  "tar," 
0.3  mg.  nicotine;  av.  per  cigarette, 
FTC  Report  Feb.  1985. 

©brillard,  Inc.,  U.S.A.,  1988 


Kent. 

The  choice 
is  taste* 


The 

low-tar 
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with 

taste. 


MIIOUIIRA 
lOWTAR 


A  Streamlined 

Swan 

The  San  Francisco  Ballet  brings  its  new 

production  of  Swan  Lake  to  the  Opera  House,  October  18-23 


O  wan  Lake  is  the  quintessential  Roman- 
O  tic-Classical  ballet.  People  who  know 
little  else  about  dance  know  of  the  swan-filled 
mists  of  the  second  act,  the  dance  of  the  four 
cygnettes,  the  Black  Swan's  32  fouettes,  the 
evil  magician  von  Rothbart  carrying  it  all 


away  at  the  end.  It  has  long  provided  icons 
for  dance  and  tests  by  which  dancers  are 
measured.  It  has  also,  since  its  inception  in 
1877  at  the  Bolshoi  Theater  in  Moscow  (in  an 
unsuccessful  version  choreographed — badly, 
it  seems — by  Julius  Reisinger)  provided  an 


Above:  Ludmila  Lopukhova  as  Odette  in  Swan  Lake 


Mark  Sleinhri  Ilk 
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irresistible  allure  for  choreographers  who 
want  to  try  their  own  hand  at  Tchaikovsky's 
wonderful  score.  The  first  changes  came  in 
1895  when  Marius  Petipa  and  Lev  Ivanov 
redid  the  work — this  time  with  tremendous 
success — and  created  the  classic  that  we 
today  know  as  Swan  Lake.  Over  the  years 
other  versions  have  followed. 


Among  other  things,  Tomasson  and  Wor- 
saae  have  changed  the  ballet's  era  from  the 
traditional  Medieval  Gothic  to  the 
eighteenth-century  finery  of  Jean-Honore 
Fragonard  and  Francois  Boucher.  They've 
also  added  new  music  in  the  last  act  and 
removed  the  intermission  that  precedes  it. 
thereby,  they  feel,  streamlining  the  work's 


Karin  Aveny.  Jean  Charles  Gil.  ami  the  San  Francisco  Ballet  corps  in  Swan  Lake 


During  the  week  of  October  18-23  Kennedy 
Center  audiences  can  see  the  latest  incarnation 
of  the  classic  performed  by  the  San  Fran- 
cisco Ballet  and  choreographed  b\  the  com- 
pany's artistic  director  Helgi  Tomasson.  Al- 
though remaining  true  to  the  spirit  of  the 
traditional  Petipa  Tvanov  masterpiece, Tom- 
asson and  his  designer  Jens-Jacob  Worsaae 
(who  recently  became  the  first  Western  de- 
signer to  create  a  ballet  for  the  Bolshoi 
Theater  in  Moscow)  have  taken  the  ballet 
into  new  realms.  "I  couldn't  see  a  reason  for 
doing  Swan  Lake  if  I  was  going  to  do  it  like 
everyone  else."  says  Tomasson,  a  former  New 
York  City  Ballet  dancer  who  took  over  the 
San  Francisco  Ballet  three  years  ago. 


dramatic  flow. 

Critical  and  popular  response  to  these 
changes  has  been  rapturous.  I'he  new  Swan 
Lake  has  proven  to  be  one  of  the  biggest  box 
office  draws  in  San  Francisco  Ballet  histoi  \. 
not  only  selling  out  the  three-week  run  in  San 
Francisco  after  its  May  premiere,  but  making 
keen  competition  for  scalpers'  tickets.  As  one 
local  writer  put  it,  San  Francisco  seemed 
suddenly  gripped  by  "Swanmania." 

The  critical  reception  has  been  no  less 
enthusiastic.  Anna  Kisselgoff  of  The  j\'ew 
York  Times  wrote  that  "Tomasson  and  his 
collaborators  lead  the  audience  on  a  journey 
whose  every  phase  is  a  surprise ....  rarely  has 
an\  version  of  Tchaikovsky's  Swan  Ixike 
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THE  NEXT  STEP. 

THEEAC 

I 

*(  imip.inM>n  h.iM  il  (in  I  PA  Intvrior  Volunii-  Index  jnj  W  jrd  s  Suhioinpji  i  (  Ij<>n 
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INTRODUCING 
EAGLE  SUMMIT. 

Laglc  Summit  is  a  small  car  with  the 
room  and  power  to  make  it  big. 

Like  the  performance  features  under 
the  hood  of  the  Summit  LX-DOHC.  Because 
with  things  like  dual  overhead  cams,  four 
valves  per  cylinder,  113  horsepower,  and  a 
lot  more  than  you  d  ever  expect  packed 
under  the  hood.  Summit  doesn  t  have  to 
learn  to  fly.  It  already  docs. 

And  it  does  it  in  a  big  way.  Because,  quite 
simply,  the  interior  volume  of  every  Summit 
is  unsurpassed  by  any  car  in  its  class.* 

That's  a  very  big  benefit  in  a  small  car. 

And  so  is  Chry  sler's  7/70  Protection 
Plan.*  *  which  covers  ever)  £~  l/d. 
new  Summit,  including  the  /  //^^  A  O 
DL.  LX.  and  LX-DOHC  LJ^ — ^ 
models.  Plus,  every  Summit  is  backed  by 
3-year/36,000-mile  bumper-to-bumper 
coverage  *  *  Eagle  Summit.  A  small  car  built 
for  performance.  Built  for  comfort.  And 
built  to  soar. 

For  further  information,  call 
1-800-JEEP-EAGLE. 


Eagle 


Expect  the  Best. 


i->cnKiru  .ind  p.mcrir.iiii  lor  7  \fjrsiii  70  IW  miliN  and  j^jinM  ouUTbi>d\  ru>|.throuKh  lor  7 \»- .us  or  100  IHW  mili-s 
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matinee,  before  &  after-theatre  dining 

in  The  River  inn 
924  TWenty-Fifth  Street,  NW  •  (202)  338-8707 


824  New  Hampshire  Avenue,  NW 
(n  The  Inn  at  Foggy  Boftom  •  (202)  333-2266 


^festaurant 
cgrtiise  Ship 

The  Ship  For  All  Season* 
The  Ship  For  All  Reaaona 

Luncheon  and  Dinner  Cruises 

Gourmet  dining  while  viewing  our  Mation's 
majestic  monuments.  Dance  to  a  variety  of 
musical  styles  as  we  cruise  the  beautiful 
Potomac  River.  Luncheon  or  dinner  for  two. 
a  small  group  or  as  many  as  200  for  any 
occasion,  welcome  aboard  the  Dandy. 

Year-Round  Qlmate  Controlled 
Private  Charters  Available  on  the  Dandy 
(up  to  200)  or  MaHannc  (up  to  M) 
Major  credit  cards  accepted 

ReaervaUona   683-6076 

Information   683-6090 


POTOMAC  PARTY  CRUISES.  iriC 
Zero  Prince  St ,  OkJ  Town  Alexandrta,  VA.  223 


AHXVVVVVVVVVVVVVVVVVVVVVVVVVVVVVVV 


come  across  with  such  captivating  visua 
impact. ..  .This  is  not  a  version  liice  an\ 
other.  This  version  puts  San  Francisco  Ballei 
on  the  international  dance  map."  Ciivt 
Barnes  called  Tomasson's  Swan  Lake  "a 
brilliant  achievement  and  a  milestone  in  the 
company's  long  history.  Writing  in  Tlie  Loi 
Angeles  Times  Martin  Bernheimer  said,  "The 
concept  is  fascinating  and  the  execution  is 
brilliant . .  .No  version  in  the  War  Memorial 
Opera  House — or  any  other  domestic  opera 
house  for  that  matter — can  compare  with  the 
lavish,  exhaustive,  and  inventive  new 
production  staged  by  Helgi  Tomasson  and 
designed  by  Jens-Jacob  Worsaae." 

San  Francisco  Ballet's  relationship  wit 
Swan  Lake  is  not  new.  The  company 
presented  the  first  American  production  of 
the  work  48  years  ago  (a  full-length  staging 
based  on  the  Russian  models  wasn't  mounted 
in  America  until  the  Atlanta  Ballet  did  it  in 
1965).  Tomasson  says  that  Swan  Lake  is  a 
kind  of  litmus  test  for  any  ballet  company 
"To  keep  the  purity,  the  line,  the  style  of  a 
classic  work  like  Swan  LoA  t' while  expanding; 
into  the  modern  style  is  a  great  achievement 
for  any  company.  To  be  able  to  put  24  swans 
on  the  stage  in  the  second  act  is  an  indicator 
of  a  company's  depth  and  strength.  Most 
ballet  companies  dance  the  second  act  with  16 
swans.  Only  major  companies  like  the 
Bolshoi  and  Kirov — and  now  the  San 
Francisco  Ballet  do  the  second  act  with  24. 
It  makes  me  very  pleased  and  proud." 

Tomasson  says  that  he  changed  the  setting 
of  the  w  ork  to  the  eighteenth  century  because 
the  costuming  could  be  made  lighter,  giving 
the  dancers  more  freedom  and  relieving  the 
Gothic  gloom  of  the  original.  The  result  is 
both  beautiful  and  costly — the  production 
reputedly  cost  a  half  million  dollars  (one 
costume  alone  cost  $4,1 19). 

Worsaae  says  that  he's  tried  to  convev  the 
idea  that  "with  Swan  Lake  you  have  a 
fantasy.  It  could  be  real,  but  the  whole  ballet 
could  just  as  well  take  place  in  the  mind  of  the 
young  Prince,  in  his  fantasy  and  his  dreams. 
It  could  be  an  illusion."  The  sets  are 
reflections  "of  the  Prince's  world  in  which  the 
I'rincc  has  grown  up,  a  world  of  spiritual  and 
sensual  women  and  swans  of  the  eighteenth- 
century  painters.  1  hese  are  impressions  that 
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R)r  those  \^iio  have  always  known 
that  hadworkhas  its  rewards, 
now  there's  the  Gold  Leaf  Money  Market. 

Now  earn  bonus  interest  plus  special  Gold 

Leaf  Services  with  Gold  Leaf  Money  Market  MARYLAND  NATIONAL  BANK 

and  Checking  Accounts  at  Maryland  National. 
For  complete  details,  call  1-800-222-3222. 


We  want  you  to  grow. 


EvenThqughThe 
W)rld  Isrit  Perfect, 
Dinner  CanBe. 

Begin  a  flawless  evening  with  our  classically-based  American 

cuisine:  We  leave  nothing  to  chance.  Open  6  to  11  p.m.  at 
1226  36th  Street.  Free  valet  parking.  Reservations,  965-1789. 


have  formed  his  dreams  and  fantasies...! 
want  to  use  the  stage  of  the  theater  as  the 
world  of  fantasy  and  fairytale  it  is." 

Another  change  made  by  the  team  of 
Tomasson  and  Worsaae  has  been  to  remove 
the  intermission  traditionally  placed  between 
the  third  and  fourth  acts,  and  change  the 
music  in  the  ballet's  fourth  act.  "The  fourth 
act  of  Swan  Lake  has  always  been  a  let -down 
to  me  dramatically,"  says  Tomasson.  "The 
Prince  has  just  been  deceived  by  Odile  and 
\  on  Rothbart.  and  his  world  has  fallen  apart. 
Traditionally  at  this  point  we  return  in  the 
fourth  act  to  swans  on  a  lake.  Not  very 
dramatic.  Worsaae  and  I  wanted  the 
dramatic  tension  to  continue.  Both  of  us  felt 
that  so  much  energy  is  lost  if  you  take  the 
audience  away  from  the  drama  at  this  point. 
So  in  our  production  we  move  directly  into 
the  fourth  act  without  an  intermission.  This 
has  involved  some  editing  and  1  can  tell  you 
that  it's  a  very  hard  decision  to  make — to  cut 
something  from  a  classic  like  Swan  Lake." 

The  musical  changes  that  Tomasson  made 
were  to  replace  the  traditional  fourth-act 
music  with  Tchaikovsky's  Serenade  Melan- 
colique.  Op.  26.  "Tchaikovsky's  serenade  is  a 
beautiful  violin  romance  with  a  heart- 
breaking melods,"  says  Tomasson.  "It's  so 
rich  and  so  full  of  emotional  meaning.  It's  a 
beautiful  piece  and  speaks  much  more 
beautifully  of  the  Prince's  remorse,  and  his 
explanation  to  the  Swan  Queen  that  he 
would  never  know  ingly  ha\c  chosen  another, 
than  the  usual  fourth-act  music.  It  also  fits 
beautifully  with  the  solo  violin  passage  in  the 
famous  pas  de  deux  in  the  second  act." 

One  of  the  features  that  Tomasson  felt  he 
couldn't  tamper  with,  however,  was  the 
ballet's  famous  Act  II.  Choreographed 
originally  by  Lev  Ivanov,  it's  one  of  the 
pinnacles  of  classical  dance.  "The  second  act 
of  Swan  Lake  is  the  closest  thing  to  perfection 
in  dance,"  says  Tomasson.  "How  could  you 
change  it?  It's  almost  impossible  not  to  like 
it." 

The  24  swans  in  the  San  Francisco  Ballet's 
version  were  coached  by  Irina  Jakobson,  a 
former  soloist  with  Leningrad's  Kirov  Ballet. 
Reaction  to  her  work  was  enthusiastic.  "The 
San  Francisco  corps  dc  ballet  can  have  few 


American  peers  in  matters  of  purity  ail 
precision,"  said  Martin  Bernheimer  in  Ti\ 
Los  Angeles  Times.  [ 

Jakobson  spoke  recently  of  Swan  Lake 
Act  II  in  the  San  Francisco  Ballet's  prograr 
"Lev  Ivanov  thought  of  something  new.  Lil 
Balanchine  here  in  America,  he  expanded  tl 
vocabulary  of  dance.  Yes,  he  took  h 
inspiration  from  the  music,  its  tende 
sorrowful  tone,  but  what  was  new  in  itself  he 
to  do  with  the  movement.  There's  tf 
moment  when  Odette  balances,  but  m 
directly  above  her  foot,  no,  in  front  of  it,  ^ 
that  you  are  balancing  off-balance. ...  Ii 
stead  of  the  rounded,  symmetrical  formatic 
of  the  arms  that  Petipa  fa\ored,  hanc 
imagined  for  the  Swan  Queen  the  am 
turned  out  at  the  wrist.  This  mo%emei 
maintains  the  line  but  breaks  it,  too.  It  makt 
a  more  subtle  and  tender  image." 

Tomasson  says  that  he  is  particularl 
proud  of  the  way  his  troupe  has  reproduce 
the  classic  nineteenth-century  style.  "Ame 
ican  dancers  don't  all  come  from  the  san^ 
school  the  way  dancers  do  in  Russia,"  sa\ 
Tomasson.  "Consequently  they're  mor 
accustomed  to  dealing  with  different  styles  i 
dance.  They  do  it  naturally.  They're  muc 
more  versatile  than  their  Russian  countei 
parts.  This  particular  st\le  took  them  som 
time  to  perfect,  but  they  did  it  quite  well  on< 
they  learned  it.  Like  most  things,  it  just  take 
time." 

What  lies  in  store  now  for  this  54-membe 
troupe  surging  with  new  vitality  an< 
direction?  "I'm  interested  in  doing  a  new  full 
length  ballet."  says  Tomasson.  "But  not 
classic  like  Swan  Lake  one  with  a  newl 
commissioned  score.  A  new  kind  of  full 
length  ballet.  After  seeing  the  company  danc 
Swan  Lake  I'm  persuaded  that  the_\  can  di 
anything.  And  Mr.  B  [George  Balanchine 
with  whom  Tomasson  danced  at  the  Ne\ 
York  City  Ballet]  always  said  that  you  can' 
rest  on  your  successes.  And  don't  look  back 
he'd  say.  Just  keep  going  forward.  And  that" 
exactly  what  I  intend  to  do." 

Mark  Sicinhrink.  a  free-lance  writer  ii/i. 
specializes  in  the  arts,  is  a  frvqiieni  coninhuior  i> 
l  ife  magazine  and  J  he  New  York  I  inics. 
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An  is  not  created.  It  is  achieved.  It  is  the  produa  of  talent  and  years 
2 '  ^relentless  praaice.  American  Airlines  understands  that  kind  of  effort. 

s  the  same  kind  of  dedication  and  hard  work  that  have  made  us  a  leader 
\  a,     And  like  the  best  artists,  we're  never  satisfied.  We  constantly  strive  to 
k  bintain  the  highest  quality  standards  in  our  industry 
Because  we  believe  making  every  flight 
omething  special  for  every  passenger  is  our   American  AirllnOS 
"'ay  of  delivering  an  excellent  performance.  sonietbi,igsfKxia/iiit/.ieair 


October 

at  the  Kennedy  Center 


She  has  never  compromised  and  she  has 
never  ceased  to  amaze  and  thrill  the 
dance  world.  Anna  Sokolow  brings  her 
company  to  Washington  for  the  first  time  on 
October  27  and  28,  in  the  Terrace  Theater,  as 
part  of  the  Dance  America  series.  Sokolow's 
own  career  has  spanned  five  decades  and  has 
had  a  fascinating  effect  on  modern  dance. 
Dynamic,  extraordinarily  original,  and  never 
dull,  she  began  dancing  with  Martha  Graham 
and  Louis  Horst  in  the  early  1930s.  Anna 
Sokolow's  own  Players'  Project  had  its  debut 
in  1981  and  has  already  left  its  mark  on  the 
way  we  understand  dance. 

It  is  a  tight  ensemble  of  eight  dancer- 
actors,  called  "some  of  the  best  performers  on 
the  modern  dance  circuit"  by  The  New  York 
Times.  For  its  Kennedy  Center  debut,  the 
Player's  Project  will  bring  the  1955  masterwork 


Dian  Dong  and  Siuari  Smiih  in  Anna  Sokolow 's  Steps  of  Silence  (above)  and  (below)  a  group  scene 

from  the  same  dance 
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Rooms,  a  collection  of  urban  portraits  drenched 
in  Sokolow's  commitment  both  to  social 
concerns  and  to  a  revolutionary  dance  sen- 
sibility. Rooms,  which  the  Village  Voice 
called  "Sokolow  at  her  most  strident,  daring, 
intense,  relevant,"  has  been  acclaimed  in  the 
repertory  of  several  major  companies  including 
the  Netherlands  Dans  Theater,  Alvin  Ailey 
American  Dance  Theater,  and  the  Joffrey 
Ballet.  The  Players  will  also  dance  the  gentle 
Ballade,  a  1965  lyrical  essay  for  two  couples 
set  to  a  piano  score  by  Scriabin. 

The  remarkable  Anna  Sokolow  has  been 
celebrated  often.  Perhaps  her  art  was  best 


summarized  by  Jerome  Robbins.  "She  rad 
ates  warmth,  strength,  directness,  interes 
trust,"  said  the  great  American  choreogr; 
pher.  "The  body  of  her  work  is  about  tl 
human  experience.  It  unfolds  with  compc 
sure,  strength,  intuitiveness,  and  compassioi 
The  spine  of  her  work  is  uncompromisin; 
the  great  intelligence  of  her  work  is  infuse 
with  dignity,  pride,  deep  humanity — it 
about  what  she  sees,  and  then,  when  she  tel 
about  mortal  fragility,  it  flows  through  ht 
choreography  with  tenderness  and  strengtl 
What  a  gift  she  is,  and  what  a  gift  she  give 
us." 


The  best  case  to  be  made  for  a  song  is  to 
have  Jessye  Norman  sing  it.  On  Octo- 
ber 5.  the  majestic  American  soprano  comes 
to  the  Concert  Hall,  presented  by  the  Washing- 
ton Performing  Arts  Society.  On  October  6, 


Soprano  Jess\v  Norman 

7, 8,  1 1,  the  sensual  sweetness  of  Frederica  vor 
Stade  is  lavished  on  Ravel's  exotic  song  cyck 
Sheherezade  when  the  beloved  Americar 
mezzo-soprano  joins  the  National  Symphonj 
Orchestra  conducted  by  music  director  Mstis- 
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DISCOVER  WASHINGTON 
HARBOUR'S  GREAT 
RESTAURANTS! 


•  China  Regency 
944-4266 

•  Hisago 
944-4181 

•  Jaimalito's 
944-4400 

•  Leonardo 
Da  Vinci 
944-4881 

•  Tony  &  Joe's 
944-4545 

•  Artie's  Deli 
944-4350 

•  Cafe  Rose 
333-3080 

Parking  garage. 


3050  K  St.,  N.W. 
(30th  to  31st  Sts.) 
Washington,  D.C.  20007 


You'll  find 
fountains,  flowers, 
spectacular  river 
views  and  superb 
cuisine— seafood, 
Mexican,  Japanese, 
Chinese  and  Italian. 
Also  a  Viennese 
pastry  shop  and  a 
top-flight 
sandwich-deli. 
Just  one  minute 
from  the  Kennedy 
Center. 

WASHINGTON 

w 

HARBOUR 


GI^E 

a  dazzling  performance. 

You  can  play  an  important 
role  in  your  community  by  being 
a  blood  (ionor. 

When  you  give  blood,  some- 
one who'.s  sick  gets  the  chance  to 
be  up  and  about  once  again. 

And  you  get  a  standing  ova- 
tion for  a  great  performance. 

Call  728-6550  and  fmd  out 
where  you  can  make  your  debut 
as  a  blood  donor-or  give  an 
encore  performance. 

+ American  Red  Cross 
\\\niH\  Sct-M( cs,  Washmninii  licHinll 

Be  a  blood  donor. 
It's  a  good  feeling. 


lav  Rostropovich.  Gunther  Herbig  then  take 
over  the  NSO  for  two  weeks:  on  October  13 
14,  15,  and  18,  the  maestro  brings  a  varie( 
program  of  Schoenberg's  post-romantic  mas  ^ 
terpiece  Transfigured  Night,  alongside  work 
of  Haydn  and  Schubert.  On  October  20,  21 
22,  and  25,  the  acclaimed  Soviet  emign ! 
violinist  Viktoria  MuUova  joins  Herbig  fo; ; 
Brahms'  Violin  Concerto,  flanked  by  tht  j 
composer's  Haydn  Variations  and  Sym 
phony  No.  3. 


I 


MX 


Dame  Joan  SuiherlamI  ami  Ricfian/  Bonynge 

The  music  lover's  dream  that  is  October  at 
the  Center  continues  with  a  rare  appearance 
by  one  of  the  world's  great  bel  canto  singers. 
Dame  Joan  Sutherland.  The  legendary 
Dame  Joan  comes  to  the  Concert  Hall 
with  the  Sydney  Symphony  Orchestra  in  a 
spectacular  program  that  includes  the  Act  I 
finale  from  Verdi's  La  Traviata  and  the  final 
scene  from  Bellini's  Lm  Sonnambula — both 
operas  in  which  the  Australian  diva's  dazzling 
vocal  fireworks  have  no  rivals. 

And  what  is  autumn  without  a  little  mad- 
ness? Shear  Madness,  the  comedy  whodunit 
that  has  Washington's  hair  standing  on  end. 
held  over  by  popular  demand.  Don't  miss  this 
hysterical  thriller  at  the  Theater  Lab.  ■ 
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Ix)iii^A^iitton.Tlie  Art  of  Trav< 


^fl  The  Louis  Vuitton  craftsmen  possess  the  secret  of  constantly  renewing 
jfiLy  tradition  while  maintaining  all  of  its  qualities.  They  fashion  trunks, 
hard-sided  and  soft-sided  luggage,  accessories  and  small  leather  goods  that  quickly 
become  new  companions  for  new  journeys.  The  famous  initials  are  the  stamp  of 
authenticity  of  these  unique  skills. 

Washington,  D.C. 

Washington  Square  Building,  1028  Connecticut  Avenue,  N.  W. 
Washington,  D.C.  20036  (202)  296-6838 


LOUIS  VUITTON 

WALLETIERA  PARIS 


MAISON  FONOee  EN  1854 


Maryland's  l.arjjest  Savings  Institulion  •  S4  billion  in  assets 


1-800-253-7000 


The  GREEN  ROOM— that  special  place 
in  any  theater  where  the  players  gather 
to  collect  themselves  and  prepare  for 
their  entrances,  as  well  as  converse  to- 
gether and  greet  well-wishers — is  an  old 
and  venerable  institution,  quite  as  old  as 
the  English-speaking  theater  itself. 

The  term  came  into  the  language  in 
the  late  seventeenth  century,  as  small 
bands  of  actors — from  10  to  20  adults, 
with  up  to  half  a  dozen  young  boys — 
roamed  the  London  environs,  bringing 
Shakespeare's  and  Marlowe's  and  Ben 
Jonson's  works  to  life  in  the  playhouses 
of  the  time.  There  were  green  rooms  at 
the  Grove,  the  Fortune,  the  Rose,  the 
Swan,  the  Curtain,  the  Red  Bull,  the 
Hope,  in  theaters  ranged  along  the 
south  bank  of  the  Thames  and  outside 
the  city. 

Acting  was  first  recognized  as  a  legal 
profession  in  England  in  1572,  with  a 
license  from  a  nobleman  or  from  two 
justices  of  the  peace  required  for  each 
thespian.  The  green  of  the  green  room 
may  well  have  referred  to  the  green  on 
which  these  touring  actors  sat,  before 
the  first  theater  was  erected  in  1 574. 

Twentieth-century  actors  have  sug- 
gested that  the  room  is  named  for  that  hue 
which  the  prospect  of  stepping  forth 
into  light  engenders — the  green  of  fear, 
of  queasy  pre-performance  horror,  a 
color  accompanied  by  stomach-churning 
and  cold  sweats.  Whatever,  the  green 
room  is  a  colorful  part  of  the  long  and 
grand  tradition  of  the  theater. 

—  MICHAEL  CRUMLEY 
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Restaurant 

On  the 
Waterfront 


Monday  thru  Friday  11:30  AM-11:15  PM 
Saturday  4:30-11:15  PM 
Sunday.  Leisure  Dining  2:00-10:00  PM 

Maine  Avenue  al  7th  Street,  S.W. 
in  the  Channel  Inn  Hotel 
Reservations  554-2500 

3  Hours  FREE  Parking 


DoDUni 

Before  &  After  Theatre  Menu 

<oy-Thursday  ///Y/lr 
■):30PM-7PM  lf//J 
M-Midmghl  'JJ-t/C/ 


Monda 

5. 

10:30PM 


Friday  &  Saturday 
5:30PM -7PM 
I0:30PM-IAM 


Complimentary  Valet  Parking  after  5:30PM 
20th  &  Pa.  Ave.,  NW'  Washington,  D.C. 


SUNDAY 


SULLIVAN  &  GILBERT 

Eisenhower  Theater  2:00 

ALABAMA  SYMPHONY 

Concert  Hall  3:00 

SHEAR  MADNESS 

Theater  Lab  3:30  &  7:00 

SUNDAY  GOSPEL 
SHOWCASE 

Concert  Hall  8:30 


1,000  CRANES 

Theater  Lab  1 :00 

SULLIVAN  &  GILBERT 

Eisenhower  Theater  2:00 

SHEAR  MADNESS 

Theater  Lab  3:30  &  7:00 

NAMES  PROJECT 
BENEFIT 

Concert  Hall  4:00 

SMITHSONIAN 
CHAMBER  ORCHESTRA 

Terrace  Theater  7:30 


1,000  CRANES 

Theater  Lab  l:00 

DRIVING  MISS  DAISY 

Eisenhower  Theater  2:00 

EBONY  FASHION  SHOW 

Concert  Hall  3:00  &  8:00 

SHEAR  MADNESS 

Theater  Lab  3:30  &  7:00 


1,000  CRANES 

Theater  Lab  1  00 

SAN  FRAN.  BALLET 

Opera  House  1 :30 

DRIVING  MISS  DAISY 

Eisenhower  Theater  2:00 

SHANGHAI  ACROBATS 

Concert  Hall  2:00 

SHEAR  MADNESS 

Theater  Lab  3:30  &  7:00 

PRESERVATION  HALL 
JAZZ  BAND 

Concert  Hall  7:00 


DRIVING  MISS  DAISY 

Eisenhower  Theater  2:00 

FRIEDHEIM  AWARDS 

Concert  Hall  3:00 

FRIDAY  MORNING 
MUSIC  CLUB  CONCERT 

Concert  Hall  3:00 

SHEAR  MADNESS 

Theater  Lab  3:30  &  7:00 

PINCHAS  ZUKERMAN 
MARC  NEIKRUG 

Concert  Hall  8:30 


MONDAY 


AMERICAN  CHAMBER 
ORCHESTRA 

Terrace  Theater  7:30 

LES  MISERABLES 

Opera  House  8:00 

SLOVAK  STATE  FOLK 
ENSEMBLE 

Concert  Hall  8:30 


LES  MISERABLES 

Opera  House  8:00 


JAMES  GALWAY,  flutist 
Concert  Hail  8:30 


PHILADELPHIA 
ORCHESTRA 

Concert  Hall  7:00 

LESTER/ROLDAN  DUO 

Terrace  Theater  7:30 


HELGE  ANTONI,  piar^lst 
Terrace  Theater  8 


TUESDAY 


SULLIVAN  &  GILBERT 

Eisenhower  Theater  7:30 

THE  PHILADELPHIA 
SINGERS  with  THE 
CONCERTO  SOLOISTS 
OF  PHILADELPHIA 

Terrace  Theater  7:30 

LES  MISERABLES 

Opera  House  8:00 

SHEAR  MADNESS 

Theater  Lab  8:00 


NATIONAL  SYMPHONY 
ORCHESTRA 

Concert  Hall  7:00 

DRIVING  MISS  DAISY 

Eisenhower  Theater  7:30 

BUNRAKU 

Terrace  Theater  7:30 

LES  MISERABLES 

Opera  House  8:00 

SHEAR  MADNESS 

Theater  Lab  8:00 


NATIONAL  SYMPHONY 
ORCHESTRA 

Concert  Hall  7:00 

DRIVING  MISS  DAISY 

Eisenhower  Theater  7:30 

SAN  FRANCISCO 
BALLET 

Opera  House  8:00 

SHEAR  MADNESS 

Theater  Lab  8:00 


NATIONAL  SYMPHONY 
ORCHESTRA 

Concert  Hall  7:00 

DRIVING  MISS  DAISY 

Eisenhower  Theater  7:30 

JOSEPH  SWENSEN, 

violinist 

JEFFREY  KAHANE, 

pianist 

Terrace  Theater  7:30 

SHEAR  MADNESS 

Theater  Lab  8  00 


WEDNESDAY 


LES  MISERABLES 

Opera  House  2:00  &  8:0C 

SULLIVAN  &  GILBEF 

Eisenhower  Theater  7:30 

THE  AMERICAN 
ROMANTICS 

Terrace  Theater  7:30 

SHEAR  MADNESS 

Theater  Lab  8:00 

JESSYE  NORMAN 

Concert  Hall  8:30 


LES  MISERABLES 

Opera  House  2:00  &  8:00 

DRIVING  MISS  DAIS> 

Eisenhower  Theater  7:30 

BUNRAKU 

Terrace  Theater  7:30 

SHEAR  MADNESS 

Theater  Lab  8:00 

ACADEMY  OF  ST. 
MARTIN  IN  THE  FIEL 

Concert  Hall  8:30 


CHAMBER  MUSIC 
SOCIETY  OF  LINCOL 
CENTER 

Concert  Hall  7:00 

DRIVING  MISS  DAIS1 

Eisenhower  Theater  7  30 

SAN  FRANCISCO 
BALLET 

Opera  House  8:00 

SHEAR  MADNESS 

Theater  Lab  8:00 


DRIVING  MISS  DAIS' 

Eisenhower  Theater  7:30 

SHEAR  MADNESS 

Theater  Lab  8:00 

STUTTGART  RADIO 
SYMPHONY 

Concert  Hall  8:30 
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iHURSDAY 


ULLIVAN  &  GILBERT 

jisenhower  2:00  &  7  30 

USWELL/PARNAS/ 
UVISI  TRIO 

jrrace  Theater  7:30 

ES  MISERABLES 

Dera  House  8:00 

HEAR  MADNESS 

leater  Lab  8:00 

ATIONAL  SYMPHONY 

jncert  Hall  8:30 


sec 


NESS 


;sD!' 


iNESS 


RIVING  MISS  DAISY 

senhower  2:00  &  7:30 

SO  PRELUDE 

,)ncert  Hall  7:15 

VNTHIA  RAIM,  pianist 
irace  Theater  7:30 

iS  MISERABLES 

)era  House  8:00 

HEAR  MADNESS 

eater  Lab  8:00 

ATIONAL  SYMPHONY 

incen  Hall  8:30 


GIVING  MISS  DAISY 

senhower  Theater  2:00  & 
!0 

VN  FRANCISCO 
ALLET 

•era  House  8:00 

HEAR  MADNESS 

eater  Lab  8:00 

XTIONAL  SYMPHONY 
^CHESTRA 

ncert  Hall  8:30 


GIVING  MISS  DAISY 

ier)hower  2:00  &  7:30 

4NA  SOKOLOW'S 
JVYERS'  PROJECT 

.rrace  Theater  7:30 

HEAR  MADNESS 

eater  Lab  8:00 

50  POPS 

jgic  Circle  Mime  Co. 
ncert  Hall  8:30 


FRIDAY 


1,000  CRANES 

Theater  Lab  7:00 

HANDEL  FESTIVAL 
ORCHESTRA 

Terrace  Theater  7:30 

SULLIVAN  &  GILBERT 

Eisenhower  Theater  7:30 

LES  MISERABLES 

Opera  House  8:00 

NATIONAL  SYMPHONY 

Concert  Hall  8:30 

SHEAR  MADNESS 

Theater  Lab  9:00 


1,000  CRANES 

Theater  Lab  7:00 

DRIVING  MISS  DAISY 

Eisenhower  Theater  7:30 

LAUSANNE  CHAMBER 
ORCHESTRA 

Terrace  Theater  7:30 

LES  MISERABLES 

Opera  House  8:00 

NATIONAL  SYMPHONY 

Concen  Hall  8:30 

SHEAR  MADNESS 

Theater  Lab  9:00 


NATIONAL  SYMPHONY 

Concert  Hall  1 :30 

1,000  CRANES 

Theater  Lab  7:00 

DRIVING  MISS  DAISY 

Eisenhower  Theater  7:30 

SAN  FRAN.  BALLET 

Opera  House  8:00 

JOAN  SUTHERLAND, 

Concert  Hall  8:30 

SHEAR  MADNESS 

Theater  Lab  9:00 


1,000  CRANES 

Theater  Lab  7:00 

ANNA  SOKOLOW'S 
PLAYERS'  PROJECT 

Terrace  Theater  7:30 

DRIVING  MISS  DAISY 

Eisenhower  Theater  7:30 

NSO  POPS 

Magic  Circle  Mime  Co. 

Concert  Hall  8:30 

SHEAR  MADNESS 

Theater  Lab  9:00 


SATURDAY 


1,000  CRANES 

Theater  Lab  10:30  &  12:30 

HANDEL  FESTIVAL 

Terrace  Theater  10:30  &  7:30 

LES  MISERABLES 

Opera  House  2:00  &  8:00 

SULLIVAN  &  GILBERT 

Eisenhower  2:00  &  7:30 

SHEAR  MADNESS 

Theater  Lab  6:00  &  9:00 

NATIONAL  SYMPHONY 

Concert  Hall  8:30 


1,000  CRANES 

Theater  Lab  10:30  &  12:30 

DRIVING  MISS  DAISY 

Eisenhower  2:00  &  7:30 

LES  MISERABLES 

Opera  House  2:00  &  8:00 

SHEAR  MADNESS 

Theater  Lab  6:00  &  9:00 

WASH.  SINGERS 

Terrace  Theater  7:30 

NATIONAL  SYMPHONY 

Concen  Hall  8:30 


1,000  CRANES 

Theater  Lab  10:30  &  12:30 

GUSTAVO  ROMERO 

Terrace  Theater  2:00 

DRIVING  MISS  DAISY 

Eisenhower  2:00  &  7:30 

SHEAR  MADNESS 

Theater  Lab  6:00  &  9:00 

SAN  FRAN.  BALLET 

Opera  House  2:00  &  8:00 

JIM  CALLUM  JAZZ  BAND 

Terrace  Theater  7:30 
NATIONAL  SYMPHONY 

Concert  Hall  8:30 


1,000  CRANES 

Theater  Lab  10:30  &  12:30 

DRIVING  MISS  DAISY 

Eisenhower  2:00  &  7:30 

SHEAR  MADNESS 

Theater  Lab  6:00  &  9:00 

U.N.  CONCERT 

Concert  Hall  6:30 

CHEE-YUN  KIM,  violinist 
Terrace  Theater  8:00 


Please  note:  Programs  are 
subject  to  change.  For 
additional  information, 
please  call  (202)  254-3600. 
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Glenn  Close 


.LISTEN  TO 


It's  classical  and 
contemporary,  the  brillance 
of  music  in  America.  Its  the 
most  exciting  new  directions 
in  Theatre,  Dance,  Literature 
and  Film,  with  incisive 
commentary  by  expert 
reviewers. 

"Performance  Today" 
celebrates  the  Arts  in 
America  with  selections  for 
every  creative  taste.  Two 
magical  hours,  presented 
Monday  through  Friday  on 
National  Public  Radio 
stations. 

"Performance  Today"  is 
underwritten  in  part  by  a 
major  grant  from  the 
Chrysler  Corporation  Fund, 
bringing  America  the  best. 

TUNE  IN  TO  PERFORMANCE  TODAY 
(STATION  FREQUENCY)  MONDAY  THROUGH 
FRIDAY  AT  (TIME) 


CHRYSLER 
FUND 


(continued  from  page  20C) 
conceptual  frame  musical  ideas,  structural  forms, 
emotional  substances  and  gestures  which,  while 
clearly  different  from  each  other  from  work  to 
work,  nevertheless  share  an  all-embracing  unity 
of  attitudes  I  hold  toward  the  present-day 
orchestra  as  a  compelling  medium  of  expression 
in  particular  and  the  gamut  of  musical  thinking 
that  has  interested  me  in  recent  years  in  general. 
Where  the  Fifth  Symphony  is  compact, 
emotionally  intense,  and  driven,  structurally 
concentrated  and  condensed,  the  Sixth  Symphony 
is  —  though  still  intense,  especially  in  its  first 
part  —  more  open  structurally  freer,  and,  in  a 
way,  more  public  in  its  projection,  particularly 
in  its  second  part.  Since  the  Seventh  does  not  yet 
exist,  it  would  be  premature  to  attempt  to  describe 
what  I  have  in  mind. 

The  Sixth  is  in  two  parts,  designated  as  Fantasia 
and  Marcia,  respectively.  Central  to  the  Fantasia 
are  various  kinds  of  fanfares,  evoking  not  only 
the  ancient  association  with  what  we  now  know 
to  be  the  false  glories  of  war,  but  also  the  hidden, 
underlying  tragic  implications  of  mankind's 
perennial  passion  for  making  war  and  its  inability 
to  rid  itself  of  a  sophisticated  barbarism 
rationalized  as  the  military  side  of  national 
defense.  I  find  nothing  glorious  in  death  and 
destruction  regardless  of  the  rhetorics  overtly  or 
covertly  advanced  in  their  cause.  These  fanfares 
come  in  unexpected  ways  and  in  unexpected 
places  during  the  course  of  the  Fantasia,  emerging 
out  of  or  interrupting  or  taking  over  other  kinds 
of  musical  ideas.  The  core  of  this  ensemble  of 
other  ideas  is  a  lento  which  goes  below  the  surface 
of  things  into  dark  and  probing  regions  and 
provides  the  basis  for  deriving  different  yet  related 
motives  and  melodic  ideas. 

Part  Two  is  comprised  of  a  series  of  three 
different  marches,  of  which  the  first  is  the  over-all 
frame  for  the  second  and  third.  In  the  old  classical 
tradition  of  character  pieces  such  as  the  scherzo, 
march,  and  dance  forms,  contrasting  parts  were 
called  "trios."  In  that  sense  each  of  these  two 
other  marches  can  be  thought  of  as  an  extended 
"trio."  Fanfares  again  occur  in  these  "trios"  — 
some  of  them  variants  of  fanfares  from  the 
Fantasia,  others  brand  new.  The  main  tune  of 
the  third  march  —  all  three  marches  have  clearly 
defined  tunes  of  different  character  and  attitude 
—  was  the  principal  tune  of  a  parade  march  I 
wrote  in  1943  or  1944  for  the  65th  Infantry 
Division  Band  when  I  was  briefly  attached  as  a 
Special  Service  officer  to  one  of  the  companies 
of  that  division  while  it  was  in  training  in  Camp 
Shelby,  Mississippi.  The  march  itself  is  "lost" 
—i.e.,  I  possess  no  copy  of  it;  but  the  tune  I  use  in 
this  work  haunted  me  during  all  the  ensuing  time 
after  World  War  II,  and  I  knew  some  day  I 
would  make  use  of  it.  The  figures  in  the 
woodwinds  accompanying  this  tune  are  drawn 
from  the  material  of  the  second  march,  thus 
making  a  kind  of  polyphonic  joining  of  the  two. 


What  perhaps  can  be  called  the  "Epilogue"  — 
really  an  extended  coda  —  of  Part  Two  pulls  the 
marches  back  into  the  world  of  the  Fantasia. 

The  several  tonalities  of  the  work  act  more 
like  magnetic  poles  than  the  tonalities  of  more, 
traditional  music.  E-flat  serves  as  the  Fantasia's 
essential  tonal  pole.  The  marches  are  magnetized 
around  G  minor,  A-flat  major,  and  G  —  B-flat 
—  D  major,  respectively.  The  "Epilogue"  (or 
coda)  is  drawn  back  into  the  orbit  of  the  E-flat 
pole. 

I  have  not  attempted  to  convert  the  orchestra 
into  a  huge,  multivoiced  chamber  ensemble,  but 
rather  to  take  advantage  of  the  massed  families 
(and  their  possible  mixtures  in  color  and  texture) 
of  the  winds,  brasses,  percussion,  harps,  and 
strings.  The  canvas  of  the  work  is  large  and,  in  a 
sense,  designed  to  allow  for  maximum  clarity 
through  projection  in  orchestral  sound. 

The  work  was  sketched  in  the  spring  and 
summer  of  1986  and  orchestrated  in  the  fall  and 
winter  of  1986-87.  It  was  completed  in  January 
1987.  Commissioned  by  the  Pittsburgh 
Symphony  Society  for  Lorin  Maazel,  it  is  the 
second  work  I  have  written  for  the  Pittsburgh 
Symphony  —  the  first  being  my  Violin  Concerto 
introduced  by  Isaac  Stern.  I  believe  very  strongly 
that  music  should  be,  whenever  possible,  written 
for  specific  performers  or  performing 
organizations.  It  makes  the  act  of  writing  the 
music  more  real,  more  immediately  human,  and 
completely  concrete. 

—  George  Rochberg 

Concerto  for  Violin  and  Orchestra 

STEPHEN  PAULUS 

Bom  August  24,  1949,  in  Summit,  New  Jersey 
Now  living  in  Atlanta,  Georgia 

The  steady  progression 
and  expansion  of  the 
career  of  Stephen 
Paulus  have  brought 
him  to  the  ranks  of  this 
country's  foremost 
young  composers, 
helping  him  to  become 
one  of  the  rare 
composers  able  to 
support  his  family 
solely  by  practicing  his  craft,  without  an  academic 
position.  As  a  student  at  the  University  of 
Minnesota  he  earned  bachelor's,  master's,  and 
doctoral  degrees  under  such  teachers  as  Paul 
Fetler  and  Dominick  Argento. 

Important  among  his  works  are  three  operas, 
all  commissioned  by  the  Opera  Theatre  of  St. 
Louis:  The  Village  Singer  {1919),  The  Postman 
Always  Rings  Twice,  based  on  James  M.  Cain's 
steamy  novel  (the  first  American  opera  ever 
presented  at  Scotland's  Edinburgh  Festival  and 
scheduled  for  presentation  by  The  Washington 
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atop  the  Kennedy  Center. 
Washington's  most  uplifting 
after-performance  experience. 
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Take  the  elevators  located  in  the  Hall  of  Nations.  833-8870. 


Opera  in  the  Eisenhower  Theater  in  January  1989); 
and  The  Woodlanders.  based  on  the  novel  by 
Thomas  Hardy.  Mr.  Paulus  has  written  works 
for  orchestra,  chorus,  chamber  ensemble,  and 
instrumental  soloist  which  have  been  heard  in 
numerous  performances  in  the  United  States 
and  Europe. 

Co-founder  with  Libby  Larson  of  the 
Minnesota  Composers  Forum,  which  promotes 
support  of  composersand  performances  of  their 
music,  he  also  shared  the  position  of  composer- 
in-residence  of  the  Minnesota  Orchestra  with 
her  from  1983  to  1987.  In  September  1988  he 
took  up  residence  in  the  same  position  with  the 
Atlanta  Symphony  Orchestra.  He  has  also  filled 
the  post  with  the  Tanglewood  Festival  and  the 
Santa  Fe  Chamber  Music  Festival.  Several  of 
his  works  have  been  recorded  by  the  Nonesuch 
label. 

Concerto  for  Violin  and  Orchestra  was 
commissioned  in  1 984  by  the  Atlanta  Symphony 
Orchestra,  part  of  the  Orchestra's  American 
Music  Project  begun  under  its  then-conductor 
Robert  Shaw,  to  be  played  by  the  ASO's 
concertmaster,  William  Preucil  (who  is 
performing  it  with  Robert  Fitzpatrick  and  the 
Symphony  Orchestra  of  The  Curtis  Institute  of 
Music  this  afternoon).  The  violin  concerto  was 
completed  on  September  9,  1987,  its  dedication 
reads  "For  William  Preucil."  The  premiere 
performance  was  given  in  Atlanta  on  November 
5,  1987. 

Mr.  Paulus  scored  his  work  for  solo  violin, 
three  flutes,  piccolo,  three  oboes,  three  clarinets, 
three  bassoons,  four  horns,  three  trumpets,  three 
trombones,  tuba,  timpani,  percussion  (tom-toms, 
snare  and  bass  drums,  triangle,  large  suspended 
cymbal,  large  tam-tam,  temple  blocks,  high  and 
low  wood  blocks,  chimes,  marimba,  and 
xylophone),  harp,  piano,  celesta,  and  strings.  He 
has  provided  the  following  description  of  the 
concerto. 


In  1986  I  was  commissioned  by  Linda  and  Jack 
Hoeschler  (of  St.  Paul,  Minnesota)  to  write  a 
Partita  for  Violin  and  Piano  to  celebrate  their 
twentieth  wedding  annivesary.  During  the 
summer  of  1986  I  was  composer-in-residence  at 
the  Santa  Fe  Chamber  Music  Festival.  The 
Festival  had  already  commissioned  one  work 
and  was  looking  for  another  one  to  present.  I 
offered  the  Partita,  and  William  Preucil  and 
Arthur  Rowe  were  invited  by  the  Festival  to 
present  the  premiere  performance  in  July  and 
August.  This  gave  me  a  wonderful  opportunity 
to  work  with  Bill  Preucil  and  to  get  to  know  his 
special  talents  and  abilities  prior  to  beginning  to 
work  on  the  Violin  Concerto.  The  Violin  Concerto 
is  a  work  of  approximately  twenty-five  minutes' 
duration  that  is  cast  in  three  movements.  The 


opening  movement.  Allegro  con fuoco.  is  a  highly 
charged  affair,  which  opens  with  a  flourish  from 
the  lower  voices  of  the  orchestra:  bassoons,  horns, 
trombones,  tuba,  piano,  cellos,  and  basses.  It 
immediately  propels  the  listener  into  a  series  of 
small,  rising  and  falling  sixteenth-note  groups 
that  give  the  opening  section  a  pulsating  feeling 
in  the  orchestral  texture  and  a  driving  rhythm  in 
the  violin  part.  Major  and  minor  harmonies  are 
frequently  juxtaposed  in  an  effort  to  suggest 
traditional  tonality  and  also  to  create  harmonic 
ambiguity.  This  finally  gives  way  to  a  quirky  3/4 
section  of  staccato  notes  passed  among  the  various 
string  voices.  This,  too,  is  only  temporary  and 
settles  into  the  first  truly  lyrical  portion  of  the 
concerto,  characterized  by  a  high  violin  line  which 
quickly  traverses  large  melodic  spans  of  a  tenth, 
twelfth,  or  even  thirteenth  over  very  short  time 
frames  of  little  more  than  four  or  five  beats. 
These  melodies  take  place  over  oscillating  strings 
and  sustained  bass.  After  reaching  the  first  full 
climax,  the  movement  settles  down  into  a  very 
quiet  section  in  which  the  solo  violin  carries 
a  much  more  deliberate  melodic  line  derived 
from  the  opening  furtive  sixteenth-note  patterns. 
A  recap  of  the  high  lyrical  line  over  pulsating 
strings  leads  eventually  to  another  climax,  out  of 
which  grows  the  cadenza.  This  leads  naturally 
back  into  a  reprise  of  the  opening  bars,  with 
their  rising  and  falling  sixteenth-note  groups, 
the  movement  is  brought  to  a  swift  and  dramatic 
close  with  an  interruption  by  the  lower  voices  of 
the  orchestra  in  a  decisive  group  of  accented 
eighth  notes. 

Movement  Two  is  entitled  Caniabile  and  is 
intended  to  exploit  one  of  the  best  attributes  of 
the  violin,  namely,  its  ability  to  sing.  From 
sustained,  low  strings  a  chorus  of  horns  paves 
the  way  for  the  violin's  first  entrance.  This  opening 
melody  appears  in  many  guises  and  forms  the 
basis  for  unity  throughout  the  movement.  A 
moderate  section  in  the  middle  begins  in  F  major 
and  borrows  a  theme  from  the  opening 
movement,  presenting  it  in  a  much  slower  and 
more  playful  fashion.  This  eventually  subsides 
to  make  room  for  another  appearance  of  the 
opening  melodies,  which  become  more  agitated 
—  introducing  trills  and  long,  ascending  scales. 
All  of  this  is  finally  overtaken  by  a  full-blown 
lutti  statement  from  the  orchestra.  Low  strings 
and  horns  once  again  introduce  the  high,  lyrical 
notes  from  the  violin,  with  their  somewhat 
melancholy  and  nostalgic  feeling.  The  movement 
draws  to  a  close  as  the  soloist  tenaciously  clings 
to  a  high  B-natural  while  the  rest  of  the  orchestra 
quietly  but  insistently  presses  the  harmony  of 
B-flat  major. 

Movement  three,  the  Allegro  di  bravura, 
exhibits  the  spirited  and  brilliant  playing  which 
is  also  characteristic  of  the  violin.  It  begins  quietly 
with  sixteenth  notes  from  the  soloist  propelling 
the  orchestra,  but  very  quickly  expands  both  in 
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dynamic  and  range.  It  then  leads  abruptly  into  a 
playful  section  characterized  by  repeated  notes, 
short  scales,  and  wide  leaps  with  occasional 
harmonics  and  trills  from  the  soloist.  Double 
stops  and  arpeggiated  figures  bring  the  movement 
to  its  first  high  point.  The  middle  of  the  movement 
gives  way  to  a  rather  restless  lyricism  that  is 
finally  subdued  by  the  brass.  A  rapid  triplet 
figure,  tossed  between  the  cellos  and  basses, 
provides  the  underpinning  for  additional  triplets 
and  athletic  figures  in  the  solo  part.  The  agitation 
gives  way  abruptly  to  a  moment  of  repose  in 
which  the  solo  violin  plays  a  melody  above 
harmonies  provided  by  flutes  and  clarinets.  An 
augmented  statement  of  the  opening  bars  of  the 
movement  leads  directly  into  a  reprise  of  repeated 
notes,  left-hand  pizzicati,  descending  scales,  wide 
leaps,  arpeggiated  figures  and  double  stops,  which 
forge  the  drive  to  the  finish. 

—  Stephen  Paulus 

Symphony  No.  1 

CHRISTOPHER  ROUSE 

Bom  February  25,  1949,  in  Baltimore, 

Maryland 
Now  living  in  Baltimore 


One  of  the  most 
acclaimed  composers  of 
his  generation, 
Christopher  Rouse  was 
primarily  self-taught 
before  entering  the 
Oberlin  Conservatory, 
where  he  received  a 
bachelor's  degree  in 
1971.  After  private 
study   with  George 


Crumb  and  four  years  at  Cornell  University  where 
he  worked  with  Karel  Husa  and  Robert  Palmer 
he  was  awarded  master's  and  doctoral  degrees  in 
1977.  He  taught  at  the  University  of  Michigan  in 
Ann  Arbor,  and  in  1981  joined  the  faculty  of  the 
Eastman  School  of  Music  where  he  is  now 
associate  professor  of  composition.  In  1986  Mr. 
Rouse  was  named  composer-in-residence  with 
the  Baltimore  Symphony  Orchestra  under  the 
auspices  of  the  Meet  The  Composer  Orchestra 
Residencies  Program. 

Many  renowned  soloists  and  chamber 
ensembles  have  commissioned  works  from  Mr. 
Rouse  and  he  is  especially  known  for  his 
orchestral  works,  which  have  been  performed  by 
most  major  United  States  orchestras  as  well  as  a 
number  of  important  European  philharmonics. 
Several  of  his  compositions  have  been  recorded 
by  Nonesuch  Records.  He  has  received  awards 
from  the  League  of  Composers/ ISCM,  the 
National  Endowment  for  the  Arts,  the  Rockefeller 
Foundation,  the  American  Music  Center,  Warner 


Brothers,  BMI,  and  Pitney-Bowes,  among  others. 
Mr.  Rouse  is  also  active  as  a  writer  on  musical 
subjects  and  a  rock  music  historian. 

Symphony  No.  1  was  commissioned  by  the 
Baltimore  Symphony  Orchestra  and  completed 
in  Indianapolis,  Indiana,  on  August  26,  1986.  It 
received  its  world  premiere  performance  in 
Baltimore  on  January  21,  1988.  Mr.  Rouse's 
own  program  note  follows. 


The  initial  impetus  for  the  work  came  through 
the  desire  to  use  in  a  new  context  an  excerpt  for 
strings  which  I  composed  in  1976  (the  music 
commencing  at  measure  219  of  the  symphony 
score).  Though  this  music  had  originally  been 
composed  in  response  to  a  dream,  I  came  to 
associate  it  with  the  Pietd  and  to  refer  to  it 
frequently  by  that  name. 

It  was  not  until  I  began  the  actual  manual 
composition  of  the  symphony  that  I  realized  it  to 
be  something  of  a  companion  work  to  my  Gorgon 
(1984).  At  first  glance,  however,  the  differences 
between  these  two  scores  might  seem  to  outweigh 
the  similarities.  Gorgon  is  an  astringently 
dissonant,  entirely  fast-paced  orchestral 
showpiece,  while  the  symphony  is  cast  in  the 
form  of  a  single-movement  adagio  of  considerable 
proportions  whose  overall  language  is  largely 
tonal  in  its  orientation.  Both,  however,  are  works 
of  the  blackest  night,  with  Gorgon's  exorcistic 
rage  here  replaced  by  a  mood  more  somber,  even 
tragic,  in  tone.  Both  works,  moreover,  concern 
themselves  with  a  series  of  human  issues  that 
have  increasingly  occupied  my  thoughts  over 
recent  years.  In  a  sense,  Gorgon  and  my  first 
symphony  are  a  kind  of  yin  and  yang,  very 
different  responses  to  essentially  the  same  stimuli. 

In  my  Symphony  No.  I,  I  have  attempted  to 
pay  conscious  homage  to  many  of  those  I 
especially  admire  as  composers  of  adagios  — 
Shostakovich,  Sibelius,  Hartmann,  Pettersson, 
and  Schuman,  for  example  —  but  only  one 
composer  is  recognizably  quoted  (the  famous 
opening  theme  from  the  second  movement  of 
Bruckner's  Symphony  No.  7,  played  both  in  the 
original  instrumentation  and  here  by  a  quartet 
of  Wagner  tubas).  The  work  is  scored  for  two 
flutes  (second  doubling  piccolo),  two  oboes 
(second  doubling  both  oboe  d'amore  and  English 
horn),  two  clarinets  (second  doubling  bass 
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clarinet),  two  bassoons  (second  doubling 
contrabassoon),  four  horns  (all  doubling  Wagner 
tubas),  three  trumpets,  three  trombones,  tuba, 
timpani,  percussion  (three  players),  and  strings. 
It  is  dedicated  to  my  friend,  John  Harbison. 

—  Christopher  Rouse 

Silver  Ladders 

JOAN  TOWER 

Bom  September  6,  1938,  in  New  Rochelle, 

New  York 
Now  living  in  New  York,  New  York 

Unlike  those  dozens  of 
composers  whose 
parents  were  horrified 
by  the  idea  of  having  a 
musician  in  the  family 
and  urged  their 
offspring  toward 
careers  in  law, 
medicine,  or  the  shoe 
business,  Joan  Tower 
always  had  her  family's 
encouragement.  Her  father,  a  serious  amateur 
violinist  who  came  from  a  musical  family,  was  a 
mining  engineer.  He  saw  to  it  that  his  daughter 
always  had  a  piano  and  a  teacher  wherever  his 
work  took  him,  and  it  took  him  to  South  America, 
where  she  grew  up.  After  returning  to  the  United 
States,  Miss  Tower  attended  Bennington  College 
and  Columbia  University,  and  received  a 
doctorate  from  the  latter  institution.  She  was 
one  of  the  founding  members  of  the  Da  Capo 
Chamber  Players  in  1969  and  continued  to 
perform  as  that  ensemble's  pianist  until  1 984,  by 
which  time  she  had  become  one  of  the  most 
prominent  American  composers  of  her 
generation,  and  her  creative  activity  demanded 
all  of  her  attention. 

Miss  Tower  has  received  numerous  awards, 
grants,  fellowships,  and  commissions  from  fellow 
musicians,  orchestras,  and  such  organizations  as 
the  Guggenheim  Foundation,  the  American 
Institute  and  Academy  of  Arts  and  Letters,  the 
Koussevitzky  Foundation,  and  the  National 


Endowment  for  the  Arts.  She  has  also  been  the 
subject  of  a  widely  circulated  television 
documentary,  produced  by  WGBH,  Boston.  She 
was  named  "Musician  of  the  Month"  in  the 
September  1982  High  Fidelity/ Musical  America. 
Published  by  G.  Schirmer,  her  music  can  be 
heard  on  Nonesuch  and  Composers  Recordings 
Inc.  Records.  In  September  1985  she  succeeded 
Joseph  Schwantner  as  composer-in-residence  for 
the  Saint  Louis  Symphony,  where  she  remained 
through  the  end  of  the  1987-88  season. 

Silver  Ladders  was  commissioned  by  the  Saint 
Louis  Symphony  Orchestra,  and  received  its 
world  premiere  performance  in  St.  Louis  on 
January  9, 1 987,  The  score  is  dedicated  to  Leonard 
Slatkin  with  "admiration  for  his  unswerving 
musical  integrity  and  confidence  in  presenting 
the  music  of  his  own  time."  The  work,  which 
takes  about  twenty-one  minutes  to  perform,  is 
scored  for  two  flutes  and  piccolo,  two  oboes, 
and  divided  into  three-sections  —  fast,  slow, 
fast.  The  title  does  not  allude  to  a  programmatic 
intent,  but,  as  the  composer  explains  in  the 
following  note  of  her  own,  came  from  an  image 
suggested  by  the  music  itself. 


Certain  motives  recur  throughout  a  number  of 
my  compositions.  One  of  these,  a  slow,  straightline 
upward  action,  can  be  traced  back  to  a  piece 
which  I  played  for  many  years  with  my  former 
group,  the  Da  Capo  Chamber  Players.  In  spite 
of  my  unsympathetic  regard  for  the  work  of 
Arnold  Schoenberg,  whose  music  is  so  unlike 
my  own,  I  remember  one  beautiful  moment  in 
his  Chamber  Symphony  No.  1 ,  Op.  9.  This  slow, 
stately  motive  in  rising  fourths  has  stuck  in  my 
ears  throughout  the  years  and  has  appeared  and 
reappeared  in  different  guises  in  several  of  my 
works;  1  decided  to  give  this  upward  gesture 
prominence  in  my  newest  work. 

The  first  section  is  based  on  upward-moving 
scales  (the  ladder)  formed  largely  of  whole  and 
half  steps.  Placing  the  scales  in  a  variety  of  textures 
and  contexts  creates  a  long-range  buildup  of 
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The  staff  of  the  Performing 
■  I  Arts  Library  cordially  invites 
I  you  to  browse  through  our 
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tension  throughout  this  section.  The  one  notable 
release  consists  of  a  contrasting,  fluid  undulation 
played  by  the  clarinet. 

This  secondary  action  is  taken  up  in  the  second 
section  by  a  long  oboe  solo  which  develops  the 
clarinet's  material.  A  gradual  accumulation  of 
lines  is  achieved  by  a  metamorphosis  of  solo 
violin  to  two  violins,  to  string  quartet,  to  horn 
quartet,  to  full  orchestra.  A  marimba  solo 
unwinds  the  tension  and  leads  to  a  very  low  trio 
of  bass,  contrabassoon,  and  bass  clarinet  which 
closes  the  section. 

The  rising-fourths  motive  begins  the  final 
section  and  becomes  the  basis  for  the  harmony 
and  the  action  of  the  lines.  The  scale  passages 
from  the  first  section  eventually  mingle  with  the 
rising-fourths  motive.  A  contrasting  interruption 
toward  the  end  of  this  section  recalls  the  clarinet 


and  oboe  solos  of  the  two  preceding  movements; 
in  this  case  the  trumpet  plays  a  fluid,  contoured 
solo  which  has  its  own  rising  line. 

The  images  and  feelings  of  this  composition 
are  reflected  in  the  title.  Its  many  upward-moving 
lines  suggest  nothing  so  much  as  a  giant  ladder, 
reaching  to  the  sky  and  moving  into  space.  Just 
as  the  metal  silver  has  many  contrasting  qualities, 
so  the  textures  of  this  music  range  from  heavy  to 
light,  solid  to  fluid.  Like  a  silversmith  I  placed 
the  rising  motives  in  various  contexts,  molding 
and  shaping  the  music  to  reveal  its  multiple 
properties.  The  instrumental  solos  spin  forth 
slowly  like  liquid  metal,  fluid  and  silvery, 
providing  contrast  to  the  solid  orchestral  ladder 
surrounding  them. 

—  Joan  Tower 


The  Judges 


American  conductor  James  Dixon,  bom  in 
Estherville,  Iowa,  studied  at  the  University  of 
Iowa  receiving  his  B.M.  in  1952,  and  his  M.M.  in 
1956.  He  has  been  resident  conductor  of  the 
Seventh  Army  Symphony  in  Germany,  the  New 
England  Conservatory  Symphony,  and  associate 
conductor  of  the  Minneapolis  Symphony 
Orchestra  under  Stanislaw  Skrowaczewski. 
Currently  on  the  music  faculty  of  the  University 
of  Iowa,  he  served  as  conductor  of  the  University 
of  Iowa  Symphony  from  1954  to  1959  and 
currently  since  1962.  Since  1965  he  has  been 
conductor  of  the  Tri-City  Symphony  in 
Davenport,  Iowa,  now  called  the  Quad-City 
Symphony  Orchestra.  Mr.  Dixon  has  been  guest 
conductor  for  a  number  of  orchestras  including 
the  Minneapolis  Symphony,  National  Orchestra 
of  Greece,  Norddeutscher  Rudfunk  (Hamburg), 
Westdeutscher  Rudfunk  (Cologne),  National 
Orchestra  of  Peru,  Boston  Philharmonia,  Chicago 
Symphony,  and  the  American  Composers 
Orchestra.  He  has  recorded  on  the  CRI  label 
with  the  Royal  Philharmonic  of  London,  the 
American  Composers  Orchestra,  and  the  Center 
for  New  Music.  He  has  been  awarded  the  Mahler 
Medal  of  the  American  Mahler  Society,  the 
Laurel  Leaf  Award  from  the  American  Com- 
posers Alliance,  and  the  Ditson  Award  from 
Columbia  University— the  latter  two  awards  in 
recognition  of  his  career-long  championing  of 
new  music. 

The  distinguished  American  music  critic,  Richard 
Freed,  has  received  two  ASCAP/  Deems  Taylor 
Awards  in  recognition  of  his  work  —  in  1984  for 


program  annotation  and  in  1 986  for  record  notes. 
In  both  cases  these  were  the  first  Deems  Tayloi 
Awards  ever  given  in  these  fields  of  music  writing. 
Currently  Mr.  Freed  is  program  annotator  for 
the  Saint  Louis  Symphony  Orchestra  and  writer 
and  host  for  its  broadcast  concerts;  program 
annotator  for  the  National  Symphony  Orchestra; 
record  critic  for  National  Public  Radio  and  for 
WETA-FM  here  in  Washington;  a  contributing 
editor  for  Stereo  Review;  anA  executive  director 
of  the  Music  Critics  Association.  In  addition  he 
writes  occasional  notes  for  orchestras  including 
the  Indianapolis  and  Baltimore  Symphonies, 
contributes  reviews  and  articles  to  numerous 
periodicals,  and  serves  as  a  consultant  to 
performing  and  funding  organizations.  After 
graduation  from  the  University  of  Chicago,  Mr. 
Freed  held  various  newspaper  jobs,  wrote  for 
the  Saturday  Review &nA  The  New  York  Times, 
was  assistant  to  the  director  of  the  Eastman 
School  of  Music,  and  program  annotator  for 
The  Philadelphia  Orchestra  (1974  to  1984)  and 
the  Houston  Symphony  Orchestra(1977  to  1980). 


Conductor  David  Effron,  music  director  of  the 

Youngstown  Symphony  Orchestra  (Ohio)  and 
of  the  Eastman  Philharmonia  at  the  Eastman 
School  of  Music  in  Rochester,  New  York,  studied 
at  the  University  of  Michigan  (B.M.),  Indiana 
University  ( M .  M .),  with  additional  study  in  opera 
and  conducting  at  the  Cologne  Hochschule  fUr 
Music.  He  hasbeena  member  of  the  conducting 
staffs  of  the  Cologne  and  New  York  City  Operas 
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and  the  National  Ballet.  He  was  artistic  director 
and  principal  conductor  for  the  Central  City 
Opera  (1 969-70),  music  director  of  the  Heidelberg 
Castle  Festival  (1980),  and  for  the  Meroia 
Program  of  the  San  Francisco  Opera  Company 
(1978-79).  He  has  beena  guest  conductor  of  the 
orchestras  of  Pittsburgh,  Richmond,  Denver, 
and  Rochester,  among  others,  and  of  productions 


for  opera  companies  including  Michigan  Opera 
Theater,  Opera  Theater  of  Rochester,  the  New 
York  City  Opera,  and  the  Frankfurt  Opera. 
Professor  of  conducting  and  ensembles  at  the 
Eastman  School  of  Music  since  1 977,  he  has  also 
taught  at  The  Curtis  Institute  of  Music  in 
Philadelphia.  He  has  recorded  recently  for  RCA, 
Pantheon,  and  Mercury  Golden  Imports. 


The  Performers 


Robert  Fitzpatrick  is 

currently  dean  of  The 
Curtis  Institute  of 
Music.  He  was  born  in 
Philadelphia  and 
attended  Curtis  from 
1966  to  1968  where  he 
studied  clarinet  with 
Anthony  Gigliotti.  Mr. 
Fitzpatrick  also 
received  his  Bachelor 


and  Master  of  Music  degrees  from  Temple 
University.  Posts  have  included  music  director 
and  chairman  of  fine  arts  at  St.  Joseph's 
Preparatory  School  (Philadelphia),  1 969  to  1980; 
principal  conductor.  Orchestra  Society  of 
Philadelphia,  1980  to  1982;  and  music  director. 
Garden  State  Philharmonic,  1976  to  1982.  Mr. 
Fitzpatrick  has  conducted  the  Symphony 
Orchestra  of  The  Curtis  Institute  of  Music  in 
Philadelphia,  New  York,  France,  and  in 
Washington,  D.C.,  for  the  Friedheim  Awards 
Concert  in  1980  and  1984.  He  also  served  on  the 
Friedheim  Jury  in  1983  (chamber  music)  and 
1986  (orchestra).  Mr.  Fitzpatrick  joined  the  staff 
of  The  Curtis  Institute  of  Music  in  1980. 


The  American  violinist  William  Prcucil,  to  whom 
jStephen  Paulus  dedicated  his  1987  Violin 
IConcerto  and  who,  with  the  Atlanta  Symphony 
Orchestra,  gave  its  world  premiere  performance 
on  November  5,  1987,  in  Atlanta  Georgia,  is 
|Currently  in  his  seventh  season  as  concertmaster 
jthere.  Prior  to  coming  to  Atlanta  (where  he  is 
also  a  distinguished  lecturer  in  music  at  the 
University  of  Georgia)  he  held  the  same  post 
with  both  the  Nashville  and  Utah  Symphony 
Orchestras.  During  this  past  summer  Mr.  Preucil 
performed  in  and  was  director  of  chamber  music 
ictivities  at  the  Robert  Shaw  Choral  Institute  in 
France.  A  multiple  prize  winner,  he  frequently 


performs  as  a  soloist  with  orchestras  and  as  a 
recitalist  and  a  participant  in  chamber  music 
activities  throughout  the  year,  including  a  number 
of  prestigious  summer  festivals  in  North  America 
and  Europe.  Mr.  Preucil,  who  studied  first  with 
his  mother,  Doris  Preucil,  graduated  from  the 
Interlochen  Arts  Academy  and  received  a 
performer's  Certificate  from  Indiana  University's 
School  of  Music  where  he  studied  with  Josef 
Gingold.  In  April  1988  the  Paulus  Violin  Concerto 
was  recorded  by  Mr.  Preucil,  with  Robert  Shaw 
conducting  the  Atlanta  Symphony  Orchestra, 
for  release  by  New  World  Records  in  1989. 


The  Symphony  Orchestra  of  The  Curtis  Institute 
of  Music  is  composed  of  100  students  between 
the  ages  of  14  and  25.  Under  the  direction  of 
Otto- Werner  Mueller,  head  of  Curtis' conducting 
department;  William  Smith,  associate  conductor 
of  The  Philadelphia  Orchestra;  and  renowned 
visiting  conductors,  the  ensemble  gives  free 
concerts  throughout  the  year,  many  of  which  are 
broadcast  on  WFLN  in  Philadelphia.  Guest 
conductors  who  have  appeared  with  the  orchestra 
include  Leonard  Bernstein,  Sergiu  Celibidache, 
Rafael  Frilhbeck  de  Burgos,  Zubin  Mehta,  and 
Riccardo  Muti.  The  Curtis  Institute  of  Music 
was  founded  in  1 924  to  train  exceptionally  gifted 
young  musicians  for  careers  as  performing  artists 
on  the  highest  level.  It  provides  full-tuition 
scholarships  for  all  its  students,  attracting  the 
finest  young  musicians  from  the  entire  world. 
Currently  176  students  from  the  United  States 
and  23  foreign  countries  study  with  the  school's 
celebrated  78-member  faculty,  which  includes 
Julius  Baker,  Todd  Duncan,  Leon  Fleisher,  Felix 
Galimir,  Szymon  Goldberg,  Gary  Graffman, 
Mieczyslaw  Horszowski,  Jaime  Laredo,  Seymour 
Lipkin,  Otto- Werner  Mueller,  Ned  Rorem,  Aaron 
Rosand,  Ignace  Strasfogel,  and  members  of  the 
Guarneri  Quartet. 
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THE  SYMPHONY  ORCHESTRA  OF  THE  CURTIS  INSTITUTE  OF  MUSIC 


Violin 

Cello 

Bassoon 

Ruggero  Allifranchini 

Derek  Barnes 

Matthew  Bender 

Sang-Eun  Bae 

Mirjam  Ingolfsson 

John  Fekete 

Choong-Jin  Chang 

John  Koen 

Mary  Ellen  Harris 

Huifang  Chen 

Thomas  Kraines 

Daniel  Matsukawa 

Kimberly  Fisher 

Ju  Young  Lee 

Ghislaine  Fleischmann 

Soo  Hyun  Lee 

Horn 

Pamela  Frank* 

Kristin  Ostling 

Nicola  Averill 

Jennifer  Haas 

Peter  Parthun 

Brian  Foote 

Wanchi  Huang 

Julie  Regan 

Heather  Johnson 

Yumi  Hwang 

Sun-Wong  Ryang 

Richard  King 

Judith  Ingolfsson 

Wilhelmina  Smith 

Paul  Osmond 

Ellen-Maria  Justen 

Wendy  Sutter 

Richard  Swartz 

Gloria  Justen 

Alexander  Kerr 

Doublebass 

Trumpet 

Hyuna  Kim 

Nancy  Barr 

Lisa  Burn 

Miera  Kim 

Glenn  Gordon 

Anthony  DiLorenzo 

Nicholas  Kitchen 

Eric  Gronfor 

Jason  Kaufman 

Elissa  Koljonen 

Don-Michael  Hill 

Rodney  Mack 

Brian  Krinke 

Steven  Larsen 

Suzanne  Kurtzman 

Geoffrey  Osika 

Trombone 

Yayoi  Numazawa 

Kevin  Switalski 

John  DiLutis 

Wendolyn  Olson 

John  J.  Freeman 

Jennifer  Orchard 

Darrin  Milling  (bass) 

Emi  Ohi  Resnick 

Kevin  Roberts 

Desiree  Ruhstrat 

Harp 

Si-Yeon  Ryu 

Kyung-Hee  Kim 

Tuba 

Kamilla  Schatz 

Chu-Hee  Lee 

Craig  Knox 

Scott  St.  John* 

Jung-Wha  Lee 

James  Umber 

Rong  Tan 

Percussion 

Lisamarie  Vana 

Stephane  Pelegri 

Qin  Wang 

Flute 

A.  Scott  Robinson 

Eugene  Watanabe 

Lisa  Byrnes 

David  Weiner 

Ayako  Yoshida 

Kristan  Cybriwsky 
Joshua  Smith 

George  Yerrid 

Viola 

Hye  Ri  Yoon 

Orchestra  Librarian 

Anna  Marie  Ahn 

Dr.  Edwin  E.  Heilakka 

Jean-Marc  Apap 

Oboe 

J.  David  Arnott 

Jonathan  Fischer 

Orchestra  Manifer 

Zvi  Carmeli 

Jennifer  Kuhns 

Richard  Zuch 

En-Sik  Choi 

Peter  Smith 

Caroline  Coade 

Robert  Walters 

Keyboard 

Stephen  Creswell 

Gary  Gress 

William  Goodwin 

Clarinet 

Chrisli  Muse 

Scott  Ligocki 

Richard  Hawley 

Gerry  Rice 

Vinicio  Meza 

Michael  Strauss 

Sean  Osborn 

'Concerimaster 

Stephen  Werczynski 

Michael  Rusinek 

Denise  Woodman 

Erika  Shrauger 
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Making  your  life  richer. 

Though  Haydn  and  Mozart  were  the  first  to  divide  sym- 
phony into  four  distinct  movements,  it  was  Beethoven 
who  truly  expanded  the  notion  of  the  symphony.  He 
allowed  for  a  far  greater  input  of  personal  expression  in 
the  work  and  added  the  unique  voice  of  the  chorus. 
Hence,  each  time  people  attend  a  concert  their  lives 
grow  a  little  richer  as  they  witness  an  event  potentially 
momentous  according  to  the  individual  interpretation 
of  the  musicians.  At  Mellon,  we're  also  committed  to 
enriching  people's  lives.  Mellon's  unique  programs  serve 
the  community  in  such  a  way  as  to  make  each  person's 
life  a  little  richer.  Enjoy  what  Mellon  has  to  offer.  And 
enjoy  the  gift  of  the  arts. 
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International  Business  Machines 
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National 
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and  Mrs  Melvin  S  Cohen 
rs.  J.  Clifford  Folger 
rs.  George  A,  Garrettt 

William  and  Flora  Hewlett 
oundalion* 


Mrs,  Mossette  Keyzer-Andre 
Potomac  Electric  Power  Company 
His  Majesty.  Sultan  Qaboos  Bin  Said  of 
Oman 

Mr.  and  Mrs.  Albert  H.  Small 
Hattie  M,  Strong  Foundation 


Mr  and  Mrs.  Henry  Strong 
Mr,  and  Mrs  Lloyd  Symington 
Lila  Wallace  -  Reader's  Digest  Fund. 
Inc.* 

The  Washington  Post  Company 
John  C.  Whitehead 


VCESETTER  OF  THE  PERFORMING  ARTS 


tramson  Foundation 
e  April  Trust 
nder  Foundation.  Inc- 
jart  and  Wilma  Bernstein 
ncy  J.  Brown 
ftS, Inc  • 

prolhy  Jordan  Chadwick  Fund* 
fcrk-Winchcole  Foundation 

tribute  to  Laura  E,  Phillips 
Janny  and  Ruihy  Cohen 

am  and  Rosalie  Cohen 
r.  and  Mrs,  Robert  W.  Duemling 
irin  Family  Foundation 
'.  and  Mrs.  Sheldon  W.  Fantle 
nneth  and  Bonnie  Feld 
.•Kin  and  Estelle  Gelman  Foundation 
',  and  Mrs.  Bernard  S.  Gewir? 
int  Food  Inc. 

>eph  and  Alma  Gildenhorn 

e  Horace  W.  Goldsmith  Foundation 

■  and  Mrs.  Robert  E.  Goldsien 

ilip  L.  Graham  Fund 

rold  and  Sylvia  Greenberg 


Sidney  and  Jane  Harman 
H,  J  Hein7  M  Charitable  and  Family 
Trust 

David  and  Suzanne  Hillman 
Mr.  and  Mrs.  Earle  M.  Jorgensen 
Rose  and  Garfield  Kass  Foundation 
Ina  and  Jack  Kay 

The  Joseph  P  Kennedy.  Jr.  Foundation 
Alex  Paul  Kotaridesand  Stephen  George 
Yeonas 

The  Honorable  Robert  E,  and  Rose 

Bente  Lee 
Jacob  and  Charlotte  Lehrman 

Foundation 
Thelma  and  Melvin  Lenkin 
Annette  and  Theodore  Lerner 
MCA  Foundation 
Mrs.  J,  Willard  Marriott 
Will  and  Emery  McDermott 
Eugene  and  Agnes  E,  Meyer 

Foundation* 
Judith  Miller  and  Gerald  Millerf 
Mr  and  Mrs.  Mandell  J.  Ourisman 


James  and  Theodore  Pedas 
Mrs.  Charles  Emory  Phillips 
The  Marjorie  Merriweather  Post 
Foundation  of 

D  C.  in  memory  of  Mrs.  Post 
The  Rales  Family 

Henry  S  and  Anne  S,  Reich  Family 

Foundation,  Inc. 
Rosenthal  Automotive  Organization 
Mr.  and  Mrs.  Richard  H  Rubin 
Mrs.  Martha  S,  Sagon 
Mr,  and  Mrs.  B.  Francis 

Saul,  II 

Mrs.  Arnold  Schwartz 
The  Honorable  and  Mrs,  Leonard  L. 
Sitverstein 
Mr,  and  Mrs.  Sanford  Slavin 
The  Smith-Kogod  Family 
Time  Incorporated  Foundation.  Inc.* 
Marvin  F,  Weissberg 
Stanley  Woodward 
Mrs.  Jack  Wrather,  Jr. 
The  Xerox  Foundation* 


:LL0W  OF  THE  PERFORMING  ARTS 


e  Alvord  Foundation 
stol-Myers  Company 

and  Mrs  Donald  A,  Brown 
e  Honorable  and  Mrs.  Charles  A. 
amalier.  Jr. 
s,  Raymond  E,  Cox 


Mr.  and  Mrs.  Ralph  P.  Davidson 
Friends  Assisting  the  National 
Symphony  (FANS) 
Mr.  and  Mrs,  Austin  H,  Kiplinger 
Mrs.  Elizabeth  L,  Klee 
Noel  Levine 


Mrs,  Charles  H.  Maddoxt 
Dina  Merrill 

Muir  Cornelius  Moore,  Inc, 
Mr  and  Mrs,  Robert  N.  Snyder 
Nick  Vanoff* 
The  Washington  Post 


iTRON  OF  THE  PERFORMING  ARTS 


rams  and  Associates,  Inc, 

;  Honorable  and  Mrs.  William  E. 

ock  III 

;  Dimick  Foundation 
I  in  Edlavitch 
linie  Mae  Foundation 
I  and  Mrs.  Norman  V.  Kinsey 
/drey  Meyer  Mars  in  Memory  of 

iarlotte  A.  Rahn  and 

ugusl  A.  Meyer 
.in  J.  and  Joann  Mason 
I  and  Mrs  Daniel  K  Mayers 

nnual  Campaign 


McGregor  Foundation 

NSO  National  Trustees  in  Honor  of 

Audrey  Meyer  Mars 
Mr  Gerson  Nordlinger,  Jr, 
Mr.  and  Mrs.  James  R. 

Ration.  Jr 
Eugene  Henry  and  Lilhe  Lou  Rielzke 
Saks  Fifth  Avenue/ Chevy  Chase  and 

Tysons  II 
USAir 

Washington  Gas  Light  Company 
Woodward  &  Lothrop 


*Gift  earmarked  for  working  capital 
t  Deceased 
Giving  Key: 

Distinguished  Benefacior  -  $1,000,000 
and  above 

Benefactor  -  $500,000* 
Guarantor  -  $250,000+ 
Pacesetter  —  $100,000+ 
Fellow  -  $50,000* 
Patron  —  $25,000* 


e  John  F.  Kennedy  Center  for  the  Performing  Arts  expresses  its  appreciation  to  the  following  donors  whose  annual 
ntributions  help  make  possible  the  Center's  vast  array  of  artistic  performances,  education  programs,  and  public 
5  vice  activities.  Listed  below  are  those  donors  whose  gifts  of  $500  or  more  to  the  Kennedy  Center  were  received  and 
l  orded  between  May  1,  1987,  and  July  29,  1988.  Kennedy  Center  donors  who  also  give  to  the  National  Symphony 
khestra  are  listed  at  the  combined  level  of  their  contributions  to  both  organizations. 

|)UNDATIONS  AND  OTHER  ORGANIZATIONS 

jO.OOO  or  more:  


Morris  and  Gwendolyn  Cafrilz 
lundation 


National  Capital  Arts  and  Cultural 
Affairs  Grants  Program 


Pew  Memorial  Trust 


51 


Close  To  Everything 
"fet  Nothing  Else 
Even  Comes  Close. 


Forget  about  living  anywhere  else. 
Because  right  on  the  edge  of  Georgetown,  is  a  protected  enclav 
of  dramatically  designed  townhomes.  With  a  271  acre  backyar( 
And  details,  you  will  agree,  that  are  simply  sumptuous. 
Priced  from  the  $500,000's. 

To  see  for  yourself  why  no  other  home  will  ever  come  close, 
call  Nancy  Horsman,  Sales  Manager  at  202-333-81 1 1 . 


HILLANDALE 

»   OF  GEORGETOWN  » 

KcaJcrBraUiers.  Inc. 
Agents  for  Miller  and  Smil/}  Companies  ai  Georeetom.  Inc 


11 : 


EQUAL  HOUSi 
OPPORTUN' 


S2S.000  10  $99,999: 


Fleishhacker  Foundation 


Walter  and  Elise  Haas  Fund 


National  Endowment  for  (he  Arts 


■524.999  or  less: 


The  April  Trust 

,Hcnr>  D  Clarke.  Jr  Foundation 

Max  and  Victoria  Drevfus  Foundation. 

f  Inc 

The  Paul  and  Annetta  Himmelfarb 
'  Foundation.  Inc. 

INDIVIDUALS 
The  Golden  Circle 


Mat/  Foundation,  Edelman  Division 
Miller  artd  Chevalier  Charitable 

Foundation 
Billy  Rose  Foundation,  Inc. 


The  Robert  O-  Schol/  Foundation 
The  Evelyn  Sharp  Foundation 
Aaron  and  Lillie  Strauss  Foundation.  Inc. 
Mark  and  Catherine  Winkler  Foundation 


1988  Campaign  Leadership 

THAIRMEN 

'At.  Victor  Shargai 
^rs.  Jonathan  Sloai 

1 

iv'ICE  CHAIRMEN 

klrs.  Martin  Atlas 

ivir.  and  Mrs.  Charles  F  Baird 

J  race  Bender 

Vilma  Bernstein 

ilr.  Raymond  Brophy 

irs  Philip  W  Buchen 

ceil  P  Carusi 

Irs,  John  E.  Chapoton 

Irs.  O.  Donaldson  Chapoton 

eo  A.  Daly 

Irs.  Stuart  C.  Davidson 
oanna  and  John  Driggs 


Mrs,  Elizabeth  M.  Dubin 

Mrs.  Melvyn  Estrin 

Ms,  Kenneth  Feld 

Mrs  Bernard  S-  Gewirz 

Ms  Kenneth  R  Giddens 

Mrs  Kay  Giddens 

Alma  Gildenhorn 

Mr.  and  Mrs.  Donald  Glen 

Mr  and  Mrs.  Hermen  Greenberg 

Mr.  and  Mrs.  Gilbert  Greenway 

Mrs.  Richard  B.  Griffin.  Jr. 

Mr.  and  Mrs.  Stephen  D.  Harlan 

Suzanne  Hillman 

Mrs.  Luther  H  Hodges.  Jr. 

Mrs.  Raymond  Howar 

Mrs.  Frank  Ikard 

John  Peters  Irelan 

Alexine  Jackson 

Barbara  Landow 


hairman's  Ring  of  the  Golden  Circle 


Barbara  Landow 

Mrs  Dorothy  Marks 

Mr  and  Mrs.  Peter  G.  Martin 

The  Honorable  Linda  McCausland 

Mrs.  William  F.  McSweeny 

Mrs.  John  E  Pfleiger 

Mrs  Raymond  L.  Poston 

Eden  Rafshoon 

Ms  Emily  Rose 

The  Honorable  and  Mrs.  James 
Rosebush 

The  Honorable  and  Mrs.  James  Scheuer 

Mrs,  Tazewell  T  Shepard.  Jr. 

Anne  Diamond  Spivak 

Mr.  and  Mrs.  Bradley  Stoddard 

Mrs  Franklin  Stroud 

Ms  Barbera  H.  Thornhhill 

As  of  August  I.  1988 


1r  and  Mrs,  Bennett  Archambault 
Irs  Joseph  Danzitnsk> 
Ir,  and  Mrs.  Ralph  P.  Davidson 
Ir  and  Mrs.  John  G.  Fox 
ric  Friedheim  Co. 
Caroline  Rose  Hunt 


Mrs.  Elizabeth  L,  Klee 
Mr.  Samuel  Lehrman 
The  Jacob  and  Charlotte  Lehrman 

Foundation 
Mr,  and  Mrs.  Forrest  E.  Mars 
Mr.  and  Mrs.  Peter  G.  Martin 


^reducer's  Ring  of  the  Golden  Circle 


Mrs,  Charles  E  Phillips 

Mr.  and  Mrs.  Daniel  Rose 

Mrs.  Jouett  Shouse 

Mrs.  Esther  A.  Simon 

Mr.  and  Mrs.  Lew  R,  Wasserman 

Mrs,  Jack  D.  Wrather.  Jr. 


CO  A  Daly 

olden  Circle  Patron 


Mr,  and  Mrs,  Joseph  B,  Gildenhorn 


M iss  Dma  Merrill 


r,  and  Mrs.  Irving  Adler 
he  Honorable  and  Mrs.  James  E.  Akins 
cr  Royal  Highness  Princess  Barbara 
\I-Faisal 

r.  Robert  N.  Alfandre 
s.  Carolyn  Alper 
rs.  Paul  S.  Anderson 
nonymous 

r.  and  Mrs,  Herbert  S,  Ascherman 

r,  and  Mrs.  Martin  Atlas 

r,  and  Mrs.  John  W.  Auchincloss 

ir.  Smith  Bagley 

[r.  and  Mrs,  Charles  F,  Baird 

Ir.  and  Mrs.  Henry  J.  Barth 

rs,  Rhodaand  Jordon  J,  Baruch 

Ir,  and  Mrs.  Louis  E,  Baskin 

Ir  Richard  Ben-Veniste 

r  and  Mrs.  Morton  A,  Bender 

r  and  Mrs.  Irving  D,  Berger 

r  and  Mrs.  Maurice  H,  Berk 
r  and  Mrs,  Stanley  Berlinsky 

r  and  Mrs,  Charles  M,  Herman 

r  and  Mrs.  Wolford  Berman 

r  and  Mrs,  Samuel  Biaiek 

le  Honorable  and  Mrs.  Livingston  L. 

liddle.  Jr. 

s  Cathie  Black 

r  Michael  J,  Brown 

r,  Joseph  M,  Bryan 

rs  Martha  Buchanan-Lucero 
le  Honorable  and  Mrs,  Philip  W. 
tuchen 

r  and  Mrs,  Maurice  B,  Burg 
rs,  Poe  Burling 
r  William  J,  Burns 
r,  and  Mrs,  William  Cafritz 
r.  and  Mrs.  Mortimer  M,  Caplin 
r  and  Mrs.  Douglass  Carmichael 
mbassador  and  Mrs.  Henry  Catto 
r  and  Mrs.  Aldus  Chapin 
r  Pierre  Frantz  Chapou 
r  and  Mrs,  Alexander  Chase 
s  Carolyn  Cheney 
r  and  Mrs,  C,  Thomas  Clagett,  Jr. 
^  and  Mrs  C  Warfield  Clark 
^  Nina  J.  Cohen 
r  and  Mrs,  Richard  Cohen 
r  and  Mrs.  Marcus  Cohn 
r  and  Mrs,  Clement  Conger  and  John 
a>  Hopkins  Foundation 
r  and  Mrs.  Donald  Coupard 
r  Marshall  B,  Coyne 
Mary  Faye  Craft 


Mr,  James  B,  Creal 

Mr,  Edmund  B,  Cronin 

Mr,  Barry  M.  Cullen 

Mr,  John  J,  Curley 

Mr.  Charles  E,  Curry 

Mr.  and  Mrs  David  D'Alessio 

Mr.  and  Mrs.  Stuart  C.  Davidson 

Mr,  and  Mrs.  Peter  Dixon  Davis 

Mr  and  Mrs.  Charles  J.  DiBona 

Ms.  Jeane  Dixon 

Mr  William  E.  Dodd.  Jr 

Mr,  and  Mrs.  Leslie  Douglas 

Mr,  and  Mrs.  Jared  Drescher 

Joanna  and  John  Dnggs 

Mr.  and  Mrs,  Richard  Dubin 

The  Honorable  and  Mrs.  Robert 

Duemling 
Mr.  and  Mrs.  John  E,  Edwards 
Mr,  Khosro  Eghbal 
Or,  Sanford  H,  Eisenberg 
Mr,  ar^  Mrs,  Paul  H,  Flicker 
Mr,  Lionel  C.  Epstein 
Mrs.  Sarah  Epstein 
Mr,  George  L,  Erion 
Countess  Alain  d'Eudeville 
Mr,  and  Mrs.  Frank  M,  Ewing 
Mr,  Joel  R.  Feidelman 
Mr  and  Mrs,  Myer  Feldman 
Honorable  and  Mrs,  William  H.  G. 

FitzGerald 
Mrs  D,  L,  Fleischmann 
Mr  and  Mrs.  Martin  Fleil 
Mrs,  J,  Clifford  Folger 
Mrs,  Abe  Fortas 
Mr.  and  Mrs.  Henry  J.  Fox 
Mr.  Edward  O  Fritts 
Joe  R,  G,  and  Jane  Eraser  Fulcher 
Dr.  and  Mrs.  Harry  S.  Galblum 
Mrs.  Bernard  M,  Gann 
Mr.  and  Mrs  John  Basil  GantI 
Mr.  and  Mrs,  Arthur  W,  Gardner 
Mr,  and  Mrs,  Jack  Gardner 
Mr.  Hy  Garfinkel 
Mr.  Lewis  F,  Gayner 
Mr,  Ernest  Gellhorn 
Mr,  and  Mrs.  Michael  Gelman 
Mr  Myron  D.  Gerber 
Mr.  and  Mrs.  Sylvan  Gerber 
Mr,  and  Mrs,  Carl  Gewirz 
Mr,  and  Mrs,  Kenneth  R.  Giddens 
Ms.  Christina  Ginsburg 
Mr,  and  Mrs,  Aaron  Goldman 
Colonel  and  Mrs.  Julius  Goldstein 


Mr,  and  Mrs,  Leonard  Gollobin 
Mr  and  Mrs.  Bernard  Gordon 
Mr,  and  Mrs  Rolf  Graage 
Dr  arxl  Mrs,  George  G.  Graham 
Mr  and  Mrs.  Bernard  S,  Green 
Mr,  and  Mrs.  Hermen  Greenberg 
Dr.  and  Mrs,  Richard  Greenberg 
Mr.  and  Mrs.  Sanford  Greenberg 
Mr.  and  Mrs.  Gilbert  C,  Greenway 
Mr.  and  Mrs,  William  H,  Greer.  Jr. 
Mr  Erwin  Gudelsky 
Dr  and  Mrs  Richard  Haas 
Mr  and  Mrs,  Gilbert  Hahn,  Jr. 
Dr.  G  Othell  Hand 
Mr.  David  G.  Hanes 
Mr.  and  Mrs.  John  W. 

Hanes.  Jr 
Mr  and  Mrs.  Orval  Hansen 
Dr.  arKl  Mrs  Sidney  Harman 
Mrs,  W,  Averell  Harriman 
Dr,  and  Mrs.  Milton  Harris 
Mr.  and  Mrs.  Patrick 

Healy,  III 
Mr  Jerome  H,  Heckman 
Mrs,  Julia  Heflin 

Senator  and  Mrs.  H.  John  Heinz  III 
Mr  and  Mrs,  Dean  Herman 
Mr,  and  Mrs,  Sylvan  C,  Herman 
Mr.  and  Mrs.  Roderick  M,  Hills 
Lulher  and  Cheray  Hodges 
Mrs  Marilyn  B.  Hoffman 
Mr,  and  Mrs  Wallace  F,  Holladay 
Mr.  Daniel  Honig 

Mr  and  Mrs.  William  T,  Hunter.  Jr. 
Mr,  and  Mrs.  Frank  N,  Ikard 
John  Peters  Irelan 
Mr,  Fred  Israel 

Dr,  and  Mrs,  Aaron  G,  Jackson 

Dr,  and  Mrs  Herbert  H.  Joseph 

Mr,  Joseph  W.  Kaempfer,  Jr 

Mr,  and  Mrs,  B.  Franklin  Kahn 

Ms,  Linda  Heller  Kamm 

Mr.  Daniel  Karasik 

Mr.  and  Mrs.  Jack  Kay 

Mr,  and  Mrs.  Marvin  L.  Kay 

Mr.  and  Mrs.  Gilbert  H,  Kinney 

Mr.  and  Mrs.  Norman  V,  Kinsey 

Mr.  and  Mrs,  Lawrence  B.  Kirslein 

Mr.  and  Mrs,  Richard  A,  Kirstein 

Mr.  and  Mrs,  Marvin  Kogod 

Mr  and  Mrs.  Daniel  Lynn  Korengold 

Dr.  and  Mrs  Marvin  C.  Korengold 

Mrs.  Elizabeth  Gelman  Kossow 


The  Kotecn  Foundation 

Mrs.  Alvin  A.  Kraft 

Ms.  Susan  C.  Kudlow 

The  Honorable  Melvin  R.  Laird 

Mr,  and  Mrs  Nathan  Landow 

Mr.  and  Mrs.  William  Lane 

Mrs.  Sidney  Lansburgh.  Jr. 

Mr.  and  Mrs.  Jerome  LaPides 

Mr.  Alfred  J,  Law 

Mr  David  R.  Lawson 

Mr.  Eugene  M.  Lawson 

The  Honorable  Robert  E.  Lee  and  Rose 

Bente  Lee 
Mrs,  S,  Kent  Legare 
Mr,  Robert  Lehrman 
Mr.  and  Mrs.  Melvin  Lenkin 
Dr.  and  Mrs.  Henry  S.  Lewis,  Jr. 
Ms,  Raquel  Liebes 
Mr.  and  Mrs.  Richard  T.  Liebhaber 
Dr.  Joseph  D.  Linehan 
Dr  John  W.  Little.  HI 
Dr.  Steven  Lunzer 
Mr.  Rufus  S,  Lusk  and  Patricia  C 

Lusk.  Jr. 

Mr  Joseph  W.  Luler.  Ill  and  Mrs. 

Barbera  H.  Thornhill 
Mr  and  Mrs.  James  T.  Lynn 
Mrs.  Edward  Macauley 
Mr.  and  Mrs.  Gordon  S,  Macklin 
Mr.  and  Mrs,  Martm  F,  Malarkey 
Ms.  A.  Caroline  Maloney 
The  Honorable  and  Mrs.  l_eonard  H. 

Marks 
Mrs.  J.  Willard  Marnott 
Mr,  and  Mrs.  Richard  E,  Marriott 
Mr.  and  Mrs.  Edward  J,  Mathias 
The  Honorable  Linda  McCausland 
Mr,  Malcolm  S,  McDonald 
Mr,  John  G,  McElwee 
Mr,  and  Mrs  Donald  McLucas 
Mr  and  Mrs  William  F.  McSweeny 
Gilbert  and  Jaylee  Mead 
Mr  and  Mrs.  William  D  Merrill 
Mr,  and  Mrs,  Kenneth  G  Meuser 
Mr,  and  Mrs,  Warren  G  Miller 
Mr  and  Mrs.  Harry  Minkoff 
Mr,  Parker  G.  Montgomery 
Mr  and  Mrs.  Jacques  Moore 
Mr.  and  Mrs  Harry  Myerberg 
Mr  and  Mrs  Hans  A,  Nathan 


Ms.  Rita  Needleman 

Mr  and  Mrs.  C  James  Nelson 

Mr.  Willem  Nijhof 

Mr.  and  Mrs,  William  A.  Nitze 

Mr  and  Mrs,  Johannes  M.  K.  Nyks 

Miss  Eileen  O'Brien 

Mr  Ricard  Ohrstrom 

Mr.  and  Mrs.  Daniel  Oliver 

Mr,  and  Mrs.  Gerald  W.  Padwe 

Mrs,  Jefferson  Patterson 

Mr,  and  Mrs,  Philip  Pear 

The  Honorable  and  Mrs,  Charles  Percy 

Ralph  L,  and  Penny  Perkins 

Dr.  and  Mrs.  Gerald  Perman 

Mr,  and  Mrs,  John  E,  Pflieger 

Mrs,  Sally  Engelhard  Pingree 

Mr.  and  Mrs,  Howard  Polinger 

Mr  aixJ  Mrs.  Warren  J.  Polk 

Mr.  and  Mrs.  Abe  Pollin 

Mrs.  Mildred  Poretsky 

Mr.  and  Mrs.  Herman  I.  Porien 

Mrs.  Frank  C  Pnce 

Mr.  and  Mrs.  Albert  Prosterman 

Mr.  and  Mrs.  David  Pr>'or 

Mr,  John  Quinn 

The  Honorable  and  Mrs.  Gerald  M. 

Rafshoon 
Sylvia  and  Coleman  Raphael 
Mr,  and  Mrs.  Lipman  Redman 
Mr  Barclay  T  Resler 
Mr  aral  Mrs.  Walter  T  Ridder 
Mrs.  Eugene  H.  Riet/ke 
Mr.  and  Mrs.  Milton  Rit/enberg 
Mrs,  Hamilton  Robinson 
Mr,  S,  Manford  Robinson 
Mr,  Benjamin  T,  Rome 
Mr.  and  Mrs,  Mark  Rothman 
Mr  and  Mrs.  Patrick  G  Ryan 
Dr,  and  Mrs.  Stanley  Sarnoff 
Mr.  Alan  J,  Savada 
The  Honorable  and  Mrs,  James  H. 

Scheuer 
Mr.  William  E,  Schuiling.  Jr. 
Ms.  Farol  Seretean 
Mrs.  Samuel  H,  Seymour 
Mr,  Ron  Shapiro 
Mr.  Victor  Shargai 
Dr  and  Mrs.  Marvin  Sheldon 
Admiral  and  Mrs  Ta/ewell  T. 

Shcpard.  Jr 


Mr.  and  Mrs.  David  ShifTrin 
Mr.  arnJ  Mrs.  Gerald  W.  Sicgei 
Mr.  and  Mrs,  Gerald  R.  Sigal 
Mr.  and  Mrs.  Michael  E,  Simon 
Mr.  and  Mrs,  Jonathan  Sloat 
Mr.  Donald  E  Smiley 
Mr.  Hugh  Stewart  Smith 
Mr,  and  Mrs.  T.  Eugene  Smith 
Ambassador  and  Mrs.  Marion  H  Smoa 
Mrs.  Lillian  C,  Solomon 
Anne  Diamond  Spivak 
The  Honorable  and  Mrs.  Newton  I 
Steers.  Jr. 

Mr.  and  Mrs,  David  S,  Stempler 

Mr.  and  Mrs.  George  Stevens,  Jr 

Mr,  Richard  Stokes 

Mr.  W.  Clement  Stone 

Mr.  Anthony  C.  Stout 

Mrs.  Harry  H.  Straus 

Dr.  and  Mrs,  Franklin  Stroud 

Mrs.  Joy  C.  Sundlun 

Mr.  and  Mrs,  Paul  N,  Temple 

Mr.  and  Mrs.  Robert  T  Thompson 

Mr.  and  Mrs.  Aaron  Tomares 

Mr.  and  Mrs,  A.  C,  Tomlinson 

Mr,  and  Mrs.  Edwin  Tornberg 

Ms.  Mary  Pat  Toups 

Mr,  and  Mrs.  Frederic  C.  Towers 

Mr  and  Mrs  Waller  R.  Truland 

Mr,  and  Mrs,  John  A,  LUnch 

Mrs.  Wynani  D.  Vanderpool,  Jr. 

Mr.  and  Mrs.  Harrv  Holmes  Voigt 

Mr.  and  Mrs  Robert  B  Wallace 

Mr.  and  Mrs,  Alan  S,  Ward 

Dr.  and  Mrs  Charles  H.  Watts.  II 

Dr.  Benny  Waxman 

Mr.  and  Mrs.  David  N  Webster 

Mr.  and  Mrs.  Nathan  Wechsler 

Mr.  and  Mrs  Stanley  Westreich 

Mr.  and  Mrs,  Morton  Wilner 

Mrs.  Mildred  R  Winer 

Mr.  and  Mrs.  John  L  Winkel 

Mr.  Jules  C.  Wmkelman 

Mr.  David  H  Woodham 

The  Honorable  Stanley  Woodward 

Mr.  and  Mrs  Herman  Wouk 

Mr.  Stanley  Oliver  Zcll 

Mr.  and  Mrs.  Leo  E,  Zickler 

Mr.  David  ZIowe 


Patrons  and  Friends  of  the  Kennedy  Center 


American  Medical  Association 

Mrs  Louise  S  Ansberry 

Alexandra  Armstrong  Advisors,  Inc, 

Alexandria  Lighting  &  Supply.  Inc, 

Althea  Woodland  Nursing  Home 

Honorable  Les  Aspin 

Mr  Harry  J  Banachowski 

The  Honorable  and  Mrs,  William  E. 

Brock.  Ill 
Mr  John  J  Brogan 
Mr,  Edmund  C  Bujalski 
Ira  Byram  Foundation 
Dr  and  Mrs  Harold  Carron 
Joy  Carter 

Mr  and  Mrs.  B  Theodore  Chapin 

Mrs,  Earl  N  Chiles.  Jr 

Mr  and  Mrs,  Kenneth  Clare 

Mr  and  Mrs  David  Dawson 

Ms  Sukhbans  K.  Dhillon 

Mr  and  Mrs.  William  B,  Dockser 

Dr  and  Mrs  Seymour  Dubroff 

ERC  International 

Eastman  Kodak  Company 

Mr  and  Mrs  Leonard  A  C  Eiserer 

C  F  Folks.  I  td 

Mr  James  J  Hreedman 

Mrs  Catharine  Gemmill-Cowcn 

Mr  William  C  George.  Jr 

Bcnno  M  Gerson 

Mrs  I  ee  Day  Gillespie 

Joan  I  Gindes 

Dennis  M  Gingold 

Gerald  R  Cilaize 

Maynard  Graden.  Ill 

Miss  Elisabeth  J  Hand 

Toni  Harrington 

Mr  and  Mrs  Frank  W  Harrison 


Paul  and  Annetta  Himmelfarb 

Eoundation.  Inc 
Dr  and  Mrs.  Richard  E  Horman 
IBM  Corporation.  D  C 
International  Developers.  Inc 
Lhe  Journal  Newspapers 
Mr  and  Mrs.  Jerome  A  Kaplan 
Mrs  Peter  S  Kapo  III 
Mr  and  Mrs  Edward  W  Kav 
Dr  William  M  King 
Bernard  H  Kirshbaum.  15  I)  S  ,  and 

Donald  W  Kreuyer.  D  M  D 
Frederick  and  Sydene  Kober 
Mr  and  Mrs  Wiliam  F  Kroener.  Ill 
Malcolm  and  Viviennc  I,assman 
Warner  and  Kay  LcRoy 
Russell  C  Lindner 
Dr  and  Mrs  Arthur  1  itofsky 
Mr  and  Mrs.  Murdaugh  Stuart  Madden 
Mr  Martin  Manulis 
Mrs  Arna/  Jamsheed  Marker 
Mr  and  Mrs  Sheldon  1  Mat/kin 
Sondra  and  David  Mayhood 
The  Honorable  and  Mrs  G  William 

Miller 

Mr  and  Mrs  G.  Wilson  Miller 
Herbert  S  and  Patrice  Miller 
Nancy  and  Roy  S  Mitchell 
Dr  W  Raymond  Mi/c.  Jr 
Mr  and  Mrs  Michael  X  Morrcll 
Ciordon  and  Diane  Myers 
Mr  and  Mrs  Paul  J  Myers 
Samir  and  Jacqueline  Neimat 
Mr  and  Mrs  James  ()  Olfson 
Jack  and  Charlotte  Owen 
Mr,  and  Mrs,  William  C.  Palcy 
William  and  Janet  Phillips 


Tony  Pines 

Mr  and  Mrs,  Robert  Raven 
Mr  Douglas  G  Robinson 
John  H  Safer 

Mr,  and  Mrs,  C,  Ronald  Schecler 
Mr,  and  Mrs,  Benno  C  Schmidt 
Carol  Schwartz 
Peter  A  Scott 

Mr,  and  Mrs.  Larry  G,  Settle 
Mrs.  Louise  M,  Simons 
Ms.  Sharon  R  Simons 
Mr.  Roy  Mcl  ean  Skipper 
David  L  Smith  and  Mary  Spcncc  Smith 
Mr  and  Mrs  Harry  J  Smith.  Jr 
General  and  Mrs  William  Y  Smith 
Mr,  William  Spriggs 
General  and  Mrs  Don n  Starry 
Mr  and  Mrs  (icorge  V  Sleeg 
Mr  and  Mrs  Robert  W  Stewart 
Mr  John  Siimac 
Dick  and  Jane  Stoker 
Bernard  Siopak.  M  D  and  Carolvn 
Stopak 
Carolvn  Krcll  I  anner 
Riley  K  Temple 
Mr,  and  Mrs  Martin  l  urk 
Dr  Hassan  C  Vakil 
Ms.  Fereniki  P  Ward 
Mr  and  Mrs,  George  E  Warner 
John  A  Waters 
Herb  White 

Christine  and  John  White 
Mr  and  Mrs  Douglas  I  Williams 
Mr,  and  Mrs  William  Rosser  Wilson 
Mitchell  J  Zcitlcr.  M,D, 


Sponsors 


Deborah  W  Baker 
I  ec  Barnes 

Goldene  and  Herschel  Blumberg 
Mr  and  Mrs  David  K  Booth 
Dr  and  Mrs  John  D,  Buncc 
Mrs  Irving  Bunevich 
Carter  and  Melissa  Cafritz 


Mr  and  Mrs  John  C  Camp 
Mr  and  Mrs  Willard  Doug 
Campbell.  Jr 

Mr  and  Mrs  C'ummins  Catherwood 
Mr  and  Mrs.  Kenneth  A  Conley 
Credit  Union  National  Associalitm.  Inc 
William  and  Miyoko  Dillon 


Drake  Beam  Morin.  Inc 
Clara  I    Adams  Ender 
Paul  C  Ewell 

Reverend  H  Albom  Ecrrcil 
Melanic  E  Frishman 
Natalie  and  Sheldon  Ciitelman 
Mr.  and  Mr^  Joseph  E  Goldberg 
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STEINWAY  FACTORY  SELECTION 


STEINWAY    6  SONS 


Over  150  of  the  world's  finest  pianos  iiave  been 
siiipped  directly  from  Steinway  &  Sons  factory  to 
Jordan  Kitt's  Music  for  our  annual  Factory  Selec- 
tion Event. 

During  October  only,  you  have  a  rare  opportunity 
to  view  and  choose  an  instrument  from  the  largest 
selection  of  Steinway  pianos— grands  and  verti- 
cals— anywhere. 

Call  for  an  appointment  to  schedule  your  personal 
preview.  Choose  your  new  Steinway  piano  now  dur- 
ing our  special  Steinway  Selection  Event. 


9520  Baltimore  Boulevard 
College  Part..  Maryland 
(301)  345-3310 


imisiG 

2748  Gallows  Road 
P^irfax.  Vlrgmla 
(703)  573-6070 


The  First  National  Bank 
Of  Maryland/Sotheby's  Art 
Advisory  Program.  | 

The  First  National  Bank  of  Maryland,  in  con  j 
junction  with  Sotheby's — one  of  the  world's ; 
foremost  authorities  in  the  world  of  art — no- 
offers  an  Art  Advisory  Program. 

Investors  or  sellers  of  the  fine  arts,  collect- 
ibles, and  jewelry  will  find  this  unique  new  i 
service  invaluable.  , 
To  participate,  or  for  more  information,  | 
call  First  National  Bank  of  Maryland  at  i 

1-800-842-BANK.  | 

Exceeding  the  Expected.  ' 

W First  National  Bank 
of  Maryland  \ 

Member  FDIC/Federal  Reserve  System 


HcmtnaTuit  Peule.  Rubens  Peale  with  a  Geranium 


not'just-any- 
neighborhood 
Neighborhood 
Restaurant 

brisi^;rill 

Present  your  theater  ticket  for  a 
complimentary  cocktail  before  or  after 
the  performance. 

5:30  PM-MIDNIGHT 
PRE-  AND  POST-THEATER  DINING 
LOCATED  IN  THE  WVNDHAM  BRISTOL  HOTEL 
PENNSYLVANIA  AVENUE  AND  25TH  STREET.  N  W. 

955-6400 


es  W.  Gurley 
■garci  D,  Hawthorne 
and  Mrs  Vico  Henriques 
7  B.  Hevener 
Lois  M  Hoskins 
and  Mrs,  Philip  S  Hunter 
nrnLV  ^^^^^e  H  Hurwit? 
^^'Hfk  and  Anaslasia  Joelson 
id  and  Anne  Johnson 
I  and  Alan  Kahn 
t— nOl^ph  A.  Kayalia 

and  Mrs.  Joseph  L.  Kirk 
1^  Frederick  Kohler 
\ry  W.  Kramer,  Jr. 
Jand  Mrs  D  H  Labriola 
^and  Mrs  William  M  Layson 
in  Spcrry  Lea  Foundation 
(land  Mrs,  William  McC.  Martin 
*iand  Mrs.  Robert  F  Marlinisko 
*  ick  D  Letch  and  Catherine  A. 
ttion 


m 


Lucile  D.  Nelson 

Mr.  and  Mrs.  Eli  Nisenfeld 

Mr  and  Mrs  George  W,  Norton 

Parking  Management.  Inc. 

Linda  R.  Potter 

Sheila  M.  Prindiville 

Darlene  B  Quinn 

Radlcy  Honda-Chevrolet 

Jose  I  Ricard.  M  D. 

Mr  and  Mrs  W  E  Roehl 

Mr  and  Mrs  John  L.  Rogers.  Jr. 

Peggy-Grace  Plourd  Rubb 

Eugene  Sarnoff 

Roger  and  Susanne  Schlaifer 

Samuel  Shapiro  &  Company.  Inc. 

Mr  and  Mrs  Richard  B.  Sheppard 

Joseph  A-  Sickles 

Louise  M-  Simons 

Mr.  Michael  Teigen 

Temporaries.  Inc. 


Fesident's  Advisory  Committee  on  the  Arts 


Dr.  and  Mrs.  Julian  L  D.  Weaver 
Harriet  L,  Weltman 
Edward  B,  Wilber 
Trisha  Wilson 

Mr.  and  Mrs  Barry  B.  Wright 
Robert  D  Zimmer 

Giving  Key: 

Chairman's  Ring  —  $10,000  or  more 
Producers  Ring  -  $5.000-$9.999 
Golden  Circle  -  $2.00Q-$4.999 
Patron  -  $  1 .000-$  1 .999 
Sponsor  —  $500-$999 


{^Ti  I    Hutner,  Chairman.  California 

^garet  Archambault,  Illinois 
i<:rl  D,  Bain.  Norih  Dakola 
I  US,  Burns.  Colorado 
\'  les  A,  Camalier.  Jr..  Maryland 
yce  Chambers,  Michigan 

vgot  Denny.  Alaska 

);lia  De  Vore-Milchell.  New 
■k 

J^\t  Faison.  Norih  Carolina 

A'am  M,  Fine,  New  York 
_l.ard  A.  Gallun.  Wisconsin 

\\  riy  J,  Gosnell,  South  Carolina 
"?*  Halvorson,  Oregon 

-I  a  Hayes.  Mississippi 

r.avid  Higgins.  West  Virginia 

Fiends  of  the  Kennedy  Center 


Stephen  Jernigan.  Oklahoma 
Peggy  Mallick.  Wyoming 
Alyne  Massey.  Tennessee 
Julia  M,  McCabe.  Delaware 
Virginia  McCann.  New  Jersey 
Millicent  S.  Monks.  Maine 
Julie  P  Montgomery,  Georgia 
Lindsay  J.  Morgenthaler,  Ohio 
Lillian  Nicolosi  Nail,  Nevada 
Jim  Nelson,  South  Dakota 
Jeannette  Nichols.  Kansas 
Betty  Noe.  Louisiana 
Kay  Orr,  Nebraska 
John  G,  Pappajohn,  Iowa 
John  Piercey,  Utah 
Millie  Pogna,  New  Mexico 
Gladys  Prescotl.  Florida 


Chesley  Pruet.  Arkansas 
Ann  Rydalch.  Idaho 
Hugh  K,  Schilling.  Minnesota 
William  Siems.  Montana 
Harriet  Slaybaugh.  Vermont 
Eileen  Slocum,  Rhode  Island 
Charles  C.  Spalding,  Hawaii 
Richard  Taylor.  District  of 

Columbia 
Dr.  Paul  Tessier.  New  Hampshire 
James  Thompson.  Kentucky 
Judith  Thompson.  Alabama 
Diane  Ushinski,  Pennsylvania 
Dorothy  Vannerson,  Texas 
Joseph  Vetrano.  Connecticut 
Judith  Woods.  Missouri 
Naomi  Zeavin.  Virginia 


MiriONAL  COUNCIL 
>4iael  X.  Morrell.  Chairman 

iMandra  Armstrong 
o3irksen  Baker 
*liel  H  Brandon 
o?arter 
Vam  Cotter.  Jr. 
,j(.frey  Edwards 


Caroline  Rose  Hunt 

Janet  Lee  Jones 

Russell  Lindner 

Abel  Lope? 

Thomas  J.  Mader 

Dr  Floretta  McKenzie 

Dina  Merrill 

Lisa  Jackson  Ourisman 

Jock  Reynolds 

Susan  L-  Rolnick 


Carol  Schwartz 
Norma  Davis  Smith 
Roger  L-  Stevens 
Annette  G.  Strauss 
Henry  Strong 
Riley  Temple 
David  Barclay  Waller 
Togo  D.  West,  Jr. 


ons  with  permanent  disabilities:  The  Kennedy  Center  issues  a  special  identification  card  to  assist  persons  with 
Hnanent  disabilities  in  purchasing  tickets  by  phone.  Information  regarding  the  issue  of  this  card  may  be  obtained  by 
V  ing  Friends  of  the  Kennedy  Center.  Washington,  DC  20566.  Home  and  office  numbers  should  be  included  on  ail 
eiests.  A  special  box  is  reserved  in  the  Eisenhower  Theater,  the  Opera  House,  and  the  Concert  Hall,  and  special  seats 
,      e  Terrace  Theater  for  the  use  of  patrons  in  wheelchairs.  Aisle  seats  in  the  orchestra  may  also  be  purchased  by  those 
(Jj&ons  who  are  able  to  transfer  from  wheelchair  to  theater  seat.  Elevators  within  each  theater  serve  the  orchestra,  box. 
irbalcony  levels.  At  each  theater,  the  head  usher  will  arrange,  upon  request,  for  a  wheelchair  patron  to  enter  through 
I  ii!e  entrance  to  avoid  steps  at  the  main  entrance.  Special  restroom  and  telephone  facilities  for  wheelchair  patrons  are 
[  Viable  on  the  orchestra  level  of  each  theater.  Garage  parking  arrangements  may  be  made  in  advance  by  phoning  the 
.l?3ge.  (202)  659-9620.  Such  parking  cannot  be  guaranteed  after  the  garage  has  been  filled  for  the  evening.  Wheelchairs 
\jTi  be  reserved  in  advance  by  calling  (202)  254-3774.  A  wireless  listening  system  has  been  installed  in  the  Eisenhower 
ir Terrace  Theaters  and  the  Opera  House  to  aid  the  hearing  impaired.  Audio  descriptions  for  the  visually  impaired 
iroffered  for  theatrical  productions  in  the  Opera  House,  Terrace  Theater,  and  Eisenhower  Theater.  Equipment 
e  vations  are  necessary  for  audio  description.  For  information,  telephone  254-3774. 

N'imoking  in  any  of  the  auditoriums.  The  taking  of  photographs  and  the  use  of  recording  equipment  in  any  of  the 
iitoriums  during  a  performance  are  strictly  forbidden. 


Fi  Notice:  The  red  lighted  exit  sign  nearest  your  seat  is  the  shortest  route  to  the  street.  In  the  event  of  fire  or  other 
Jnrgency  please  do  NOTrun—Yi^XVi  to  the  nearest  exit  and  proceed  to  the  Entrance  Plaza  (cast  side  of  the  building). 
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The  Kennedy  Center  Corporate  Fund 


The  Kennedy  Center  Corporate  Fund  wishes  to  thank  the  1988  contributors: 
CORPORATE  LEADERSHIP  CIRCLE 


AT&T  Foundation 
Ameritech  Foundation* 
CBS  Inc. 

Digital  Equipment  Corporation* 

E.  I.  DuPont  de  Nemours  and  Company 

Exxon  Corporation* 

Ford  Motor  Company  Fund 

CORPORATE  PATRONS 


Hecht's 

International  Business  Machines 
Corporation* 

Merrill  Lynch  &  Co  Foundation.  Inc. 
Metropohtan  Life  Foundation 
Mobil  Foundation.  Inc.* 


National  Broadcasting  Company. 

NYNEX  Corporation* 

Pacific  Telesis  Foundation 

RJR  Nabisco.  Inc.* 

Ryder  System,  Inc. 

Volvo  North  America  Corporation 


Allied-Signal.  Inc  * 
American  Honda  Foundation 
ARCO  Foundation* 
Clark-Winchcole  Foundation 
The  Coca-Cola  Foundation 
GTE  Foundation 

CORPORATE  SPONSORS 


Genera!  Electric  Foundation 
General  Motors  Foundation 
Johnson  &  Johnson  Family  of 

Companies  Contribution  Fund* 
The  Procter  &  Gamble  Fund 


Shell  Oil  Company  Foundation  Int 
Union  Pacific  Foundation* 
UNISYS  Corporation 
USF&G  Corporation 
The  Xerox  Foundation* 


t 


ALCOA  Foundation 

Allen  &  Company  Incorporated 

The  Allstate  Foundation 

American  Express  Foundation* 

Arthur  Andersen  &  Co. 

The  Ashland  Oil  Foundation.  Inc. 

AST  Research.  Inc. 

BellSouth  Corporation* 

The  Bristol-Myers  Fund,  Inc 

Burson-Marsteller 

C&P  Telephone 

CIBA-GEIGY  Corporation 

Capital  Cities  ABC.  Inc, 

Carlson  Construction  Co..  Inc. 

Champion  International  Foundation 

The  Chase  Manhattan  Bank* 

Chevron  Corporation 

CORPORATE  DONORS 


Chrysler  Corporation  Fund 
Citicorp* 

The  Coastal  Corporation 

Deloitte  Haskins  &  Sells 

The  Denver  Group.  Inc, 

Emerson  Electric  Co. 

Ernst  &  Whinney 

Fannie  Mae  Foundation 

Gannett  Foundation 

The  General  Foods  Fund,  Inc 

Halliburton  Company 

Herrick  Foundation 

The  Kiplinger  Foundation* 

Kraft  Foundation* 

MCI  Communications  Corp. 

Marriott  Corporation 

Mars  Foundation 


Merck  &  Co..  Inc. 
Peat  Marwick  Main  &  Co, 
J  C  Penney  Company.  Inc. 
The  Pfizer  Foundation* 
Phillip  Morris  Companies* 
Potomac  Electric  Power  Company 
The  Prudential  Foundation 
Raytheon  Compans 
Sears,  Roebuck  and  Co. 
SmilhKline  Beckman  Corporation 
Southwestern  Bell  Foundation* 
TRW  Foundation* 
Tenneco  Inc. 

Texaco  Philanthropic  Foundation 
The  Times  Mirror  Foundation* 
The  Washington  Post  Company* 
Whirlpool  Foundation 


I 


AMR  American  Airlines  Foundation 
Anheuser-Busch  Foundation 
Arvin  Foundation  Inc. 
BP  America.  Inc. 
Bank  of  America 

The  Bankers  Trust  Company  Group 

Bechtel  Foundation 

The  Boeing  Company* 

Brown-Forman  Corporation 

Canon.  USA..  Inc 

Chemical  Bank* 

The  Dammann  Fund.  Inc. 

Dayton  Hudson  Corporation 

Dow  Corning  Corporation 

Dresser  Industries.  Inc 

The  Dun  &  Bradstreel  Corporation 

Foundation 
Eastman  Kodak  Company 
Federated  Department  Stores 

Foundation* 
The  First  Boston  Foundation  Trust 
First  Virginia  Banks.  Inc 
Forbes  Foundation 
GEICO  Philanthropic  Foundation 
(iencral  Dynamics  Corporation 
Cieneral  Mills  Foundation 
I  he  Ciillcttc  Compans* 
Cioldman.  Sachs  &  Co 
Goodyear  Tire  &  Rubber  Companv 
The  H  &  R  Block  Foundation 
Hallmark  Corporate  Foundation 
Harris  Foundation* 


Hoffman-l  a  Roche  Inc 
Hone\well  Foundation* 
The  Humana  Foundation.  Inc.* 
ICI  Americas  Inc 

John  Hancock  Mutual  Life  Insurance  Co  * 

Johnson  &  Higgins* 

S,  C  Johnson  &  Son.  Inc, 

K  mart  Corporation 

King  Ranch 

Kohlberg  Kravis  Roberts  &  Company 
Landficld.  Becker  &  Green 
Litton  Industries.  Inc 
Macmillan  Foundation 
Manufacturers  Hanover  Trust  Compans 
Martin  Marietta  Corporation 
Foundation* 
The  May  Department  Stores  Company 
The  McGraw-Hill  Foundation,  Inc* 
McKesson  Foundation.  Inc. 
Meredith  Corporation 
Monsanto  Fund* 

Morgan  (iuaranty  Trust  Company 
N  W  Aycr  Incorporated 
The  NCR  Foundation* 
National  Geographic  Society 
National  Intcrgroup.  Inc. 
Nciman-Marcus 
New  York  Life  Foundation 
Norfolk  Southern  Foundation 
Northrop  Corporation 
Occidental  Petroleum  Corporation 
Price  Waterhouse 


Primerica  Corporation 
Reynolds  Metals  Company  , 
The  Riggs  National  Bank  of  WashirAi, 
DC 

Rockwell  International  Corporation 

Trust 

The  Salomon  Foundation  Inc, 
Santa  Fc  Southern  Pacific  Foundati 
Sara  Lee  Foundation 
Schering-Plough  Corporation 
Joseph  E  Seagram  Sl  Sons.  Inc 
Security  Pacific  Foundation* 
Siemens  Capital  Corporation 
The  Singer  Company 
Sun  Company,  Inc  * 
Sundstrand  Corporation  Foundatioi 
Temple-Inland.  Inc 
Textron  Charitable  Trust* 
1 1  me  Inc  * 

The  Tobacco  Insiilule.  Inc 

Touche  Ross  &  Company 

The  T  rump  Organization 

Union  Carbide  Corporation 

llniied  lechnologies  Corporation 

Warner  Communications 

The  Warncr-l  ambcrl  Foundation 

Wasserstein.  Pcrclla  &  Companv.  Int 

Wells  Tamils  Charitable  Foundation 

Wells.  Rich,  Greene.  Inc 

West  Point-Pcppercll  Foundation.  Ir 

Woodward  &  Loihrop 

The  Young  &  Rubicam  Foundation 


CORPORATE  CONTRIBllTORS 

AR  A  Scrsices.  Inc 
Advanced  Technolog>.  Inc 
The  Air  Products  Foundation 
Alexander  &  AlexarxJer  Services,  Inc 
Allied  Capital  Corporation 
Amalgamated  Clothing  Textile  Workers 

U  nion 
Amdahl  Corporation 
American  Association  of  Retired  Persons 
American  Cyanamid  Company 
American  Home  Prod ucts  Corporation 
American  Petrofina  Foundation 
American  Stock  Exchange.  Inc 
Amoco  Corporation 
Aristech  Chemical  Corporation 
Arthur  T)  Tittle  Foundation.  Inc. 
Atlantic  Research  Corporation 
BBDO  Worldwide 
Bank  of  New  York  Company.  Inc. 
Banks  of  Mid-America 
Barclays  Bank,  pic 


Bell  &  Howell  Compan\ 
Beneficial  Corporation 
Bethlehem  Steel  Corporation 
The  Black  and  Decker  Corporation 
Blount.  Inc 

Boo/.  Allen  &  Hamilton.  Inc 
Brown  Group  Inc  Charitable  I  rust* 
The  Bund\  Foundation 
Bureau  of  National  Affairs 
I  he  CFS  Continental  Foundation.  Inc. 
CIGNA  Foundation* 
CPC  International.  Inc 
CSX  Corporation 
Cameron  Iron  Works.  Inc. 
Caterpillar  Foundation* 
Centel  Corporation 
Chicago  of  Pacific  Corporation 
The  C  lorox  Company  Foundation 
Columbia  Business  Furniture  of 
Alexandria.  Inc 


Comdisco.  Inc 

CompuDynamics 

Con  Agara.  Inc 

Conair  Corporation 

Consolidated  Natural  Gas  Compans 

Foundation* 
Contcl  Corporation 
Cooper  Industries  Foundation* 
Copperwcid  Corporation 
Karl  W  Corby  Construction 

Corporation 
Corning  Cilass  Works  Foundation* 
Cox  Enterprises.  Inc, 
Farle  M  Craig.  Jr  Corporation 
Crestar  Financial  Corporation* 
Arie  and  Ida  Crown  Memorial 
Dana  Corporation  Foundation 
Datapoint  Corporation 
Flovd  F  Da\is  Companies 
De\cU>pmenl  Resources.  Inc 
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'illon.  Read  &  Co  Inc 

ihe  Donohoe  Companies.  Inc, 

•ow  Jones  &  Co.,  Inc. 

•rexel  Burnham  Lambert  Inc. 

cler  Duchin  Orchestras,  Inc. 

tynalcctron  Corporation 

G&G.  Inc 

ftston  Charitable  Fund 
mhart  Corporation 
ngelhard  Corporation 
nron  Corporation 
NSERCH  Corporation 
suitable  Life  Assurance  Society  of  the 
Jnitcd  Staler 
'hyl  Corporation 
jro  Motor  Cars 
VI R  Corporation 
iirchild  Industries  Foundation 
lycz  Sarofim  &  Co. 
"deral  Express  Corporation 
lie  Flatlcy  Compan> 
uor  Corporation* 
)Iger.  Nolan.  Fleming  &  Douglas 
irflnckel's  Raleighs  &  Co- 
rn Corp  Foundation,  Inc. 
rrald  D  Hines  Interests 
ace  Foundation 
ly  T.  Steuari  Foundation,  Inc. 
le  HCA  Foundation 
indy  &  Harman  Foundation 
ircourt  Brace  Jovanovich 
J,  Hem/  Company  Foundation 
■nkel  of  America.  Inc. 
e  Henlev  League.  Ltd 
ram  Walker  &  Sons.  Inc. 
lachi  America.  Ltd. 
lechst  Celanese  Corporation 
>liday  Corporation 
ime  Life  Insurance  Company 
)ok-SupeRx,  Inc. 
)Usehold  International.  Inc. 
l  erco  Incorporated 
fernational  In\estors.  Inc. 
ternational  Paper  Company 
oundation 

Walter  Thompson  Company  Fund  Inc 

Hogg  Company 

Isey-Hayes  Company 

e  Kidder  Peabodv  Foundation 

liter  C  Klein  Fund 


Lance,  Inc 

LaSalle  Laboratories.  Inc. 
La/ard  Freres  &  Co 

The  James  H  and  Martha  McG  Lemon 

Foundation 
LIN  Broadcasting  Corporation 
Lincoln  Property  Company 
Long  &  Foster  Realtors 
Lord  &  Taylor 

Lonmar  Telepictures  Corporation 
Lut/  and  Carr 

M  A  Com  Charitable  Foundation 
R  H  Macy's  Company,  Inc 
MAPCO  Inc 

Maugus  Manufacturing,  Inc. 
McDonnell  Douglas  Corporation 
The  Mead  Corporation  Foundation 
Mehille  Corporation 
Miller  &  1  ong  Companies 
Milwaukee  Foundation,  David  C.  Scott 

Foundation  Fund  Inc. 
Minnesota  Mining  &  Manufacturing 

Company 

Mitchell  Energy  &  Development 
Corporation 
Mohasco  Corporation 
Morgan  Stanley  &  Co  Inc 
The  Morrison  &  Foerster  Foundation 
National  Association  of  Homebuilders 
National  Data  Corporation 
National  Service  Industries 
New  York  Stock  Exchange  Foundation 
North  American  Phillips  Corporation 
Norwest  Corporation 
Oakleigh  L.  Thome  Foundation 
The  Ogiivy  Group.  Inc, 
Olin  Corporation  Charitable  Trust 
Parking  Management.  Inc. 
Peoples  Drug  Stores  Incorporated 
Pitney  Bowes 

Pittsburgh  Corning  Corporation 
Primark  Corporation 
Pullman  Company 
Quaker  Oats 

Quenroe  Design  Associates 
The  Raymond  John  Wean  Foundation 
Restaurant  Associates  Industries 
Saatchi  &  Saatchi  DFS.  Inc, 
Rochester  Telephone  Corporation 
SD  Scicon  Corporation 


Safeway  Stores,  Inc 

Sando/,  Inc  * 

Scali,  McCabe.  Sloves.  Inc 

Dr.  &  Mrs  Ivan  Selin 

Silverstein  Family  Foundation 

William  E.  Simon  Foundation 

SONY  Corporation  of  America,  Inc. 

The  Southern  Company 

Sovran  Bank 

Square  D  Foundation 

Squibb  Corporation* 

Stanley  Martin  Companies 

The  Stationers 

Sterling  Drug,  Inc 

The  Stouffer  Corporation  Fund 

The  Stroh  Brewery  Company 

A  Sulka  &  Company 

Sullivan  &  Almy 

Super  Food  Services,  Inc. 

SYMS  Clothing,  Inc, 

TW  Services.  Inc. 

Taft  Broadcasting  Company 

Tambrands,  Inc. 

Tandy  Corporation 

Technology  Applications  Inc. 

Thrifty  Corporation 

Titan  Systems  Inc. 

Toyota  Motor  Sales,  U.S.A. 

Transco  Energy  Co. 

Travelers  Companies  Foundation.  Inc. 

Triangle  Industries,  Inc 

Frust  Company  of  the  West 

The  Tyler  Foundation 

lISAir.  Inc  * 

USLICO  Corporation 

Unilever  United  States.  Inc.* 

United  Telecom,  Inc. 

Unocal  Foundation 

VF  Corporation 

Venable.  Baeijer  and  Howard 

Foundation,  Inc. 
Virginia  Power 
W.  W,  Grainger,  Inc. 
Weaver  Brothers,  Inc 
Western  Development  Corporation 
Weyerhaeuser  Company  Foundation- 
Whitney  Communications  Corporation 

*These  companies  provide  employee 
matching  gift  programs. 
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4AIRMAN 
hn  J.  Creedon 

■■'ideni  and  Chief  E.xecuiive  Officer 
■irupoluan  Life  Insurance  Company 

CE  CHAIRMEN 
hn  F.  Akers 

airman 

W  Corporation 

e  L.  Allbritton 

airman  of  (he  Board 

e  Rtjtg\  Saiional  Corporation 

Brewster  Atwater,  Jr. 

airman 

neral  Mills.  Inc. 
-nry  Bloch 

•<<i(Jeni 

iR  Block.  Inc. 

hn  F.  Bookout 

•^ideni  (reared) 
'II  Oil  Companies 

eodore  F.  Brophy 

airman  (retired) 
E  Corporation 

hn  H.  Bryan,  Jr. 

airman 

a  Lee  Corporation 

mes  E.  Burke 

airman 

inson  &  Johnson 

■  hn  L.  Clendenin 

iirman  and  Chief  Executive  Officer 
ISouih  Corporation 

omas  H.  Cruikshank 

sident  and  Chief  Executive  Officer 
lliburton  Company 

ichael  D.  Dingman 

airman 

'  Henley  Group.  Inc. 


James  L.  Ferguson 

Chairman.  Executive  Committee 
General  Foods  Corporation 

John  R.  Hall 

Chairman  and  Chief  Executive  Officer 
Ashland  Oil.  Inc 

Richard  E.  Heckert 

Chairman  and  Chief  Executive  Officer 
E  I  DuPont  de  Semours  &  Co. 

Edward  L.  Hennessy,  Jr. 

Chairman  and  Chief  Executive  Officer 
Allied- Signal  inc. 

William  R.  Howell 

Chairman  and  Chief  Executive  Officer 
J.  C  Penney  Company,  Inc. 

David  T.  Kearns 

Chairman  and  Chief  Executive  Officer 
Xerox  Corporation 

James  L.  Ketelsen 

Chairman  and  Chief  Executive  Officer 
Tenneco.  Inc 

Robert  D.  Kilpatrick 

Chairman  and  Chief  Executive  Officer 
CIGNA  Corporation 

Duane  R.  Kullberg 

Managing  Partner —  Chief  Executive 

Officer 
Arthur  Andersen  &.  Co. 

Howard  M.  Love 

Chairman  and  Chief  Executive  Officer 
National  Intergroup.  Inc 

Richard  J.  Mahoney 

Chairman 

Monsanto  Company 

E.  James  Morton 

Chairman  and  Chief  Executive  Officer 
John  Hancock  Mutual  Life  Insurance 
Company 


Allen  E.  Murray 

Chairman  and  Chief  Executive  Officer 
Mobil  Corporation 

James  E.  Olson* 

Chairman  and  Chief  Executive  Officer 
American  Telephone  &  Telegraph 
Company 

Donald  E.  Petersen 

Chairman  and  Chief  Executive  Officer 
Ford  Motor  Company 

Edmund  T.  Pratt,  Jr. 

Chairman  and  Chief  Executive  Officer 
Pfzer.  Inc 

James  D.  Robinson  III 

Chairman  and  Chief  Executive  Officer 
.American  Express  Company 

William  A.  Schreyer 

Chairman  and  Chief  Executive  Officer 
Merrill  Lynch  &  Co. 

John  G.  Smale 

Chairman  and  Chief  Executive 
The  Procter  &  Gamble  Company 

John  F.  Welch,  Jr. 

Chairman 

General  Electric  Company 

SECRETARY 
Harold  Burson 

Chairman 
Burson- Marsteller 

Giving  Key: 

Leadership— $50. 000* 
Patrons  — $25,000* 
Sponsors— $10,000+ 
Donors  — $5,000+ 
Contributors  — less  than  $5,000 

^deceased 
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The  John  F.  Kennedy  Center 
for  the  Performing  Arts 


BOARD  OF  TRUSTEES 
Honorary  Chairmeit 

Mrs.  Ronald  Reagan 
Mrs.  Jimmy  Carter 

Officers 

Ralph  P.  Davidson,  Chairman 
Senator  James  A.  McClure, 

Vice  Chairman 
Leonard  L.  Silverstein, 

Vice  Chairman 


Mrs.  Gerald  R.  Ford 
Mrs.  Richard  M.  Nixon 


Henr>  Strong,  Vice  Chairman 
Jack  Valenti,  Secretary 
Charlotte  Woolard, 
Assistant  Secretary 
Timothy  C.  Coughlin,  Treasurer 


Members  Appointed  by  the  President  of  the  United  States 


Joe  L.  Allbritton 
Mrs.  Bennett  Archambault 
Mrs.  Howard  H.  Baker,  Jr. 
Marshall  B.  Coyne 
Richmond  Crinkley 
Ralph  P  Davidson 
June  Oppen  Degnan 
James  H.  Evans 
Robert  Fryer 

Mrs.  Joseph  B.  Gildenhom 

Members  Ex  Officio  Designated 

Otis  R.  Bowen.  Secretary  of 

Health  and  Human  Services 
Lauro  F.  Cavazos,  Secretary 

of  Education 

Charles  Z.  Wick.  Director, 
United  Stales  Information 
Agency 

Senator  Edward  M.  Kennedy 
Senator  Lowell  Weicker,  Jr. 

Founding  Chairman 

Roger  L  Stevens 

Honorary  Trustees 

Mrs.  Albert  Lasker 
Ralph  E.  Becker 


Mrs.  William  Lee  Hanley,  Jr. 
Charlton  Heston 
Caroline  Rose  Hunt 
Mrs.  Earle  Jorgensen 
Melvin  R.  Laird 
Marjorie  M.  Lawson 
Mrs.  J.  Willard  Mamott 
Dina  Merrill 
Joan  Mondale 
Gerald  M.  Rafshoon 

by  A  ct  of  Congress 

Senator  James  A.  McClure 
Representative  Joseph  M.  McDade 
Representative  Charles  Wilson 
Representative  Sidney  R.  Yates 
Marion  S.  Barry.  Mayor. 

District  of  Columbia 
Robert  McC.  Adams.  Secretary. 

Smithsonian  Institution 


Mrs.  Jouett  Shouse 
Mrs.  J.  Clifford  Folger 


Mrs.  Lyndon  B.  Johnson 
Mrs.  Aristotle  Onassis 


Harry  C.  McPherson.  Jr., 

General  Counsel 
William  Becker. 

Associate  Counsel 
Henry  Strong. 

Assistant  Treasurer 


Mrs.  Abraham  A.  Ribicoff 
Leonard  L.  Silverstein 
Jean  Kennedy  Smith 
Roger  B.  Smith 
Dennis  Stanfill 
Roger  L.  Stevens 
Mrs.  Theodore  H.  Strauss 
Henry  Strong 
Lew  R.  Wasserman 
Mrs.  Jack  Wrather 


James  H.  Billington. 

Librarian  of  Congress 
J  Carter  Brown,  Chairman  of  ih 

Commission  of  Fine  Arts 
William  Penn  Mott.  Jr.,  Direcio 

National  Park  Sen  ice 
William  B.  Johnson,  Director. 

District  of  Columbia 

Department  of  Recreation 


J.  William  Fulbrighl 


Planned  Giving 

Like  other  nonprofit  performing  arts  institutions,  the  Kennedy  Center  requires  large  subsidies  to  bring  you  the  fmest  < 
theater,  dance,  and  music.  With  limited  government  funding  for  its  artistic  programming,  the  national  cultural  center  I 
National  Symphony  Orchestra  must  depend  upon  box  office  revenues,  other  earned  income,  and  private  gifts. 

Your  generosity  can  ensure  that  the  Center  and  National  Symphony  Orchestra  continue  to  serve  as  a  focus  for 
national  pride  in  our  performing  arts.  If  outright  gifts  of  cash  are  not  convenient,  we  ask  you  to  consider  stocks  and  I 
real  estate  or  personal  property,  or  to  consider  making  the  Center  or  National  Symphony  Orchestra  the  beneficiary  of  J 
will  or  your  life  insurance  policy  or  IRA. 

We  would  be  glad  to  talk  with  you.  Please  call  or  write  Barbara  Hall,  Development  Office.  The  Kennedy  Center, 
Washington,  DC  20566.  (202)  254-6163 
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The  Kennedy  Center 

THE  JOHN  F  KENNEDY  CENTER  FOR  THE  PERFORMING  ARTS 

Ralph  P.  Davidson 

Chairman 
Marta  Istomin 

Artistic  Director 

DEVELOPMENT 
Jillian  H.  Poole 

Assistant  to  the  Chairman! 
Director  of  Development 
Marc  Breslaw,  Associate  Director 
Barbara  A.  Hall,  Associate  Director 
Thomas  J.  Mader,  Associate  Director 

FINANCE 

Clifton  B.  Jeter,  Director 
Nancy  H.  Fleeter,  Controller 
Kathleen  L.  Plovanich,  Deputy  Director 

OPERATIONS 

Geraldine  M.  Otremba,  Director 
Ronald  F.  Cuffe,  Assistant  Director  of  Operations 
Thomas  A.  Hickok,  Director  of  Procurement 

PRODUCTIONS  AND  THEATERS 

Drew  Murphy,  General  Manager  of  Theaters 

Sheldon  Schwartz,  Administrative  Assistant 
for  Programming 

PUBLIC  AFFAIRS,  MARKETING, 
AND  ADVERTISING 

Laura  Longley,  Division  Director/ 
Director  of  Public  Affairs 
Tiki  Davies,  Director  of  Media  Relations 
John  H.  McAuliffe,  Director  of  Marketing 
Joanne  B.  Steller,  Director  of  Advertising 

SPECIAL  EVENTS 

Charlotte  Woolard,  Director 

CULTURAL  DIVERSITY  AFFAIRS 

Archie  L.  Buffkins,  Director 

EDUCATION  PROGRAM 

Jack  W.  Kukuk,  Director 
David  R.  Humphrey,  Deputy  Director! 
Alliance  for  Arts  Education 
C.  C.  Sullivan,  Programs  for  Children  and  Youth 
Carole  J.  Wysocki,  National  Symphony  Orchestra 
David  Young,  American  College  Theater  Festival 

FRIENDS  OF  THE  KENNEDY  CENTER 

Thomas  J.  Mader,  Executive  Director 
Peg  Allen,  Deputy  Director 

NATIONAL  SYMPHONY  ORCHESTRA 

Stephen  Klein 
Executive  Director 
Richard  B.  Hancock 
General  Manager 

•  NATIONAL  PARK  SERVICE 

w  Kennedy  Center  building  is  a  presidential  memorial 
'd  therefore  secured  and  partially  maintained  by  the 
ttional  Park  Service. 

Donald  Hodel 
Secretary,  U.S.  Department  of  the  Interior 
William  Penn  Mott,  Jr. 
Director,  National  Park  Service 
Ronald  Wrye 
Acting  Regional  Director. 
National  Capital  Region 
Joseph  M.  Lawler 
General  Manager.  The  Kennedy  Center 


/&  Joe's 
brought  to  the 
waterfront 
the  kind  of  seafooi 
seafood  restaurant 
we  always  hoped 
Washington 
would  have." 


LACE 


tlOrON  HARBOUB 


PHYLLIS  C.  RICHMAN 

WASHINGTON  POST 


RESERVATIONS 
944-4545 

3000  K street.  N  W 


^^^^^  Washington  area 


Chevy  Chase's  most  elegant  apart- 
ment residence.  Accomodations  for 
residential   and    office  space. 

4701  Willard  Avenue 
Chevy  Chase,  Md.  20815 
I  301  652-7600 


1  Cash 
1  Reserve 

1  Trust 

A  MONEY  MARKET  FUND  WITH: 
High  yields  •  Safety  •  Liquidity  •  Free  checks 
*  Plus  oo  sales  charge  or  Interest 
penally  for  early  withdrawal. 

A  Prospectus  containing  more  complete  information 
about  THE  L£GG  MASON  QSH  RESERVE  TRUST,  including 
all  charges  and  expenses,  will  be  sent  wuhoui  obliga- 
tion Read  It  carefully  before  you  invest  or  send  money 

Legg  Mason  Wood  Walker,  Inc. 

Washington  4S2  4000 
McLean  821  9100  •  Alexanana  684  0520 
Largo  350  9891  •  Gaiihersburg  840  0890 


Northern  Italian  Cuisine 

Contplete  Dinner  Before  or  After 
I  he  Theater   $  |  4.95 


until  Midnight, 
Sun  thru  Thurs. 
1:00  am  Fn 
and  Sat 


Near  Kennedy  Center 

2514  1  Street  N  W 
F^^t''^  at  Pennsyhama  &  25lh  Street 

333-1485  ^ 

6i 


Before  or  After  the  Theatre 

3I24  ]*  M  Str*«t.  G«or3«fown 
Opan  Ham  to  ]  o  m  /rcidoy  4  So'u'dor  1 1  o  m  to  4  a  m 

338-3830 


SHOWSTOPPER!  ^ 

Before  and  after  theater  dining 
with  (  ontinentai  Cuisine,  light  fare 
and  a  prix  fixe  menue  of  only  $10.95 
Served  'til  Midnight 


RKS  I  Al  RAM  AND  BAR 
113  2.^rd  SI.,  N.W .  l  ei.  457-0057 
Parking/(()pen  7  (la>s  a  week.) 


^gS%v        OPEN  TIL  4  AM 

Italian  Restaurant 

•  Fa/nous  Italian  VeaL  Seafood 

•  Fresh  Pasta  Dishes 

•  Live  Entertainment  •  Dancing 

•  After  theater  specials  til  4  am 

1737  CONNECTICUT  AVE.  BETWEEN  R  ft  S  STS 
667  1444  667-7461 


The  Kennedy  Cenier  Resiauranis 


liimi  iiHiii  iiiiiii 

atop  the 
Kennedy  Center. 
Washington's 
most  uplifting 
experience. 


Facilities  &  Service 

THE  JOHN  F.  KENNEDY  CENTER 
FOR  THE  PERFORMING  ARTS 
WASHINGTON,  DC  2056* 

Tii  kel  informalUm:  (202)  254-3600.  Emergencies:  (202)  254-3t 

TTY:  (202)  254-3906.  

BOX  OFFICES:  Hall  of  Nations  (Concert  Hall  and  Terr 
Theater  tickets).  Hall  of  States  (Eisenhower  Theater.  Op 
House,  and  Theater  Lab  tickets).  Hours:  10  a.m. -9  p 
Mon.  — Sat.;  Noon— 9  p.m.  Sun.  •  holidays.  30-Minute  I 
parking  for  ticket  buyers  prior  to  6  p.m..  Please  request  park 
validation  at  the  box  office.  On  day  of  performance  at  Terr 
Theater  and  Theater  Lab  tickets  for  that  performance  only  \ 
be  available  at  the  Roof  Terrace  box  office  one  hour  bef 
curtain  time. 


GROUP  SALES,  BENEFIT,  DINNER 
LUNCHEON/THEATER    ARRANGEMENTS:  F 

information  phone  (202)  6.14-7201  or  toll-free  (800)  424-850. 


INSTANT  CHARGE:(202)  857-0900,  Most  tickets  can  be char( 
by  phone.  Hours:  daily  including  Sundavs  and  holidays  from 
a,m,  to  9  p,m,  American  Express.  Central  Charge.  Diner's  CI 
Master  Charge  and  Visa  cards  are  accepted.  Instant  Charge  sa 
are  final  and  mclude  a  service  charge,  Cuslumers  must  sb 
i  rt'dit  card  at  box  offtce  w  ben  pu  king  up  tickets. 
PARKING  FACILITIES:  Kennedy  CenterGarage-cnterSoi 
from  Rock  Creek  Parkway  or  E  Street  Expressway,  Exil  No 
or  South  to  Rock  Creek  Parkway  or  New  Hampshire  Aveni 


SHI  TTLE  SERVICE:  If  the  Kennedy  Ccntei  garage 
is  full,  additional  parking  is  available  at  nearby 
Watergate  and  Columbia  Pla/a  garages.  On  capacity 
evenings,  the  Kennedy  Center  provides  free  shuttle 
service  between  the  Columbia  Plaza  garage  and  the 
Kennedy  Center  from  7:. 10  -  1 1 :30  p.m..  The  Columbia 
Pla/a  garage  is  at  2400  Virginia  Ave..  N,W, 


PIBLIC  TRANSPORTATION:  Melrorail:  Fogg}  Bonn 
George  H'asbington  C'niverMti  Station  (2.1rd  and  I  Streets) 
seven-minute  walk,  v  la  New  Hampshire  Avenue,  or  connecti 
to  Melrobus  46  daily  (except  Sunday  evenings),  Metrobus:  Rot 
46  Toand  from  Mt,  Pleasant  lothe  KenncdyCenter(via  Dup< 
Circle  and  Foggy  Bottom  Metro  Stations).  M-F.  7  a  m. 
midnight.  Weekends  from  Dupont  Circle  Metro  Station  on 
1 1  54  a  m.  to  1 1:45  p  m,  RouieSI  from  Ft  Totten  Metro  Stall 
(via  N  Capitol  Street,  New  York,  and  Pennsylvania  Avcnuo 
M-F.  S  .lOa  m  to  1  2  09  am;  Sat  5  .15  a.m.  to  12:44  a  m  ;  Si 
5:47  a  m  to  I  2  42  a  m  From  the  Kennedy  Center.  M-F  5:14a. 
to  I  22am,.  Sat  5  29  ami  o  l2:26a,m,,Sun,6a,m,toI2: 
p  m  Route  M-5  From  Ft  McNair  (via  New  Hampshi 
Pennsylvania  Avenues  and  Third  Street),  M-F  (Rush  Hoi 
Only  every  20  minutes).  From  the  Kennedy  Center  every 
minutes  Route  .U-12  To  and  from  Georgetown  (via  Wiscon! 
Avenue,  K  Street,  and  Foggy  Bottom  Metro  Station).  M 
(Rush  Hours  Only  at  20-minute  intervals), 
CHE(  K  ROOMS:  Hall  of  Nations.  Hall  of  States.  Check  rooi 
close  15  minutcsafterend  of  last  performance  The  Kenncdyi 

checked   

LOST  &  FOUND:  Please  phone  (202)  254-1676, 
L011NGES&  RESTROOMS:  Found  on  all  seatingand  parki 

levels  and  on  the  Roof  Terrace.  

PUBLIC  TELEPHONES:  Located  in  box  office  alcoves  am 

all  parking,  scaling,  and  room  levels,  

WHEELCHAIRS:  Reserve  in  advance  by  calling (202)  254-3' 
between  10  a  m,  and  9pm  Parking  assistance  for  the  disab 
may  be  obtained  by  telephoning  the  garage  at  (202)  659 
Such  assistance  may  be  provided  only  prior  to  the  garage  closu 
You  are  urged  to  consider  the  evening  schedule  of  performa! 
in  order  to  determine  when  parking  might  still  be  available. 
INCOMING  CALLS:  To  receive  calls  at  (202)  254-1624  Id 

name  and  seat  number  with  an  usher.  

FREE  TOl'RS:  For  information  call  (202)  254-364.1.  Freell 

are  available  daily  from  10  a  m  to  I  p  m,  

RESTAUR  ANTS:  Roof  Terrace  RtsliuranI  1  uncheon.  III 
ami  p  m  Mon  Fri,  and  weekend  mat  ,  dinner  5  10  p  m, 
p  m  daily,  supper.  Tues  Sal,.  9  30  midnight.  Hi 
d'Oeuvreie  Cocktails  and  light  fare,  5  p  m  until  I  2hour«l 
the  last  performance  curtain;  Curtain  Call  Cafe  5  8  p. 
lues  Sal,  Encore  Caflrria  Daily  I  lam  8pm  Allloc* 
on  the  Roof  lerracc  level,  south  side  Rcservalions  accepted 
the  Rool  Icrace  Restaurant,  811-8870, 
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A  CLOSER  LOOK  REVEALS 
WHO'S  LOWEST. 


Carlto 

ULTRA    LOW  TA 


20 


CiGAfSTTES 


.  3mg  I 


lOO's 


NICOTINE  O.Smg 


2mg 


NO 


NOW  is  Lowest 
Soft  Pack 


MOW  IS  LOWEST 

By  U.S.Goy't. testing  method, 


8(3lflJ  REYNOLDS  TOBACCO  CO 


NOW.  THE  LOWEST  OF  ALL  BRANDS. 


SURGEON  GENERAL'S  WARNING:  Smoking 
By  Pregnant  Women  May  Result  in  Fetal 
Injury,  Premature  Birth,  And  Low  Birth  Weight. 


Compeiilive  lar  level  reflects 
the  FTC  method. 

2  mg.  "lar"  0.2  mg.  nicotine 
av.  per  cigarette  by  FTC  method. 


foreign  excnange. 

It  started  as  a  simple  purchase  of  a  box 
lunch  on  a  Shibuya  side  street.  And  ended  by 
yielding  some  expert  travel  advice  from  an 
unexpected  source. 

That's  Tokyo.  By  way  of  United. 

Only  United  can  get  you  to  Tokyo  from 
all  across  this  country  With  Friendly  Skies 
service  that  provides  the  best  in  international 
travel:  fine  food,  fine  wine,  and  attention  to 
the  fine  details. 

Because  we  know,  like  you,  that  the  little 
joys  along  the  side  streets  can  make  the  fast 
track  a  lot  easier. 

United.  Rededicated  to  giving  you  the 
service  you  deserve. 

Come  flv  the  friendly  skies. 


ToK><>  .  O^AKA  •  HoM.KoN.-.  .  Seoul  •  Tmpei  •  Syunev  •  MunouRNt  •  BtiiiNC  •  Shanv>iai  •  Auckland  •  Simlaihire  •  Manila 


Federal  Reserve  Bank  of  Philadelphia 


Curtis  Institute  of  Music 
present 
A  Student  Recital 

November  2,  1988 
12:15  p.m. 


and 


I 


Du  bist  die  Ruh 
Friihlingsglaube 
Die  Forelle 
An  die  Musik 


Franz  Schubert 


Fetes  Galantes  (Book  I) 


Claude  Debussy 


En  Sourdine" 
Fantoches" 
Clair  de  Lune' 


JENNIFER  D.  JONES  -  soprano 


GARY  GRESS  -  piano 


II 


Night  Soliloquy 


Kent  Kennan 


Sonata  for  Flute  and  Piano 


Opus  14 


Robert  Muczynski 


Allegro  deciso 

Scherzo 

Andante 

Allegro  con  moto 


HYE  RI YOON  —  Hute 


EUN  YOUNG  KWAK  -  piano 


No  Smoking  Please 
Next  Curtis  Concert 
Wednesday,  December  7,  1988 


i 


THE     CURTIS      INSTITUTE     OF  MUSIC 

Gary  Graffman,  Artistic  Director 
Curtis  Hall  Sixty-Fifth  Season  1988-1989 
Wednesday  2  November  1988  at  8:00pm 


The  Edith  L.   Prostkoff  Memorial  Concert  Series 


SIXTH   STUDENT  RECITAL 


Suite  for  Solo  Horn 
Prelude  -  Minuet  -  Sarabande  - 
Fugue  -  Gigue 


Richard  King,  horn 


Kam  Morrill 
(1961-  ) 


Threnody  for  Solo  Viola 


Troy  C.  Peters 
(1969-  ) 


Michael  Strauss ,  viola 


Sonata  for  Viola  and  Piano,  op.   11  ,  no.  4 
Fantaisie 

Thema  mit  Variationen 
Finale   (mit  Variationen) 


Paul  Hindemith 
(1895-1 963 ) 


Michael  Strauss,  viola 
Robert  Koenig,  piano 


INTERMISSION 


Quartet  for  Piano  and  Strings  Robert  Schumann 

in  E-flat  Major,  op.   47  (1810-1856) 

Sostenuto  assai  -  Allegro  ma  non  troppo 

Scherzo 

Andante  cantabile 
Finale 


James  Umber,  violin     Michael  Strauss,  viola 
Wendy  Sutter,  cello    Robert  Koenig,  piano 


The  Institute's  students  offer  stimulating  musical  occasions  of  pro- 
fessional quality,  and  our  audience  can  add  to  that  quality  by  remem- 
bering that  the  starting  time  for  our  recitals  is  8:00pm.     We  would 
appreciate  your  leaving  home  early  enough  so  that  you  arrive  at  Curtis 
Hall  before  8:00pm.     If  delays  are  unavoidable  please  understand  we 
cannot  seat  latecomers  during  a  performance  or  between  movements  of 
a  work. 

Artistic  considerations,   students'    schedules,   and  printers'  deadlines 
are  occasionally  at  crosspurposes :  our  programs  may  sometimes  differ 
from  the  announcements  in  our  comprehensive  schedules. 


The  Edith  L.  Prostkoff  Memorial  Concert  Series  is  generously 
supported  by  Mr.  Robert  Prostkoff  in  loving  memory  of  his  wife. 


Richard  King:  Graduating  student  of  Myron  Bloom 

Michael  Strauss:  Student  of  Karen  Tuttle 
Robert  Koenig:  Student  of  Dr.  Vladimir  Sokoloff 
James  Umber:  Graduating  student  of  Jaime  Laredo  &  Yumi  Scott 
Wendy  Sutter:  Graduating  student  of  David  Soyer 
Kam  Morrill:  Graduating  student  of  Ned  Rorem 
Troy  C.   Peters:   Student  of  Ned  Rorem 

Karen  Tuttle  prepared  the  Schumann 


Music  is  a  cumulative  art.     It  is  a  chain  of  sounds  through  time, 
each  sound  taking  its  meaning  from  those  that  have  gone  before. 
It  is  not  the  art  for  amnesiacs. 

-  William  Mayer 

Electronic  gadgets  add  much  to  the  quality  of  life.     But  a  chorus  of 
beeps,  tocsins,  and  paging  alerts  adds  nothing  to  Bach,  Beethoven,  and 
Brahms.     We  urge  you  to  defeat  your  devices  before  the  music  begins. 

The  use  of  cameras  and  recorders  in  the  Hall  must  be  authorized. 
Our  building  is  unique,  irreplaceable,  and  burnable:  no  smoking! 
The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 


PROGRAM  INFORMATION   IS  AVAILABLE  AT  ANY  TIME  FROM  893-5261 


THE  FRIENDS  OF  CURTIS 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the 
careers  of  the  Institute's  students.     Membership  brochures  detailing 
this  can  be  obtained  at  the  Main  Reception  Desk  or  by  calling  the 
Friends'  Membership  Office:  (215)893-5254. 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs 
Howard  Kornblum,  Director  of  Concert  Division 


THE      CURTIS      INSTITUTE      OF  MUSIC 

Gary  Graffman,  Artistic  Director 
Curtis  Hall  Sixty-Fifth  Season  1988-1989 
Friday  4  November  1988  at  8:00pm 


The  Edith  L.   Prostkoff  Memorial  Concert  Series 


SEVENTH   STUDENT  RECITAL 


Partita  No.   2   in  D  minor,   S.   1004  Johann  Sebastian  Bach 

Allemanda  -  Corrente  -  Sarabande  -  (1685-1750) 
Giga  -  Ciaccona 

Judith  Franziska  Ingolfsson,  violin 


Sonata  for  Flute  and  Piano 
Allegro  deciso 
Scherzo:  Vivace 
Andante 

Allegro  con  moto 
Night  Soliloquy 


Robert  Muczynski 
(1  929-  ) 


Kent  Kennan 
(1913-  ) 


Hye  Ri  Yoon ,  flute 
Eun-Young  Kwak ,  piano 


INTERMISSION 


West  Side  Story  Suite  Leonard  Bernstein 

Prologue  -  I  Feel  Pretty  -  (1918-  ) 

One  Hand,  One  Heart  -  Something's  Coming  - 
America  -  Maria  -  Tonight  -  Somewhere 
(arranged  by  J.  Gale) 


Anthony  DiLorenzo,  trumpet     Rodney  Mack,  trumpet 
Richard  King,  horn     John  DiLutis,  trombone 
Craig  Knox,  tuba 


The  Institute's  students  offer  stimulating  musical  occasions  of  pro- 
fessional quality,  and  our  audience  can  add  to  that  quality  by  remem- 
bering that  the  starting  time  for  our  recitals  is  8:00pm.     We  would 
appreciate  your  leaving  home  early  enough  so  that  you  arrive  at  Curtis 
Hall  before  8:00pm.     If  delays  are  unavoidable  please  understand  we 
cannot  seat  latecomers  during  a  performance  or  between  movements  of 
a  work. 

Artistic  considerations,   students'    schedules,  and  printers'  deadlines 
are  occasionally  at  crosspurposes :   our  programs  may  sometimes  differ 
from  the  announcements  in  our  comprehensive  schedules. 


The  Edith  L.  Prostkoff  Memorial  Concert  Series  is  generously 
supported  by  Mr.  Robert  Prostkoff  in  loving  memory  of  his  wife. 

Judith  Franziska  Ingolfsson:   Student  of  Jascha  Brodsky 
Hye  Ri  Yoon:  Student  of  Julius  Baker  &  Jeffrey  Khaner 
Eun-Young  Kwak :  Student  of  Dr.  Vladimir  Sokoloff 
Anthony  DiLorenzo:  Graduating  student  of  Frank  Kaderabek 
Rodney  Mack:  Student  of  Frank  Kaderabek 
Richard  King:  Graduating  student  of  Myron  Bloom 
John  DiLutis:  Graduating  student  of  Glenn  Dodson 
Craig  Knox:  Graduating  student  of  Paul  Krzywicki 

Glenn  Dodson  prepared  the  Bernstein 


I  conclude  that  musical  notes  and  rhythms  were  first  acquired 
by  the  male  or  female  progenitors  of  mankind  for  the  sake  of 
charming  the  opposite  sex. 

 -  Charles  Darwin 


Electronic  gadgets  add  much  to  the  quality  of  life.     But  a  chorus  of 
beeps,  tocsins,  and  paging  alerts  adds  nothing  to  Bach,  Beethoven,  and 
Brahms.     We  urge  you  to  defeat  your  devices  before  the  music  begins. 

The  use  of  cameras  and  recorders  in  the  Hall  must  be  authorized. 
Our  building  is  unique,  irreplaceable,  and  burnable:  no  smoking  1 
The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 


PROGRAM  INFORMATION   IS  AVAILABLE  AT  ANY  TIME  FROM  893-5261 


THE  FRIENDS  OF  CURTIS 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the 
careers  of  the  Institute's  students.     Membership  brochures  detailing 
this  can  be  obtained  at  the  Main  Reception  Desk  or  by  calling  the 
Friends'   Membership  Office:  (215)893-5254. 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs 
Howard  Kornblum,  Director  of  Concert  Division 


Alice  Tully  Hall 
Lincoln  Center 

Home  of 

-yi       T    .11.      J  r-   1        1  The  Chamber  Music  Society 

1  he  Juilliard  bchOOl  of  Lincoln  center 

The  Curtis  Institute  of  Music 

AN  EVENING  OF  VOCAL  CHAMBER  MUSIC 

by  Ned  Rorem  on  the  occasion  of  his  65th  birthday 

Friday  Evening,  November  4.  1988.  at  8:00 


Mourning  Scene 

TIMOTHY  SARRIS,  Bant.nu 
PAMELA  FRANK,  Viol,,, 
NICHOLAS  KITCHEN,  V,„l„, 
SCOTT  LICOCKI,  V,„ln 
WILHELMINA  SMITH,  Glh 


Ariel  (five  poems  of  Sylvia  Plath) 

MARGERY  HELLMOLD,  .s,i,.rn„„ 
NATHAN  WILLIAMS,  Cl„r„i,i 
YELENA  KURDINA,  P,a„o 


Seven  Songs 

Early  in  the  Morning  (Hiiiyer) 

My  Papa's  Waltz  (Roethke) 

What  if  some  little  pain  (Spenser) 

Snake  (Roethke) 

Rain  in  Spring  (Goodman) 

I  am  Rose  (Stein) 

Visits  to  St.  Elizabeth  (Bishop) 

LAURA  MASHBURN,  M,;;,.-_S,vrnr,.. 
ROBERT  KOENIC,  r,a„„ 


Intermission 


Women's  Voices 

ANGELA  RANDELL.  S„pra„0 
lOAN  HARKNESS,  P.<i.m 


The  Santa  Fe  Songs  (twelve  poems  of 
Witter  Bynner) 

lOHN  KRAMAR,  Bnr,im,- 
PAMELA  FRANK,  V,„l,„ 
SCOTT  LICOCKI,  V,„l« 
DEREK  BARNES,  Olio 
ERIC  ZIVIAN,  r,a„o 


The  luilliard  School  welcomes  your  support  to  help  continue  this  series  of  free  concerts 
Further  information  regarding  gifts  to  the  School  may  be  obtained  from  The  luilliard  School  Development  Office, 
Lincoln  Center,  New  York,  New  York  10023  Telephone  (212)  799-5000,  ext.  278. 
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■oln  Center  for  the  Performing  Arts/ November  1988 


Stradivarius.  What  a  fiddle  should  be. 

The  performance  of  a  luxury  car  should  be  stirring.  It  should  be  to 
ordinary  transportation  what  a  Stradivarius  is  to  a  common  fiddle.  Such 
a  performance  awaits  in  the  Lincoln  Mark  VII  LSC  The  acceleration  of 
its  22  S -horsepower  V-8  is  invigorating,  the  handling  of  its  air  suspension 
taut  and  responsive.  And  with  standard  anti-lock  brakes,  LSC  is  no  less 
responsive  when  it  comes  to  stopping.  For  more  information,  call 
1  80  0  822-9292.  Or  visit  a  Lincoln  dealer,  where  one  drive  will  demon- 
strate why  a  lot  of  other  luxury  cars  are  just  ordinary  transportation  And 
why  the  Lincoln  Mark  VII  LSC  is  exacdy  what  a  luxury  car  should  be 

Lincoln.  What  a  luxury  car  should  be. 


uillbiN  MERCuRvofviiioN  C^§5  Buckle-ufi—io^i  liter  wecinmve li 


Live!  On  Broadway 
Macy's  62nd  Annual  Thanksgiving  Day  Parade. 

Clowns!  Floats!  Balloons!  Ct'lebrilies!  The  cnterlainnienl  bt'jfins  al  *>am  al  77(h  Stret'l  and  Central  Park 
kest  and  winds  its  way  down  Broadway  to  Man's  Herald  Square  at  34fh  Street.  The  ^rand  finale?  Santa's 
first  publie  appearanee  this  year.  Sec  il  in  perMin.  or  on  KBOTV.  9am  (o  l2noon,  Thanks^vin^  Day. 
Thursday,  November  '24.  For  details  eall  Parade  Hotline:  212  o60-44*>.i. 

macys 

PEANUTS  Cliaraflers:  ®1958. 196.5  United  Features  Syndicate.  Inc.:  PINK  PAINTHKR'":  «'1988  [iniled  Artisls  Pielures.  Inc.: 
BIG  BIRD'":  ®1988  Muppets.  Inc.:  Qllk  BVm"  is  a  character  owned  by  Ncslle  s  Foods  Corporation,  (nci):  Rcidslcrcd 
senice  mark  of  the  National  Captioning  Institute.  Used  witli  permission. 


Wilradein 

TheW^Ethic 

ForThe 
Pleasure  Principle. 


Introducing  Weekend  Shuttle  Escapes 
For  As  Low  As  ^157. 


For  all  oi  you  who  work  so  hard  al 
week,  the  Shuttles  there  to  help  you 
do  it.  With  guaranteed  seats  and 
never  the  need  for  a  reservation. 
Hourly  departures  and  advanced 
seat  selection. 

But  when  the  weekend  comes,  it's 
time  to  escape.  And  the  Shuttle's 
there  to  help  you  do  that,  too. 

Our  Weekend  Shuttle  Escapes  to 
either  Boston  or  Washington  give 
you  2  nights  at  the  Parker  House  in 
downtown  Boston  for  a  low  *187. 
Those  planning  on  shuttling  to 
Washington  can  enjoy  2  nights 
at  the  Omni  Georgetown  or 
Shoreham  tor  as  low  as  *177 
or  at  the  Omni  Inner  Harbor 
m  Baltimore  for  only  *157 


One-night  packages  are  also 
available. 

We'll  even  throw  in  an  Avis  midsize 
car  for  only  *20  a  day  including  150 
free  daily  miles. 

Call  your  Travel  Agent  right  now 
so  you  can  start  to  enjoy  a  leisurely 
Weekend  Escape  this  weekend. 

Omni®  Hotels® 

Ail  packages  are  per  person,  double 
occupancy,  including  cnriare.  Travel  6  p.m. 
Friday-2  p.m.  Sunday  and  stay 

Saturday  night.  Offer  valid  tnrough 
4/15/89:  no  travel  permitted  11/23, 
27  28,  12/22,  23/88;  1/2,  3/89.  Hotel 
and  car  subject  to  availability  Not 
included:  hotel  taxes;  gas,  PAI, 
CDW  or  drop  off  charges, 
ic  1988  Eastern  Air  Lines,  Inc. 
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When  only 
the  best  will  do. 


Natural 
Canatdian  Fisher 
Exclusive  design 
Custom-made  in 
our  workrooms 

'^tter'^rds 
Ben 


150  West  30  Street  •  New  York  10001 
(212)  753-7700  •  18th  Floor 
Please  call  for  appointment 


Opera's  ubiquitous  barber  is  brother  to  his  creator,  Beaumarchais 


Figaro  Here, 
Figaro  Tliere 


At  the  Metropolitan  Opera,  on  a  dozen 
occasions  between  now  and  February, 
a  certain  Figaro,  barber,  wig-dresser, 
surgeon,  herbalist,  druggist,  veterinarian, 
author,  and  notorious  intriguer,  will  help  the 
young  and  lovestruck  Count  Almaviva  court 
and  marry  the  beautiful  heiress  Rosina,  right 
under  the  nose  of  her  suspicious  guardian  Dr. 
Bartolo.  On  nine  more  occasions,  starting 
December  15,  the  same  Figaro,  now  in  the 
grateful  Count's  permanent  employ,  will  help 
prevent  his  master's  infidelity  to  the  same 


Rosina  (now  Countess  Almaviva)  in  the 
process  of  marrying  and  being  reunited  with 
his  parents. 

This  is  no  surprise,  of  course.  The 
contrivances  and  misadventures  of  that  shifts 
Figaro  have  been  delighting  Metropolitan 
Opera-goers  since  1883;  he  has  appeared 
before  them  as  the  title  character  of  Rossini's 
//  Barhiere  di  Siviglia  279  times,  and  as  the. 
beleaguered  bridegroom  of  Mozart's  Le 
Nozze  di  Figaro  2 1 1  more  times,  beginning  in 
1894.  But  these  aren't  Figaro's  only  earthly 


Above:  Beaumarchais'  Le  Mariage  de  Figaro,  a  lithograph 
by  Fragonard.  1784 

Micliaol  Fei  lipoid 


avatars,  by  any  means.  He  began  life  as  a 
character  in  a  pair  of  plays  by  one  Pierre- 
Augustin  Caron  de  Beaumarchais,  and  has 
intrigued  his  way  across  the  spoken  stage  as 
well  as  the  operatic.  Most  recently,  in  Andrei 
Serban's  1985  Broadway  production  of  The 
Marriage  of  Figaro,  he  glowered  down  on  the 
action  from  a  swing  suspended  over  the  stage, 
while  the  other  characters  dashed  about 
beneath  him,  on  roller  skates,  to  a  boom  box 
blaring  Mozart's  Nozze  Overture. 

Composers  well  before  Mozart  had  taken 
advantage  of  Beaumarchais'  witty  texts.  The 
most  popular  of  these  early  ventures,  which 
has  been  recorded  and  is  still  occasionally 
revived,  is  Giovanni  Paisiello's  graceful  // 
Barbiere  di  Siviglia  (1782) — Mozart  himself 
liked  it  enough  to  borrow  the  tune  for  his 
Figaro's  first  aria,  "Se  vuol  ballare^  from  it. 
Even  after  the  triumphs  of  Le  Nozze  and  // 
Barbiere,  musicians  like  Ferdinando  Paer 
and  Luigi  Ricci  tried  to  outdo  their  betters: 
Grove's  Dictionary  lists  Figaro  settings  by 
some  eighteen  composers,  from  Arnold  to 
Zecchi.  Then,  too,  any  number  of  writers 
have  attempted  continuations  to  Figaro's 
story,  starting  with  Beaumarchais  himself, 
who  in  1792  brought  out  La  Mere  coupable 
(The  Guilty  Mother),  in  which  the  young 
lovers,  Leon  and  Florestine,  are  the 
illegitimate  offspring  of  the  Countess  (by 
Cherubino)  and  the  Count,  respectively. 
(There's  an  operatic  version  of  this  play,  too, 
by  Darius  Milhaud,  premiered  in  Geneva  in 
1965.) 

The  twentieth  century,  as  you  might 
expect,  has  brought  Figaro  alternatives  even 
Beaumarchais  never  contemplated;  a 
memorable  New  Yorker  cartoon  of  the  early 
1 960s  showed  a  pop-eyed  operagoer  gazing  in 
horror  at  a  poster  that  announced,  in  huge 
letters,  "//  Divorzio  di  Figaro.  "  But  the  joke 
was  on  the  New  Yorker,  because  Figaro  tasst 
sich  scheiden  (literally,  Figaro  Gets  a 
Divorce)  was  already  on  the  boards,  adapted 
by  the  minor  German  composer  Giselher 
Klebe,  in  1963,  from  a  late- 1930s  play  by  the 
great,  wittily  elegiac,  Austrian  writer  Odon 
von  Horvath.  It  starts  with  Figaro  and 
Susanna  helping  the  Count  and  Countess 


escape  over  the  border  after  an  unspecif 
revolution,  which  looks  more  like  the  1^ 
Russian  model  than  the  French  edition 
1 789.  The  Count  gambles  his  fortune  away 
a  Swiss  ski  resort;  Susanna  waits  tables  in 
emigre  nightclub  run  by  Cherubino;  ev( 
tually  she  and  Figaro  find  happiness  by  goi 
back  to  the  old  country,  now  a  social 
paradise — where  Castle  Almaviva  h 
become  a  state  orphans'  home! 

Though  Horvath's  play  hasn't  yet  found 
way  here  (it  was  seen  in  1987  at  the  La  Jo 
Playhouse),  New  York  will  add  its  own  m 
chapter  to  the  Figaro  story  in  1991-92,  wh 
composer  John  Corigliano's  opera  (tentativ(  J 
titled  A  Figaro  for  Antonia),  commission  | 
by  the  Met,  has  its  world  premiere.  WithB 
libretto  by  the  playwright  and  poet  Willia 
M.  Hoffman  (best  known  for  his  Broadw 
hit  As  Is),  Corigliano's  work,  which  he  call'  ' 
"grand  opera  buffa,"  puts  the  characters  ai 
situation  of  The  Guilty  Mother  into  an  oper  I 
within-the-opera,  from  which  they  step  out  ' 
get  mixed  up  with  the  manipulative  courtie 
surrounding  Marie  Antoinette;  Figaro  ar  I 
his  creator  Beaumarchais  find  themsei\  | 
scheming  together  to  stop  the  Frent 
Revolution  from  happening.  (Whether  tht 
should  succeed  was,  at  last  report,  still  beir 
pondered  by  the  authors.) 

That  Beaumarchais  should  find  himse 
caught  up  in  an  intrigue  with  his  ow 
characters  would  probably  not  have  surpri 
him  very  much.  His  whole  life  was 
succession  of  intrigues,  scandals,  plot 
maneuvers,  and  deals,  shady  or  otherwi 
Perhaps  Figaro  has  held  audiences'  attenti 
for  200  years  because,  in  creating  bin 
Beaumarchais  sat  for  his  own  portrait.  Boi 
plain  Pierre-Augustin  Caron,  the  son  of 
Paris  watchmaker,  in  1 732,  he  was  apprentice 
to  his  father's  trade,  and  learned  it  we 
enough  to  have  invented  a  new  mechanisri 
for  regulating  clocks  before  he  was  21.  (Th'  | 
precise  plot  machinery  of  his  plays  has  oftc 
been  compared  to  the  works  of  a  smoothh 
running  watch.)  As  with  every  other  event  ij 
Beaumarchais'  adult  life,  this  one  stirred  u 
conflicting  counterclaims  and  rumors  fo 
history  to  puzzle  over;  an  old  eslablishei 
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iivatchmaker  sued,  asserting  that  Caron  fils 
|iad  stolen  his  invention;  others  said  the 
i  ievice  was  a  standard  EngUsh  one,  which  the 
/oung  man  had  simply  obtained  from  a 
:ousin  in  London.  Still,  he  had  fashionable 
■fiends  at  court — he  was  sought  after  all  his 
:  ife  for  his  witty  conversation — and  he  won 
lis  case. 

From  being  watchmaker  to  the  courtiers, 
le  turned  his  talents  toward  keeping  them 
imused,  skilled  as  he  was  not  only  at 
:onversation,  but  at  music  and  the  writing  of 
mpromptu  verses.  He  acquired  the  title 
'Beaumarchais"  early,  by  marrying  a 
A'calthy,  aristocratic  widow — one  of  his 
justomers — and  naming  himself  after  a  tract 
jf  provincial  forestland  he  inherited  upon  her 
ieath  a  year  later.  (This  occurred  after  a 
irueling  battle  with  her  relatives;  rumor  has  it 
;hat  Beaumarchais  had  helped  both  the 
widow  and  her  husband  to  their  graves  a  little 
jarlier  than  was  necessary.)  He  became 
jxpert  at  the  game  of  court  politics,  playing 
3ne  faction  off  against  another.  When  he  was 
autmaneuvered,  he  could  appeal  to  the  public 
through  a  flow  of  witty  pamphlets  satirizing 
lis  enemies,  causing  so  much  uproar  they 
were  usually  forced  to  maneuver  him  back  in 
igain.  Naturally,  financial  exploits  came 
hand  in  hand  with  his  triumphs  at  court; 
Beaumarchais  was  adept  at  using  his  lofty 
connections  to  secure  endorsements  for  his 
jusiness  ventures. 

At  the  same  time,  Beaumarchais'  friends  in 
thigh  places  discovered  that  they  could  rely  on 
him  to  arrange  their  shadier  affairs.  Sent  to 
jSpain  on  a  secret  diplomatic  mission  in  1 764, 
he  made  additional  use  of  his  two  years  there 
to  finalize  his  sister's  marriage  to  a  Spanish 
grandee  who  had  seduced  and  jilted  her,  and 
to  contrive  a  liaison  of  a  less  legal  sort 
between  King  Carlos  III  and  a  married  but 
ipliable  French  marquise — as  well  as  picking 
lup  details  of  Spanish  life  which  would 
ultimately  find  their  way  into  the  Figaro 
iplays.  (His  account  of  his  sister's  traumatic 
affair,  in  novella  form,  became  one  of  his 
jmost  popular  pamphlets;  the  young  Goethe 
adapted  it  for  the  stage,  as  the  Romantic 
tragedy  Clavigo.) 

Millions  have  laughed  over  the  extravagant 


A  scene  from  Act  I  of  Rossini's  II  Barbiere  di 
Siviglia 

twists  in  Figaro's  story,  but  they  pale 
compared  to  those  Beaumarchais  actually 
lived.  His  biography  finds  him  one  minute 
thrown  into  jail  on  false  testimony  for 
offending  an  influential  duke,  and  the  next 
being  summoned  to  the  King's  private 
quarters  and  instructed  to  carry  out  a  top- 
secret  mission.  (In  true  Figaro  style,  he 
managed  to  turn  both  events  to  his  own 
personal  profit.)  Though  he  loved  and 
exploited  the  rigid  class  system  of  pre- 
Revolutionary  Europe,  no  one  in  the 
eighteenth  century  knew  better  than 
Beaumarchais  how  flimsy,  capricious,  and 
ultimately  unjust  it  was.  Used  to  smiling  at 
the  imbroglios  Figaro  finds  himself  in,  and 
humming  along  with  the  vivacious  melodies 
Mozart  and  Rossini  found  for  him,  modern 
audiences  forget  that  in  the  composers'  own 
time,  when  absolute  monarchy  and  aristo- 
cratic privilege  were  still  the  order  of  the  day, 
these  stories  were  packed  with  social 
dynamite. 

The  Barber  of  Seville,  written  in  1 773,  only 
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ridicules  the  greed  and  possessiveness  of  the 
wealthy  class,  but  The  Marriage  of  Figaro, 
completed  in  1 778  but  kept  off  the  Paris  stage 
for  six  years  by  censors  of  various  ranks, 
mocks  everything  the  French  aristocracy  held 
dear:  not  only  the  prerogatives  of  rank  but 
the  divine  right  of  kings  (analogous  to  the 
droit  du  seigneur  Figaro  persuades  the  Count 
to  renounce),  the  majesty  of  the  law,  the 
sanctity  of  marriage,  male  domination  over 
women,  and  even  the  value  of  a  legitimate 
birth.  Figaro  was  a  shocker;  when  the  censors 
who  had  initially  banned  it  allowed  themselves 
to  be  overruled  by  a  groundswell  of  public 
opinion  (manipulated  by  Beaumarchais), 
King  Louis  XVI  himself  stepped  in  to  declare 
it  immoral.  Ever  ingenious,  Beaumarchais 
contrived  to  evade  even  the  King's  fiat,  by 
giving  discreet  private  readings  of  the  play 
which  became  so  popular  at  court  that  Louis' 
own  family  pleaded  with  him  to  overturn  the 
ban. 

The  class-leveling  satiric  strain  that  came 
into  Beaumarchais'  writing  with  Figaro  was 
prompted  not  only  by  his  spell  in  prison,  but 
by  events  on  the  other  side  of  the  Atlantic. 
Deeply  inspired  by  the  principles  of  the 
American  Revolution,  he  had  been  one  of  the 
first  in  France  to  urge  support  of  England's 
rebellious  colonies,  and  threw  himself  into 
supplying  munitions  for  the  Revolutionary 
Army  (in  exchange  for  merchandise, 
naturally:  even  Beaumarchais'  most  altruistic 
projects  were  linked  to  his  private  gain).  It's 
arguable  that  the  United  States  might  not 
have  won  its  independence  without  his  help; 
certainly  he  is  one  of  the  few  writers  in  history 
to  have  put  himself  on  the  line  for  his  ideals  in 
so  practical  a  way.  At  the  same  time,  the  class 
he  ridiculed  and  worked  to  overthrow  was 
never  very  far  from  his  heart.  When 
Beaumarchais  was  made  to  endure  another 
imprisonment,  during  the  year  of  Figaro's 
premiere,  at  the  hands  of  a  cabal  of  anti- 
Figaro  aristocrats,  his  recompense  was  to 
have  The  Barber  of  Seville  staged  by  the  court 
at  Versailles,  with  no  less  than  Marie 
Antoinette  playing  Rosina.  The  author 
himself  directed  the  performance.  Even  while 
he  announced  the  coming  end  of  the 
aristrocracy,  Beaumarchais  was  playing  its 
games. 


Under  the  French  Revolution  (the  200 
anniversary  of  which  will  be  celebrated  ne 
year)  Beaumarchais'  life  had  the  same  u 
and  downs  as  under  the  monarchy.  "I 
realized  with  a  painful  shock,"  his  biograph 
Paul  Frischauer  writes,  with  acid  cogenc 
"that  he  had  considered  liberty  and  equalit; 
but  not  fraternity.  He  had  lived  for  himself- 
and  he  was  alone."  Just  before  the  Revolutio  I 
Beaumarchais  had  written  a  lofty  tragicom 
opera,  Tarare,  with  music  by  Mozart 
despised  rival  Salieri.  In  1 790,  to  keep  up  wii 
the  temper  of  the  times,  he  fitted  it  out  with 
new  ending,  adding  to  his  praise  i 
benevolent  rule  a  plea  for  liberalized  divon 
laws — shades  of  //  Divorzio  di  Figaro — ar 
universal  voting  rights.  (Ironically,  whi 
Beaumarchais  was  effusively  dedicatir 
Tarare  to  Salieri,  Mozart,  in  Vienna,  w> 
making  the  French  dramatist  immortal  wii 
Le  Nozze.) 

But  Tarare,  and  even  Figaro,  were  n^ 
enough  to  keep  Beaumarchais  in  the  ne 
regime's  good  graces;  he  had  made  too  muc 
money  under  the  monarchy,  and  too  mar 
friends  at  court.  Once  again  the  subject  ■ 
rumors,  and  again  involved  in  shad_\  dea 
(including  one  to  procure  60,000  Dutch  rifli 
for  the  revolutionaries),  he  was  denounce 
and  imprisoned,  then  freed  in  time  to  escap 
the  guillotine,  but  reduced  to  penniless  exil 
Even  this  wasn't  the  end:  A  prolonged  leg 
battle  released  his  wife  and  daughter  froi 
prison,  brought  him  back  to  France,  an 
restored  his  property.  In  1797  he  wf 
acclaimed  onstage  at  theComedie-Fran(,-aiS' 
But  the  creator  of  Figaro,  now  old,  feebli 
and  almost  totally  deaf,  had  no  moi 
contrivances  up  his  sleeve.  He  died  two  yeai 
later  of  a  stroke,  having  devoted  the  rest  of  h 
life  to  assembling  his  papers  and  letters,  s 
that  posterity  could  marvel  at  the  man  wh 
had  done  so  many  varied  things,  played  bet 
sides  of  so  many  different  schemes—  and  ha 
paused  along  the  way  to  create,  in  Figaro,  tb 
best  extant  portrait  of  him.self. 

Michael  FeirifiolJ.  lead  drama  critic  for  Th 
Village  Voice,  includes  amonf;  his  nian  v  .svuirc  an 
opera  translations  Penderecki's  latest  opera  Th 
Black  Mask,  produced  last  suninwr  hv  Sania  I 
Opera. 


The  White  House 


vs. 

The  Police  Buildin 


Dome  apartment  with  clock  n 
Wood  paneled,  fluted  mahogany  doors  □ 
Rose  garden 

Large  oval  rooms  [m 

Helicopter  pad  □ 

Round-the-clock  security 

Former  occupants  served  4-8  year  terms 

12"  thick,  sound-attenuating  walls 

Impeccable  appointments  □ 

54  custom-designed  one,  two  and  three  bedroom  □ 

apartments  from  $338,500  to  $1,799,000 


The  Incomparable  Police  Building 

Luxury  Cooperative  Residences  For  Purchase 

240  CENTRE  STREET,  NEW  YORK  CITY,  10013  ♦  (212)  226-5641  ♦  BY  APPOINTMENT  ONLY 

THE  COMPLETE  OFFERING  TERMS  ARE  IN  AN  OFFERING  PLAN  AVAILABLE  FROM  THE  SPONSOR  N  Y  CD86-C28, 
NOT  AFFILIATED  WITH  N  YC  POLICE  DEPT  SPONSOR  FOURTH  JEFFERSONIAN  ASSOCIATES 


Lincoln  Center  gears  up  for  the  holidays 


*Tis  the  Season 


For  the  past  several  years,  a  quiet  rev- 
olution has  taken  place  at  Lincoln 
Center.  Through  the  subtle  interplay  between 
an  evolving  new  audience  and  a  broadening 


of  program  offerings  among  the  constituei 
companies,  a  new  consciousness  has  emergei 
Special  series,  such  as  this  summer 

(continued  on  page  2 


A 


Above:  Don  Basilio  and  Dr.  Bariolo  in  the  Salzburg  Marionette  Theatre  production  of 

The  Barber  of  Seville 
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The  latest  example 

3f  Nissan's  dedication 

_  to  the 
performing  arts. 


TTiis  is  the  new  Nissan®  Maxima®Soon  to  be  l<nown 
to  a  lot  of  enthusiastic  fans  as  the  4 -Door  Sports  Car™ 

It  has  a  3-liter,  160  hp,  fuel-injected  V6.  A  dual  ple- 
num intake  system  for  optimum  horsepower  and  torque. 
Four-wheel  independent  suspension,  with  front  and 
rear  stabilizer  bars. 

And  enough  room  to  comfortably  convey  five  6-foot- 
plus  patrons  of  the  arts  to  the  theater  of  their  choice. 


NISSAN 


Built  for  the  Human  Race: 

For  your  free  Maxima  Preview  Kit  and  nearest  Nissan  Dealer  call  1-800-NISSAN-6. 


THE  GLENLIVET  JUST  SLIGHTLY  OUT  OF  REACH. 


Alice  Tully  Hall 
Lincoln  Center 

Home  of 

^1       T    -ii-       J        1        I  The  Chamber  Music  Society 

1  he  Juilliard  bchOOl  of  Lincoln  center 

The  Curtis  Institute  of  Music 

AN  EVENING  OF  VOCAL  CHAMBER  MUSIC 

by  Ned  Rorem  on  the  occasion  of  his  65th  birthday 

Friday  Evening,  November  4,  1988,  at  8:00 

Mourning  Scene 

TIMOTHY  SARRIS,  BnrK.w 
PAMELA  FRANK,  Viol,,, 
NICHOLAS  KITCHEN,  VWm 
SCOTT  LICOCKl,  Vwh 
WILHELMINA  SMITH,  Clh 

Ariel  (five  poems  of  Sylvia  Plath) 

MARGERY  HELLMOLD. -Vc™".' 
NATHAN  WILLIAMS,  Clar,ml 
YELENA  KURDINA,  finii,. 

Seven  Songs 

Early  in  the  Morning  (Hiilyer) 

My  Papa's  Waltz  (Roethke) 

What  if  some  little  pain  (Spenser) 

Snake  (Roethke) 

Rain  in  Spring  (Goodman) 

I  am  Rose  (Stein) 

Visits  to  St.  Elizabeth  (Bishop) 

LAURA  MASHBURN,  M,:zo-S,n'ra,„< 
ROBERT  KOENIG,  Piam' 

Intermission 
Women's  Voices 

ANGELA  RANDELL,  Saprniw 
lOAN  HARKNESS,  Pinw 

The  Santa  Fe  Songs  (twelve  poems  of 
Witter  Bynner) 

iOHN  KRAMAR,  6<in/,.,„' 
PAMELA  FRANK,  V'm/iii 
SCOTT  LICOCKl,  Viola 
DEREK  BARNES,  CW/o 
ERIC  ZIVIAN,  Piam, 


The  luilliard  School  welcomes  your  support  to  help  continue  this  series  of  free  concerts- 
urther  information  regarding  gifts  to  the  School  may  be  obtained  from  The  luilliard  School  Development  Office, 
Lincoln  Center,  New  York,  New  York  10023  Telephone  (212)  799-5000,  ext  278 
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Notes  on  the  Program 


Mourning  Scene 
II  Samuel  1:  19-27 

19  The  beauty  of  Israel  is  slain  upon  thy 
high  places:  how  are  the  mighty  fallen! 

20  Tell  il  not  in  Gath,  publish  it  not  in  the 
streets  of  Askelon;  lest  the  daughters  of  the 
Philistines  rejoice,  lest  the  daughters  of  the 
uncircumcised  triumph. 

21  Ye  mountains  of  Gilboa,  lei  there  be  no 
dew,  neither  let  there  be  rain,  upon  you,  nor  fields 
of  offerings:  for  there  the  shield  of  the  mighty 
is  vilely  cast  away,  the  shield  of  Saul,  as  though  he 
had  not  been  anointed  with  oil. 

22  From  the  blood  of  the  slain,  from  the  fat 
of  the  mighty,  the  bow  of  Jonathan  turned  not 
back,  and  the  sword  of  Saul  returned  not 
empty. 

23  Saul  and  Jonathan  were  lovely  and 
pleasant  in  their  lives,  and  in  their  death  they 
were  not  divided:  they  were  swifter  than 
eagles,  they  were  stronger  than  lions. 

24  Ye  daughters  of  Israel,  weep  over  Saul, 
who  clothed  you  in  scarlet,  with  other  delights, 
who  put  on  ornaments  of  gold  upon  your 
appa  rel. 

25  How  are  the  mighty  fallen  in  the  midst 
of  the  battle!  O  Jonathan, l/iou  wnst  slain  in  thine 
high  places. 

26  I  am  distressed  for  thee,  my  brother 
Jonathan:  very  pleasant  hast  thou  been  unto 
me:  thy  love  to  me  was  wonderful,  passing  the 
love  of  women. 

27  How  are  the  mighty  fallen,  and  the 
weapons  of  war  perished! 

Ariel 

Ariel  was  composed  in  New  York  during  May 
of  1971,  and  presented  as  a  gift  to  my  friend 
Phyllis  Curtin.  She  first  performed  the  cycle, 
with  clarinetist  David  Glazer  and  pianist  Ryan 
Edwards,  at  the  Library  of  Congress  in  Wash- 
ington on  November  26.  The  piece  has  been 
recorded  by  Desto  with  clarinetist  Joseph 
Rabbai.  — N.R. 

Ariel  (five  poems  of  Sylvia  Plath) 
1.  Words 

Axes 

After  whose  stroke  the  wood  rings. 

And  the  echoes! 

Echoes  travelling 

Off  from  the  centre  like  horses. 

The  sap 

Wells  like  tears,  like  the 

Water  striving 

To  re-establish  its  mirror 

Over  the  rock 

That  drops  and  turns, 

A  white  skull. 

Eaten  by  weedy  greens. 

Years  later  I 

Encounter  them  on  the  road — 


Words  dry  and  riderless, 
The  indefatigable  hoof-taps. 
While 

From  the  bottom  of  the  pool,  fixed  stars 
Govern  a  life. 

2.  Poppies  in  July 

Little  poppies,  little  hell  flames. 
Do  you  do  no  harm? 
You  flicker.  I  cannot  touch  you. 
I  put  my  hands  among  the  flames.  Nothing 
burns. 

And  it  exhausts  me  to  watch  you 

Flickering  like  that,  wrinkly  and  clear  red,  like 

the  skin  of  a  mouth. 
A  mouth  just  bloodied. 
Little  bloody  skirts! 
There  are  fumes  that  I  cannot  touch. 
Where  are  your  opiates,  your  nauseous 

capsules? 

If  1  could  bleed,  or  sleep! — 
If  my  mouth  could  marry  a  hurt  like  that! 

Or  your  liquors  seep  to  me,  in  this  glass 

capsule. 
Dulling  and  stilling. 

But  colourless.  Colourless. 

3.  The  Hanging  Man 

By  the  roots  of  my  hair  some  god  got  hold  of  me. 
1  sizzled  in  his  blue  volts  like  a  desert  prophet 
The  nights  snapped  out  of  sight  like  a  lizard's 
eyelid: 

A  word  of  bald  white  days  in  a  shadeless  socket. 
A  vulturous  boredom  pinned  me  in  this  tree. 
If  he  were  1,  he  would  do  what  I  did. 

4.  Poppies  in  October 

Even  the  sun-clouds  this  morning  cannot 

manage  such  skirts. 
Nor  the  woman  in  the  ambulance 
Whose  red  heart  blooms  through  her  coat  so 

astoundingly — 

A  gift,  a  love  gift 
Utterly  unasked  for 
By  a  sky 

Palely  and  flamily 

Igniting  its  carbon  monoxides,  by  eyes 
Dulled  to  a  halt  under  bowlers. 

0  my  God,  what  am  1 

That  these  late  mouths  should  cry  open 

In  a  forest  of  frost,  in  a  dawn  of  cornflowers. 

5.  Lady  Lazarus 

1  have  done  it  again. 
One  year  in  every  ten 
I  manage  it — 

A  sort  of  walking  miracle, 

my  skin 
Bright  as  a  Nazi  lampshade, 
My  right  foot 
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A  paperweight, 

My  face  a  featureless,  fine 

Jew  linen. 

Peel  off  the  napkin 

0  my  enemy. 
Do  I  terrify? — 

The  nose,  the  eye  pits, 
the  full  set  of  teeth? 
The  sour  breath 
Will  vanish  in  a  day. 

Soon,  soon  the  flesh 
The  grave  cave  ate  will  be 
At  home  on  me 

And  1  a  smiling  woman. 

1  am  only  thirty. 
And  like  the  cat 

I  have  nine  times  to  die. 
This  is  Number  Three. 
What  a  trash 

To  annihilate  each  decade. 
What  a  million  filaments. 
The  peanut-crunching  crowd 
Shoves  in  to  see 

Them  unwrap  me  hand  and  foot — 
The  big  strip  tease. 
Gentlemen,  ladies. 

These  are  my  hands. 
My  knees. 

I  may  be  skin  and  bone. 
Nevertheless,  I  am  the  same, 

identical  woman. 
The  first  time  it  happened  I  was  ten. 
It  was  an  accident. 

The  second  time  I  meant 

To  last  it  out  and  not  come  back  at  all. 

I  rocked  shut 

As  a  seasheil. 

They  had  to  call  and  call 

And  pick  the  worms  off  me 

like  sticky  pearls. 
Dying 

Is  an  art,  like  everything  else. 
I  do  it  exceptionally  well. 

I  do  it  so  it  feels  like  hell. 

I  do  it  so  it  feels  real. 

I  guess  you  could  say  I've  a  call. 

It's  easy  enough  to  do  it  in  a  cell. 

It's  easy  enough  to  do  it  and  stay  put. 

It's  the  theatrical 

Comeback  in  broad  day 

To  the  same  place,  the  same  face, 

the  same  brute 
Amused  shout: 

"A  miracle!" 

Tha  t  knocks  me  out. 

There  is  a  charge 

For  the  eyeing  of  my  scars,  there  is  a  charge 
For  the  hearing  of  my  heart — 
It  really  goes. 

And  there  is  a  charge,  a  very  large  charge. 
For  a  word  or  a  touch 
Or  a  bit  of  blood 


Or  a  piece  of  my  hair  or  my  clothes. 
So,  so,  Herr  Doktor. 
So,  Herr  Enemy. 

I  am  your  opus, 
I  am  your  valuable. 
The  pure  gold  baby 

That  melts  to  a  shriek. 

I  turn  and  burn. 

Do  not  think  1  underestimate 

your  great  concern. 
Ash,  ash — 
You  poke  and  stir. 

Flesh,  bone,  there  is  nothing  there — 

A  cake  of  soap, 

A  wedding  ring, 

A  gold  filling. 

Herr  God,  Herr  Lucifer, 

Beware 

Beware. 

Out  of  the  ash 

I  rise  with  my  red  hair 

And  I  eat  men  like  air. 

From  Ariel  by  Sylvia  Plath. 

©Copyright  1963,  1965  by  Ted  Hughes. 

Used  by  permission  of  Olwyn  Hughes  and  Harper  & 

Rowe  Publishers,  Inc. 

Reprinted  by  permission  of  Boosey  and  Hawkes 


Women's  Voices 

In  the  autumn  of  1975  I  noted  in  my  journal:  "I 
am  composing  a  cycle  of  songs  for  soprano 
Joyce  Mathis,  of  whom  a  not  inconspicuous 
feature,  at  least  to  me  since  I  am  white,  is  that 
she's  black.  I  have  chosen  to  musicalize  poems 
only  by  women  (I  mention  this  now,  and  never 
again,  since  the  main  point  of  the  poems  is  that 
they're  good),  but  none  of  these  women  are 
black.  For  my  music  there  are  no  apt  black 
female  poets,  since  they  mostly  deal  with  the 
black  condition.  Can  I  identify  from  inside  with 
blackness  as  I  can  with  femaleness?  None  of  my 
ancestors  were  Negro  slaves,  though  half  of 
them  were  women.  Artists  contain  all  sexes 
but  not  all  races. 

"Still,  years  ago  when  I  was  composing  Ariel, 
maybe  Robin  Morgan's  harsh  words  were  true: 
'Leave  Plath  to  our  sisters,  stick  to  men  poets.' 
If  I  feel  no  more  need  for  Plath  it's  precisely 
because  she  was  a  woman,  and  I  am  not,  not 
even  metaphorically ..  .Not  that  a  composer 
need  feel,  or  even  respect,  a  poem  in  order  to  set 
it  well.  And  masterpieces  which  thrill  are  more 
impossible  to  musicalize  than  lesser  verses  that 
ring  a  bell.  The  question  of  which  composers 
select  which  poets  to  set  to  music,  and  how 
they  set  them  when  selected,  is  endlessly  en- 
grossing. A  woman's  setting  of  women's  poetry 
might  not  be  better  than  mine,  but  will  be 
different,  not  only  because  she's  another  person 
but  because  she's  female.  How  to  prove  that 
difference?  Is  there  more  disparity  between  a 
man  and  a  woman  than  between  one  good 
composer  and  another  good  composer?. .  .It's 
hard  to  deal  with  a  woman's  poem  insofar  as 
that  poem  dwells  on  solely  womanly  problems. 


Yet  I'm  writing  a  cycle  on  women's  poems. 
From  Antigone  to  Phedra  through  the 
Marschallin  to  Blanche  DuBois,  great-women 
roles  have  been  written  by  men.  But  in  plays,  in 
opera,  these  roles  have  been  part  of  a  larger 
pattern — a  pattern,  however  eccentric,  we  all 
grow  up  with.  Could  a  man  write  a  solo  lyric 
poem,  as  a  woman,  and  make  it  tell?  " 

When  Joyce  Mathis  asked  me  earlier  that 
summer  to  compose  a  cycle  for  her,  it  had  been 
twelve  years  since  anyone  had  commissioned 
songs  from  me.  {War  Scenes  in  1969  was  con- 
ceived as  a  gift  for  Gerard  Souzay.)  So  much 
for  my  reputation  as  a  major  song  composer! 
The  eleven  poems — probing  women's  anger, 
love,  joy  and  anguish  over  five  centuries — 
were  accordingly  presented  by  Mathis  in  Alice 
Tully  Hall  on  November  4,  1976,  with  pianist 
Warren  Wilson.  —N.R. 

Women's  Voices 

1.  Now  Let  No  Charitable  Hope 

Now  let  no  charitable  hope 
Confuse  my  mind  with  images 
Of  eagle  and  of  antelope: 
I  am  in  nature  none  of  these. 
I  was,  being  human,  born  alone; 
I  am,  being  woman,  hard  beset; 
I  live  by  squeezing  from  a  stone 
The  little  nourishment  I  get. 

In  masks  outrageous  and  austere 
The  years  go  by  in  single  file; 
But  none  has  merited  my  fear. 
And  none  has  quite  escaped  my  smile. 

—  Uuwr  Wylu-  (1S85-1928I 

From  Collntfit  Pot-nis  ot  Elinor  Wu/u'- 
Copyright  1932  by  Alfred  A.  Knopft,  Inc  and 
Renewed  1960  by  Edwina  C  Rubenstein 
Reprinted  by  permission  of  A.  Knopf,  Inc. 

2.  A  Birthday 

My  heart  is  like  a  singing  bird 
Whose  nest  is  in  a  watered  shoot; 

My  heart  is  like  an  apple-tree 

Whose  boughs  are  bent  with  thick-set 
fruit; 

My  heart  is  like  a  rainbow  shell 

That  paddles  in  a  halcyon  sea; 
My  heart  is  gladder  than  all  these 

Because  my  love  is  come  to  me. 
Raise  me  a  dais  of  silk  and  down; 

Hang  it  with  vair  and  purple  dyes; 
Carve  it  in  doves  and  pomegranates. 

And  peacocks  with  a  hundred  eyes; 
Work  it  in  gold  and  silver  grapes. 

In  leaves  and  silver  fleurs-de-lys; 
Because  the  birthday  of  my  life 

Is  come,  my  love  is  come  to  me. 

—  Chrislina  Rosselti  11830-18941 

3.  To  My  Dear  and  Loving  Husband 

If  ever  two  were  one,  then  surely  we. 
If  ever  man  were  loved  by  wife,  then  thee; 
If  ever  wife  was  happy  in  a  man. 
Compare  with  me,  ye  women,  if  you  can. 
I  prize  thy  love  more  than  whole  mines  of 
gold 


Or  all  the  riches  that  the  East  doth  hold. 
My  love  is  such  that  rivers  cannot  quench. 
Nor  ought  but  love  from  thee,  give 

recompense. 
Thy  love  is  such  I  can  no  way  repay. 
The  heavens  reward  thee  manifold,  I  pray. 
Then  while  we  live,  in  love  let's  so  persevere 
That  when  we  live  no  more,  we  may  live 

ever. 

—Atme  Bradslreet  11612-W7ZI 

4.  To  the  Ladies 

Wife  and  servant  are  the  same. 
But  only  differ  in  the  name. 
For  when  that  fatal  knot  is  tied. 
Which  nothing,  nothing  can  divide. 
When  she  the  word  obey  has  said. 
And  man  by  law  supreme  has  made. 
Then  all  that's  kind  is  laid  aside. 
And  nothing  left  but  state  and  pride. 
Fierce  as  an  eastern  prince  he  grows. 
And  all  his  innate  rigour  shows. 
Then  but  to  look,  to  laugh,  or  speak. 
Will  the  nuptial  contract  break. 
Like  mutes,  she  signs  alone  must  make. 
And  never  any  freedom  take. 
But  still  be  governed  by  a  nod. 
And  fear  her  husband  as  her  God; 
Him  still  must  serve,  him  still  obey. 
And  nothing  act,  and  nothing  say. 
But  her  haughty  Lord  thinks  fit. 
Who  with  the  power,  has  all  the  wit. 
Then  shun,  oh!  shun  that  wretched  state, 
And  all  the  fawning  flatterers  hate; 
Value  your  selves,  and  men  despise. 
You  must  be  proud,  if  you'll  be  wise. 

—Mary  Lee.  Lady  Chudletgh  tlb5b-1710l 


5.  If  Ever  Hapless  Woman  Had  a  Cause 

If  ever  hapless  woman  had  a  cause 

To  breathe  her  plaints  into  the  open  air. 

And  never  suffer  inward  grief  to  pause. 
Or  seek  her  sorrow-shaken  soul's  repair: 

Then  I,  for  1  have  lost  my  only  brother, 

Whose  like  this  age  can  scarcely  yield  another. 

Come  therefore,  mournful  Muses,  and 
lament; 

Forsake  all  wanton  pleasing  motions; 
Bedew  your  cheeks.  Still  shall  my  tears  be 
spent. 

Yet  still  increased  with  inundations. 
For  I  must  weep,  since  I  have  lost  my 
brother. 

Whose  like  this  age  can  scarcely  yield 
another. 

The  cruel  hand  of  murder  cloyed  with  blood 
Lewdly  deprived  him  of  his  mortal  life. 

Woe  the  death-attended  blades  that  stood 
In  opposition  'gainst  him  in  the  strife 

Wherein  he  fell,  and  where  1  lost  a  brother, 

Whose  like  this  age  can  scarcely  yield 
another. 

Then  unto  Grief  let  me  a  temple  make. 

And,  mourning,  daily  enter  Sorrow's  ports, 

Knock  on  my  breast,  sweet  brother,  for  thy 
sake. 
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Nature  and  love  will  both  be  my  consorts. 
And  help  me  aye  to  wail  my  only  brother, 
Whose  like  this  age  can  scarcely  yield  another. 
—  Mnry  S/i/m'y  Herbert,  Couuless  of  Peinhroke 
ll5bl-lb2U 

6.  We  Never  Said  Farewell 

We  never  said  farewell,  nor  even  looked 
Our  last  upon  each  other,  for  no  sign 

Was  made  when  we  the  linked  chain 
unhooked 

And  broke  the  level  line. 
And  here  we  dwell  together,  side  by  side, 

Our  places  fixed  for  life  upon  the  chart. 
Two  islands  that  the  roaring  seas  divide 

Are  not  more  far  apart. 

—  Mary  Lliztibeth  Coleridge  11  8dl -1  907 1 

7.  The  Stranger 

Looking  as  I've  looked  before,  straight  down 

the  heart 
of  the  street  to  the  river 
walking  the  rivers  of  the  avenues 
feeling  the  shudder  of  the  caves  beneath  the 

asphalt 

watching  the  light  turn  on  in  the  towers 
walking  as  I've  walked  before 
like  a  man,  like  a  woman,  in  the  city 
my  visionary  anger  cleansing  my  sight 
and  the  detailed  perceptions  of  mercy 
flowering  from  that  anger 

if  I  came  into  a  room  out  of  the  sharp  misty 
light 

and  hear  them  talking  a  dead  language 
if  they  ask  me  my  identity 
what  can  I  say  but 
1  am  the  androgyne 

1  am  the  living  mind  you  fail  to  describe 
in  your  dead  language 
the  lost  noun,  the  verb  surviving 
only  in  the  infinitive 

the  letters  of  my  name  are  written  under  the 
lids 

of  the  newborn  child 

— Adrieniie  Rich,  from  Diving  into  the  Wreck 

(7973/ 

Reprinted  from  Pii'niy  lnh>  //ic  Wrcd,  Poems, 
1971-1972,  by  Adrienne  Rich,  with  the  permissum 
of  W  W,  Norton  &  Company,  Inc  ,  N,Y.,  N  Y. 
Copyright  ®  1973  by  W  W  Norton  &  Company,  Inc. 

8.  What  Inn  is  This 

What  inn  is  this 
Where  for  the  night 
Peculiar  traveller  comes? 
Who  is  the  landlord? 
Where  the  maids? 
Behold,  what  curious  rooms! 
No  ruddy  fires  on  the  hearth. 
No  brimming  tankards  flow. 
Necromancer,  landlord. 
Who  are  these  below? 

—  Emily  DukiiisPii  11830-18^61 

9.  Defiled  Is  My  Name 

Defiled  is  my  name  full  sore 

Through  cruel  spite  and  false  report. 


That  I  may  say  for  evermore. 

Farewell,  my  joy!  adieu  comfort! 
For  wrongfully  ye  judge  of  me 

Unto  my  fame  a  mortal  wound. 
Say  what  ye  list,  it  will  not  be. 

Ye  seek  for  that  can  not  be  found. 

—  Qtieen  Aiiiie  Boleyii  II  507-1  53bl 
from  her  prison  cell. 

10.  Electrocution 

He  shudders. .  .feeling  on  the  shaven  spot 
The  probing  wind  that  stabs  him  to  a 
thought 

Of  storm-drenched  fields  in  a  white  foam  of 
light, 

And  roads  of  his  hill-town  that  leap  to  sight 
Like  threads  of  tortured  silver.  .  .while  the 
guards — 

Monstrous  deft  dolls  that  move  as  on  a 
string. 

In  wonted  haste  to  finish  with  this  thing. 
Turn  faces  blanker  than  asphalted  yards. 
They  heard  the  shriek  that  tore  out  of  its 
sheath 

But  as  a  feeble  moan. .  .yet  dared  not 
breathe. 

Who  stared  there  at  him,  arching  —  like  a  tree 
When  the  winds  wrench  it  and  the  earth 

holds  tight — 
Whose  soul,  expanding  in  white  agony. 
Had  fused  in  flaming  circuit  with  the  night. 

—  Lflin  RhigenS83-194V 

From  Kii/  f/uy 

Reprinted  by  permission  of  David  Lawson 

11.  Smile,  Death 

Smile,  Death,  see  I  smile  as  I  come  to  you 
Straight  from  the  road  and  the  moor  that  I 
leave  behind. 

Nothing  on  earth  to  me  was  like  this  wind- 
blown space. 

Nothing  was  like  the  road,  but  at  the  end 
there  was  a  vision  or  a  face 
And  the  eyes  were  not  always  kind. 
Smile,  Death,  as  you  fasten  the  blades  to 
my  feet  for  me. 

On,  on  let  us  skate  past  the  sleeping  willows 
dusted  with  snow; 

Fast,  fast  down  the  frozen  stream,  with  the 
moor  and  the  road  and  the  vision  behind, 
(Show  me  your  face,  why  the  eyes  are 
kind!) 

And  we  will  not  speak  of  life  or  believe  in  it 
or  remember  it  as  we  go. 

—  Chcirlolle  Mew  11870-19281 

From  the  (.",■//.■. Iii/  W.irU     ClutrUl,'  Mr„- 

Published  by  C'.erald  Duckworth  and  Company  Ltd 

Reprmted  by  permission  of  Boi»sey  and  Hawkes 

The  Santa  Fe  Songs 

Down  to  the  last  quaver  this  suite  was  designed 
for  the  commissioners.  In  the  autumn  of  1979 
when  the  Santa  Fe  Chamber  Music  Festival 
invited  me  to  be  composer-in-residence  for  the 
following  July,  they  also  stipulated  that  I  com- 
pose a  sizeable  work  for  voice  with  a  few 
instruments.  It  seemed  short  notice. 
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Who  would  perform? 

The  Festival's  founder,  Sheldon  Rich,  quickly 
stated  that  the  voice  should  be  that  of  the  noble 
baritone,  William  Parker.  But  since  the  piece 
would  go  on  tour  in  September,  the  instru- 
mental group  should  be  small;  why  not  just 
three  strings  (he  would  have  crack  players 
available)  and  piano  (with  me  at  the  keyboard — 
audiences  so  seldom  got  a  look  at  a  live 
composer)? 

Fine,  but  what  about  a  text?  For  composers 
of  song  the  first  problem  is  not  one  of  musical 
impetus,  but  of  finding  poetry  (or  prose)  that 
they  feel  needs  to  be  sung,  thereby  sparking 
the  impetus;  then,  if  the  work  is  to  be  a  so- 
called  cycle,  of  arranging  the  poetry  in  a 
dramatically  inevitable  sequence. 

Sheldon  had  an  answer  for  that  too.  Why  not 
use  poems  of  the  late  Witter  Bynner  (from  his 
briefcase  he  drew  forth  a  volume)  who  flour- 
ished in  Santa  Fe  during  the  twenties?  And  it 
wouldn't  hurt  for  me  to  know  that  the  Witter 
Bynner  Foundation  was  generous  to  the 
Festival. 

I'd  never  heard  of  the  poet,  and  took  a  dim 
view.  But  after  a  brief  perusal  I  was  beguiled  by 
Bynner's  crazy  wit,  his  mournful  pictures  of  a 
New  Mexico  now  old,  his  professional  imagina- 
tion, his  singability.  So  without  a  scruple  1 
wrote  the  piece  which  was  accordingly  pre- 
miered in  Santa  Fe  in  1980,  with  this  cast:  Ani 
Kavafian,  violin;  Heiichiro  Ohyama,  viola; 
Timothy  Eddy,  cello;  William  Parker,  voice;  and 
the  composer  at  the  piano. 

Postscript.  All  my  life  I've  acted  as  accom- 
panist in  song  recitals  (Oh,  just  once  or  twice  a 
year — 1  never  practice),  but  this  was  my  first 
chance  at  more  elaborate  ensemble  playing.  On 
purpose  1  made  the  piano's  role  the  easiest 
among  these  glamorous  soloists.  Yet  I  was 
astonished  to  learn  that  none  of  the  experienced 
instrumentalists  had  ever  before  played  with  a 
composer.  Exchange  between  living  creators 
and  performers  is  not — or  was  not  nine  years 
ago — a  part  of  the  American  fabric.      — N.R. 

The  Santa  Fe  Songs  (twelve  poems  of 
Witter  Bynner) 
1.  Santa  Fe 

Among  the  automobiles  and  in  a  region 
Now  Democrat,  now  Republican, 
With  a  department  store,  a  branch  of  the 
Legion, 

A  Chamber  of  Commerce  and  a  moving-van. 
In  spite  of  cities  crowding  on  the  Trail, 
Here  is  a  mountain-town  that  prays  and 
dances 

With  something  left,  though  much  besides 
must  fail. 

Of  the  ancient  faith  and  wisdom  of  St. 
Francis. 

His  annual  feast  has  come.  His  image  moves 
Along  these  streets  of  people.  And  the  trees 
And  kneeling  women,  just  as  they  did  before. 
Welcome  and  worship  him  because  he  proves 
That  natural  sinners  put  him  at  his  ease. 
And  so  he  enters  the  cathedral  door. 


2.  Opus  101 

He  not  only  plays 
One  note 

But  holds  another  note 
Away  from  it — 
As  a  lover 
Lifts 

A  waft  of  hair 
From  loved  eyes. 

The  piano  shivers. 
When  he  touches  it. 
And  the  leg  shines. 

3.  Any  Other  Time 

Any  other  time  would  have  done 
But  not  now 

Because  now  there  is  no  time 
And  when  there  is  no  time 
It  only  stands  still  on  its  own  center 
Waiting  to  be  wound 

Once  upon  a  time  somebody  will  unwind  it 
And  then  what  a  time 
In  no  time  at  all. 

4.  Sonnet 

Summer,  O  Summer,  fill  thy  shadowy  trees 
With  a  reprieve  of  cooling  sacrament 
Before  we  die  among  the  mysteries; 
Loosen  our  wreaths  and  let  us  be  content 
To  bow  our  heads  before  thy  flower-bells 
Beneath  whose  mould  we  too  shall  soon  be 
spent, — 

Lovers  desiring  this  and  little  else: 
Thy  laurel  now,  not  ours,  thy  firmament 
Of  blue  in  which  to  dedicate  our  blood 
To  earth,  our  vernal  meaning  now  but 
meant. 

Like  the  least  meaning  of  thy  smallest  bud. 
To  go  the  way  the  earlier  seasons  went. 
Breath  is  our  fee  and  dividend  and  cost: 
So  let  us  grant  the  forfeit  and  be  lost! 

5.  Coming  down  the  Stairs 

Coming  down  the  stairs 
She  paused  midway 
And  turned 

And  assembled  the  railing 
Which  thereupon  went  upstairs 
Leaving  her  slowly  alone 

6.  He  Never  Knew 

He  never  knew  what  was  the  matter  with 
him 

Until  one  night 

He  chopped  up  his  bed  for  firewood 
It  was  comfortable  that  way 
And  then  another  night  a  year  later 
It  came  roaring  up  the  street  at  him 
As  a  sunset. 

El  Musico 

Looking  beyond  us  always 

He  played  the  harp 
And  sang  the  song  with  it 

A  little  sharp 
Or  took  from  one  of  the  others 

A  violin 

And  sang  the  song  with  if 

A  little  thin,  , 

Icoiiliinifil  on  I'rt.v'c  ^Ji 
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SHE'S 
OCEANS  AWAY, 


BUT  SHE'S  RIGHT  BY 
YOUR  SIDE. 
CALL  HOME. 


No  matter  how  far  you 
travel,  you* re  never  more 
than  a  lew  moments  away 
from  the  one  you  love. 
With  AT&T,  you  can  pick 
up  the  phone  and  be 
together  again. 
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Art  is  not  created.  It  is  achieved.  It  is  die  prcxiuct  of  talent  luid  s  ears 
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Its  tlie  S£ime  kiixi  of  dediaition  and  Iwd  work  tliat  liave  made  lis  a  leader 

And  like  tine  l:>est  cirtLsLs,  we  re  never  satisfied.  VCfe  caistiuitl\'  strive  to 
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Because  we  telieve  making  even' flight  .  . 


way  of  delivering  an  excellent  [^erformiuice.        somcihiu^^.-^Kt  u. 


A  sc  ene  from  Humper- 
dinck's  Hansel  and 
Gretel  with  Judith 
Blegen  as  Gretel  and 
Frederica  von  Stade 


SEASON  (coni.  from  p.  14) 
second  season  of  Serious  Fun!,  are  geared  to 
a  younger  audience  with  more  avant-garde 
tastes  and  more  modest  incomes.  Throughout 
the  year  Lincoln  Center  offers  an  array 
of  programming  specially  designed  for 
youngsters — and,  of  course,  nowhere  is  this 
more  in  evidence  than  around  the  holiday 
season. 

The  fun  begins  when  clowns  grapple  with 
the  legendary  Monkey  King  as  "East  Meets 
West"  at  the  Big  Apple  Circus.  Running  all 
through  this  month  and  through  the  new 
year,  the  Big  Apple  Circus,  which  has  become 
a  beloved  tradition  at  Lincoln  Center,  will 
unfold  its  tent  for  its  annual  stay.  And  what  a 
tent!  Fully  heated,  the  enormous  Trump  tent 
will  be  set  up  in  Damrosch  Park  to  accom- 
modate the  core  Circus  company  and  their 
guests  this  year — 25  members  of  Nanjing 
Acrobatic  Troupe  of  Nanjing,  China,  in  their 
American  debut.  Long  adept  at  marshalling 
the  talents  of  his  company  of  elephants, 
horses,  aerialists,  clowns,  and  jugglers,  director 
Paul  Binder  will  contend  with  the  mischievous 
Monkey  King,  a  formidable  Chinese  dragon, 
a  unicorn,  and  a  host  of  other  mythic  Chinese 
characters.  More  information  can  be  obtained 
at  (212)  391-0767. 

In  Europe,  marionettes  are  not  thought  of 


exclusively  as  children's  entertainment.  Thanks 
to  that  tradition,  adult  New  Yorkers,  as  well 
as  their  children,  are  in  for  a  treat  this  Novem- 
ber when  the  acclaimed  Salzburg  Marionettes 
return  to  Lincoln  Center,  after  a  12-year 
absence,  for  four  performances  as  part  of  the 
Great  Performers  series  in  Alice  Tully  Hall. 
Two  enchanted  evenings  for  adults  are  sche- 
duled for  November  7,  when  39  puppets 
perform  Mozart's  Magic  Flute,  and  again  on 
November  9,  when  Rossini's  Barber  of  Seville 
will  be  performed.  Election  Day,  November 
8,  school  will  be  closed,  presenting  a  perfect 
excuse  to  bring  children  to  one  of  the  two 
performances  of  The  Nutcracker,  staged  with 
a  dazzling  array  of  100  puppets.  (How  do 
they  keep  all  those  dancing  strings  from 
tangling?)  For  more  information  about  the 
Salzburg  Marionettes  (though  not  necessarily 
an  answer  to  the  above  question),  call  (212) 
874-6770. 

The  best-informed  and  most  enthusiastic 
audiences  for  the  performing  arts  tend  to 
form  their  attachment  to  the  fine  arts  during 
childhood.  With  this  in  mind,  Lincoln  Center, 
for  the  second  year,  is  offering  a  "sampler"  of 
five  programs  geared  to  children  ages  6  and 
up  and  their  families  during  the  height  of  the 
fall  and  winter  seasons.  "Introducing  Lincoln 
Center"  acquaints  children  with  the  live  thea- 
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$28  Prix  Fixe  Dinner  menu 

Served  5  30  -  6  30 
200  West  70th  Street  873-7411 
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ter  experience  through  attendance  at  main' 
stage  productions  at  the  New  York  City 
Ballet,  the  New  York  City  Opera,  the  New 
York  Philharmonic,  and  the  Metropolitan 
Opera,  accompanied  by  behind-the-scenes 
activities  with  artists. 

An  Opening  Day  celebration  is  scheduled 
for  November  5  in  Avery  Fisher  Hall,  and 
The  Juilliard  School's  Paul  Recital  Hall, 
hosted  by  the  popular  personality,  Christo- 
pher Hewett,  television's  "Mr.  Belvedere." 
Subscribers  to  the  series  will  tour  the  audi- 
toriums and  promenades  of  Lincoln  Center 
and  enjoy  a  festive  autumn  lunch.  Then  they 
will  attend  performances  and  demonstrations 
by  the  dancers  and  musicians  of  the  partici- 
pating   constituent  companies. 

On  Saturday,  January  14,  "Introducing 
Lincoln  Center"  subscribers  will  attend  the 
first  of  four  main  stage  productions  in  the 
series:  A  night  at  the  opera.  The  allure  of  a 
gingerbread  house  and  the  frightful  sight  of 
witches  flying  in  a  dark  forest  come  alive  in 
the  Metropolitan  Opera's  delightful  produc- 
tion Hansel  and  Gretel,  starring  Frederica 
von  Stade  as  Hansel  and  Judith  Blegen  as 
Gretel.  Youngsters  will  come  prepared,  thanks 
to  an  in-home  activity  kit  produced  by  the 
Metropolitan  Opera  Guild  which  focuses 
both  on  this  Hansel  and  Gretel  and  on  the 
Met's  PBS-televised  production  of  The  Barber 
of  Seville.  The  booklet  explores  the  story, 
characters,  music  and  staging  of  each  pro- 
duction and  provides  games  and  puzzles 
based  on  the  operas. 

The  third  event  of  "Introducing  Lincoln 
Center"  is  the  New  York  City  Ballet's  Family 
Matinee  on  Sunday,  January  29.  Works 
from  the  repertory  by  the  incomparable 
George  Ba\anch\ne(Doni:eili  Variaiions  and 
Tarantella),  Jerome  Robbins  ( The  Concert), 
and  Peter  Martins  {The  Chairman  Dances) 
will  be  performed  by  the  Company.  During 
the  two  intermissions,  the  audience  will  be 
invited  to  visit  dancers  at  the  "Ballet  Fair"  on 
the  Promenade  of  the  New  York  State 
Theater  for  an  up-close  look  at  the  arts  of 
make-up,  costumes,  pointe  shoe  preparation, 
and  a  dancer's  warm-up  routine  at  the  barre. 
"At  Home  with  New  York  City  Ballet,"  a 
packet  of  materials  and  activities  specially 


Civilized  Cavaliere  Caresses 
West  Side  The  correct  treatment 
creates  Italian  marvels 

♦  ♦  by  Bob  Lape 

brilliantly  original,  sophisticated 
cuisine  born  of  a  harmonious 
collaboration  between  Anne 
Rosenzweig  of  "Arcadia"  fame 
and  European-trained  Chef 
Suleyman   Call  it  sunshine 
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by  Judy  Ross 
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prepared  for  the  matinee,  will  be  mailed  prior 
to  the  performance. 

The  final  programs  of  the  series  are  Pajama 
Game  at  the  New  York  City  Opera  in  March 
and  a  "Young  People's  Concert"  at  the  New 
York  Philharmonic  in  April.  As  with  the 
other  programs  in  the  series,  home  study 
guides  will  be  mailed  in  advance  of  produc- 
tions. Series  subscriptions  can  be  ordered 
through  CenterCharge  at  (212)  874-6770,  or 
by  calling  877-1800  x421  for  more  informa- 
tion and  an  informational  brochure. 

Nothing  says  Christmas  more  enchant- 
ingly  for  children  than  the  annual  production 
The  Nutcracker  performed  by  the  New  York 
City  Ballet.  This  year  marks  the  34th  year  of 
the  ballet's  performance  as  part  of  the  holiday 
season  in  December.  For  more  information, 
call  (212)  870-5570. 

Another  production  which  embodies  the 
holiday  spirit  is  Gian  Carlo  Menotti's  Nativity 
miracle  opera,  Amahl and  the  Night  Visitors. 
Staged  by  the  Little  Orchestra  Society  under 
the  direction  of  Dino  Anagnost,  it  will  be 
performed  on  both  December  1  and  3  in 
Alice  TuUy  Hall.  Now  in  its  fortieth  season, 
the  Little  Orchestra  Society  has  been  awarded 
the  George  Foster  Peabody  Award  "for 
outstanding  programming  for  children."  This 
year,  they  are  offering  two  subscription  series, 
"Happy  Concerts  for  Young  People"  for 
children  ages  6  to  12,  and  "Lolli-Pops  for 
Little  Ones"  for  the  3  to  5-year-old  set.  There 
are  few  more  delightful  ways  for  children  to 
learn  the  difference  between  a  waltz  and  a 
polka,  a  pianissimo  and  a  forte,  or  Mozart 
and  Copland  than  by  attending  these  pro- 
grams. Call  (212)  704-2100  for  more  infor- 
mation about  specific  programs  and  sub- 
scription series. 

A  Monkey  King,  Salzburg  Marionettes, 
ballerinas,  a  gingerbread  house,  a  nutcracker 
who  comes  alive  in  a  dream,  a  child  who  gives 
the  gift  of  love  at  the  creche — what  a  rich, 
international  cast  of  characters  for  children. 
And  they  all  materialize  starting  this  month 
at  Lincoln  Center. 


Janine  Veto  is  a  development  consultant,  free- 
lance journalist,  and  novelist. 
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The  colorful  history  of  the  Green  Room 


A  Viewof  a  Room 


At  the  end  of  every  performance  by  the 
New  York  Philharmonic  at  Avery 
Fisher  Hall,  a  certain  number  of  concertgoers, 
instead  of  heading  straight  out  into  the  traffic, 
make  a  detour  to  pay  a  brief  visit  to  an 
attractive  chamber  adjacent  to  the  west  side 
of  the  stage  area.  Here  they  spend  anywhere 
from  10  minutes  to  half  an  hour  greeting  or 
chatting  with  the  soloist  or  conductor  of  the 
evening — a  pleasant  and  often  memorable 
postscript  to  the  concert  they've  just  enjoyed. 
The  chamber  in  question  is,  of  course. 


called  the  Green  Room,  though  it  is  rarely 
painted  or  draped  in  that  color,  and  not  even 
the  Oxford  English  Dictionary  is  certain  how 
it  got  its  name.  In  fact,  the  origins  of  the  room 
itself  are  obscure.  Apparently  it  came  into 
being  in  the  playhouse  rather  than  in  the 
concert  hall  or  opera  house,  although  today  it 
is  much  more  in  use  in  musical  circles  than  in 
theatrical.  Broadway  theaters,  for  example, 
have  no  Green  Rooms  where  one  can  meet 
the  stars,  and  at  a  ball  park  or  other  sports 
arena,  if  you  want  to  greet  the  athletes,  you'd 


Above:  The  Green  Room  of  the  Paris  Opera  in  the  1840s 

Herberi  Kuplcrlierji^ 
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Compeiitive  lar  level  reflects 
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According  to  that  knowledgeable  compendium  the  Oxford 
Companion  to  the  Theater,  the  term  Green  Room  came  into  being 
sometime  (tfter  the  Restoration  of  King  Charles  H  to  the  British 

throne  in  1660. 


H  better  try  your  luck  at  the  exit  gate  or  in  the 
Hi  parking  lot. 

■  According  to  that  knowledgeable  com- 
■Ipendium  the  Oxford  Companion  to  the 

■  Theater,  the  term  Green  Room  came  into 
HI  being  some  time  after  the  Restoration  of  King 
HI  Charles  II  to  the  British  throne  in  1660.  One 
HI  theory  suggests  that  the  name  derives  from  a 
HI  corruption  of  "scene  room,"  since  scenery 
H  was  sometimes  stored  there,  but  on  the  face  of 
H  it  this  seems  a  rather  dubious  conjecture. 
H  It  would  be  nice  to  think  that  Shakespeare's 
H  Globe  Theater  had  some  sort  of  a  Green 
H  Room,  a  common  room  for  actors  where 

I they  could  meet  their  friends.  But  Shake- 
speare's closest  mention  is  of  the  "tiring 
house"  in  A  Midsummer  Night's  Dream, 
i  where  Nick  Bottom  and  his  fellow  rustics 
attire  themselves  in  their  costumes  for  their 
outdoor  presentation  of  "The  most  lamentable 
comedy  and  most  cruel  death  of  Pyramus 
and  Thisbe."  Perhaps  they  invited  their  ad- 
mirers to  meet  them  there  afterwards. 

The  first  specific  allusion  to  the  Green 
Room  in  English  literature  comes  in  Thomas 
Shadwell's  play  A  True  Widow,  performed  in 
London  in  1678.  Music  lovers  ought  to  know 
Shadwell  better,  for  he  was  the  author  of  one 
of  the  first  Don  Juan  plays,  entitled  The 
Libertine  and  including  the  Stone  Statue 
along  with  prototypes  of  some  of  the  other 
characters  later  used  by  Mozart. 

A  True  Widow  is  a  typically  racy  Restora- 
tion comedy,  with  much  of  its  action  taking 
place  in  a  theater  where  a  play  is  in  progress. 
At  one  point  a  man  about  town  named 
Selfish,  described  as  "a  coxcomb  who  thinks 
all  women  are  in  love  with  him,"  slips 
»  backstage  with  a  young  woman  named  Ger- 
j    trude  and  ecstatically  reports  back  to  a  friend: 


"1  am  the  happiest  Man,  I  think,  that  ever  the 
Sun  shin'd  on:  I  have  enjoy'd  the  prettiest 
Creature,  just  now,  in  a  Room  behind  the 
Scenes."  A  little  later,  another  gentleman, 
Stanmore,  who  is  being  pressed  to  marry 
Gertrude,  complains  to  her  mother:  "Selfish, 
this  evening  in  a  Green  Room,  behind  the 
Scenes,  was  before-hand  with  me. .  .Can  I 
love  one  who  prostitutes  herself  to  that 
fellow?" 

Evidently  the  reputation  of  the  Green 
Room  remained  pretty  constant,  for  in  ano- 
ther play,  CoUey  Gibber's  Love  Makes  a  Man, 
produced  in  1700,  a  character  named  Clodio 
remarks:  "I  do  know  London  pretty  well,  and 
the  Side-box  sir,  and  behind  the  Scenes;  ay, 
and  the  Green-Room,  and  all  the  girls  and 
Women-Actresses  there."  Over  the  years, 
things  apparently  quieted  down,  because 
when  Henry  Fielding  wrote  his  play  Pasquin 
in  1736  he  was  able  to  make  one  of  his 
characters  say:  "Sir,  the  Prompter  and  the 
players  are  drinking  tea  in  the  Green-room." 

In  any  case,  as  the  importance  of  the  Green 
Room  in  the  theater,  for  whatever  purpose, 
began  to  fade  out,  so  did  it  come  more  and 
more  into  vogue  in  the  opera  house  and  the 
concert  hall.  The  nineteenth  century,  after  all, 
saw  the  emergence  of  the  virtuoso  artist  as  a 
popular  favorite,  with  soloists  from  Paganini 
to  Paderewski  attracting  adulatory  audiences 
wherever  they  went.  What  could  be  more 
natural  than  for  concert  halls  to  set  aside  a 
space  where  an  artist's  faithful  followers 
could  convey  their  worshipful  feelings  to  him 
or  her?  For  more  than  a  century,  the  Green 
Room  has  been  part  of  concert  life  and  lore, 
and  hardly  a  major  cultural  auditorium  in 
America  does  not  have  one. 

By  its  very  nature,  of  course,  the  Green 


World  famous  and  now  just 
steps  away  from  Lincoln 
Center  and  Carnegie  Hall, 
offering  everything  from  a  trill 
to  a  crescendo. 

240  Central  Park  South 
212/265-5959 

A  Tony  Mai/  (Itoup  Rest  intrant 


Room  is  a  place  for  congratulations  and  even 
flattery  rather  than  for  carping  or  caviling. 
It's  a  room  in  which  everybody  is  happy,  or  at 
least  pretends  to  be.  Nevertheless,  a  number 
of  interesting  exchanges  have  been  reported 
over  the  years.  Soprano  Zinka  Milanov  once 
retorted  to  an  admirer  who  told  her  that  her 
voice  had  sounded  like  silver:  "Silver!  It  was 
like  gold!"  Anton  Rubinstein,  the  great  nine- 
teenth-century pianist,  after  giving  a  some- 
what sloppy  recital,  is  said  to  have  replied 
icily  to  an  admirer  who  was  gushing  over  him 
in  the  Green  Room:  "Madame,  I  could  have 
given  another  concert  with  the  notes  I  left 
out."  Dame  Myra  Hess,  after  a  piano  recital 
in  Carnegie  Hall  during  a  flu  epidemic  in  New 
York,  was  approached  by  an  effusive  woman 
concertgoer  who  exclaimed:  "My  dear,  you 
were  marvelous!  May  I  kiss  you?'  "Certainly 
not!"  cried  Dame  Myra,  hastily  retreating 
behind  a  table. 


Naturally,  this  Green  Room, 
like  most  others,  isn't  painted 
green.  Its  walls  are  light  gold  and 
its  carpeting  is  a  color  described 
by  a  Philharmonic  spokesperson 

as  taupe. 


Generally,  though,  total  amity  prevails. 
Weary  though  they  may  be  from  their  exer- 
tions, most  artists  are  only  too  happy  to  come 
out  and  greet  their  admirers.  A  few,  though, 
prefer  not  to  wait  around.  The  great  Soviet 
pianist  Sviatoslav  Richter  is  one  of  these, 
according  to  Winston  Fitzgerald  who,  as 
assistant  music  administrator  of  the  Phil- 
harmonic for  23  years  prior  to  his  retirement, 
can  be  considered  a  Green  Room  veteran. 
"Richter  didn't  speak  much  English,  so  after  a 
concert  he  was  prone  to  slip  out  of  the 
stagedoor,"  Fit/gerald  recalls.  "I've  also  been 
present  on  occasions  when  Green  Room 
crowds  were  almost  unmanageable.  I  remem- 
ber being  with  Marian  Anderson  at  Orches- 
tra Hall  in  Chicago  years  ago.  Wc  had  a 
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reception  room  set  up  in  the  basement  and  so 
many  people  crowded  in  that  we  had  to  set  up 
a  kind  of  barrier  around  here." 

Avery  Fisher  Hall  happens  to  have  one  of 
the  most  spacious,  pleasant,  and  accessible 
Green  Rooms  on  the  concert  circuit,  which 
may  be  one  reason  why  New  York  Philhar- 
monic concerts  generally  produce  a  sizeable 
post-concert  turnout.  As  a  matter  of  fact, 
Avery  Fisher  Hall  has  iwo  Green  Rooms,  but 
the  smaller  one,  on  the  east  side,  is  rarely  used 
for  receptions.  It  is  in  the  west  Green  Room 
on  the  First  Tier  level  that  the  artists  make 
their  appearances. 

Naturally,  this  Green  Room,  like  most 
others,  isn't  painted  green.  Its  walls  are  light 
gold  and  its  carpeting  is  a  color  described  by  a 
Philharmonic  spokesperson  as  taupe.  There 
are  several  posters  with  touches  of  green, 
however,  and  a  gold  mirror.  Furnishings 
include  couches,  chairs,  and  a  Steinway 
grand,  for  the  room  is  sometimes  used  for 
rehearsals.  Just  off  the  Green  Room  are  the 
dressing  rooms  of  the  conductor  and  the 
soloist,  if  any,  of  the  evening.  Since  these 
rooms  open  into  opposite  corners  of  the 
Green  Room,  there  often  are  two  separate 
knots  of  visitors,  although  many  concert- 
goers  make  it  a  point  to  visit  briefly  with  each 
of  the  performers.  Autograph  hunting  is  not 
unknown  on  these  premises. 

The  important  thing  to  remember  is  that 
the  New  York  Philharmonic  encourages  post- 
oncert  visits  to  the  Green  Room,  and  extends 
a  cordial  invitation  to  all  through  a  brief 
announcement  in  the  Stagebill  program  every 
performance.  Why  not  take  them  up  on  it? 


Herbert  Kupferberg,  a  senior  editor  of  Parade,  is 
the  author  of  The  Book  of  Classical  Music  Lists 
published  in  paperback  this  month  by  Penguin 
Books. 


Today  I'll  visit 
my  favorite  places. 
The  Metropolitan 
Museum, 
Lincoln  Center, 
and 

Fred.  The  Fur  Vault. 


Fred.  The  Fur  Vault.  New  York's 
most  Important  fur  resource.  Singled  out 
by  The  New  York  Times  as  the  first  in 
marketing  furs  at  substantial  savings. 
Featuring  designer  collections  from  Chloe, 
Christian  Dior,  many  more.  A  visit  to  Fred 
is  unforgettable. 

Bring  in  your  theater  ticket  stubs 
and  we'll  deduct  the  price  of  two  tickets 
from  any  purchase  of  $1000  or  more. 


Fred 

THE  FUR  VAULT* 

OPEN  SEVEN  DAYS. 
581  FIFTH  AVE.  BET.  47  &  48  STS..  212  765-3877 
WESTBURY/SCARSDALE/PARAMUS/ 
STAMFORD/BETHESDA/FAIR  OAKS/ 
MARLEY  STATION  MALL/RICH'S  ATLANTA. 

American  Express  and  major  credit  cards.  Se  habia  Espanol.  All 
foreign  languages.  Kurs  labeled  to  show  country  of  origin.  Offer 
expires  12/31/88.  '  The  Fur  Vault.  Inc.  1988. 
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Theater 
Without  Walls 

Carnival  as  Theater — a  tradition  where  memory  is  the  only 

museum 


Harold  Saldhena,  a  designer  of  carnival 
bands,  was  what  in  Trinidad  is  called  a 
'Mas'  man',  someone  who  devotes  his  life  to 
masquerades.  Saldhena  reached  the  peak  of 
his  craft  with  a  huge  band  which  he  named 
Zambesi,  a  theatrical  fantasy  of  martial  Africa 
ranged  purely  in  black  and  white,  the  colors 
of  the  zebra. 

I  saw  Zambesi  from  the  jut  of  the  concrete 
awning  of  the  Salvatori  building  in  downtown 
Port  of  Spain,  perhaps  more  than  twenty 
years  ago.  looking  up  the  street  to  see  its  black 
and  white  plumes  and  banners  and  striped 
shields  pouring  between  the  crowded  side- 
walks. Far  away,  at  the  end  of  the  Mas',  its 
white,  climactic  section  exploded  into  flower. 
A  white  roar  like  the  surf  of  a  high  running 
breaker  whose  masqueraders  bore  its  imma- 


culate crest  along.  That  finishing  masterstroke 
of  creamy  white,  joined  with  the  pumping 
brass  of  an  orchestra  and  the  ocean-like 
applause  of  the  astonished  crowd,  was  one  of 
the  finest  pieces  of  theater  1  remember.  It  is  a 
theater  whose  judges  are  still  the  people  on 
the  street,  or  those  in  the  arena  of  the  Queen's 
Park  Savannah  where  the  Carnival  Com- 
petitions are  held.  Saldhena  is  gone.  Nothing 
commemorates  Zambesi  but  the  memory  of 
those  who  saw  it.  But  in  Trinidad,  oblivion  is 
part  of  the  Carnival  aesthetic.  Mas'  is  a 
seasonal  thing,  ephemeral  in  its  celebration, 
and  Trinidadians  do  not  want  it  any  other 
way.  Last  year's  Mas'  is  last  year's  Mas'.  For 
everything,  including  calypsos,  steel-band 
competitions.  Carnival  bands,  there  is  one 
time  and  one  season.  By  Ash  Wednesday 


Above:  King  of  Carnival — "The  Visitor" 

DcTekWalcoll 
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Justino  Diaz:  "Puerto  Rico  has  been  the  cultural  center  of 
the  Caribbean  since  Columbus  first  sang  its  praises." 

It  was  an  honor  for  opera  great  Jus- 
tino Diaz  to  inaugurate  the  Metropol- 
itan Opera  at  Lincoln  Center  and  the 
Kennedy  Center  for  the  Performing 
Arts. 

But  none  of  his  performances  has 
given  him  more  of  a  thrill  than  inau- 
gurating the  restored  Tapia  Theatre 
(shown  above)  and  the  new  Perform- 
ing Arts  Center  in  his  homeland  of 
Puerto  Rico. 

Since  the  days  of  the  Spanish 
settlers.  I\ierto  Rico  has  long  been  a 
mecca  for  the  performing  arts.  Sym- 
phony, opera,  ballet,  dance,  drama, 
and,  of  course,  the  world  renowned 
Festival  Casals — they're  all  a  vital 
part  of  the  rich  culture  of  this  charm- 
ing island. 

For  a  free  color  brochure,  write: 
P\ierto  Rico  Tourism,  575  Fifth  Ave- 
nue. Box  A,  NY,  NY  10017.  Or  call  a 
Puerto  Rico  Travel  Expert  at  (800) 
223-6530.  In  NY,  (212)599-6262. 


PUERTO  RICO/The  Shining  Star  of  the  Caribbean 


;  DR  YOUR  MOST  SENSITIVE  AGE  ZONE . .  .YOUR  EYES. 


Because  eyes  have  such  poor  natural  defenses  against 
tiny  lines,  aging  circles  and  puffiness,  Revlon  Research 
had  to  create  Anti- Aging  Firming  Eye  Gel. 

Super- efficient  hydrators  work  to  duplicate 
the  conditions  youthful  eyes  take  for  granted. 

Dry  lines  are  niinimized.  New  lines  meet 
with  more  resistance.  The  entire  eve  area 


The  clear,  cool  gel  matrix  reduces  the 
appearance  of  puffiness.  While  Revlon's 
unique  natural  protein  complex  makes 
dark  circles  look  lighter. 

Which  results  in  something  rarely 
seen:  visible  change.  Now  isn't  that 
something  to  look  forward  to? 


LL 


I-AGIN( 


nmningEyeGell 

|tetexturizes,  Minimizes  Dry  Lines 

^EVLDN 


REVIDN 


Fantasy 
.or 

paradise? 


The  United  States  Virgin  Islands.  The  year-round 
destination,  with  less  than  a  5°F  difference  in  temp- 
erature from  winter  to  summer.  World  class  shoppin 
with  a  duty-free  quota  twice  that  of  other  Caribbean 
islands  or  Europe.  World  class  restaurants.  Tkx-exen  . 
for  meetings  and  seminars,  too.  Fly  or  cruise  to  the  i|| 
American  paradise.  See  your  travel  agent.  ■ 

St.Croix  St.  John  St.Thoma 

Hie  American  paradise.  United  States  Virgin  Islam 

©1989  USVI  Division  of  Tourism:  Atlanta.  Chicago,  LA.  Miami.  NYC  &  D 
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they  are  history. 

The  historical  explanation  of  Carnival  is 
that  it  began  as  mimicry,  that  the  African 
antecedents  of  Mas'  lie  in  the  fantasy  of  slaves 
sublimating  their  rootlessness  in  the  masked 
dances  of  estate-houses — in  the  view  of  some 
writers — more  envy  than  parody,  the  delusions 
of  despair.  These  dances  happened  after  the 
cane-harvest  of  burning  cane,  canne-brulees 
orcanboulay,  before  Lent,  before  Ash  Wed- 
nesday. The  first  street  carnival  occurred  in 
1869  a  few  years  after  emancipation,  when  the 
ancestors  of  Saldhena's  Zambesi,  as  tarred 
imps,  beating  kerosene  tins,  playing  devils 
and  bats,  came  out  onto  the  streets  of  Port  of 
Spain.  The  Queen's  Park  Savannah  was  still 
a  grazing  pasture. 

Some  writers  still  describe  Carnival  as  a 
mass  fantasy  based  on  mimicry.  They  are 
now  wrong,  and  therefore  may  be  historically 
wrong  as  well.  Masqueraders  do  not  become 
the  roles  they  perform  for  two  days.  In  the 
first  place  this  is  impossible  to  maintain. 
What  the  Mas'-player  does  is  present  his 
costume;  the  costume  first,  the  character 
second — a  distancing  that  has  no  psychology 
in  it,  that  is  Brechtian  in  its  distanced  ob- 
jectivity. It  is  the  opposite  of  an  enclosed, 
darkened  theater  in  which  the  frame  is  the 
stage  and  in  which  belief  is  induced  by 
darkness  and  concentration.  Thus,  because 
Carnival  is  mass  theater,  limitless,  without  a 
frame,  and  performed  in  broad  daylight,  the 
customs-broker  who  plays  Alexander  the 
Great  is  showing  the  detailed  costume  of  his 
Historical  Mas'  without  believing  that  he  is 
Alexander,  or,  more  stupidly,  hoping  that  he 
were.  Besides,  he  does  not  talk  or  walk  his 
role,  he  must  dance  it,  and  he  must  dance  it  to 
the  music  which  is  organic  to  Carnival  itself. 
Alexander  the  Great  dances  to  the  calypso 
and  brass  of  an  orchestra  or  the  martial 
advance  of  a  steelband.  There  is  less  delirium 
at  the  heart  of  Carnival  than  appears  to  such 
historians.  The  Mas'-player  knows  how  to 
save  strength,  how  to  go  in  and  charge  down 
a  street  with  the  white  plumes  of  memorable 
Zambesi,  neither  parodying  or  envying  Af- 
ricans, but  purely  as  members  of  an  immense 
design,  keeping  the  harmony  by  staying  in  his 
section;  a  floating  opera,  a  theater  without 


walls,  a  museum  of  the  moment. 

In  a  tradition  where  memory  is  the  only 
museum,  the  Carnival  designer  must  work 
harder  every  season  to  make  his  creation 
more  memorable  than  last  year's,  no  matter 
how  wide  the  approbation  of  judges  and 
public  because  there  is  no  surviving  object  to 
contemplate.  The  designer  cannot  rest,  but  is 
ordered  by  his  public  to  surpass,  not  repeat 
himself.  This  contradiction  of  both  ephe- 
merality  and  memory  must  exhaust  the  artist, 
but  only  if  he  sees  himself  as  the  victim  of  a 
cynical  and  tyrannical  law,  that  he  'must 
come  good'  every  year.  Perhaps  only  matadors 
are  subject  to  such  a  challenge;  but  matadors 
do  not  create,  they  kill.  Much  of  carnival 
performance  has  the  aura  of  the  bull  ring.  It  is 
an  arena  in  which  prizes  are  awarded  like 
ears,  for  a  turn  of  phrase  in  a  calypso  as  much 
as  a  turn  of  the  sword,  for  the  capework  of  the 
flag-dancer  leading  a  steel-band;  skills  that 
can  bring  an  arena,  in  broad  daylight,  to  its 
feet.  Repetition  is  booed,  but  glory  must  be 
giddying.  There  are  few  places  in  the  world,  if 
any,  where  several  thousand  people,  with  one 
unanimous  roar  in  an  arena  called  the  Queen's 
Park  Savannah  can  express  genuine  ecstasy  in 
a  Carnival  King  and  Queen  sculpture,  because 
that  is  what  they  have  become,  moving 
sculptures,  or  chant  the  chorus  of  a  calypso 
that  will  become  the  Road  March  of  the 
season,  or  gasp  with  a  hoarse  sound  like  a 
gust  of  wind  at  the  arpeggios  of  a  steel 
orchestra,  at  the  intricacy  of  an  arrangement 
whose  composer  might  be  Lord  Kitchener  or 
Borodin. 

All  of  these  theatrical  components  the 
designer  keeps  in  mind  over  his  drawing 
board,  but  above  all  his  subject  is  the  audience, 
their  shock,  their  gasp  of  wonder  which 
makes  him  save  the  appearance  of  his  Carnival 
King  or  Queen,  his  masterpieces  for  Carnival 
Tuesday,  which  makes  him  want  to  show  his 
design  at  the  right  half-hour  up  at  the 
Savannah,  in  the  lowering-to-horizontal  light 
of  the  sun  striking  breastplates,  lances,  head- 
pieces as  phalanxes  chop  and  trudge  and 
whoop  across  the  stage  before  descending  the 
ramp  into  the  streets. 

In  that  light  there  is  both  power  and 
fragility.  In  that  glow  there  is  the  self- 
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for 

PRIVATE  PARTIES 

BARBETTA 

offers  the  original  dining  room,  wood- 
paneled  library  and  drawing  rooms  of  the 
1874  townhouse  in  which  it  is  ensconsed. 
321  West  46  St.  246-9171 


CONCORD 

THE  ULTIMATE  IN 
TRANSPORTATION. 


If  you  didii't  come  to  this 
pcrfornuuicc  with  Coiicoid 
luxury  limousine  you  really 
haven't  ex})crienccd  this  show. 


VISA 


24  hours  .  (212)  230-1600  •  7  days 


confessed,  self-admiring  splendor  which  says 
that  art  and  beauty  are  sufficient  to  their  day, 
that  next  year  will  be  better.  The  chronology 
of  Carnival  is  humble  enough.  It  is  its 
aesthetics  that  have  become  powerful  and,  at 
its  finest,  beyond  a  theater  of  the  streets  to  a 
museum  of  the  streets.  Saldhena  pioneered 
this,  with  individual  vision,  with  his  conviction 
in  popular  genius,  and  other  artists  like 
Carlisle  Chang  with  his  Kabuki,  Wayne 
Berkeley,  George  Bailey,  deepened  the  mean- 
ing of  Mas'.  Their  best  work  had  resonance 
and  harmony,  but  was  often  accommodating. 
Peter  Minshall  is  the  designer  who  brought 
Carnival  into  an  unaccommodating  authority 
of  artistic  vision,  who  phased  and  planned  the 
sections  of  his  band  as  theater  subjected  to  his 
ego,  who  seemed  to  sign  the  air  over  his 
banners  as  privately  as  if  he  were  Kurosawa, 
or  Munch — by  Minshall. 

Here  is  a  sample  of  his  work.  On  the  fragile 
but  enormous  wings  of  a  Carnival  King 
Costume,  in  the  slowly  fanning  van  of  the 
struts  being  swayed  by  the  dancer,  is  printed 
Andy  Warhol's  silkscreen  of  Marilyn  Monroe. 
Minshall  has  placed  the  Warhol  reprint  on 
the  wing  of  the  vibrating,  swayed  costume. 
The  brass  band  is  pumping  out  its  voluntaries 
and  sennets,  the  steel-band  is  throbbing  in 
the  pulse  of  the  spectator,  the  arena  roars 
with  its  own  recognition  of  true  Mas',  the 
leaping  and  swirling  Mas'-players  under  the 
inhaling  and  exhaling,  fanning  and  closing 
beat  of  the  enormous  butterfly  with  the 
legendary  star  and  her  fixed,  trembling  grin, 
Marilyn,  poor  Marilyn,  pass  by  in  that 
continuous  moment  that  is  Art,  elegiac  and 
memorable,  poignant  and  private,  her  face 
ravaged  by  the  roar  of  its  own  fate,  an 
unpreserved  memory,  haunting  in  its  truth, 
towards  the  silence  ahead. 


Derek  Walcott,  is  a  poei  and  winner  of  the  pres- 
tigious Ohie  A  ward  for  theater  in  New  York  for  his 
play.  The  Dream  on  Monkey  Mountain.  Mr. 
Walcott,  horn  in  St.  Lucia,  now  li\ies  in  Trinidad  and 
Boston  (where  he  is  a  professor  at  Boston  Uni- 
versity). His  several  collections  of  poet rv  include 
Midsummer,  The  Star  Apple  Kingdom,  and  most 
recently.  The  Arkansas  Testament. 
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theyveekmd, 
Wate^ate  styk 

All  you  need  is  an  appetite  for  indulgence  and  a  taste  for  the  sub- 
lime. Enjoy  a  luxurious  suite  overlooking  the  Potomac.  Continental 
breakfast  for  two.  Two  tickets  for  a  Saturday  evening  performance 
at  the  Kennedy  Center  or  Ford's  Theatre.*  Use  of  our  exclusive 
health  club,  spa  and  indoor  pool.  All  in  the  perfect  place  to  receive 
all  that  Washington  has  to  give.  One  night  or  two  at  $195  per 
couple  per  night,  plus  tax. 


CUNARD 

A  Family  of  Disdnctiv?  Holds 

For  reservations  call  800/424-2736  or  202/965-2300 


)TELS 


(*The  National  S)mplion),  Waslunpon  Opera,  Washmgton  Performing  Arts  Society,  The  American  Film 
Institute,  Tfieaire  Chamber  Players  of  the  Kenned)  Center,  The  Wosliington  Ballet  at  Lisner  Auditonum  or 
Ford's  Theatre,  depending  upon  performance  schedule.} 


A  glimpse  at  the  changing  role  of  the  orchestral  conductor 


Following 

the  Leader 


The  orchestral  conductor  has  acquired 
an  almost  mystical  aura  in  our  century, 
conjuring  up  an  image  of  an  omniscient,  omni- 
potent maestro  jetting  around  the  world  in 
luxury,  hounded  by  adoring  crowds.  How- 
ever, the  great  esteem,  prestige,  even  idolatry 
we  accord  conductors  today  is  a  relatively 
recent  phenomenon,  extending  back  scarcely 
more  than  a  century. 

The  history  of  conducting  has  its  humble 
origins  in  the  distant  past  (about  700  years 


ago)  long  before  symphony  orchestras  ex- 
isted. Numerous  paintings  and  written  ac- 
counts from  the  thirteenth  century  onward 
attest  to  the  presence  of  a  timebeater  of  some 
sort  using  a  roll  of  paper,  a  stick,  or  just  his 
feet  to  coordinate  a  musical  ensemble.  Unlike 
today's  maestri,  though,  these  early  "con- 
ductors" had  no  special  status,  and  sat  (or 
stood)  among  their  colleagues  as  equals. 
Perhaps  most  significantly,  orchestra  leaders 
of  the  past  were  invariably  composers  as  well. 


Above:  Conductor  Lor  in  Maazel 

Robert  Markow 
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In  a  survey,  shuttle  fliers  gave 
The  Pan  Am  Shuttle' "  the  gold 
for  our  performance  overall. 

Among  people  who  had  flown  The 
an  Am  Shuttle,  54%  gave  us  the  highest  rating 
or  their  overall  impression  of  us. 

Only  17%  of  the  people 
ho  flew  the  Eastern  Shuttle 
_ave  it  top  overall  marks. 

They  also  like  our  on-time, 
reliable  record. 

Half  our  fliers  gave  us  the 
nighest  possible  rating  for  getting 
;here  on  time.  Only  18%  of 
Eastern  passengers  surveyed 
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rated  them  highly  for  on-time  performance. 
They  like  our  comfortable  seating. 

Over  half  (55% )  of  Pan  Ams  shuttlers 
applauded  our  comfortable  seating.  Things 
were  tighter  over  at  Eastern: 

only  23%  of  their 
customers  surveyed  rated 
their  seating  space  favorably. 

Do  your  own  survey. 
Try  The  Pan  Am  Shuttle  instead 
of  the  shuttle  you've  been  flying. 
And  ask  yourself  if  you 
don't  deserve  the  service  our 
passengers  are  rating  best. 
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The  Pan  Am  Shuttle  makes  iteasieronyou. 


NOTHING  ATTRACTS  LIKE  THE  III 
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whereas  their  modern  counterparts  are  far 
more  Hkely  to  be  pursuing  careers  as  con- 
ductors exclusively. 

Throughout  the  Baroque  era  (roughly 
1600-1750),  most  ensembles  were  led  by  the 
cembalo  player  (often  the  composer),  who 
officiated  from  a  keyboard  instrument  (usual- 
ly the  harpsichord),  filling  in  harmonies  as 
indicated,  helping  out  the  weaker  players  and 
generally  holding  things  together.  Later,  dur- 
ing Mozart's  era,  orchestras  got  larger  and 
harmonic  support  from  the  harpsichord  be- 
came less  necessary;  the  difference  in  sym- 
phonic sound  between  Haydn's  lightweight 
first  symphony  and  his  grandiose  final  one 
(No.  104),  separated  by  a  period  of  35  years,  is 
striking.  Responsibility  for  guiding  the  music 
had  by  then  passed  into  the  hands  of  the 
leader  of  the  violin  section,  the  concert- 
master.  (This  musician  is  still  referred  to  as 
the  "leader"  in  British  orchestras.)  Many  of 
these  violinists  were  composers  as  well,  in- 
cluding Gluck,  Haydn,  Stamitz,  and  Mozart. 

The  early  nineteenth  century  brought  Ro- 
manticism, with  its  larger  forces,  more  com- 


plex rhythms,  and  denser  scoring,  and  a 
greater  degree  of  leadership  than  the  con- 
certmaster  could  give  became  necessary.  A 
Vivaldi  concerto  or  Haydn  symphony  can 
pretty  much  run  on  its  own  with  a  few  cues 
from  the  "leader,"  as  groups  like  the  conduc- 
torless  Orpheus  Chamber  Orchestra  have 
proven.  But  Beethoven's  Ninth  Symphony  or 
Berlioz'  Symphonic  fantastique  cannot. 
Hence,  a  new  breed  of  conductors  arose 
whose  sole  function  was  to  stand  and  direct. 
Beethoven,  on  a  number  of  occasions,  as- 
sumed this  function,  though  by  all  accounts 
he  was  a  poor  leader.  Among  the  earliest  and 
most  important  ofthese  solo  conductors  were 
Weber,  Mendelssohn,  and  Berlioz. 

As  the  century  progressed,  more  and  more 
composers  took  up  positions  in  front  of 
orchestras — Spontini  in  Berlin,  Weber  in 
Dresden,  Mendelssohn  in  Leipzig,  Spohr  in 
Kassel.  Hummel  in  Weimar,  Marchner  in 
Hanover,  and  so  forth.  Wagner  was  a  truly 
special  case.  In  Harold  Schonberg's  words,  it 
was  he  "who  more  than  anybody  else  launched 
the  cult  of  the  conductor:  that  divine  figure 
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who  was  all-wise,  all-seeing,  omnipotent, 
supreme  in  law,  word  and  deed."  Conductors 
became  personalities  in  their  own  right.  The 
romanticization  of  art  and  the  cult  of  the 
artiste,  concepts  that  Beethoven  had  promul- 
gated, were  making  rapid  strides,  and  con- 
ductors, too,  were  now  aspiring  to  the  lofty 
realms  inhabited  by  composers.  This  new 
generation  of  conductors,  many  of  them  dis- 
ciples of  Wagner,  included  Hans  Richter, 
Hermann  Levi,  Felix  Mottl  and  Hans  von 
Biilow,  men  who  brought  not  only  disci- 
pline, technique,  and  force  of  personality  to 
their  work,  but  interpretation  and  deep  artis- 
tic insight  as  well.  Surprisingly,  the  increasing 
demand  for  conductors  can  be  traced  in  part 
to  the  industrial  revolution;  the  large  bour- 
geoise  which  resulted  had  a  great  appetite  for 
cultural  diversions,  and  composers  could  no 
longer  be  present  to  conduct  every  perfor- 
mance of  their  music.  The  job  now  had  to  be 
entrusted  to  others. 

At  the  beginning  of  our  own  century, 
Richard  Strauss  and  Gustav  Mahler  brought 
the  composer-conductor  phenomenon  to  its 
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zenith.  Though  we  recognize  Mahler  as  one 
of  the  greatest  composers  of  any  age,  he  was 
regarded  in  his  own  time  as  more  of  a  vir- 
tuoso conductor.  Since  his  day  there  have 
been  many  notable  figures  who  have  excelled 


The  increasing  demand  for 
conductors  can  be  traced  in  part 
to  the  industrial  revolution;  the 
large  bourgeoise  which  resulted 
had  a  great  appetite  for  cultural 
diversions,  and  composers  could 
no  longer  be  present  to  conduct 
every  performance  of  their  music. 


in  either  composing  or  in  conducting;  but  few 
have  successfully  combined  the  two  in  equal 
measure.  Vaughan  Williams,  Elgar,  Hinde- 
mith,  Copland,  Britten,  and  Stravinsky  all 
occupied  the  podium,  but  are  chiefly  remem- 
bered as  composers,  while  legendary  conduc- 
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tors  like  Klemperer,  Walter,  Koussevitzky, 
Mitropoulos  and  Furtwangler  wrote  music 
which  is  almost  completely  obscured  by  their 
reputations  as  superstar  conductors.  Cur- 
rently, the  most  famous  superstar  conductor 
with  an  equally  high  profile  as  a  composer  is 
Leonard  Bernstein.  Pierre  Boulez  also  main- 
tains two  careers  in  about  equal  proportions. 
It  is  worth  noting,  however,  that  the  creative 
outputs  of  both  of  these  men  declined  apprecia- 
bly during  their  tenures  at  the  helm  of  the 
New  York  Philharmonic.  Esa-Pekka  Sal- 
onen,  a  bright  new  star  in  the  firmament  of 
conductors,  has  all  but  abandoned  his  initial 
career  as  a  composer,  now  that  he  is  so  much 
in  demand  as  a  conductor. 

Theoretically,  it  should  still  be  possible  for 
one  person  to  combine  both  careers.  Both 
conductors  and  composers  must  spend  years 
studying  the  same  subjects:  musical  theory, 
history,  counterpoint,  piano  and  composi- 
tional techniques,  as  well  as  acquiring  some 
familiarity  with  all  the  instruments  of  the 
orchestra.  Baton  technique,  actually  just  a 
small  part  of  a  conductor's  training,  is  a 


mechanical  process  that  can  be  learned  fairly 
easily  by  almost  anyone.  But  it  is  the  artistic 
vision  born  of  wisdom,  experience,  and  ma- 
turity, as  well  as  the  ability  to  impart  this 
vision  to  others,  which  constitutes  the  essence 
of  conducting  as  an  interpretive  art. 

On  the  other  hand,  conductors  must  also 
contend  with  the  day-to-day  administrative 
duties  of  orchestras  they  serve,  with  learning 
huge  repertories,  with  frequent  travels  all 
over  the  world,  with  recording  sessions  and 
with  many  other  matters  that  did  not  affect 
most  of  their  predecessors.  Hence,  with  few 
exceptions,  the  star  conductors  of  the  late 
twentieth  century  are  not — and  never  have 
been — composers:  Barenboim,  Chailly,  Da- 
vis, Dutoit,  Haitink,  von  Karajan,  Levine, 
Masur,  Mehta,  Muti,  Ozawa,  Tennstedt, 
Solti;  the  list  goes  on  and  on.  But  this  has  not 
prevented  many  of  our  most  prominent  living 
composers  from  responding  to  historical 
precedent  by  putting  down  their  pens  from 
time  to  time  to  pick  up  batons  instead;  here 
we  can  note  Lukas  Foss,  Oliver  Knussen, 
Olivier  Messiaen,  Witold  Lutoslawski,  An- 
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120  Claremont  Avenue 
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BIRGIT  NILSSON 

Master  Class  in  Operatic  Literature 
Sunday,  November  20,  at  2:30  p.m. 
Reserved-seat  tickets.  S25.00 
(Benefit  for  the  Birgit  Nilsson 
Scholarship  Fund) 


Opera  Double  Bill 

"ARLECCHEVO" 

by  Ferruccio  Busoni 

"LE  ROSSIGNOL" 

by  Igor  Stravinsky 

Wednesday,  December  7,  at  8:00  p.m. 
Friday,  December  9.  at  8:00  p.m. 
Sunday,  December  II,  at  2:30  p.ni 
All  performances  $12.00  (orchestra 
and  loges)  and  $8.00  (balcony) 


Tickets  for  these  events  may  be  purchased  in 
advance.  To  order  by  mail,  please  enclose  a 
self-addressed,  stamped  envelope  with  your 
check  made  out  to  Manhattan  School  of 
Music,  By  telephone  (Visa  or  MasterCard 
only),  call  212/749-2802  ext.  497  between 
10-12  or  2-4  p  m  startmg  October  31 


Encore! 


There's  only  one  way  to  top 

a  great  performance. 
Just  bring  us  your  ticket  stub. 
Pay  for  one  drink  and  the 
second  one  is  on  us.* 


Sunday-Thursday,  5  pm-1  am 
Friday  &  Saturday,  5  pm-2  am 
Piano  Bar  featuring  Shelly  Peiken. 
Dancing  with  The  Peter  Valentine 
Group  Friday  &  Saturday. 
7th  Avenue  &  55th  Street 
For  information,  phone  247-8000 
*Tax  &  gratuity  not  included. 
Valid  for  date  of  performance. 


dre  Previn,  Krzysztof  Penderecki,  and  Gurt 
ther  Schuller  among  them. 

Today  we  have  for  the  most  part,  caret 
conductors,  podium  stars  whose  principal  c 
sole  occupation  is  to  mold  up  to  100  music; 
minds  (many  of  whom  have  their  ow  n  stron 
opinions)  into  a  cohesive  whole  which  ca 
transmit  his  or  her  personal  vision  and  artisti 
revelations  in  sound.  Extensive  Internationa 
travel  has  become  almost  a  necessity  t' 
maintain  a  high  profile  and  prestige.  (Eric: 
Leinsdorf  s  definition  of  a  "star"  is  appropriat 
in  this  context:  "A  talented  performer  orbitin 
at  such  a  distance  from  the  surface  that  he  cai 
be  observed  from  all  countries  of  the  Westeri 
World  and  Japan.") 

Still,  one  might  well  wonder  if  an  intimat' 
knowledge  of  composition  leads  a  musiciai 
naturally  and  inevitably  to  the  podium.  Luka 
Foss  thinks  so:  "It  helps  to  be  a  compose 
because  you  have  a  direct  line  to  other  com 
posers.  You  know  precisely,  often  intuitively 
what  the  composer  wanted  and  why.  Com 
posers  are  more  likely  than  non-composers  U 
be  involved  with  precisely  what's  most  impor 
tant  in  a  piece.  And  the  composer  is  abli 
to  zero  in  on  just  what  makes  the  music  ; 
masterpiece — what  makes  it  unique."  Anothe 
composer-conductor,  Gunther  Schuller,  con 
siders  himself  "very  fortunate  to  be  able  t( 
express  myself  both  as  creative  and  re 
creative  artist.  These  provide  marvelous  com 
plementarity.  As  a  composer,  I  have  insight: 
into  the  creative  process,  its  techniques  anc 
concepts,  that  a  non-composer  just  doesn" 
have.  I  can  usually  tell  just  by  listening  if ; 
composer  is  on  the  podium  by  noting  wha 
details  he  attends  to  and  what  he  overlooks.' 

Pulitzer-prize  winning  composer  Michae 
Colgrass,  who  also  has  extensive  experienct 
as  a  performer  (percussionist),  underlines  tht 
desirability  of  Schuller's  combined  talents  b\ 
noting  that  "It  is  impossible  to  separaU 
Gunther's  knowledge  as  a  composer  from  hi; 
ability  as  a  conductor.  Being  a  composer  ha; 
defmitcly  helped  him  to  understand  the  musit 
he  conducts."  Foss  echoes  the  advantage  o 
complementarity  by  noting  that  "after  con- 
ducting a  really  fine  performance  of  say,  { 
Beethoven  symphony,  I  can  go  home  anc 
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Gui  compose  better.  But  if  I  was  bored  with  that 
ijarticular  conducting  assignment,  my  com- 
cartd^osing  suffers." 

Foss,  Schuller,  and  Colgrass  are  not  un- 
niusiii^quivocally  stating  that  only  composers  have 
he  artistic  insight  and  training  to  be  fine 
conductors;  in  fact,  to  Schuller,  the  greatest 
onductor  in  the  world  today  is  not  a  com- 
loser  at  all  —  Bernard  Haitink.  "He  respects 
he  scores  in  a  way  most  conductors  don't," 
.ays  Schuller,  "and  I  find  it  astonishing  that 
le  sees  so  much  in  the  music,  and  is  so  sincere 
ind  eager  to  represent  the  scores  as  perfectly 
IS  can  be  done."  On  the  other  hand,  Stra- 
.  insky,  who  was  one  of  the  greatest  compos- 
■rs  of  the  century,  was  singularly  inept  on  the 
lodium  from  a  technical  standpoint.  George 
S/ell  used  to  admonish  his  Cleveland  Orches- 
lj  ra  not  to  watch  Stravinsky  when  he  came  to 
Ti|)»  §uest  conduct,  and  would  drill  the  orchestra 
n  advance  on  the  pieces  Stravinsky  would 
direct.  "DONT  LOOK!!"  Szell  would  com- 
Tiand.  One  orchestra  member  recalls  that 
Stravinsky  would  often  cease  all  movement, 
is  if  "lost,  off  on  another  planet.  He  could  tell 
\0\i  what  he  wanted,  and  he  got  results,  but 
le  couldn't  physically  conduct." 

Gone  are  the  days  of  the  conductor  as 
luman  metronome.  The  symphonic  repertory 
rias  expanded  exponentially  since  the  time 
when  Beethoven  and  Berlioz  stood  before 
orchestras.  New  scores  must  be  studied, 
many  of  them  exceedingly  complex.  In  addi- 
it>j  |tion,  the  quality  of  a  performance  and  the 
Joff  techniques  used  to  achieve  it  are  often  as 
iiti  much  or  even  greater  matters  for  discussion 
as  the  music  itself.  Is  it,  then,  any  wonder  that 
today's  conductor  has  little  time  left  to 
:ompose? 


.Rohvn  Markow.  a  former  horn  player  in  the 
Montreal  Symphony,  is  now  a  program  annolator 
'or  that  orchestra,  as  well  as  for  the  Baltimore 
Symphony.  He  writes  for  a  variety  of  musical 
iournals.  incliuling  Opera.  Opera  News.  Stagebill, 
and  Music  Magazine  (Toronto),  and  lectures  on 


music  at  McGill  University. 
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The  New  Sony  ES  Series: 
Superior  Audio  Components  To  Which  We  Proudly  Entrust 
The  Reproduction  Of  Digital  Sound. 


As  the  inventor  of  the  Compact  Disc  format,  Sony 
continues  to  expand  the  limits  of  digital  reproduction 
Yet,  the  Sony  ES  engineers  have  been  equally  consci- 
entious about  designing  analog  components  that  fully 
realize  the  potential  of  the  digital  era  This  uncompro- 
mising commitment  defines  the  entire  ES  Series. 


stage  Add  such  refinements  as  discrete  outputs  and  a 
non-resonating  G-Chassis'"  design,  and  you  have 
accurate  reproduction  of  music  detail  and  dynamics. 

The  STR-GXIOES  also  comes  with  a  Remote 
Commander"  unit  that  allows  for  control  of  virtually 
any  infrared  audio  or  video  component,  regardless 
of  brand. 


The  CDP-707ESD: 
Simply  stated,  "the  reference  against  which  to 
judge"  others.-Len  Feldman,  Audio  Magazine. 

The  CDP-707ESD  is  the  world's  first  CD  player  to 
incorporate  dual  18  bit  linear  D/A  converters,  along 
with  a  proprietary  8X  oversampling  digital  filter  This 
technology  brings  the  listener  closer  to  the  theoretical 
limits  of  digital  performance,  and  delivers  more  faith- 
ful reproduction  of  musical  depth  and  detail. 

And  there's  more  to  the  ES  Series  than  the 
CDP-707ESD,  and  its  host  of  sophisticated  features 
You'll  find  our  advanced  8X  oversampling  filter  tech- 
nology in  the  less  costly  CDP-507ESD,  as  well  as  the 
CDP-C15ESD,  which  combines  18  bit  linear  D/A  con- 
verter performance  with  10-disc  changer  convenience 


The  STR-GXIOES: 
The  quality  of  separate  components 
in  a  fully  integrated  design. 

Traditionally,  few  receivers  have  offered  the  per- 
formance necessary  to  meet  the  demands  of  digital 
sources.  That's  why  Sony  created  the  STR-GXIOES, 
with  150  watts-per-channel.  It,  along  with  our  full  line 
of  ES  receivers,  achieves  unsurpassed  musicality, 
thanks  to  a  unique  Spontaneous  Twin-Drive  amplifier 


TheTC-'WRUES; 
Finally,  a  level  of  performance  never  before 
achieved  in  a  dual-deck  design. 

Accurate  reproduction  of  digital  source  material 
places  a  heavy  burden  on  the  finest  analog  cassette 
decks  A  burden  compounded  in  dual-well  designs, 
where  compromises  are  often  made  for  operating 
convenience. 

The  uncompromising  new  Sony  TC-WRl  lES  rises 
to  the  digital  challenge  by  combining  superb  music 
reproduction  with  ultra-sophisticated  operations. 
With  a  unique  210  kH:  Super  Bias'"  circuit,  the 
TC-WRl  lES  achieves  clean,  transparent  recordings 
with  the  same  astoundmgly  uniform  20-20,000Hz 
(+/-  3dB)  frequency  response  found  on  all  ES  cassette 
decks  Add  to  this  the  patented  Laser  Amorphous 
heads  and  4-motor  transport,  and  the  TC-WRl  lES 
demonstrates  the  technical  refinement  needed  for  the 
digital  age. 

The  Sony  ES  Commitment 

The  Sony  ES  Series  is  a  skillfully  crafied  line  of 
components,  all  doing  full  justice  to  the  ES  engineers' 
exceedingly  high  standards.  This  excellence  is  also 
reflected  in  the  3  year  limited  warranty  that  backs 
every  model  (see  your  authorized  Sony  ES  dealer  for 
details). 

Eor  information  on  where  you  can  audition  the 
full  line  of  Sony  ES  components,  call  201-930-7156. 
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Or  else  he  stroked  the  sand 

Where  he  sat 
And  sang  the  song  with  it 

A  little  flat; 
But  whatever  song  he  sang, 

He  seemed  to  know 
Exactly  in  his  voice 

How  the  winds  blow, 
And  how  the  waves  come  up 

Chapala  shore. 
And  how  the  birds  sing  a  little 

And  then  more. 
And  why  the  birds  are  careless 

Of  a  church-bell. 
Others  sang  better  than  he. 

But  none  so  well. 

8.  The  Wintry  Mind 

Winter  uncovers  distances,  I  find; 
And  so  the  cold  and  so  the  wintry  mind 
Takes  leaves  away,  till  there  is  left  behind 
A  wide  cold  world.  And  so  the  heart  grows 
blind 

To  the  earth's  green  motions  lying  warm 
below 

Field  upon  field,  field  upon  field,  of  snow. 

9.  Water-Hyacinths 
I 

What  is  so  permanent  as  a  first  love. 
Except  the  impermanence  of  later  loves? 
..  .1  sit  in  a  rowboat,  watching  hyacinths 
Float  down  the  lake  and  thinking  about 
people. 

How  they  insinuate  and  change  and  vanish. 
How  everyone  leaves  everyone  alone. 
How  even  the  look  of  a  beloved  child 
Is  lesser  solace  than  a  mountain-rim. 

II 

Have  I  a  grievance  then  against  my  friends. 
Against  my  lovers?  Is  love  so  unavailing, 
That  here  in  a  rowboat  I  shrug  my  naked 
shoulder 

And  watch  the  hyacinths  go  down  the  lake? 
Do  words  that  were  light  as  air  on  living  lips 
Last  longer  when  they  crumble 
underground? 


And  is  the  soul  an  insecurer  thing. 

Less  intimate,  than  the  connecting  earth? 

10.  Moving  Leaves 

How  could  I  know  the  wisdom  of  a  world 
That  blows  its  withered  leaves  down  from 
the  air 

They  gleamed  in  once  and  gathers  their 

strength  again  upward 
In  the  sap  of  earth,  if  I  set  my  fervid  heart 
On  a  leaf  unmoved  by  any  wind  of  change. 
If  I  wanted  still  that  spring  when  first  I 

loved? 

No  leaves  that  have  ever  fallen  anywhere 
Are  anywhere  but  here,  heaping  the  trees. 

11.  Yes  I  Hear  Them 

Yes  I  hear  them 

Steps  on  the  staircase  outside  my  door 

With  no  one  attached 

I  have  stopped  looking 

But  always  when  I  snap  off  the  last  bulb 

The  footsteps  come  and  wander 

And  always 

When  the  dawn-light  follows 

They  wander  away 

Footsteps  with  no  one  attached 

1  have  stopped  looking 

So  that  last  week 

They  changed 

They  came  with  the  daylight  and  are  here 
now. 

But  we  have  no  railings. 

12.  The  Sowers 

Now  horses'  hooves  are  treading  earth  again 
To  start  the  wheat  from  darkness  into  day. 
And  along  the  heavy  field  go  seven  men 
With  hands  on  ploughs  and  eyes  on 
furrowing  clay. 

Six  of  the  men  are  old;  but  one,  a  boy. 
Knows  in  his  heart  that  more  than  fields  are 
sown — 

For  spring  is  ploughing  heaven  with  rows  of 
joy 

In  the  voice  of  one  high  bird,  singing  alone. 


Reprinted  by  permission  of  Farrar,  Straus  and  (.iriiux.  Inc. 

"Santa  Fe," "Coming  Down  the  Stairs, ""He  Never  Knew  What  Was  the  Matter, ""Sonnet  XVI"  {from 'Against  the  Cold'),  "El 
Musico,"  "Any  Other  Time  Would  Have  Done,"  "Water- Hyacinths,"  "Moving  Leaves,  The  Sowers,  The  Wintry  Mind," 
and  "Opus  101"  from  SELECTED  POEMS  by  Witter  Bynner,  Edited,  and  with  a  critical  introduction,  by  Richard  Wilbur 
"Yes  I  Hear  Them"  from  LIGHT  VERSE  AND  SATIRES  by  Witter  Bynner,  Edited,  and  with  an  introduction  by  William  jay 
Smith. 

*  Copyright  1977,  1978  by  The  Witter  Bynner  Foundation- 
Reprinted  by  permission  of  Boosey  and  Hawkes 
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Meet 

the  Artists 


^!3BB^^         Ned  Rorem  is  best  known 
Mgu^^^^^t         for  his  prodigious  output 
M^^HHj^^       of  art  songs.  For  him 

^Bb  words  and  music  are  in- 

extricably  linked,  yet  his 
11  V      musical  and  literary  ven- 

*  tures  extend  far  beyond 

I  ^  '  ^Knk  this  specialized  field.  Mr. 
I  — I^EI^^  Rorem  has  composed 
^  "j^^^^^    three  symphonies  (plus 

^^^^^^^B  his  String  Symphony, 
^^^^^^^^^^^  1985),  three  piano  con- 
certos and  an  array  of  other  orchestral  works, 
music  for  numerous  combinations  of  chamber 
forces,  six  operas,  choral  works  of  every  de- 
scription, ballets  and  other  music  for  theater, 
and  books,  including  five  volumes  of  diaries 
and  collections  of  lectures  and  criticism. 

Born  in  Richmond,  Indiana  on  October  23, 
1923,  he  moved  with  his  family  to  Chicago  at 
an  early  age.  By  the  age  of  ten  his  piano  teacher 
had  introduced  him  to  Debussy  and  Ravel,  an 
experience  which  he  says  "changed  his  life 
forever."  At  the  age  of  seventeen  he  entered 
the  Music  School  of  Northwestern  University, 
two  years  later  receiving  a  scholarship  to  The 
Curtis  Institute  of  Music  in  Philadelphia.  He 
studied  compositicin  under  Bernard  Wagenaar 
at  The  Juilliard  School,  receiving  his  bachelor's 
degree  in  1946  and  his  master's  degree  (along 
with  the  $1,000  George  Gershwin  Memorial 
Prize  in  composition)  in  1948.  In  New  York  Mr. 
Rorem  worked  as  Virgil  Thomson's  copyist  in 
return  for  20  dollars  a  week  and  orchestration 
lessons.  He  studied  on  fellowship  at  the  Berk- 


shire Music  Center  in  Tanglewood  in  the 
summers  of  1946  and  1947.  In  1948  his  "The 
Lordly  Hudson"  was  voted  the  best  published 
song  of  that  year  by  the  Music  Library  As- 
sociation. 

In  1949  Mr.  Rorem  moved  to  France,  where 
he  lived  until  1958.  His  years  as  a  young 
composer  among  the  leading  figures  of  the 
artistic  and  social  milieu  of  post-war  Europe  are 
absorbingly  portrayed  in  The  Pans  Diary  of  Ned 
Rorem  (Braziller,  1966).  He  currently  lives  in 
New  York  City. 

Mr.  Rorem  has  been  the  recipient  of  many 
awards  and  fellowships,  among  them  a 
Fulbright  Fellowship  (1951),  a  Guggenheim 
Fellowship  (1957),  and  an  award  from  the 
National  Institute  of  Arts  and  Letters  (1968). 
He  received  the  ASC  AP-Deems  Taylor  Award 
in  1971  for  his  book  Cnticnl  Affairs,  A  Composer's 
journal  and  1975  for  The  Fnial  Diary.  Among  his 
many  commissions  for  new  works  are  those 
from  the  Ford  Foundation  (for  Poems  ol  Loveam( 
the  Ram,  1962),  the  Lincoln  Center  Foundation 
(for  Sun,  1965),  the  Koussevitzky  Foundation 
(for  L'lters  from  Paris,  1966);  and  the  Atlanta 
Symphony  (for  the  String  Symphony).  His 
opera  Miss  julie  (1965)  was  commissioned  by 
the  New  York  City  Opera  with  the  assistance 
of  the  Ford  Foundation.  Among  the  distin- 
guished conductors  who  have  performed  his 
orchestral  music  are  Bernstein,  Mitropoulos, 
Reiner,  Ormandy,  Steinberg,  Stokowski,  and 
Mehta;  his  suite  Air  Music  won  the  1976 
Pulitzer  Prize  in  music. 


Performing  Artists 

The  Juilliard  School 

Margery  Hellmold,  Soprano  Yelena  Kurdina,  Piano 

Angela  Randell,  Soprano  Nathan  Williams,  Clarinel 

Joan  Harkness,  Piano 

The  Curtis  Institute  of  Music 
Laura  Mashburn,  Mezzo-Soprano      Scott  Ligocki,  Viola 
John  Kramar,  Baritone  Derek  Barnes,  Cello 

Timothy  Sarris,  Baritone  Wilhelmina  Smith,  Cello 

Pamela  Frank,  Violm  Robert  Koenig,  Piano 

Nicholas  Kitchen,  Violin  Eric  Zivian,  Piano 
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The  Juilliard  School 


BOARD  OF  TRUSTEES 

Mrs  Frank  Y  Larkin,  Chairmmi 
Peter  lay  Sharp,  Vicc-Chairninn 

Arthur  L.  Carter  Richard  T  Perkin 

Hewitt  A.  Conway  loseph  W  Polisi 

John  ).  Costello  Eben  W  Pyne 

Anna  E.  Crouse  John  J.  Roberts 

)ohn  H.  Foster  Mrs.  |ohn  D  Rockefeller  3rd 

lerome  L.  Greene  Mrs.  Elihu  Rose 

Ralph  F.  Leach  Richard  D  Spizzirri 

Peter  S.  Paine  Alice  Tully 
R  Thornton  Wilson,  Jr. 


BOARD  OF  ASSOCIATES 


Mrs  Mary  Ellen  F.  Ball 
Mary  Sharp  Cronson 
Mrs.  Vincent  de  Roulet 
Mrs.  William  H  Donaldson 
William  S  Doyle 
Mrs.  Philip  Farley 
Valli  Dreyfus  Firth 


Bart  Friedman 
Philip  Coelet 
Harold  Cootrad 
Anthony  D  Marshall 
Mary  Tyler  Moore 
R  Mark  Pomeroy 
Mrs  |ohn  Weitz 


EXECUTIVE  OFFICERS 

Joseph  W  Polisi,  Presulfnl 
Bruce  MacCombie,  Dean 
Charles  C.  Lucas,  Jr,  Dimtor  of  Fitiatice  anil  Ailwitustrntton 
Lynne  Rutkin,  Director  ol  DeveloimienI  niitl  Public  Attain 
Louis  Jean  Brunelli,  Aaticiale  Dean  and  Director  ot  Perlannance  Aclivitiei 
lames  Sloan  Allen,  Director  ot  Liberal  Arli  anil  Acaileniic  Ailinini^tration 


DIVISION  DIRECTORS 

Muriel  Topaz,  Dance 
Michael  Langham,  Drama 

Stanley  Wolfe,  Extension 
Linda  Granitto,  Pre-Collcjie 


ADMINISTRATORS 

Karen  Wagner,  Registrar 
Randy  Hunt,  Controller 
Mary  Castria,  Director.  Biiilgeti 
Rhoda  Payne,  Director.  Financial  An!  anil  Alumni  Altairs 
Salvatore  Bianchi,  Director,  facilitiei  and  Engincerinji 
Carolyn  Haas,  Director.  Stage  Department 
lane  Gottlieb,  Librarian 
Carole  J.  Everett,  Director.  Aitinisiions 
Laurie  Carter,  Director,  Student  Aliain 
Janet  Kessin,  Director.  Communications 
loel  A.  Goldstein,  Director.  Concert  Otieratwm 
Andrew  Yarosh,  Administratwe  Director  juilliard  Opera  Center 
Carole  Convissor,  Coordinator,  Special  Proiecti 
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ALICE  TULLY  HALL 

Hotiif  of  thf  Chamher  Munc  SiHiety  of  iiiicolti  Crutrr 


Staff 

Cus  Fleming,  Dtrfctor  Concfrt  Halh 

lack.  Kirkman,  A'iy-ocinU  Dir,-(tor.  Cottci-rt  Hnlli 

Dclmar  D  Hendricks,  Biviiny  Mnnnerr 

Edmund  T,  DeBobes,  -'^s-nvm/f  Mauajiir 

Harry  Eagle,  Howsr  .MdniTyfr 

Car  Y  Chiang,  Aisistanl  Muna^er  hr  Marirtiu^ 

athi  OiYratiom 
Willard  Bucklin,  Box  Offuf  Tnnyitrrr 
Paula  Cibbs,  Ht-a.i  Us/icr 


Sleinway  i»  ihe  official  piarn>  oi  Alice  Tully  Hall 
The  4,192  pipe  or>;an  in  Alice  Tully  Hall  was  built  by 
Th  Kuhn,  Ag  of  Mannedorf,  Switzerland 

Dirrctory  of  Fjcilities  and  Services 

Booking  Information.  All  persons  and  or>;anuations  interested 

in  usinj;  Alice  Tully  Hall  audittinum  or  public  areas  shtiuld 

u>nidct  ihe  BiKAtng  Manager  at  580-8700 

Box  Office  Plaza  level  Southeast  corner  Telephone  362- 191 1 

Centercharge  Tickets  for  performances  in  Avery  Fisher  Hall 

and  Alice  Tully  Hall  mav  be  purchased  by  phi>ne  Mafor  credit 

cirds  accepted  874-o770. 

Coat  Lockers  Lobby  level  East  and  West 

Green  Room  Take  stairs  at  botl(,>m  of  East  stairwell 

Medical  Emergency  Citniact  nearest  usher 

Lincoln  Center  Gift  Shop  Telephone  709-2442 

Lost  and  Found  Telephone  874-0515 


Public  telephones  Box  office  lobby,  bottom  of  West  stairwell. 
Ladies  and  Men's  Rooms.  Last  stairwell:  Ladies'  RiKim,  West 
stairwell 

Rest  Rooms  Li>>;e  East  side.  Orchestra  East  and  West  stairwell 
Tour  Guide  Service  877- 1800 

Wheelchair  accomm(»dations  Call  tor  mtormatiun: 
580-8700 


The  management  is  not  respi»n«»ible  ft>r  personal  apparel  or 
other  property  of  patrons  unless  these  items  are  checked 
Patrons  are  advised  to  take  wraps  with  them  whenever  they 
leave  their  seats 


[XKiurs  who  expect  to  be  called  during  performances  may 
give  their  seat  liKations  to  an  usher,  who  will  then  advise  the 
Manager  office 


The  pht)li>graphing  or  sound  recording  of  any  perft^rmancror 
(he  possession  oi  any  device  for  such  photographing  i»r  sound 
reciirding  inside  this  theater,  vMlhc)Ut  the  written  permission 
of  the  management,  is  prohibited  by  law  Offendcr>  may  be 
ejected  and  liable  tor  damages  and  other  lawful  remedies 

Wireless  headsets  for  the  hearing-impaired  can  be  rented 
before  the  ci>ncerl  Contact  the  nearest  usher  who  will  direct 
you  to  the  ht>use  manager 

FIRE  NOTICE.  The  exits  indicated  by  a  red  light  and  the  sign 
nearest  ti>  the  seat  you  iKcupy  are  the  shortest  r^tules  lit  the 
street  In  the  e\  ent  of  fire  or  i>ther  emergency,  please  do  not 
run  — ■■ti/i  ti>  liint  rril 


LINCOLN 
CENTER 

BROADWAY  AND  64TH  ST. 


For  Daily  Tour  Schedule, 
Reservations  and  Additional 
Information  Call:  877-1800 


Take 
theTbur 


LincolnCente" 

for  the  Performing:  Arts^ 


Return  ro  memorable  performances  or  Lincoln  Center  with  a  hondsome 
binder  for  your  Lincoln  Center  Program/Magazines.  Now  you  can  neotly 
collect  and  proteayour  Stogebills  for  easy  reference.  And  this  ""colleaor's  item" 
is  on  unusual  gift  ideo  that  is  designed  ro  please  every  theoter-goer.  Each 
binder  holds  1 5  Programs.  The  durable  vinyl  covering  is  in  your  choice  of  block, 
brown,  or  red  (please  state  second  color  choice);  golden-tone  embossed 
spine.  Only  $9;  includes  handling  and  moiling.  (Cheds  or  money  order,  only; 
no  cash,  please.  Add  soles  tax  where  applicable.) 

order  from: 

stogebii!      P.O.  Box  5348,  Grand  Central  Station,  New  York, 
N.Y.  10160  (Dept.  D) 


ETIMES 


;IVE. 


\YS 


CURIOUS. 


,  ilusive. 
'Ajrgkcnla 
■It  cnly  the 
Cntpes 
rv  ,11  ijuanlity 
I  >  Ktimes  be 

quality 
nfi  he  ccmprcnuseJ. 


way, 


luxury, 
n  Uny  other  way, 
vem't  he 
I'd  'arghenta. 


si  A  MARGHERITil 


NADElfKa 

vitmi  TAW.8  vm 


f  NTA  M  ARG  H  ERITA 


KNCfc  IMPORTS 


Ix)uis\^iitton.Tlie  Art  of  Travel, 


The  Louis  Vuitton  craftsmen  possess  the  secret  of  constantly  renewing 
tradition  while  maintaining  all  of  its  qualities.  They  fashion  trunks, 
hard-sided  and  soft-sided  luggage,  accessories  and  small  leather  goods  that  quickly 
become  new  companions  for  new  journeys.  The  famous  initials  are  the  stamp  of 
authenticity  of  these  unique  skills. 

Louis  Vuitton.  Exclusive  stores: 

51  East  57di  Street,  New  York  (212)  371-6111  •  At  Macys  Herald  Square, 
C212)86»-OI86«The  Americana  at  Manhasset,  (516)  365-4766 'The  Mall  at  Short  Hills, 
(201)  564-9788  •  Riverside  Square,  Hackensack,  (201)  489-4409 
Also  available  at  all  Saks  Fifth  Avenue  stores. 


LOUIS  VUITTON 

MAUETieRA  WRIS 


^AAISON  FONOEt  EN  1854 


rhe  Best  of  East  and  West 


n  Damrosch  Park  these  days,  there's  a 
.  mystical  spot  where  East  meets  West, 
here  horses  and  sea  lions  cavort  alongside 
'ing  dragons  and  dancing  lions.  It's  billed  as 
he  most  sizzling  combination  since  hot  and 
ur  soup,"  and  it's  one  of  the  spiciest  holiday 


programs  around.  It's  "The  Big  Apple  Circus 
Meets  the  Monkey  King" — a  lavish  Chinese- 
American  spectacle  under  the  fully-heated 
Trump  Tent  all  this  month  and  next,  through 
January  2. 

Two  circuses  perform  in  one  ring  as  the  Big 


bove:  Mr.  Stubs  (Michael  Chrisiensen),  The  Monkey  King  (Yang  Xiao  Di),  and  The  Dancing  Lion 

(Pan  Anjun  and  Huang  Zhen) 


ADVERTISEMEI 


Dear  Lincoln  Center  Patron, 

In  August  of  this  year,  I  wrote  a  letter  in  this  program  letting  you  kr 
about  the  opening  of  our  new  restaurant  at  67th  Street  and  Broadway  cal 
ANDIAMO.  I  claimed  that  my  chef/partner,  Francis  Crispo,  was  one  of  Amerit 
brightest  young  culinary  talents  and  that  his  eclectic  and  innovative  treatment 
Italian  cooking  concepts  would  prove  to  be  an  absolute  treat  to  your  palate.  I  a  ) 
assured  you  that  ANDIAMO's  design,  comfort  and  service  would  prove  first  rate 
every  level.  And,  finally,  I  told  you  about  our  250  item,  reasonably  priced  wine  1 
walls  adorned  with  a  museum  quality  modern  art  collection  and  a  total  ni 
smoking  policy,  all  certainly  rather  unique  elements  in  Lincoln  Center  area  dinin 

Well,  it  doesn't  look  as  if  I've  told  a  story  ANDIAMO  couldn't  live  up 
The  response  has  been  fantastic.  In  but  a  few  months,  we've  built  up  a  solid  cote 
of  followers  who  now  make  us  a  regular  part  of  their  Lincoln  Center  experien 
Moreover,  business  is  getting  better  by  the  day  —  to  the  point  where  we've  got ; 
you  a  favor. 

To  keep  us  from  disappointing  you,  please  try  to  book  a  table  rather  tl 
just  drop  by.  Since  we  cook  everythmg  to  order,  we  really  can't  accommodate 
large  walk-m  audience  and  still  get  everyone  to  their  events  without  anxiety.  ' : 
start  serving  at  5:30  and  can  guarantee  anyone  seated  by  6:30  to  have  th  i 
comfortably  out  the  door  in  time  for  an  unpressured  stroll  to  Lincoln  Center, 
the  way,  as  most  of  our  regulars  already  know,  if  you'd  like  to  leave  dessert  a 
perhaps,  a  nightcap,  till  after  your  Lincoln  Center  event,  we'll  hold  your  check  op  i 
and  a  table  ready  ror  you. 

Let  me  close  with  a  giant  thank  you  to  those  of  you  who  are  already  ( ' 
friends  and  customers,  especially  since  your  recommendations  have  been  our  h 
PR.  And,  to  those  of  you  who  have  yet  to  visit  with  us,  I  promise  that  becom 
part  of  the  ANDIAMO  family  truly  means  sharing  one  of  New  York's  m 
exceptional  dining  experiences. 

Sincerely, 


Lewis  Futterman 


P.S.     We're  now  open  from  5:30  -  Midnight,  Tuesday  through  Sunday.  We  shoi 
be  open  Mondays  by  mid-November  and  for  lunch  next  Spring. 


1991  Broadway  New  York,  NY  10023  (212)  362-3315 


"  pple  Circus,  New  York's  "one-ring  wonder," 
elcomes  the  Nanjing  Acrobatic  Troupe,  one 
"China's  greatest  circuses,  in  its  American 
;but.  There's  no  better  way  to  salute  the 
hinese  Year  of  the  Dragon. 
"This  year's  show  is  really  a  milestone  in 
ast-West  relations,"  says  Paul  Binder, 
lunder  and  director  of  the  Obie  Award- 
inning  Big  Apple  Circus.  "Chinese  circuses 

"ive  played  in  America  before,  of  course,  but 
lis  one  never  has — the  Nanjing  Acrobatic 
roupe  is  making  its  American  debut  this 
inter.  And  no  Chinese  circus  has  ever 
orked  directly  with  an  American  one  to  put 
1  a  show  together,  as  our  two  circuses  have 
me." 

"The  Big  Apple  Circus  Meets  the  Monkey 
ing"  is  an  East-meets- West  extravaganza, 
mong  the  Big  Apple's  featured  acts:  eques- 
ienne  Katja  Schumann  and  her  team  of 
rabian  and  Saddlebred  horses  pay  tribute 
1  the  centaurs  and  winged  horses  of  Western 
\  thology,  and  the  flying  trapeze  gets  a  new 
1  ist  with  the  rarely-seen  "aerial  cradle  casting 


act,"  performed  by  the  Swiss  duo  Les  Casalys. 
Clown  quartet  Mr.  Stubs,  Gordoon,  Oaf  and 


One  Dealer  Backed hif  a  AAaM  with  Over  50  fears  Ferrari  Exper/eMce. 

Alherto  Fedretti 

Wide  World  of  Cais 

Authorized  Ferrari  Sales  &  Service  •  East  Rt.  59,  Spring  Valley,  N.Y., 
Exit  14,  N.Y.S.  Thruway  91 4-425-2600 '201 -573-1 224 '21 2-562-5205 


Lincoln  Center 

for  the  Performing  Arts 


George  Weissman,  Chairman 

Willard  C.  Butcher.  Vice  Chairman    Richard  R.  Shinn,  Vice  Chairman 

Stephen  Stamas.  Vice  Chairman    D.  Ronald  Daniel,  Treasurer 

Nathan  LevenlhaK  President 
Andre  R.  MirabeUi,  Senior  Vice  President    Robert  A.  Cappiello,  Vice  President 
John  Limpert,  Jr..  Vice  President 
Joe  McKaughan,  Vice  President    Evelyn  M.  Finkelstein,  Secretary  and  General  Counsel 


Ted  Ashley 
Gillian  Aitfield 
Albert  C.  Bellas 
Willard  C.  Butcher 
Dorothy  Cullman 
D.  Ronald  Daniel 
Gordon  J.  Davis 
William  H.  Donaldson 
Richard  L,  Gelb 
Louis  V.  Gerstner,  Jr. 
Victor  Gotbaum 
Mrs.  Leon  Hess 


BOARD  OF  DIRECTORS 

Mrs.  Amory  Houghton.  Jr. 
Mrs.  Gilbert  W.  Humphrey 
Hisao  Kondo 
Mrs.  Frank  Y.  Larkin 
John  V.  Lindsay 
Peter  L.  Malkin 
James  S.  Marcus 
Anthony  D.  Marshall 
PhyUis  J.  Mills 
Edward  J.  Mortola 
Martin  J.  Oppenheimer 
Alton  E.  Peters 

EX-OFFICIO 


Frederick  P  Rose 
Richard  Salomon 
Richard  J.  Schwartz 
Peter  Jay  Sharp 
Richard  R.  Shinn 
Walter  V,  Shipley 
Carl  Spielvogel 
Stephen  Stamas 
George  Weissman 
Vaughn  C.  Williams 
Robert  W.  Wilson 
Mrs.  Whitney  M.  Young.  Jr 
Henry  S.  Ziegler 


Honorable  Edward  I.  Koch,  Mayor  of  the  City  of  New  York 
Honorable  Diane  M.  Coffey,  Mayoral  Designee 
Honorable  Mary  Schmidt  Campbell, Commi55/oncr.  Department  of  Cultural  Affairs 
Honorable  Henry  J.  Stern,  Commissioner.  Department  of  Parks  and  Recreation 

John  D.  Rockefeller  3rd  ( 1906-1978).  Honorary  Chairman 

Amyas  Ames.  Honorary  Chairman 
Martin  E.  Segal.  Chairman  Emeritus 
William  Schuman.  President  Emeritus 

DIRECTORS  EMERITI  COUNCIL 

Avery  Fisher  and  Lawrence  A.  Wien.  Co-Chairmen 


Amyas  Ames 
Robert  E.  Blum 
Mr\  Lewis  W.  Douglas 
Jerome  L.  Greene 
Harry  B  Helmsley 


Robert  L  Hoguet 
Arthur  A,  Houghton.  Jr. 
Francis  Keppcl 
John  E.  Lockwood 
Laurence  J.  McGinlcy,  S.J. 


William  F.  May 
Peter  S.  Paine 
William  Schuman 
Martin  E.  Segal 
Charles  M.  Spofford 


Frank  Stanton 
Frank  E.  Taplin 
Miss  Alice  Tully 
Taggart  Whipple 
Edgar  B.  Young 


THE  LINCOLN  CENTER  COUNCIL 


Bruce  Crawford.  Metropolitan  Opera 

Bernard  Gersten.  Lincoln  Center  Theater 

Dr.  Vartan  Gregorian.  The  New  York  Public  Library 

Lincoln  Kirstcin.  School  of  American  Ballet. 

New  York  City  Ballet 
Joanne  Koch.  77ie  Film  Society  of  Lincoln  Center 
Nathan  Levcnthal,  Lincoln  Center 


Mariin  J  Oppenheimer.  City  Center  of  Music  and  Drama 

Joseph  W.  Polisi.  The  Juilliard  School 

Mark  Schubart.  Uncotn  Center  Institute 

Beverly  Sills.  New  York  City  Opera 

Charles  Wadsworth.  Chamber  Music  Society 

of  Lincoln  Center 
Albert  K  Webster.  New  York  Philharmonic 


ADMINISTRATION 

William  W.  Lockwood.  Jr.,  Executive  Producer.  Programming 
John  Gobcrman.  Executive  Producer.  Television    Mark  Schubart.  Director.  Lincoln  Center  Institute 
Alina  Bloomgarden,  Director.  Visitor  Services    Scott  Brandon.  Assoctaie  Director.  Uncoln  Center  Institute 
Irwin  Brooks.  Director.  Operations  and  Central  Facility  Services 
Susan  Callaghan,  Director.  Budgets  and  Strategic  Planning    Gerard  Coltam.  Director.  Security 
June  Dunbar.  Associate  Director.  Uncoln  Center  Institute    Gus  Fleming,  Director.  Concert  Halls 
Dclmar  D  Hendricks,  Booking  Director.  Concert  Halls    Hatiie  K,  Jutagir.  Director.  Development 
Jack  Kirkman.  Associate  Director.  Concert  Halls    Frederick  Noonan.  Associate  Director.  Programming 
Katharmc  0"Neil.  Director.  Special  Projects    Sandra  Poisak.  Director.  New  Building 
Robert  Ronan,  Director.  Personnel    Brian  Sirotka,  Comptroller 
Susannc  Faulkner  Stevens,  Associate  Director.  Public  Affairs 
Judith  Stonehill.  Director.  Lincoln  Center  Consohdated  Corporate  Fund  Drive 
John  Webb,  Associate  Director.  Public  Affairs    Paul  Werlhcimcr,  Associate  Director.  Operations 
Jennelh  Webster.  Associate  Director.  Programming 

THE  LINCOLN  CENTER  COUNCIL  ON  EDUCATIONAL  PROGRAMS 


Mark  Schubart,  I  matin  Center  Institute  (Chairman) 
James  Sloan  Allen.  The  Juilhard  School 
B  J  Adler.  Chamber  Musii  Sonelv  of  Lincoln  (  enter 
J()Ann  lorman.  Xteirofutliian  Opera.  Meiropcliian  Opera  (n 
Nathalie  Glcbolt.  S(h,>ol  of  Annrnan  Haftci 


Edwin  S.  Holmgren.  New  York  Public  Library 
Nancy  Kelly.  New  York  City  Opera 
Wendy  Keys.  The  Film  Society  of  Uncoln  Center 
Mrs  Norman  1  assalle.  New  York  Citv  Ballet 
Daniel  VKindham.  New  Yttrk  Philhartnonic 


LINCOLN  CENTER  FOR  THE  PERFORMING  ARTS.  IN(     140  W  EST  651  H  SI  REET.  N.^  (  .  1002.*  (212)  877-1800 

I  he  public  areas  oi  I  mcoln  Center    including  the  Pla/a  and  Damrosch  Park    arc  owned  h\  the  C  it\  ol  New  >ork  and  have  been 


rcti)nstruclcd  with  capital  funds  prcnidcd  b\  the  ("ily  of  New 
ihc  Department  ol  Parks  and  Recreation   1  he  performing  ; 


ink  with  th< 
s  companic 


cooperation  ot  the  Department  of  Culuiral  AtlanNand 
.  at  I  incoln  Center  arc  grateful 
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ish  return,  of  course,  with  their  low-brow 
splay  of  high  hilarity.  And  watch  for  special 
lest  artists  Adolf  and  Taxi,  the  voluptuous 
a  lions,  and  Peggy  and  Toto,  the  elegant 
jphants. 

Meanwhile,  the  Nanjing  Acrobats  intro- 
ice  Western  audiences  to  the  grand  tradition 

the  centuries-old  Chinese  circus.  There's  a 
zzying  plate-spinning  routine;  an  extraord- 
ary  chair-balancing  act;  and  appearances 
'fire-breathing  dragons,  dancing  lions,  "the 
!onkey  King."  and  other  characters  from 
hinese  folklore.  Rush-hour,  Nanjing-style, 
imes  to  Lincoln  Center  as  the  acrobats 
role  the  ring  on  an  inverted  pyramid  of 
cycles.  The  Troupe  also  features  one  of  the 


world's  greatest  juggling  acts — Qian  Jian 
Ping  with  Qian  Jian  Hua  and  Qian  Jian 
Wen — winners  of  the  prestigious  Gold  Clown 
Award  at  the  1986  Festival  Mondial  du 
Cirque  de  Demain. 

"It's  hard  to  believe,"  says  Binder,  "but  this 
is  the  Big  Apple  Circus'  ninth  consecutive 
season  at  Lincoln  Center.  We  are  a  travelling 
circus,  and  we  love  our  summer  seasons  when 
we  travel  from  town  to  town,  but  I  have  to  tell 
you — when  we  come  to  Lincoln  Center  we 
get  to  stay  in  one  place  for  a  while.  And  for  a 
travelling  circus,  that's  a  really  nice  feeling." 

For  tickets  to  this  exotic  place  where  East 
meets  West,  call  CenterCharge,  (2 1 2)  874-6770. 

—USA  BA  TCH ELDER 


We  counselled  him  on  estate  planning,  his  son  on  tax  matters  and 
taught  his  granddaughter  about  zero-coupon  bonds. Then  we  gave 
them  the  afternoon  off. 

Advising  generations  of  a  family  is  nothing  new  at  U.S.  Trust  (as 
depicted  above  at  our  Managing  Wealth  Seminars) .  It's  just  one  example 
of  how  we  provide  our  clients  with  innovative,  comprehensive  service. 

For  more  information  on  U.S.  Trust's  unique  brand  of  investment 

;  management  services,  contact  Mary  B.  Lehman  at  (212)  887-0446. 

i 

U.S.Trust  Uncommon  expertise  in  managing  wealth. 
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WHEN  PERFORMAIVCI 

COUNTS 


I 


The  STAGEBILL  GROUP  of  performing  ts 
publications  reaches  affluent  primary  consul  rs 
in  nine  of  the  nation's  leading  metropo  in 
markets. 

Individually  or  in  combination  le 
performance  of  STAGEBILL  GRC  P 
publications  is  applauded  nationi  le 
by  advertisers  of  premium  br;  is 
and  services. 

If  the  "inner-circle"  of  . 
consuming  market  is  \iir 
target  audience,  pl(|ie 
call  us.  It  will  b  a 
pleasure  to  exp  n 
how  the  STAGEE  L 
lifestyle  in  ac  n 
performs 
you. 


MONTHLY  EDITIONS 

New  York,  Chicago,  Washington,  D.C. 

Over  Um)MO  key  market 
circulation  per  month 

SEASONAL  EDITIONS 
Chicago,  Dallas,  Detroit,  Philadelphia, 
St.  Louis,  San  Francisco,  Tampa 


144  East  44th  Street.  New  York  10017  Telephone  (212)  687-9275 
500  North  Michigan  Avenue,  Chicago,  111.  60611  Iclephone  (.112)  565-0890 
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Patrons  of  the  Lincoln  Center  Flind 
for  the  Performing  Arts-1957-1979 


Lincoln  Center  gratefully  acknowledges  the  support  of  those  individuals,  foundations  and 
corporations  whose  gifts  to  the  capital  drive  helped  build  Lincoln  Center  and  maintain 
its  operations  during  its  formative  years.  Following  is  a  chronological  list: 


hn  1).  Rockefeller,  Jr. 

r.  and  Mrs.  David  M.  Keiser 

rs.  Felix  M.Warhurg 

(hur  A.  Houghton,  Jr. 
and  Mrs.  John  D.  Rockefeller  Urd 
and  Mrs.  Pierre  David-Weill 

N  v.  Beaumont  Allen 

s  JohnT.  Pratt 

Kichard  Charlton 
a.'iter  W.  McCann 

s  Joseph  V.  McMullan 

s  \rthur  Lehman 

s.  Alia  Rockefeller  Prentice 
rs.  Robert  Walton  (ioelet 
kiancis  Goelet 
.r.  and  Mrs.  John  Goelet 


l^bertG.  Goelel 

r.  and  Mrs.  Hayward  F  Manice 

fred  R  Sloan,  Jr. 

'  and  Mrs.  Frank  Altschul 

and  Mrs,  Robert  F.  Rlum 

and  Mrs.  David  Rockefeller 

and  Mrs.  Walter  H.  Annenberg 
■  and  Mrs.  Louis  J.  Horowitz 
hn  S.  Newberry 
irhara  Hulton 
iiuder  fireenway 
r  and  Mrs.  Francis  Kernan 
■s  Thomas  J.  Watson 

and  Mrs.  Thomas  M.  Kvans 
mily  of  Cornelius  N.  Bliss 
le  Family  of  Julius  Rosenwald 
r.  and  Mrs.  Kenneth  Appleton  Ives 
mes  Donahue 
)bert  Lehman 
idrey  Love 

r  and  Mrs.  0.  Rov  <  balk 
incy  Susan  Reynolds 
intinglon  Hartford 
le  Family  of  Fdward  H.  and 
Mary  W.  Harriman 
r,  and  Mrs.  .lohn  \.  Irwin  II 
le  Family  of  Carl  M.  Loeb 
r.  and  Mrs.  Albert  A.  List 
rs.  Charles  V.  Hickox 
r.  and  Mrs.  Henry  Ittleson.  Jr. 
r,  and  Mrs,  John  Hay  Whitney 
rs.  John  ll.  Rockefeller.  Jr. 
yr.  and  Mrs.  Owen  Robertson  Cheatham 

and  Mrs.  Leon  Hess 
■s.  Charles  W.  Fngelhard 
■-  and  Mrs.  Irwin  Hamtllim  hramer 
■.  and  Mrs.  Lansdell  h.  (  hrtstie 
',  and  Mrs.  Cornelius  Vanderbilt  Whitney 
■-  and  Mrs.  Percy  Lris 
-.  and  Mrs.  Harold  i).  Ins 
"s.  Ambrose  Monell 
's.  Hazel  Hopkins  Ford 
le  Family  of  Clarence  and  Anne  Dillon 
ice  Bigelow  Tully 
r.  and  Mrs.  John  K.  himberly 
r.  and  Mrs.  Charles  Shipman  Pavson 
r.  and  Mrs.  Willis  H.  Booth 
rs.  Vincent  Astor 
irold  Stirling  Vanderbilt 
rs.  Josephine  Lawrence  (Jraeber 
lanPKirby 

and  Mrs.  Walker  (i.  Buckner 

and  Mrs.  Amyas  Ames 
r,  and  Mrs.  (lustave  L.  Levy 
rand  Mrs.  Henry  J.  Heinz  II 
argaret  Mellon  Hitchcock 
r.  and  Mrs.  Seymour  H.  Knox 
r.  and  Mrs,  Frank  Stanton 
rand  Mrs.  David  Hunter  McAlpin 
r  and  Mrs,  Douglas  Dillon 
r.  and  Mrs.  Lawrence  A.Wien 


The  Family  of  Carl  H.  Pforzheimer 
Mr  and  Mrs.W  Van  Alan  Clark 
Mr  and  Mrs.  Harry  B.  Helmsley 
Mr  and  Mrs.  Fugene  Ferkauf 
Mr  and  Mrs.  Nathan  Cummings 
Mr  and  Mrs.  Andre  Meyer 
David  and  Irene  Schwartz 
Mr  and  Mrs.  Fdwin  S.  Marks 
Mr  and  Mrs.  Richard  Rodgers 
Mr  and  Mrs.  Gardner  Cowles 
Mr  and  Mrs.  Roger  L.  Stevens 
Mr  and  Mrs.  Louis  Calder 
C.  Michael  Paul 
Mr  and  Mrs.  Samuel  Lemberg 
Mr  and  Mrs.  Samuel  H.  Golding 
Mr  and  Mrs.  Shelby  Cullom  Davis 
The  Family  of  Joseph  R  Kennedy 
The  Mazer  Family 
James  R  Warburg 

The  Family  of  Solomon  and  Rose  S.  Lasdon 
Mrs.  Kdsel  Ford 
The  Fribourg  Family 
Irving  Geisl 

Mr  and  Mrs,  Joseph  A.  Neff 

Fnid  Annenberg  Haupt 

Mr  and  Mrs.  Lester  Francis  Avnet 

Mrs.  LytleHull 

Mr  and  Mrs.  Leonard  Block 

Mr  and  Mrs,  Joseph  L,  Mailman 

Mr  and  Mrs.  Harold  L,  Fierman 

Mr  and  Mrs.  Richard  Salomon 

Mr  and  Mrs.  Frank  F  Taplin,  Jr. 

Mr  and  Mrs.  Herbert  M.  Singer 

Stavros  S.  Niarchos 

Bernice  Chrysler  (larbisch 

The  Family  of  Erwin  S.  Woifson 

Cari  A.  Morse 

Mr  and  Mrs.  Jack  Linsky 

The  Durst  Family 

Mr  and  Mrs.  Saul  Jeffee 

Mr  and  Mrs.  Sol  Kittay 

Mr  and  Mrs.  Charles  H.  Dyson 

Lila  Acheson  Wallace 

Mr  and  Mrs.  Bruce  L.  Zenkel 

Richard  J.  Schwartz 

Mr  and  Mrs.  Milton  Petrie 

Fvlynne  and  Max  M.  Low 

The  Family  of  Kthel  S.  Mehlman 

Aye  Simon 

Mrs.  Jean  Mauze 

Mr  Louis  Marx 

Charles  H.  Revson 

Mr  and  Mrs.  Howard  Lipman 

Harry  Lebensfeld 

Minna  and  Benjamin  M.  Reeves 

Mr  and  Mrs.  Irving  Mitchell  Felt 

Mr  and  Mrs.  Kdouard  L.  Cournand 

Miss  Julie  A.  Spies 

Frank  and  Selma  Kalisch 

Mr  and  Mrs.  Avery  Fisher 

Anne  C.  Burns 

Mr  and  Mrs.  Christopher  T.  Chenery 

Louis  R.  Simon 

Carrie  S.  Beinecke 

Dr  and  Mrs.  Jerome  S.  Coles 

Blanche  and  A.L.  Levine 

Fmily  Fisher  Landau 

Three  anonymous  donors 

The  Rockefeller  Foundation 

The  Ford  Foundation 

Fxxon  Corporation 

,Avalon  Foundation 

First  National  City  Fducational  and 

Charitable  Foundation 
The  Chase  Manhattan  Bank  Foundation 
Manufacturers  Hanover  Trust  Company 


Corning  Glas.s  Works  Foundation 
Chemical  Rank 

Morgan  Guaranty  Trust  Company  of  New  York 

James  Foundation  of  New  York.  Inc. 

Bankers  Trust  Company 

The  Commonwealth  Fund 

The  ti]uitable  Life  Assurance  Society 

of  the  United  Slates 
Lazard  Freres  &  Co. 
IBM  Corporation 
Texaco  Inc. 

Metropolitan  Life  Insurance  Company 

New  York  Life  Insurance  Company 

Juilliard  Musical  Foundation 

Bell  System  Companies  in  New  York  City 

(Inion  Carbide  Corporation 

Inited  States  Steel  Foundation 

Consolidated  Edison  Company 

of  New  York.  Inc. 
Carnegie  Corporation  of  New  York 
New  York  Foundation 
Columbia  Broadcasting  System 
Shell  Companies  Foundation.  Incorporated 
RCA  Corporation 
Bloomingdale's 

Reader's  Digest  Association.  Inc. 

Old  Dominion  Foundation 

The  John  A.  Hartford  Foundation,  Inc, 

The  Rodman  Foundation 

Mobil  Oil  Corporation 

The  Heckscher  Foundation  for  Children 

Schenley  Industries.  Inc. 

Revlon  Foundation 

Charles  and  Rosanna  Batchelor  Memorial.  Inc. 

Standard  Oil  Company  of  California 

Rockefeller  Brothers  Fund 

Consolidated  Natural  Gas  Company 

Samuel  H.  Kress  Foundation 

Bethlehem  Steel  Corporation 

Vivian  B.  Allen  Foundation,  Inc. 

Irving  Trust  Company 

The  Spiros  G.  Ponty  Foundation 

Charles  |ilrick  and  .Josephine  Bay 

Foundation.  Inc. 
Josephine  Bay  Paul  and  C,  Michael  Paul 

Foundation,  Inc. 
Wertheim  k  Co. 
Firestone  Foundation 
William  S,  Paley  Foundation.  Inc. 
The  Howard  Johnson  Foundation 
Lehman  Brothers 
WH.  Chanties 
The  George  F  Baker  Trust 
D.S.  and  R.H.  Gottesman  Foundation 
filen  Alden  Corporation 
The  Philip  and  Janice  Levin  Foundation 
Carl  Marks  &  Company,  Inc. 
Reinecke  Foundation 
Bear  Stearns  &  Co. 
J.R  Stevens  &  Co,.  Inc,  Foundation 
The  First  Boston  Foundation  Trust 
Korvettes-Division  of  Arlen  Realty  & 

Development  Corporation 
The  New  York  Times 
The  Samuel  &  David  Rose  Fund 
Sterling  National  Bank  of  New  York 
Van  Munching  &  Co.,  Inc., 

Heineken  Holland  Beer 
Lnited  Brands  Foundation 
Rapid- American  Corporation 
The  Siegfried  &  .losephine  Bieber  Foundation 
Sherman  Fairchild  Foundation.  Inc. 
Herman  (ioldman  Foundation 

Patrons  Desk: 
(Mrs.)  Terry  Mark 
212-877- ISOO 
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HOW  FORTUNATE 

That  Lincoln  Center  Was 
Built  Directly  Across  The  Street  From 
The  Best  Pizza*  In  N.Y. 

•Gael  Greene.  New  York  Magazine 

After  the  show— 

^=11    II  ^^^11/ 


64th  Street  &  Broadway/595-5330 
The  Food  Is  Marvelous  And  The  Price  Is  Wrong 


J 


Lincoln  Center  Classics 

Jpf^  Bach 
^  Beethoven 
Brahms 
Chopin 
Debussy 

Empire  Szechuan 

a EMPIRE  SZECHUAN 
COLUMBUS 
Classic  Chinese  Cuisine 
193  Columbus  Ave.  (68-69) 
496-8778 
Open  Sun  Tues  .  nl  lam    Wed -Sat  til  2am 
5  minute  wall<  from  Lincoln  Center 


INTRODUCING  THE 

e 

Featuring  RLSSIAS  GOl  RMET 
t'OOD  Enhanced  with  the  Artistry 
of  French  Cuisine 
•.Special  Prix  Fixe  Pre  Theatcr  Dinner 
Piano  Music  Nitely 

*  Vl^'i '' Open  7  Days-Lunch  &  Dinner 
i- '  4     >~    Special  Sunday  Brunch 
148  WEST  67th  STREET 

(Bet  B'wBy  &  Amsterdam  Ave  )  N  Y  C 
Tel  121  2)724  0709   Heart  o(  Lincoln  Center 


MI^S.  J'S 
SACMD  €€%¥ 

RESTAURANT  &  CAFE 
The  place  nvhere  the  girls  sing  to  you' 

CASUAL  AMERICAN- 
CONTINENTAL 


Specialties;  S( eaks  Seafood 
and  Fresh  Fish 

Dinner  served  7  days 

After  Theatre  •  Fntertainnient  FHightly 
Private  Parties 


228  WEST  72nd  St.  873-4067 
(Ju*l  W.  ot  B'way  near  Lincoln  Center) 


Open  7  day 
2018  Broadway -69  5 
212-877  496 


Near  Lincoln  Center 


JAPANESE-RESTAURANT 


Open  7  days 
2140  Broadway   75  St 
212  724  1414 


^ake  Your  Taste  Buds 
Samba  Tonight. 

Try  The  Feijoada  Gomplete- 
"The  Brazilian  National  Dish" 
Joaquin  Gonzalez,  former  owne 
of  the  Brazilian  Pavilion  has  brx)ugh 
his  specialty  to  BRAZIL  200C 
Minutes  fVom  Lincoln  Cente 


brozll 


2000 


Brazilian'  Portu|uese  Cuiiini 
ThaiU  Make  Your  Tiste  Buds  Danci 
127  Wast  72nd  Sl.'877-773( 

Open  7  Days  For  Lunch.  Dinner  a  Private  Psrtle; 
•  PLUS  MANY  MORE  BRAZILIAN  SPDCIALTIEJ 


"Extraordinary  fish... superlative  meats. 


169  Columbus  Avenue  (between  67-68  Streets)  874-2280 
Pre  theatre  Afler  theatre  dinner  until  11:30  pm 
Lunch -Brunch- Dinner  Cocktails,  live  piano  music 


ECLECTIC  CONTINENTAL 
&  NEW  AMERICAN  CUISINES 
•  Lunch  •  Dinn0r  •  Brunth  • 

•  Private  Parties  • 
182  Columbus  Ave.  (nr.  68th  St.) 
tiJ2VZ,d%  (713)  877-4747 


Patrons  of  the 
Lincoln  Center  Fund 


ThpfiiiinilinKPalronMif  LinwInlVniiTliiiill  IhclVnlframlmainlameilii  IhniuBlithp  firMcieiailiMsmirlil  wi(liTnni!raliiin»'a> 
mm  Palninsiifihf  l.imuliiiViiierKiiniliiiniiriui'lhislrailili'iniifiii'niTiMh  eiMirinBihai  l,im"liii  i-niiTvullrnni  hihrlnpMif 
ruiurcupncraliiinv  LinnJnOnliT fcirlhr IVrliirniinK AtlMMiiilctiied  In ihi'v ml^l\|{^ual^  (i>iiiiil;iiinnN  aii(li'"r|»'r:iiiiins 


iitrofJohnD.  Rockefeller  Srd 
i  'rada  Hess  Corporation 
I'riran  Brands.  Inc. 

■rican  Can  Company  Foundation 

American  Express  Company 
I  'rican  Telephone  and  Telegraph  Company 

indMrs  Amjis  Ames 

'  Jack  and  Mimi  Le\  iton  .Amsterdam  Foundation 
,ian  S.  Ancell 

.  run  Charitable  Foundation,  Inc, 
(Ashley 

Hincent  Astor  Foundation 
<kers  Trust  Company  Foundation 
^»e and  Arthur  Belfer 
I  ind  Mrs.  George  F.  Berlinger 
luid  Mrs.  Leonard  Block 
iindMrs.  Roberts.  Boas 
'  Bodman  Foundation 
th  Ferris  Foundation 
'  Inc. 

fjiese  Corporation 
:ind  Mrs.  0,  Roy  ChaU 
InS.  Chanin 

jChase  Manhattan  Bank.  N.A. 
(>olidated  Edison  Company 
[ofNew  York.  Inc. 
1>B.  and  Dorothy  Cullman 
•"les  E.  Culpeper  Foundation.  Inc. 
^iorieand  Richard  W,  Dammann 
Mrs.  Richard  M  Danziger 
Kind  Mrs.  Aaron  Diamond 
''Dillon  Fund 

'  i&n  H.  Donner  Foundation,  Inc. 
I  md  Mrs.  Charles  H.  Dyson 
!  md  Mrs.  Lester  Eisner.  Jr 
I  Charles  W.  Engelhard 
I  )n  Corporation 
!  man  Fairchild  Foundation 
'  Fribourg  Family 
I  Foundation 
1  ?ral  Electric  Company 
( 'rtl  Foods  Corporation 
I  le  and  Robert  Goldberg/Fay  J.  Lindner 
Foundation 
I  a&n  Goldman  Foundation 
r  lan  and  Jacqueline  Goldman 


Jerome  L.  Greene 

The  Cfforge  Gund  Foundation 

Mr.  and  Mrs,  John  H.  Gutfreund 

John  A.  Hartford  Foundation 

U  illiam  Randolph  Hearst  P'oundation 

Leona  M,  and  Harr\  B.  Helmsley 

Mr.  and  Mrs  Leon  Hess 

Mr.  and  Mrs.  George  H.  Heyman,  Jr. 

IBM  Corporation 

Ittleson  Foundation.  Inc. 

JojceandJ  Seward  Johnson.  Jr. 

Rita  and  Stanley  H,  Kaplan 

Henry  Kaufmann  Foundation 

Anne  and  Sidney  Kriser 

Mr.  and  Mrs,  Jay  B.  lAngner 

Samuel  J.  and  Ethel  LeFrak  Foundation 

LuciHe  and  Samuel  Lemberg 

Mr  and  Mrs.  William  M.  Lese 

Richard  R,  Le\ien 

Janice  H.  Levin 

Mortimer  and  Mimi  Levitt 

Albert  and  Vera  List 

Mr.  and  Mrs,  John  L.  Loeb 

Mrs,  \.  Theodore  Low 

The  Joe  and  Emily  Lowe  Foundation.  Inc. 

MacAndrews  &  Forbes  Group,  Inc. 

R.H.  Macy  and  Co.,  Inc. 

Mr.  and  Mrs.  Joseph  L-  Mailman 

Mr.  and  Mrs.  Peter  L.  Malkin 

Family  of  Cecile  Lehman  Mayer 

Helen  and  William  Mazer 

Merrill  Lynch  &  Co.  Foundation 

LuEstherT,  Merlz 

Kathry  n  and  Gilbert  MiUer  Fund.  Inc. 

The  Milstein  and  Lindner  Families 

Mobil  Foundation.  Inc. 

The  Ambrose  .MoneU  Foundation 

Morgan  Guaranty  Trust  Company 

Mr  and  Mrs.  Lester  S.  Morse,  Jr, 

Stephen  I,  Morse 

Lucy  G.  Moses 

Nabisco  Brands.  Inc, 

Mr.  and  Mrs.  Jerome  A.  Newman 

Edward  John  Noble  Foundation 

Abraham  Perlman  Foundation 

Carroll  and  Milton  Petrie 


The  ( arl  and  Lily  Pforzheimer  Foundation.  Inc, 

Philip  Morris  Incorporated 

Mr  and  Mrs,  Maurice  Pollak 

Rita  and  Alfred  Rand 

Kurt  P  and  August?  Reimann 

Pearl  and  JackResnick 

Charles  H  Revson  Foundation 

Irving  and  Murray  Riese 

The  Crfrald  and  May  Ellen  Ritler  Memorial  Fund 

Rockefeller  Brothers  Fund 

Mr,  and  Mrs,  Frederick  P  Rose 

Helena  Rubenslein  Foundation 

Samuel  and  May  Rudin  Foundation 

Richard  and  Edna  Salomon 

Fan  Fox  and  Leslie  R,  Samuels  Foundation 

Alma  and  Morris  A,  Schapiro 

S,H,  and  Helen  R.  Scheuer  Famil>  Foundation 

Helen  and  Irv  ing  Schneider 

Dav  id  and  Irene  Schwartz 

Richard  and  Sheila  Schwartz 

Mr  and  Mrs,  Martin  E,  Segal 

Peter  Jay  Sharp 

Mr  and  Mrs,  Herbert  M,  Singer 

Nate  B,  &  Francis  Spingold  Foundation,  Inc. 

Ruth  and  Frank  Stanton 

Miriam  and  Harold  Steinberg  Foundation 

Mr  and  Mrs,  Frank  E.  Tiplin 

Mr  and  Mrs,  Emanuel  M,  Temer 

Tisch  Foundation.  Inc, 

Alan  and  Margaret  Tishman 

Mr.  and  Mrs.  Roy  Titus 

I  ris  Brothers  Foundation,  Inc, 

The  Nathaniel  and  Suzanne  I  sdan  Family 

Miriam  and  Ira  D.  Wallach  Foundation 

Warner  Communications,  Inc, 

Florence  and  Max  Wechsler 

Weiler-Arnow  Family 

Mildred  and  George  Weissman 

Mr  and  Mrs,  Lawrence  A.  Wien 

The  Norman  and  Rosita  Winston  Foundation,  Inc. 

The  Family  of  Erwin  S.  Wolf  son 

Bruce  and  Lois  Zenkel 

Two  Anonymous 

Patrons  Desk: 

877-1800  (Mrs.)  Terry  Mark 


A  delightful  Park  setting 
for  your  dining. 

Breakfast  •  Lunch  •  Dinner 
Pre-Theater  Dinner 
Sunday  Brunch 

Live  ontortdinmcnt 
Sun  l.>-4pm  •  Tuo,-Sal.  f>-9pm, 

CONSERVATORY 

RESTAURANT  &  C  AFE 
Steps  <iway  from  Lincoln  Ci'nler 
f)lst  St^  &  Central  P.irk  West 
SSI -0896  or  581-129! 


^^iirgiintLiouslv  s'oluptuous  l,unch,  J^^^j^ 
Dinner,  <ind  a  la  Ciirte  Supper.       .^-«  ' 
During  the  Opera  and  Theatre  Season 
the  Tiffanv  RiHim  is  reserved  solely 
tor  black  or  white  tie  arrivals, 
after  ten  o'  clock 
Augustin  V.  Paege,  Proprietor 
230  Hast  4Mth  Street   Tel-  PLaza8-8320 


The 
Box 
Tree 


The  American  Express  Card 
IS  exclusively  honored. 
Membership  has  its  privileges'" 


m 


Country  Style  French  Cuisine 
served  in  the  casual  elegance  of 
a  country  Inn 
« 

Open  for  dinner 
Mon-Sat  5  30-11  30pm 
Sun  5-lOpm 
« 

75  West  68th  Street,  NYC 
Reservations:  874-2705 


7^ 


A  RESTAURANT  BAR  IN 
THE  NEW  YORK  TRADITION 


3  Ave  at  93rd 
S3 1  1900 


til  4  a.m. 
Columbus  Ave.  (72  73) 
8739400 


HUNAN 
PARK 


2JS  COIUMBUS  AVE  IBET  70tn  1  Tlitl 

Just  i  'ew  Clocks  from  Lincoln  Center 

(213)  724-4411 

Finest  Hunan  and  Szecnuan  Cuisme 
Coiv  Atmospfie'^e  •  Excellent  Service 
Moderate  Prices  •  No  MSG 
Beautiful  Sidewalk  Cafe 
Recommended  Dv  ny  times  K  Ny  POST 
SUN  MON  TUE    12PM  to  12AM 
WEO  THU  FRI  SAT    12PM  to  1AM 
Special  Pre  and  After  snow  Omners 
Maior  Credit  Cards  Accepted 


After  the  Show 


Czar  Special 
$18.50 
y-i  Bottle  Korbel 
Red  Salmon  Caviar 


Czarina  Spec 

$32.50 
Vz  Bottle  Moi 
Sevruga  Cavi 


142  West  10th  Street  212-645-7280 


Since  l'^44 


Authentic  Neapolitan  Cuisine. 
Your  Hosts:  Joseph  Scognamillo,  Frank  DiC 
Major  credit  cards  •  Reservations,  please  •  Open  Tues  'un 
236  West  56th  St..  NY,  NY  10019  •  (212)  247-3' 


The  Restaurant  Just 
Across  From  Lincoln  Cente 


TH 
GINGE 
MAN 


51W64  MAV 
399-2358  Ifliiil 

LUNCH  •  BRUNCH  •  DINNER  •  SUPPEI 


Enjoy  Outstanding  Italian  Cuisine 
In  A  Candlelit  Setting' 

Fedeiico's 

. . .  o  trattoria 

1  block  from  Lincoln  Center 

Before.  During  &  After  Theotei 
Open  7  days  (or  Lunch  &  Dinn« 
Cor  67th  &  Broodway 
873  4210 


Corporations  Support 
the  Performing  Arts 


I  h  gift  of  the  Consolidated 
«(porate  Fund  benefits  all  of 
d  performing  arts  companies 
aincoln  Center. 

R;ropolitan  Opera 

Gr  York  Philharmonic 
Uiard  School 
l»v  York  City  BaUet 
York  City  Opera 
( mber  Music  Society  of 
jincoln  Center 
f  tt  Society  of  Lincoln  Center 
I  coln  Center  Theater 
S  ool  of  American  Ballet 
I  coln  Center  for  the 
jPerforming  Arts,  Inc. 

(itstanding  Leadership 
J  50,000  and  over 

1  Chase  Manhattan  Bank,  N.A. 

C  eral  Foods  Corporation 

P  ip  Morris  Companies  Inc. 

i  Estate  and  Construction  Council 

( and  Leadership 
{00,000  $  149,999 

T  Bristol-Myers  Fund 
(Inc. 

CnicalBank 

C  >olidated  Edison  Company  of 
"ew  Yorlc,  Inc. 
f  Western  Inc. 

Randolph  Hearst  Foundation 
Corporation 
York  Telephone 
X  Foundation 

ew  York  Times  Company  Foundation,  Inc. 
Foundation 

tinguished  Leadership 
5,000-$99,999 

CORP/CITIBANK 
el  Bumham  Lambert  Foundation 
n  Corporation 


dership 
0,000-$74,999 


f  ;rican  Express  Foundation 
>;T  Foundation 

1  Bankers  Trust  Company  Foundation 

( ital  Cities/ ABC,  Inc. 

1  Continental  Corporation  Foundation 

^  lofacturers  Hanover  Trust 

!  rill  Lynch  &  Co.,  Inc. 

J  Morgan  &  Co.,  Incorporated 

1  Pfiier  Foundation 

I'on  Pacific  Foundation 


Pacesetters 
$25,000-$49,999 

Allied-Signal  Inc. 

Bloomingdale's 

The  BOG  Group,  Inc. 

Leo  Burnett  Company,  Inc. 

The  Coca-Cola  Company 

The  Equitable  Foundation 

General  Motors  Foundation 

GTE  Foundation 

Hoechst  Celanese  Corporation 

The  Home  Group,  Inc. 

ITT  Corporation 

Macy's 

Marsh  &  McLennan  Companies,  Inc. 
McGraw-Hill  Foundation,  Inc. 
Metropolitan  Life  Foundation 
Mobil  Foundation,  Inc. 
Morgan  Stanley  &  Co.,  Incorporated 
Nabisco  Brands,  Inc. 
Peat  Marwick  Main  &  Co. 
The  Prudential  Foundation 
Reliance  Group  Holdings,  Inc. 
Revlon  Foundation,  Inc. 
RockefeUer  Group,  Inc. 
The  Salomon  Foundation 
Joseph  E.  Seagram  &  Sons,  Inc. 
Sulka 

SYMSCorp. 
Tfexaco  Inc. 
Time  Inc. 

Times  Mirror  Company 
Xerox  Corporation 

$10,000424,999 

Abitibi-Price  Sales  Corporation 
Aetna  Life  &  Casualty  Company 
AGVAR  CHEMICALS  INC. 
American  Cyanamid  Company 
American  Home  Products  Corporation 
American  Re- Insurance  Company 
American  Standard  Inc. 
Arthur  Andersen  &  Co. 
Avnet,  Inc. 

Backer  Spielvogel  Bates  Worldwide 

The  Bank  of  New  York 

Block  Drug  Company  Inc. 

Booz- Allen  &  Hainilton  Inc. 

Bunge  Corporation 

Cahill,  Gordon  &  Reindel 

Carter-Wallace,  Inc. 

Champion  International  Corporation 

The  Chubb  Corporation  Charitable  Trust 

CIBA-GEIGY  Corporation 

Cleary,  Gottlieb,  Steen  &  Hamilton 

Colt  Industries  Inc. 

Commodity  Exchange,  Inc.  (COMEX) 

Coopers  &  Lybrand 

Deloitte  Haskins  &  Sells 

Ernst  &  Whinney 

The  First  Boston  Foundation  Trust 
Fried,  Frank,  Harris,  Shriver  &  Jacobson 
General  Electric  Company 
Goldman,  Sachs  &  Co. 

Guardian  Life  Insurance  Company  of  America 

Hartz  Mountain  Industries,  Inc. 

Hoffmann-La  Roche  Foundation 

Irving  One  Wall  Street  Foundation 

Jaros,  Baum  &  BoUes 

Johnson  &  Higgins 

Johnson  &  Johnson 

Kohlberg  Kravis  Roberts  &  Co. 

Kraft,  Inc. 

Lazard  Freres  &  Co. 

Thomas  J.  Lipton  Foundation,  Inc. 

Lord,  Day  &  Lord,  Barrett  Smith 

Marine  Midland  Bank 

McKinsey  &  Company,  Inc. 

The  Merck  Company  Foundation 

Milbank,  Tweed,  Hadley  &  McQoy 

Mitsui  &  Co.  (U.S.A.),  Inc. 

National  Westminster  Bank  USA 

New  York  Life  Foundation 

Newmont  Mining  Corporation 

Newsweek,  Inc. 

PaineWebber  Group  Inc. 

J.C.  Penney  Company,  Inc. 

Richard  A.  Plehn, Inc. 

Price  Waterhouse 

Primpricn  FnnnHotmn 


Quantum  Chemical  Corporation 

The  Riese  Organization 

RockweU  International 

Rogers  &  Wells 

Saks  Fifth  Avenue 

Schering-Plough  Foundation,  Inc. 

Sears,  Roebuck/Dean  Witter  Reynolds  Inc. 

Martin  E.  Segal  Company 

Sony  Corporation  of  America  Foundation 

Sterling  Drug  Inc. 

J.  Walter  Thompson  Company 

Union  Bank  of  Switzerland 

Universal  Leaf  Tbbacco  Co.,  Inc. 

E.M.  Warburg,  Pincus&Co.,  Inc. 

The  Warner-Lambert  Foundation 

WeUs,  Rich,  Greene,  Inc. 

Wertheim  Schroder  &  Co.,  Incorporated 

Westinghouse  Broadcasting  Company 

Wien,Malkin&Bettex 

$5,00049,999 

A.B.D.  Securities  Corporation 

American  Electric  Power  Co.,  Inc. 

The  M.L.  Annenberg  Foundation 

Amhold  and  S.  Bleichroeder,  Inc. 

Atlantic  Mutual  Companies 

Atlantic  Richfield  Company 

Avon  Products  Foundation,  Inc. 

NW  Ayer  Incorporated 

Banca  Nazionale  del  Lavoro 

Barclays  Bank 

Benenson  Capital  Company 

Bertelsmann,  Inc. 

Bill  Blass  Ltd. 

Broadcast  Music,  Inc. 

Brown  &  Wood 

Calderon  Belts  and  Bags,  Inc. 

Caldor 

Carol  Management  Corporation 

CBS  Records  Inc. 

The  Chevron  Fund 

Liz  Claiborne  Foundation 

Quett,  Peabody  &  Co.,  Inc. 

The  Coach  Dairy  Goat  Farm 

Colgate-Palmolive  Company 

The  Cowles  Charitable  Trust 

Cushman  &  Wakefield,  Inc. 

D'Arcy  Masius  Benton  &  Bowles,  Inc. 

Donaldson,  Lufkin  &  Jenrette,  Inc. 

E.I.  du  Pont  de  Nemours  &  Company 

The  Dun  &  Bradstreet  Corporation 

Eastman  Kodak 

Edison  Parking  Corporation 

The  Fisher  Brothers  Foundation 

Ford  Motor  Company 

General  Dynamics  Corporation 

General  MiUs  Foundation 

General  Reinsurance  Corporation 

Mark  Goodson 

Great  Northern  Nekoosa  Corporation 

Grey  Advertising  Inc. 

L.  Jay  Grossman,  Jr  Foundation  Inc. 

Grumman  Corporation 

Hallmark  Corporate  Foundation 

Helmsley-Spear,  Inc. 

The  Henley  Group,  Inc. 

Richard  H.  Holzer  Memorial  Foundation 

Home  Life  Insurance  Company 

The  George  Hyman  Construction  Company 

International  Paper  Company  Foundation 

The  Peter  S.  Kalikow  Foundation 

William  Kaufman  Organization,  Ltd. 

Kidder,  Peabody  &  Co.  Incorporated 

The  Calvin  Klein  Foundation 

Lehrer  McGovem  Bovis,  Inc. 

The  Leslie  Fay  Companies,  Inc. 

Loews  Corporation 

Lord  &  Taylor 

Harry  Macklowe  Real  Estate  Co. 
MCA/Universal 

The  Donald  C.  McGraw  Foundation,  Inc. 
Melville  Corporation 
'The  Mendik  Company 
Mercedes-Benz  of  North  America,  Inc. 
William  M.  Mercer-Meidinger-Hansen,  Inc. 
Milliken  &  Company 
Monsanto  Fund 

The  New  York  Stock  Exchange  Foundation 

Ogden  Corporation 

Ogilvy  &  Mather  Inc. 

Evelyn  Paige,  Inc. 

Park  Summit  Realty  Corp. 


Procter  &  Gamble  Fund 

Proskauer  Rose  Goetz  &  Mendelsohn 

Prudential  Bache  Securities  Inc. 

Republic  National  Bank  of  New  York 

Jack  Resnick  &  Sons,  Inc. 

Restaurant  Associates  Industries,  Inc. 

Rose  Associates,  Inc. 

Sara  Lee  Corporation 

SBK  Entertainment  World 

M.A.  Schapiro&Co.,  Inc. 

Shell  Oil  Company  Foundation 

Silverstein  Properties,  Inc. 

Simpson  Thacher  &  Bartlett 

Solow  Building  Company 

Squibb  Corporation 

Sterling  National  Bank  &  TVust  Company 

The  Stillman  Group 

Subaru  of  America  Foundation 

Swig,  Weiler  &  Amow 

Thacher  Proffitt  &  Wood 

Time  Equities,  Inc. 

Ibuche  Ross  &  Company 

U.S.  Trust  Company  of  New  York 

Louis  Vuitton  U.S.A.,  Inc. 

Warner  Communications  Inc. 

Washington  Street  Cafe  Caterers 

Weil,  Gotshal  &  Manges 

Westvaco  Corporation 

Arthur  Young  &  Company 

Young  &  Rubicam  Inc. 

$2,500-$4,999 

ABNBank 

ADP  Foundation 

The  Air  Products  Foundation 

Allen  &  Company  Incorporated 

Allied  Stores  Foundation,  Inc. 

Amax  Foundation,  Inc. 

American  Brands,  Inc. 

Ameritech  Foundation 

Angel/EMI  Records 

ASCAP 

Asiel&Co. 

Banca  Commerciaie  Italiana 
The  Bank  of  Ibkyo  Trust  Company 
Bantam  Doubleday  Dell  Publishing 

Group 
Botein.  Hays  &  Sklar 
Canter,  Achenbaum,  Associates  Inc. 
Chiat-Day,  Inc. 

Corning  Glass  Works  Foundation 

CPC  International  Inc. 

Croscill  Home  Furnishings 

Culbro  Corporation 

D'Agostino  Supermarkets,  Inc. 

D'Urso  Supermarkets,  Inc. 

Deblinger  Sales  &  Marketing  Corporation 

Deluxe  Check  Printers  Foundation 

Emigrant  .Savings  Bank 

Films  for  the  Humanities,  Inc. 

First  Manhattan  Co. 

Fribourg  Foundation,  Inc. 

The  Fuji  Bank  and  Trust  Company 

GAF  Corporation 

GfT  (U.S.A.)  Corp. 

Gilman  Paper  Company 

Grow  Tunneling  Corp. 

Guess  ?  Inc. 

Hong  Kong  and  Shanghai  Banking  Corporation 
Hunton  &  Williams 

International  Flavors  &  Fragrances  Inc. 
Kane-Miller  Corporation 
Kellogg  Company 
Kinney  Shoe  Corporation 
Knight'Ridder  Newspapers,  Inc. 
Kronish,  Lieb,  Weiner  &  Hellman 
Kwasha  Upton 

Cyrus  J.  Lawrence  Incorporated 
LeaRonal,  Inc. 

Lever  Brothers  Company  Foundation 

Leon  Lowenstein  Foundation 

M&T  Chemicals  Inc. 

The  Macmillan  Foundation 

Marks  Companies,  Inc. 

Beivjamin  Moore  &  Co. 

Mudge  Rose  Guthrie  Alexander  &  Ferdon 

National  Starch  and  Chemical  Foundation 

Neuberger  and  Berman 

John  Nuveen  &  Co.  Incorporated 

Paul,  Weiss.  Rifkind,  Wharton  &  Garrison 

Polo  Ralph  Lauren  Corporation 

Queens  Group,  Inc. 

Random  House 


Reavis  &  McGrath 

Ruane,  Cunniff  &  Co.,  Inc. 

Sandoz  Corporation 

The  Sanwa  Bank  Limited 

Sanwa  Business  Credit  Corporation 

Security  Pacific  Foundation 

Shereff ,  Friedman,  Hoffman  &  Goodman 

Skadden,  Arps,  Slate,  Meagher  &  Flom 

The  Smith,  ELamey  Foundation 

Spear,  Leeds  &  Kellogg 

Standard  Motor  Products,  Inc. 

Sun  Company,  Inc. 

Thomson  McKinnon  Securities  Inc. 

EUen  Tracy,  Inc. 

Hiram  Walker  &  Sons,  Inc. 

Weiss,  Peeks  Greer 

Westdeutsche  Landesbank  Girozentrale 

Yeager,  Wood  &  Marshall  Inc. 

$l,000-$2,499 

A.L.  Laboratories,  Inc. 
American  Stock  Exchange,  Inc. 
AMR/ American  Airlines  Foundation 
Amstar  Corporation 
Amro  Bank 

Apple  Bank  for  Savings 

Arts  &  Entertainment  Cable  Network 

Atlantic  Bank  of  New  York 

Ballet  Makers  Dance  Foundation,  Inc. 

Banco  di  Napoli 

Banco  Di  Roma 

Banco  Portugues  Do  Atlantico 

Bank  Julius  Baer  &  Co.  Ltd. 

Bank  Leumi  Trust  Company  of  New  York 

C.R.  Bard  Inc. 

BEA  Associates,  Inc. 

Bergdorf  Goodman 

Bethlehem  Steel  Corporation 

Bowater  Incorporated 

Bowne  &  Co.,  Inc. 

Brother  International  Corporation 

Brown-Forman  Corporation 

Don  Buchwald  &  Associates,  Inc. 

Burroughs  Wellcome  Co. 

Cablevision  Systems  Corporation 

Canadian  Imperial  Bank  of  Commerce 

Canon  U.S.A.,  Inc. 

Centel  Corporation 

David  Chambers  &  Associates,  Inc. 

Citizens  Utilities  Company 

Consolidated  Natural  Gas  Company 

Consolidated  Rail  Corporation 

Cooper  Industries  Foundation 

Corroon  &  Black  Corporation 

Credit  Agricole 

Credit  Suisse 

Crystal  Brands,  Inc. 

DaicolorPope,  Inc. 

Daily  News 

Dalwa  Securities  America  Inc. 

Debevoise  &  Plimpton 

Degussa  Corporation 

Dentsn  Incorporated  (New  York) 

Daniel  J.  Edelman,  Inc. 

Essex  Chemical  Corporation 

First  Interstate  Bank,  Ltd. 

Carolyn  Forsman  Bead  Weaver  Ltd. 

Fuji  Photo  FUm  U.S.A.,  Inc. 

Furman  .Selz  Mager  Dietz  &  Birney 

Glickenhaus&Co. 

The  Grand  Union  Company 

Grant  Thornton 

David  J.  Greene  and  Company 

Herzog,  Heine.  Geduld,  Inc. 

lleublein  Foundation,  Inc. 

Hitachi  America,  Ltd. 

Hotel  Nikko  (U.S.A.),  Inc. 

Industrial  Bank  of  Japan,  Limited 

IngersoU-Rand  Company 

Integrated  Resources,  Inc. 

C.  Itoh  &  Co.  (America)  Inc. 

Japan  Air  Lines 

JWP  Inc. 

Kanematsu-Gosho  (U.S.A.)  Inc. 

The  Kansai  Electric  Power  Co.,  Inc. 

Kenner  Printing  Co.,  Inc. 

Korea  Exchange  Bank 

LIN  Broadcasting  Corporation 

Lloyds  Bank 

Loehmann's  Inc. 

Long-I^rm  Credit  Bank  of  Japan 

Mabon,  Nugent  &  Co. 

Marcus  &  Company 


Marubeni  America  Corporation 

Matsushita  Electric  Corporation  of  Am« 

Mayer  &  Schweitzer,  Inc. 

Mazda  Motor  of  America,  Inc. 

MEM  Company,  Inc.  | 

Mitsubishi  International  Corporation 

Mitsubishi  Trust  (U.S.A.) 

Mitsui  Ibatsu  Chemicals,  Inc. 

The  Mitsui  Trust  &  Banking  Co.,  Ltd. 

MKI  Securities  Corp. 

Monte  dei  Paschi  di  Siena 

WiUiam  Morris  Agency,  Inc. 

National  Bank  of  Canada 

The  New  Yorker  Magazine 

Nichimen  America,  Inc. 

The  Nikko  Securities  Co. 

Nissho  Iwai  American  Corporation 

Nordeman  Grimm,  Inc. 

The  Norinchukin  Bank 

Noritake  Co.,  Inc. 

Norstar  Bank 

North  American  Reinsurance  Corporatii 
North  Star  Reinsurance  Corporation 
OCS  America,  Inc. 
Pergolis-Swartz,  Inc. 
Pomerantz  Levy  Haudek  Block  &  Grosa 
Elaine  E.  and  Frank  T.  Powers  Jr.  Fo 
Quantitative  Analysis  Service,  Inc. 
J.  Rabinowitz  &  Sons,  Inc. 
Rabobank  Nederland 
Real  Estate  Forum,  Inc. 
Redel  Foundation,  Inc. 
Relnheimer  Nordberg  Inc. 
Resibon  Company,  Inc. 
Rothchild  Printing  Company,  Inc. 
The  Rothschild,  Inc.  Foundation 
Roure  Inc. 

The  Royal  Bank  &  Trust  Company 
Seaboard  Surety  Company 
The  Seamen's  Bank  for  Savings 
Shea  &  Gould 

Shimizu  America  Corporation 
Sloan's  Supermarkets,  Inc. 
Sotheby's 

Specialty  Products  Company 

J. P.  Stevens  &  Co.,  Inc.  Foundation 

The  StonehiU  Foundation 

Paul  Stuart 

Sugar  Foods  Corp. 

Sumitomo  Corporation  of  America 

Sumitomo  Electric  U.S.A.,  Inc. 

Swiss  Bank  Corporation 

Syska  &  Hennessy,  Inc. 

lUenaka  International  (U.S.A.),  Ltd. 

Tivern  on  the  Green 

Thomas  &  Betts  Corporation 

Thompson  Medical  Co.,  Inc. 

Tiffany  &  Co. 

Tishmap  Speyer  Properties 
Ibhmatsu  Awoki  &  Co. /Ibuche  Ross 

International 
The  Ibkai  Bank,  Ltd. 
The  Tbronto-Dominion  Bank 
Ibyomenka  (America)  Inc. 
Ibyota  Motor  Corporation 
UBAF  Arab  American  Bank 
The  UniDynamics  Foundation,  Inc. 
United  Industrial  Corporation 
United  Parcel  Service  of  America,  Inc. 
United  States  Aviation  Underwriters 
USLffE  Corporation 
Weiskopf,  SUver&Co. 
Westpac  Banking  Corporation 
The  Robert  1.  Wishnick  Foundation 
FW.  Woolworth  Co. 
Yamaha  Communication  Center,  Inc. 
\kmaichi  International  (America),  Inc. 
Yasuda  Trust  &  Banking  Co.,  Ltd. 
Yeager  &  Lang 
Ziebarth,  Geary  &  Co. 


For  information  please  call 
Judith  StonehiU,  Director, 
Consolidated  Corporate  Fund, 
212-877-1800 
Lincoln  Center 
for  the  Performing  Arts 
140  West  65th  Street 
New  York.  New  York  10023 


Foreign  exchange. 

It  started  as  a  simple  purchase  of  a  box 
lunch  on  a  Shibuya  side  street.  And  ended  by 
yielding  some  expert  travel  advice  from  an 
unexpected  source. 

That's  Tokyo.  By  way  of  United. 

Only  United  can  get  you  to  Tokyo  from 
all  across  this  country  With  Friendly  Skies 
ser\  ice  that  provides  the  best  in  international 
travel:  fine  food,  fine  wine,  and  attention  to 
the  fine  details. 

Because  we  know,  like  you,  that  the  litde 
joys  along  the  side  streets  can  make  the  fast 
track  a  lot  easier. 

United.  Rededicated  to  giving  you  die 
service  you  deserve. 

Come  fly  die  friendly  skies. 


THE  CURTIS  INSTITUTE  OF  MUSIC 

Gary  Graffman,  Artistic  Director 

RITTENHOUSE  SQUARE 
PHILADELPHIA 

Presents  a  production 
by 

THE  CURTIS  OPERA  DEPARTMENT 

of 

Benjamin  Britten's 
THE  RAPE  OF  LUCRETIA 


THE  HAVERFORD  SCHOOL  -  CENTENNIAL  HALL 

Saturday  5  November  1988  at  8:00pm 
Sunday  6  November  1988  at  3:00pm 


THE    RAPE  OF 

LUCRETIA 


An  opera  in  two  acts 

Music  by  Benjamin  Britten 
Libretto  by  Ronald  Duncan 
from  the  play,  Le  Viol  de  Lucrece 
by  Andre  Obey 

by  arrangement  with  Boosey  &  Hawkes,  Inc. 
publisher  &  copyright  owner 


Conductor 
Director 
Set  Designer 
Costumer 
Lighting  Designer 


Mark  Russell  Smith 
Roger  Brunyate 
Michael  Franklin  White 
Shelley  Joyce 
George  McMahon 


CAST 

in  order  of  singing 

Male  Chorus    San-Ky  Kim' 

Michael  Schade^ 

Female  Chorus  Elizabeth  St.  Leger' 

Olive  Lynch^ 

Collatinus,  a  Roman  general   Seth  Malkin 

Junius,  a  Roman  general   John  Kramar 

Tarquinius,  the  Etruscan  Prince  of  Rome  Timothy  Sarris' 

Lawrence  Mudd^ 

Lucretia,  wife  of  Collatinus  Laura  Mashburn' 

Charlotte  HellekanF 

Bianca,  Lucretia's  nurse  Lorie  Gratis' 

Nancy  Stott^ 

Lucia,  Lucretia's  maid  Lynn  Eustis' 

Lydia  Mila^ 

'  Cast  singing  on  Saturday.  November  5  ^Cast  singing  on  Sunday.  November  6 


ACT  ONE    scene  i  :  the  camp  of  the  Roman  army,  outside  Rome 
scene  ii  :  the  courtyard  of  Collatinus'  house  in  Rome 

—  intermission  — 

(20  minutes) 

ACT  TWO    scene  i  :  Lucretia's  bed-chamber 

scene  ii  :  the  courtyard  of  Collatinus'  house 

The  main  action  takes  place  in  Rome,  under  the  rule  of  Tarquinius  Superbus, 
the  last  Etruscan  King,  around  500  BC.  The  Choruses,  who  frame  each 
scene,  comment  from  their  perspective  in  the  Christian  era. 


SYNOPSIS 


ACT  ONE 

The  Choruses  describe  the  background  of  the  rise  of  the  Tarquins  and  the  Graeco- 
Roman  war.  They  reveal  that  they  will  witness  the  tragedy  of  Lucretia  and  Tarquinius 
"through  eyes  which  once  have  wept  with  Christ's  own  tears". 

Tarquinius  Sextus,  the  son  of  the  l<ing,  is  drinking  with  his  fellow  generals, 
Collatinus  and  Junius,  and  discussing  their  wager  of  the  night  before,  when  they  had 
paid  a  surprise  visit  to  Rome.  Only  Lucretia,  wife  of  Collatinus.  was  found  virtuously  at 
home.  Junius  is  bitter  with  jealousy,  and  taunts  Tarquinius  that  not  even  he  would 
attempt  to  dishonor  such  chastity.  Sensing,  perhaps,  something  in  her  that  is  greater 
than  he  is,  Tarquinius  sets  out  for  Rome  to  "prove  Lucretia  chaste"  The  Male  Chorus 
describes  his  headlong  ride. 

The  second  scene  overlaps  the  first  in  time.  Lucretia  and  her  attendants.  Lucia  and 
Bianca,  are  shown  spinning  and  folding  linen,  while  the  Female  Chorus  comments  on 
the  fate  of  women  who  wait  at  home  and  yearn  for  the  unattainable.  Tarquinius  arrives 
unexpectedly  and  is  offered  hospitality  for  the  night 

ACT  TWO 

The  Choruses  again  describe  th  Etruscan  domination  of  Rome  and  the  unrest  of 
the  people. 

Lucretia  is  revealed  asleep,  dreaming  of  Collatinus.  She  is  wakened  by  Tarquinius, 
who  attempts  to  persuade  her  of  her  desire  for  him.  Failing  in  this,  he  threatens  Lucretia 
at  swordpoint  and  rapes  her  The  Choruses  struggle  to  find  meaning  in  such  outrage 

It  is  the  following  morning.  Lucia  and  Bianca  are  arranging  flowers.  Lucretia  enters, 
alternately  heavy-hearted  and  hysterical,  as  she  sends  for  Collatinus  to  come  to  her  at 
once.  When  Collatinus  arrives,  she  greets  him  in  mourning  attire  and  tells  him  of  the 
rape.  Unable  to  accept  her  husband's  consolation  and  forgiveness,  she  kills  herself.  The 
other  characters  mourn  her  tragic  death  with  a  great  outcry:  "Is  it  all''  Is  this  it  all'" 

The  Female  Chorus  also  questions  the  purpose  of  such  tragedy,  and  struggles  to 
retain  her  faith.  But  the  Male  Chorus  offers  the  vision  of  the  redemptive  power  of  Christ, 


ABOUT  THE  OPERA 

The  Rape  of  Lucretia.  premiered  at  Glyndebourne  in  1946,  was  the  first  of  Britten's 
several  chamber  operas  written  in  reaction  to  the  enormous  expense  and  physical 
complexity  which  had  plagued  the  premiere  of  Pefer  Grimes  the  year  before.  Although 
calling  for  only  eight  singers  and  thirteen  instrumentalists,  Lucretia  is  rich  in  sonority, 
and  overwhelming  in  dramatic  effect. 

For  the  libretto,  Britten  turned  to  Ronald  Duncan,  a  poet  whose  striking  imagery 
colors  the  work  from  beginning  to  end.  The  source  of  the  text  extends  back  via 
Shakespeare  to  Livy  and  Ovid,  but  the  immediate  inspiration  is  Andre  Obey  s  play  Le 
Viol  de  Lucrece.  written  in  1931,  It  was  Obey  who  introduced  the  device  of  the  two 
Choruses,  who  comment  on  the  action  from  a  Christian  standpoint;  but  Duncan  took 
the  Idea  a  lot  further,  even  allowing  the  Choruses  at  times  to  enter  the  minds  of  the 
characters  and  attempt  to  influence  the  action 

The  rape  of  Lucretia  at  the  hands  of  the  son  of  the  hated  Etruscan  King,  Tarquinius 
Superbus,  was  the  trigger  which  caused  the  Roman  people  to  overthrow  their  tyrants 
and  establish  the  consulate  In  Britten's  opera,  however,  such  political  motives  are 
balanced  with  philosophical,  human,  and  moral  concerns  In  choosing  to  emphasize 
the  moral  and  personal  over  the  philosophical  and  political,  the  present  production  is 
taking  only  one  of  the  many  routes  towards  revealing  the  richness  of  such  a  complex 
and  varied  work 


PRODUCTION  STAFF 


S(age  Director   Roger  Brunyate 

Conductor   Mark  Russell  Smith 

Assistant  Conductor  David  Hayes 

Principal  Coach    Danielle  Orlando 

Coaches   Louis  Menendez 

Susan  Nowickl 

Production  Manager  Ralph  Batman 

Set  Designer   Michael  Franklin  White 

Costumer   Shelley  Joyce 

Lighting  Designer   George  McMahon 

Properties  Ralph  Batman 

Wardrobe  Master  Michael  DiNenno 


Costumes  supplied  by  A.  T.  Jones  &  Sons,  Baltimore 
Scenery  built  by  Design  Arts  Technology,  Baltimore 


The  running  crew  is  drawn  from  pupils  of  the  Haverford  School,  under  the  technical 
direction  of  Steve  Stephenson,  to  whom  we  offer  our  heartfelt  thanks. 

The  set  and  costumes  are  based  upon  those  for  a  previous  production  by  the  same 
director  for  the  Four  Corners  Opera  in  Durango.  Colorado.  Curtis  gratefully 
acknowledges  the  support  of  David  Porter  and  W.  K.  von  Fauser.  the  set  and  costume 
designers  for  that  production,  and  of  Judith  Turano  and  Robert  Gregori,  co-artistic 
directors  of  the  Four  Corners  Opera 

This  IS  a  co-production  with  the  Peabody  Conservatory,  Baltimore,  which  will  perform 
the  opera  in  December,  and  joins  with  The  Curtis  Institute  in  sharing  certain  material 
expenses 


CURTIS  OPERA  DEPARTMENT 


Roger  Brunyate    Acting  Head  of  Department 
Mikael  Eliasen   Director  of  Musical  Studies 
Danielle  Orlando   Principal  Coach 


Marciem  Bazell 
Wayne  Conner 
Jenny  Diggs 

Louis  Menendez 
Teresa  Nevola 
Susan  Nowicki 

Teresa  Roebuck 


Make-up 
Opera  History 
Dance 
Staff  Pianist 
Co-ordinator 
Staff  Pianist 
Mime 


THE  C  I  RTIS  INSTITUTE  OF  MUSIC 


Gary  Graffman,  Arlislic  Director 

The  Curtis  Institute  of  Music  opened  in  Philadelphia  on  October  1. 1924  Founded 
by  Mary  Curtis  Bok  (she  later  became  Mrs  Efrem  Zimbalist)  the  tuition-free  school 
has  provided  professional  training  for  nearly  3000  musicians  who  are  accepted  only 
after  a  rigorous  audition  Among  the  Institutes  alumni  are  some  of  the  most 
illustrious  names  in  music  the  late  Samuel  Barber.  Leonard  Bernstein,  Judith 
Blegen.  Jorge  Bolet.  the  late  Abram  Chasms.  Shura  Cherkassky,  Lukas  Foss.  Boris 
Goldovsky,  Richard  Goode.  Gary  Graffman.  Lynn  Harrell,  Eugene  Istomin.  Anton 
Kuerti.  Jaime  Laredo.  Ruth  Laredo.  Seymour  Lipkm,  Gian  Carlo  Menotti.  Anna  Moffo. 
the  late  Vincent  Persichetti.  George  Rochberg.  Gianna  Rolandi.  Ned  Rorem.  Aaron 
Rosand.  the  late  Leonard  Rose,  Peter  Serkin.  Oscar  Shumsky.  Joseph  Silverstein. 
Abbey  Simon,  Susan  Starr,  Arnold  Steinhardt.  and  Benita  Valente.  The  faculty  at 
Curtis  has  included  some  of  the  most  celebrated  musicians  of  the  twentieth  century 
For  more  than  sixty  years  students  have  come  from  all  over  the  world  to  develop  their 
talents  at  Curtis  Over  three  hundred  Curtis  graduates  are  members  of  major 
American,  Canadian,  and  European  orchestras,  with  more  than  one  hundred  of  these 
occupying  principal  chairs.  Enrollment  each  season  comprises  from  165  to  more 
than  180  students,  working  with  a  faculty  of  approximately  70,  Over  the  past  few 
seasons,  along  with  those  from  America,  students  have  come  from  Argentina, 
Australia.  Austria,  Brazil,  Canada.  Chile.  Costa  Rica.  France.  Great  Britain.  Holland. 
Hong  Kong.  Iceland,  India.  Israel.  Italy,  Japan.  Korea,  New  Zealand,  the  Philippines, 
People's  Republic  of  China,  Peru,  Republic  of  China,  Romania.  Singapore,  the  Soviet 
LInion.  Sweden,  Switzerland,  Uruguay.  Venezuela,  West  Germany,  and  Yugoslavia 


THE  HAVERFORD  SCHOOL 

Centennial  Hall  is  in  its  third  year  of  operation.  When  the  Haverford  School  Board 
ol  Directors  decided  several  years  ago  to  build  an  auditorium  in  celebration  of  its 
centenary,  the  Board  also  made  two  corollary  decisions.  First  the  Centennial  Hall 
would  incorporate  facilities  for  the  visual  arts  as  well  as  the  performing  arts.  The 
decision  has  resulted  in  a  fifty  percent  increase  in  visual  art  activity  at  the  School  with 
a  proportionate  rise  in  artistic  uality 

Second,  all  reasonable  measures  would  be  taken  to  assure  that  the  Hall  contained 
the  best  quality  in  terms  of  technical  use.  internal  and  external  aesthetics,  comfort 
level  and  acoustical  performance  The  results  of  this  second  decision  have  made 
Centennial  Hall,  in  the  view  of  many  professional  critics,  the  finest  of  its  kind  in  the 
Delaware  Valley  It  has  been  acclaimed  not  only  for  its  outstanding  acoustics  and 
comfort  for  audiences  but  also  for  its  ease  of  staging  and  accommodation  to 
performers  It  is  an  appropriate  setting  to  display  the  excellence  of  The  Curtis 
Institute  of  Music 


THE  ORCHESTRA 


Flule  Joshua  Smith 
Oboe  Robert  Walters 
Clarinet  Sean  Osborn 
Bassoon  Matthew  Bender 

Horn:  Richard  Swartz 
Percussion:  Victor  Yerrid 
Harp:  Jung-Wha  Lee 


Violin  I:  Ghislaine  Fleischmann 
Violin  II:  Jennifer  Orchard 
Viola:  Gerry  Rice 
Ce//o  Wendy  Sutter 
Doublebass  Geoffrey  Osika 
Piano:  Louis  Menendez 


FORTHCOMING  EVENTS 


TUESDAY 
NOVEMBER  8th,  1988 

THE  APOTHECARY 

by 

Joseph  Haydn 

Kay  Walker  Castaldo      Guest  Director 
Andre  Smith  Conductor 

Curtis  Hall.  8;00  pm       Admission  tree 


TUESDAY 
DECEMBER  12th,  1988 

AMERICAN  MUSICAL  THEATER 

Scenes  from 

The  Apple  Tree,  The  Ballad  of  Baby  Doe,  Carousel,  The  Crucible, 
The  Frogs,  A  Little  Night  Music,  Of  Ivlice  and  Men,  Street  Scene, 
Summer  and  Smoke,  Washington  Square,  and  West  Side  Story 

Dorothy  Danner      Guest  Director 
Mikael  Ellasen      Musical  Director 

Room  11,1,  8:00  pm       Admission  tree 


THE     CURTIS      INSTITUTE     OF  MUSIC 

Gary  Graffman,  Artistic  Director 
Curtis  Hall  Sixty-Fifth  Season  1988-1989 
Monday  7  November  1988  at  8:00pm 

The  Edith  L.   Prostkoff  Memorial  Concert  Series 


EIGHTH   STUDENT  RECITAL 


Quartet  for  Bassoon  and  Strings  (1950) 


Bernard  H.  Garfield 


Matthew  Bender,  bassoon 
Yumi  Hwang,  violin     Jean-Marc  Apap ,  viola 
Peter  Parthun,  cello 


La  Maya  y  el  Ruisenor 

Estrellita 

Clavelitos 

Del  Cabello  Mas  Sutil 
Chiquitita  la  Novia 


Lisa  Barrientos,  soprano 
Meng-Chieh  Liu,  piano 


Enrique  Granados 
(1 867-1 91 6 ) 
Manuel  Ponce 
(1  882-1 948  ) 
Joaquin  Valverde 
(1 846-1 91 0 ) 
Fernando  Obradors 
(1  897-1  945  ) 


Evocacion  (1906) 
( from  Iberia ,  Bk.   1 ) 

Barcarolle  in  F#  Major,  op.   60  (1846) 


Etude  in  F§  Major,  Op.  42,  No.  4  (1903) 
Etude  in  C#  Minor,  Op.    42,  No.    5  (1903) 


Isaac  Albeniz 
(1860-1909) 

Frederick  Chopin 
(181  0-1  849  ) 

Alexander  Scriabin 
(1872-1  91  5  ) 


Tania  Lee,  piano 


The  Institute's  students  offer  stimulating  musical  occasions  of  pro- 
fessional quality,  and  our  audience  can  add  to  that  quality  by  remem- 
bering that  the  starting  time  for  our  recitals  is  8:00pm.     We  would 
appreciate  your  leaving  home  early  enough  so  that  you  arrive  at  Curtis 
Hall  before  8:00pm.     If  delays  are  unavoidable  please  understand  we 
cannot  seat  latecomers  during  a  performance  or  between  movements  of 
a  work. 

Hours  of  physical  application  and  mental  concentration  produce  the  res- 
ults you  hear  at  these  recitals.     The  Institute  is  proud  to  present 
this  highly  specialized,  gifted  group  of  young  performers.     We  hope 
you  bring  to  our  concerts  -  along  with  your  love  for  music  -  an  awareness 
of  the  audience's  sensibilities.     It's  unfair  to  expect  a  very  young 
child  to  sit  quietly  through  a  concert,  and  it's  grossly  unfair  to  impose 
such  a  child  on  a  music-loving  audience.     Please  do  not  bring  very  young 
children  to  our  concerts. 


The  Edith  L.  Prostkoff  Memorial  Concert  Series  is  generously 
supported  by  Mr.   Robert  Prostkoff  in  loving  memory  of  his  wife. 

Lisa  Barrientos:   Student  of  Marianne  Casiello 
Meng-Chieh:   Student  of  Eleanor  Sokoloff 
Tania  Lee:  Student  of  Gary  Graffman 
Matthew  Bender:  Student  of  Bernard  H.  Garfield 
Yumi  Hwang:  Student  of  Jascha  Brodsky  &  Yumi  Ninomiya  Scott 
Jean-Marc  Apap :  Student  of  Joseph  de  Pasquale 
Peter  Parthun:  Student  of  Orlando  Cole 

Bernard  H.  Garfield  prepared  the  quartet 


Singing  is  near  miraculous  because  it  is  the  mastering  of  what 
is  otherwise  a  pure  instrument  of  egotism:  the  human  voice. 

-  Hugo  von  Hofmannsthal 

Electronic  gadgets  add  much  to  the  quality  of  life.     But  a  chorus  of 
beeps,  tocsins,  and  paging  alerts  adds  nothing  to  Bach,  Beethoven,  and 
Brahms.     We  urge  you  to  defeat  your  devices  before  the  music  begins. 

The  use  of  cameras  and  recorders  in  the  Hall  must  be  authorized. 
Our  building  is  unique,  irreplaceable,  and  burnable:  no  smoking  1 
The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 


PROGRAM   INFORMATION   IS  AVAILABLE  AT  ANY  TIME  FROM  893-5261  

THE  FRIENDS  OF  CURTIS 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the 
careers  of  the  Institute's  students.     Membership  brochures  detailing 
this  can  be  obtained  at  the  Main  Reception  Desk  or  by  calling  the 
Friends'   Membership  Office:  (215)893-5254. 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs 
Howard  Kornblum,  Director  of  Concert  Division 


THE 


CURTIS      INSTITUTE     OF  MUSIC 

Gary  Graffman,  Artistic  Director 
Curtis  Hall  Sixty-Fifth  Season  1988-1989 
Tuesday  8  November  1988  at  8:00pm 


The  Edith  L.   Prostkoff  Memorial  Concert  Series 
THE  CURTIS  OPERA  DEPARTMENT  PRESENTS 


THE  APOTHECARY 


music  by 
Franz  Joseph  Haydn 

Sempronio,  the  Apothecary 

( Pantalone ) 
Mengone ,  his  Apprentice 

( Harlequin ) 
Grilletta,  Sempronio' s  ward 

(Colombina,   sometimes  Innamorata ) 
Volpino,  a  yonug  suitor 

( Scaramuccio ) 
Sempronio' s  sisters,  later  Arab  ladies 

Patient,  Priest,  Cleaning  Lady,  Arab  Lady 
Demons 


Richard  Zuch 

Perry  Brisbon 

Jennifer  Jones 

Karie  Brown 

Robert  Margolis 
Ronald  Haak 
Sally  Willig 
Kimberly  Compare 
Bettina  Lauf 


Conductor:  Andre  Smith 
Director:  Kay  Walker  Castaldo 

Designer:  Doug  Sanders 
Light  Design:  Jerry  Forsythe 
Stage  Manager:  Leiland  Dalpe 
Harpsichordist:  Miguel 
Musical  consultation/preparation:  Michael  Eliason 


The  orchestra  for  this  evening's  performance 
is  provided  in  part  by  a  grant  from  the 
Helen  F.  Whitaker  Fund,  which  supports  our  Conducting  Department 


VIOLINS 

Ellen-Maria  Justen 
Desiree  Ruhstrat 
Wendolyn  Olson 

Elissa  Koljonen 
Brian  Krinke 
Lisamarie  Vana 

VIOLAS 

Anna  Marie  Ahn 
Caroline  Coade 

CELLO 

Peter  Parthun 
DOUBLEBASS 
Kevin  Switalski 


THE  ORCHESTRA 
FLUTE 

Lisa  Byrnes 
OBOES 

Jonathan  Fischer 
Peter  Smith 

BASSOON 

Matthew  Bender 
John  Fekete 

HORNS 

Richard  King 
Richard  Swartz 

ORCHESTRA  LIBRARIAN 

Dr.  Edwin  E.  Heilakka 

ORCHESTRA  MANAGER 

Richard  Zuch 


THE  CURTIS  OPERA  DEPARTMENT 

Roger  Brunyate ,  Acting  Head  of  Department 
Mikael  Eliasen,  Director  of  Musical  Studies 
Danielle    Orlando,  Principal  Opera  Coach 
Marciem  Bazell,  Make-up 
Wayne  Conner,  History  of  Opera 
Jennie  Diggs,  Movement  and  Dance 
Teresa  Nevola,  Coordinator 
Susan  Nowicki ,   Staff  Pianist 
Teresa  Roebuck,  Movement  and  Dance 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs 
Howard  Kornblum,  Director  of  Concert  Division 


THE 


CURTIS      INSTITUTE     OF  MUSIC 

Gary  Graffman,  Artistic  Director 
Curtis  Hall  Sixty-Fifth  Season  1988-1989 
Wednesday  9  November  1988  at  8:00pm 


The  Edith  L.   Prostkoff  Memorial  Concert  Series 


NINTH  STUDENT  RECITAL 


Etude  de  Concert   ( Au  Matin) 


Marcel  Tournier 
( 1  879-1  951  ) 


Impromptu,  op.  86 


Gabriel  Faure 
( 1  845-1  924 ) 


Kyung-Hee  Kim,  harp 


Sonata  for  Basson  and  Piano  (1938) 
With  gentle  motion 
Slow  -  March  -  Pastoral 


Paul  Hindemith 
(1895-1 963 ) 


Hallucinatons  (1978) 
Sans  rigueur:  Tempo  giusto 


Matthew  Bender,  bassoon 
Eileen  Buck,  piano 


Alain  Bernaud 


INTERMISSION 


Quartet  in  Eb  Major,  op.   44,  No.   3  Felix  Mendelssohn 

Allegro  vivace  (1809-1847) 
Scherzo 

Adagio  non  troppo 
Molto  allegro  con  fuoco 


Yayoi  Numazawa,  violin     Kimberly  Fisher,  violin 
En-Sik  Choi,  viola     Kristin  Ostling,  cello 


The  Institute's  students  offer  stimulating  musical  occasions  of  pro- 
fessional quality,  and  our  audience  can  add  to  that  quality  by  remem- 
bering that  the  starting  time  for  our  recitals  is  8:00pm.     We  would 
appreciate  your  leaving  home  early  enough  so  that  you  arrive  at  Curtis 
Hall  before  8:00pm.     If  delays  are  unavoidable  please  understand  we 
cannot  seat  latecomers  during  a  performance  or  between  movements  of 
a  work. 

Hours  of  physical  application  and  mental  concentration  produce  the  res- 
ults you  hear  at  these  recitals.     The  Institute  is  proud  to  present 
this  highly  specialized,  gifted  group  of  young  performers.     We  hope 
you  bring  to  our  concerts  -  along  with  your  love  for  music  -  an  awareness 
of  the  audience's  sensibilities.     It's  unfair  to  expect  a  very  young 
child  to  sit  quietly  through  a  concert,  and  it's  grossly  unfair  to  impose 
such  a  child  on  a  music-loving  audience.     Please  do  not  bring  very  young 
children  to  our  concerts. 


The  Edith  L.  Prostkoff  Memorial  Concert  Series  is  generously 
supported  by  Mr.  Robert  Prostkoff  in  loving  memory  of  his  wife. 

Kyung-Hee  Kim:  Graduating  student  of  Marilyn  Costello 
Matthew  Bender:  Graduating  student  of  Bernard  Garfield 
Eileen  Buck:  Student  of  Dr.  Vladimir  Sokoloff 
Yayoi  Numazawa:  Student  of  Yumi  Ninomiya  Scott 
Kimberly  Fisher:   Student  of  Aaron  Rosand 
En-Sik  Choi:  Student  of  Joseph  de  Pasquale 
Kristin  Ostling:  Graduating  student  of  Orlando  Cole 

Felix  Galimir  prepared  the  Mendelssohn 


Music  is  essentially  useless,  as  life  is. 

-  George  Santavana 

Electronic  gadgets  add  much  to  the  quality  of  life.     But  a  chorus  of 
beeps,  tocsins,  and  paging  alerts  adds  nothing  to  Bach,  Beethoven,  and 
Brahms.     We  urge  you  to  defeat  your  devices  before  the  music  begins. 

The  use  of  cameras  and  recorders  in  the  Hall  must  be  authorized. 
Our  building  is  unique,  irreplaceable,  and  burnable:  no  smoking! 
The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 


PROGRAM  INFORMATION  IS  AVAILABLE  AT  ANY  TIME  FROM  893-5261  

THE  FRIENDS  OF  CURTIS 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the 
careers  of  the  Institute's  students.     Membership  brochures  detailing 
this  can  be  obtained  at  the  Main  Reception  Desk  or  by  calling  the 
Friends'   Membership  Office:  (215)893-5254. 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs 
Howard  Kornblum,  Director  of  Concert  Division 


THE 


CURTIS      INST^ITUTE  OF 

Gary  Graffman,  Artistic  Director 
Curtis  Hal!  Sixty-Fifth  Season  1988-1989 
Friday  11  November  1988  at  8:00pm 


MUSIC 


The  Edith  L.  Prostkoff  Memorial  Concert  Series 


TENTH  STUDENT  RECITAL 


Sonata  for  Clarinet  and  Piano  Camille  Saint-Saens 

in  E-flat  major,  op.   167  (1835-1921) 

Allegretto 

Allegro  animato 

Lento 

Molto  allegro 

Vinicio  Meza-Solano,  clarinet 
Christi  Muse,  piano 


Sonata  No.  2  for  Violin  and  Piano 
in  A  major,  op.  100 

Allegro  amabile 

Andante  tranquillo 

Allegretto  grazioso 


Johannes  Brahms 
(1833-1897) 


Kimberly  Fisher,  violin 
Robert  Koenig,  piano 

Fantasy  in  C  major,  op.   17  Robert  Schumann 

Durchaus  phantastich  und  leidenschaf tlich  (1810-1856) 

vorzutragen 
Massig.  Durchaus  energisch 

Langsam  getragen.  Durchweg  leise  zu  halten. 


Li  Jian,  piano 


The  Institute's  students  offer  stimulating  musical  occasions  of  pro- 
fessional quality,  and  our  audience  can  add  to  that  quality  by  remem- 
bering that  the  starting  time  for  our  recitals  is  8:00pm.     We  would 
appreciate  your  leaving  home  early  enough  so  that  you  arrive  at  Curtis 
Hall  before  8:00pm.     If  delays  are  unavoidable  please  understand  we 
cannot  seat  latecomers  during  a  performance  or  between  movements  of 
a  work. 

Hours  of  physical  application  and  mental  concentration  produce  the  res- 
ults you  hear  at  these  recitals.     The  Institute  is  proud  to  present 
this  highly  specialized,  gifted  group  of  young  performers.     We  hope 
you  bring  to  our  concerts  -  along  with  your  love  for  music  -  an  awareness 
of  the  audience's  sensibilities.     It's  unfair  to  expect  a  very  young 
child  to  sit  quietly  through  a  concert,  and  it's  grossly  unfair  to  impose 
such  a  child  on  a  music-loving  audience.     Please  do  not  bring  very  young 
children  to  our  concerts. 


The  Edith  L.  Prostkoff  Memorial  Concert  Series  is  generously 
supported  by  Mr.  Robert  Prostkoff  in  loving  memory  of  his  wife. 

Vinicio  Meza-Solano:  Student  of  Donald  Montanaro 
Christi  Muse:  Student  of  Dr.  Vladimir  Sokoloff 
Kimberly  Fisher:  Student  of  Yumi  Ninomiya  Scott 
Robert  Koenig:  Student  of  Dr.  Vladimir  Sokoloff 
Li  Jian:  Student  of  Mieczyslaw  Horszowski 


A  man  in  music,  as  one  in  love,  either  lives  it  or  talks  about 
it;  seldom  both. 

 -  Ernst  Bacon 


Electronic  gadgets  add  much  to  the  quality  of  life.     But  a  chorus  of 
beeps,  tocsins,  and  paging  alerts  adds  nothing  to  Bach,  Beethoven,  and 
Brahms.     We  urge  you  to  defeat  your  devices  before  the  music  begins. 

The  use  of  cameras  and  recorders  in  the  Hall  must  be  authorized. 
Our  building  is  unique,  irreplaceable,  and  burnable:  no  smoking! 
The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 


PROGRAM  INFORMATION  IS  AVAILABLE  AT  ANY  TIME  FROM  893-5261 


THE  FRIENDS  OF  CURTIS 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the 
careers  of  the  Institute's  students.     Membership  brochures  detailing 
this  can  be  obtained  at  the  Main  Reception  Desk  or  by  calling  the 
Friends'   Membership  Office:  (215)893-5254. 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs 
Howard  Kornblum,  Director  of  Concert  Division 


THE     CURTIS      INSTITUTE     OF  MUSIC 

Gary  Graffman,  Artistic  Director 
Curtis  Hall  Sixty-Fifth  Season  1988-1989 
Monday  14  November  1988  at  8:00pm 

The  Edith  L.   Prostkoff  Memorial  Concert  Series 


ELEVENTH   STUDENT  RECITAL 


Sonata  in  A  minor  for  Cello  Franz  Schubert 

and  Piano     ( "Arpeggione" )  (1797-1828) 

Allegro  moderate 

Adagio 

Allegretto 

Mirjam  Ingolfsson,  cello 
Lucille  Chung,  piano 

Violin  Concerto  in  E  minor  Jules  Conus 

(revision  and  cadenza  by  Efrem  Zimbalist)  (1868-1942) 
Allegro  molto  -  Adagio  -  Allegro  subito 

Siyeon  Ryu,  violin 
Eun-Young  Kwak ,  piano 


INTERMISSION 


Sonata  No.   3  for  Violin  and  Piano  Johannes  Brahms 

in  D  minor,  Op.   108  (1833-1897) 

Allegro 

Adagio 

Un  poco  presto  e  con  sentimento 
Presto  agitato 


Wanchi  Huang,  violin 
Peter  Miyamoto,  piano 


The  Institute's  students  offer  stimulating  musical  occasions  of  pro- 
fessional quality,  and  our  audience  can  add  to  that  quality  by  remem- 
bering that  the  starting  time  for  our  recitals  is  8:00pm.     We  would 
appreciate  your  leaving  home  early  enough  so  that  you  arrive  at  Curtis 
Hall  before  8:00pm.     If  delays  are  unavoidable  please  understand  we 
cannot  seat  latecomers  during  a  performance  or  between  movements  of 
a  work . 

Hours  of  physical  application  and  mental  concentration  produce  the  res- 
ults you  hear  at  these  recitals.     The  Institute  is  proud  to  present 
this  highly  specialized,  gifted  group  of  young  performers.     We  hope 
you  bring  to  our  concerts  -  along  with  your  love  for  music  -  an  awareness 
of  the  audience's  sensibilities.     It's  unfair  to  expect  a  very  young 
child  to  sit  quietly  through  a  concert,  and  it's  grossly  unfair  to  impose 
such  a  child  on  a  music-loving  audience.     Please  do  not  bring  very  young 
children  to  our  concerts. 


The  Edith  L.   Prostkoff  Memorial  Concert  Series  is  generously 
supported  by  Mr.  Robert  Prostkoff  in  loving  memory  of  his  wife. 


Mirjam  Ingolfsson:   Student  of  Orlando  Cole 
Lucille  Chung:  Student  of  Eleanor  Sokoloff 
Siyeon  Ryu:  Student  of  Aaron  Rosand 
Eun-Young  Kwak :  Student  of  Dr.  Vladimir  Sokoloff 
Wanchi  Huang:  Student  of  Jascha  Brodsky  &  Jaime  Laredo 
Peter  Miyamoto:  Student  of  Leon  Fleisher 


The  Greatest  beauties  of  melody  and  harmony  become  faults  and 
imperfections  when  they  are  not  in  their  proper  place. 

-  Christoph  Willibald  Gluck 


Electronic  gadgets  add  much  to  the  quality  of  life.     But  a  chorus  of 
beeps,  tocsins,  and  paging  alerts  adds  nothing  to  Bach,  Beethoven,  and 
Brahms.     We  urge  you  to  defeat  your  devices  before  the  music  begins. 

The  use  of  cameras  and  recorders  in  the  Hall  must  be  authorized. 
Our  building  is  unique,  irreplaceable,  and  burnable:  no  smoking! 
The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 


PROGRAM  INFORMATION   IS  AVAILABLE  AT  ANY  TIME  FROM  893-5261 


THE  FRIENDS  OF  CURTIS 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the 
careers  of  the  Institute's  students.     Membership  brochures  detailing 
this  can  be  obtained  at  the  Main  Reception  Desk  or  by  calling  the 
Friends'   Membership  Office:  (215)893-5254. 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs 
Howard  Kornblum,  Director  of  Concert  Division 


THE     CURTIS    "INSTITUTE     OF  MUSIC 

Gary  Graffman,  Artistic  Director 
Curtis  Hall  Sixty-Fifth  Season  1988-1989 
Wednesday  16  November  1988  at  8:00pm 


The  Edith  L.   Prostkoff  Memorial  Concert  Series 


TWELFTH  STUDENT  RECITAL 
AN  EVENING  OF  VOCAL  MUSIC  IN  ENGLISH  AND  ITALIAN 


Music  for  a  While 


Henry  Purcell 
(1659-1 695 ) 


Donald  Fry,  tenor 
Susan  Nowicki,  piano 


My  dearest,  my  fairest 


Purcell 


Judith  Vollmond,  soprano    Donald  Fry,  tenor 
Susan  Nowicki,  piano 


My  mother  bids  me  bind  my  hair 


Franz  Joseph  Haydn 
(1 732-1 809 ) 


Hai-bo  Bai,  soprano 
Gary  Gress,  piano 


Sleep  why  dost  thou  leave  me 

Do  not  go  my  love 
At  the  well 


George  Friedrich  Handel 
(1  685-1  759  ) 
Richard  Hageman 
(1 882-1 966 ) 


Michelle  Nonnenmacher ,  mezzo-soprano 
Susan  Nowicki,  piano 


Sloop 


trway-y-  Death 
Blow / — blow  / — thou  winterwind 


Poter ■ Warlock 

-Roger  Quiltor 
(1877  1953) 


-«Je€#rey  Irving,  baritone 
Garry  Gress,  piano 


The  bird  of  the  wilderness 


Edward  Horsman 
(1873-1918) 


Lisa  Barrientos,  soprano 
Gary  Gress,  piano 


INTERMISSION 


please  turn 


Se  tu  in 'ami 
Nina 


Giovanni  Pergolesi 
( 1  71  0-1  836 ) 


O  del  mio  amato  ben 
Spirate  pur,  spirate 
La  Ricordanza 


L ' esule 


Judith  Vollmond,  soprano 
Susan  Nowicki,  piano 


Jenny  Wollerman,  soprano 
Susan  Nowicki,  piano 


Stefano  Donaudy 
(1879-1925) 
Vincenzo  Bellini 
(1  801  -1  835  ) 


Giuseppe  Verdi 
( 181 3-1 901 ) 


Lisa  Barrientos,  soprano 
Gary  Gress,  piano 


La  fioraia  fiorentino 


Gioacchino  Rossini 
(1 792-1 768 ) 


Milayne  Mona ,  soprano 
Christi  Muse,  piano 


Parigi,  o  cara 
(from  La  Traviata ) 


Verdi 


Judith  Vollmond,  soprano    Donald  Fry,  tenor 
Susan  Nowicki,  piano 

Organized  by  Therese  Casadesus  Rawson 
Prepared  by  Robert  Grooters  &  Alessandra  Bonamore-Graves 

Donald  Fry:   Student  of  Raquel  Adonaylo 
Judith  Vollmond:  Student  of  Raquel  Adonaylo 

Hai-bo  Bai:  Student  of  Marlena  Malas 
Michele  Nonnenmacher :  Student  of  Todd  Duncan 

Jeffrey  Irving:  Student  of  Raquel  Adonaylo 
Lisa  Barrientos:  Student  of  Marianne  Casiello 
Jenny  Wollerman:  Student  of  Marlena  Malas 
Milayne  Mona:  Graduating  student  of  Marianne  Casiello 
Gary  Gress:  Student  of  Dr.  Vladimir  Sokoloff 
Christi  Muse:  Student  of  Dr.  Vladimir  Sokoloff 
Susan  Nowicki:  Curtis  Staff  Pianist 


The  Edith  L.  Prostkoff  Memorial  Concert  Series  is  generously 
supported  by  Mr.  Robert  Prostkoff  in  loving  memory  of  his  wife. 


The  oldest,  truest,  most  beautiful  organ  of  music,  the  origin 
to  which  alone  our  music  owes  its  being,   is  the  human  voice. 
 -  Richard  Wagner 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs 
Howard  Kornblum,  Director  of  Concert  Division 


THE     CURTIS      INSTITUTE      OF  MUSIC 
Gary  Graffman,  Artistic  Director 
Curtis  Hall  Sixty-Fifth  Season  1988-1989 
Friday  18  November  1988  at  8:00pm 

The  Edith  L.   Prostkoff  Memorial  Concert  Series 


THIRTEENTH   STUDENT  RECITAL 


Auf  dom  Strom,  Op. — 3-4-9  ^Franz  Schubert 

( 1  797-1  828 ) 

-MtGhaol  Schado, — t^not — N4-cola  Averill,  horn — 
'Christi  Muse-^ — p-ta^io- 

Sonata  for  Cello  and  Piano  Ludwig  van  Beethoven 

in  C  major,  Op.    102,  No.   1  (1770-1827) 

Andante  -  Allegro  vivace 

Adagio  -  Allegro  vivace 

Derek  Barnes,  cello 
Eileen  Buck,  piano 

Sonata  in  F  major,  K.  533/494 
Allegro 
Andante 

Rondo:  Allegretto 

Ballade  No.   2   in  F  major.  Op.   38    (1839)  Frederick  Chopin 

(181 0-1 849 ) 

Peter  Miyamoto,  piano 


Wolfgang  Amadeus  Mozart 
(1  756-1  791  ) 


INTERMISSION 


Quintet  for  Piano  and  Strings  Johannes  Brahms 

in  F  minor.  Op.   34  (1833-1897) 

Allegro  non  troppo 

Andante  un  poco  adagio 

Scherzo:  Allegro 

Finale 


Hyuna  Kim,  violin     Hui-Fang  Chen,  violin 
Caroline  Coade ,  viola     Thomas  Kraines,  cello 
Eileen  Buck,  piano 


The  Institute's  students  offer  stimulating  musical  occasions  of  pro- 
fessional quality,  and  our  audience  can  add  to  that  quality  by  remem- 
bering that  the  starting  time  for  our  recitals  is  8:00pm.     We  would 
appreciate  your  leaving  home  early  enough  so  that  you  arrive  at  Curtis 
Hall  before  8:00pm.     If  delays  are  unavoidable  please  understand  we 
cannot  seat  latecomers  during  a  performance  or  between  movements  of 
a  work. 

Artistic  considerations,   students'    schedules,  and  printers'  deadlines 
are  occasionally  at  crosspurposes :  our  programs  may  sometimes  differ 
from  the  announcements  in  our  comprehensive  schedules. 


The  Edith  L.  Prostkoff  Memorial  Concert  Series  is  generously 
supported  by  Mr.  Robert  Prostkoff  in  loving  memory  of  his  wife. 


Michael  Schade:   Student  in  the  Opera  Department  with  Roger  Brunyate 
Nicola  Averill:   Student  of  Myron  Bloom 
Christi  Muse:   Student  of  Dr.  Vladimir  Sokoloff 

Derek  Barnes:  Student  of  Orlando  Cole 
Eileen  Buck:  Student  of  Dr.  Vladimir  Sokoloff 
Peter  Miyamoto:  Student  of  Leon  Fleisher 

Hyuna  Kim:  Student  of  Aaron  Rosand 
Hui-Fang  Chen:  Student  of  Jascha  Brodsky 
Caroline  Coade:   Student  of  Karen  Tuttle 
Thomas  Kraines:   Student  of  Orlando  Cole 

Karen  Tuttle  prepared  the  Brahms 


Virtue  is  the  strong  stem  of  man's  nature,  and  music  is  the 
blossoming  of  virtue. 

 -  Confucius 


Electronic  gadgets  add  much  to  the  quality  of  life.     But  a  chorus  of 
beeps,  tocsins,  and  paging  alerts  adds  nothing  to  Bach,  Beethoven,  and 
Brahms.     We  urge  you  to  defeat  your  devices  before  the  music  begins. 

The  use  of  cameras  and  recorders  in  the  Hall  must  be  authorized. 
Our  building  is  unique,  irreplaceable,  and  burnable:  no  smoking! 
The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 


PROGRAM   INFORMATION   IS  AVAILABLE  AT  ANY  TIME  FROM  893-5261 


THE  FRIENDS  OF  CURTIS 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the 
careers  of  the  Institute's  students.     Membership  brochures  detailing 
this  can  be  obtained  at  the  Main  Reception  Desk  or  by  calling  the 
Friends'   Membership  Office:  (215)893-5254. 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs 
Howard  Kornblum,  Director  of  Concert  Division 


OUT  OF  THE  DEPTHS 


Texts  from  the  Psalms  and  Ecclesiastes ,   compiled  by  the  composer 


Bass  and  alto  solos 


Out  of  the  depths  I  cry  to  thee,  0  Lord!  Lord,  hear  my  voice! 
Chorus 


I  lift  my  eyes  unto  the  hills.     Whence  comes  my  help?     O  Lord, 
hear  my  voice,   and  hear  my  prayer.     From  the  end  of  the  earth  I  cry 
to  thee.     Why  art  thou  so  far  from  helping  me,   from  the  words  of  my 
groaning?     To  thee  I  lift  up  my  eyes,  0  thou  who  art  enthroned  in  th 
heavens!     How  long  wilt  thou  forget  me,  O  lord?     How  long  wilt  thou 
hide  thy  face  from  me?     0  my  God,   I  cry  by  day,   but  thou  dost  not 
answer,  and  by  night  I  cry  to  thee,  but  find  no  rest.  To  thee  I  lift 
up  my  eyes,  0  Lord,   how  long  wilt  thou  hide  thy  face  from  me?  Give 
ear  to  my  words,   O  Lord,   and  give  heed  to  my  groaning.     Hear  my 
prayer.  Lord,   and  let  my  cry  come  unto  thee. 


Soprano  and  tenor  solos 


I  have  seen  everything  that  is  done  under  the  sun;   and  behold,  all 
is  vanity,   and  a  striving  after  wind.     What  does  man  gain  by  the 
toil  at  which  he  toils  under  the  sun?     A  generation  goes,   and  a 
generation  comes,  but  the  earth  remains  forever. 


Chorus 


For  the  fate  of  the  sons  of  men  and  the  fate  of  beasts  is  the  same; 
as  one  dies,   so  dies  the  other;   all  are  from  dust  and  turn  to  dust 
again.     They  all  go  to  one  place,   and  man  has  no  advantage  over  the 
beasts,   for  all  is  vanity,   and  a  striving  after  wind. 


Solo  quartet 


I  have  seen  the  business  that  God  has  given  the  sons  of  men  to  be 
busy  with,   and  I  know  that  nothing  is  better  for  man  than  that  he 
should  eat  and  drink,   and  take  pleasure  in  all  his  toil,   the  few 
days  of  life  which  God  has  given  him,   for  this  is  his  lot. 


Chorus 


Go,  eat  your  bread  with  joy,  and  drink  wine  with  a  merry  heart; 

for  God  has  already  approved  what  you  do.     Rejoice  all  the  days 

of  your  life  which  God  gives  you  under  the  sun,   for  that  is  your 

portion  as  long  as  you  live. 


Fugue 


This  is  the  day  the  Lord  has  made.     We  will  rejoice  and  be  glad. 


The"  Curtjs  Institute  or  Alusic 

rittcnhouse  zquaf<z 
Philadelphia,  Peunsylvai.'ia  ip)03 


OFFICE   CF  THE  DIRECTOR 


November  18,  1988 


JOSEF  GIKGOLD  ^^ASTER  CLASSES 


Saturday,   November  19  at  1  p.m 

Yumi  Hwang 
Ellen  Justen 
Ghislaine  Fleiscniriann 
James  Umber 
Judith  Inqolfsson 
Julie  Kang 

Rugaero  All  if ranchini  Beethoven: 


Spohr:       Concerto  Ko .  8 

Bach:       Solo  Sonata  in  A  minor   (1st  and  2nd  movements) 

Stravinsky:        Suite  Italienne 

Beethoven:       Kreutzer  Sonata 

Bach:       Solo  Partita  Ko .   2  in  D  minor 

Ravel:  Tzigane 
Brahms:    Sonata  in  D  minor 

Spring  Sonata 


Sundsy,   ITovember  20  at  10  a.m 


Mendelssohn  i-iano  Trio  in  C  minor,   Op.  66 


Haydn  Quartet,   Op.   74,  No.  1 


Schubert  Trout  Quintet 


Berg  Quartet,  Op.  3 


Brian  Pa-inke 
Julie  Regan 
Eileen  Buck 

Nicholas  Kitchen 
Ruggero  Allif ranchini 
En-Eik  Choi 
VJendy  Sut+-er 

EiTii  Re  snick 
Zvi  Carmeli 
Kilhelmina  Sm.ith 
Gl  enr.  Gordon 
Tania  Lee 

Pamela  Frank 
Errii  Resnik 
Zvi  Carmeli 
Derek  Barnes 


The  Curtis  Institute  of  Music 

Alumni  Association,  District  IV 

Presents 


A 

Concert 
Mini- 
Series 


November  20,  1988 


Featuring 


Maria  Bachmann  •  Marcantonio  Barone  •  Jonathan  Blumenfeld 
Blair  Bollinger  •  William  Chang  •  David  Cramer 
Glenn  Dodson  •  Christopher  Dudley  •  Laura  Park  •  Theodore  Peters 
Richard  Ranti  •  Ronald  Reuben  •  Keiko  Sato  •  Gene  Standley 


Curtis  Hall 

1726  Locust  Street  •  Philadelphia,  PA 


All  proceeds  benefit  the  students  of 
The  Curtis  Institute  of  Music 


AN  ALUMNI  GALA  CONCERT 


Meditation  from  Thais 

Polonaise  brillante  in  A  Major,  Op.  21 


Jules  Massenet 
(1842-1912) 

Henryk  Wieniawski  | 
(1835-1880) 


Maria  Bachmann,  violin 
Marcantonio  Barone,  piano 


Quintet  in  E-flat  Major,  Op.  88,  No.  2 

1.  Lento— Allegro  moderato 

2.  Andante  grazioso 

4.  Finale:  Allegro  molto 


David  Cramer,  flute 
Jonathan  Blumenfeld,  oboe 

Ronald  Reuben,  clarinet 
Gene  Standley,  french  horn 

Richard  Ranti,  bassoon 


Anton  Reicha 
(1770-1836) 


Miroirs  Maurice  Ravel 

(1875-1937) 

1.  Noctuelles 

2.  Oiseaux  tristes 

4.  Alborada  del  gracioso 

Keiko  Sato,  piano 


AN  ALUMNI  GALA  CONCERT 


Intermission 


Quatuor  pour  trombones  Pierre-Max  Dubois 

(b.  1930) 

Allegro  ben  moderato 
Vivo 
Andante 
Allegro  giocoso 

Glenn  Dodson,  trombone 
Christopher  Dudley,  trombone 

William  Chang,  trombone 
Blair  Bollinger,  bass  trombone 


Trio  in  E-flat  Major,  Op.  40  Johannes  Brahms 

(1833-1897) 

1.  Andante 

4.  Finale:  Allegro  con  brio 

Laura  Park,  violin 
Theodore  Peters,  french  horn 
Marcantonio  Barone,  piano 


This  concert  is  dedicated  to  the  memory  of 
Jeanne  Behrend,  piano  and  composition  '34 


The  Curtis  Institute  of  Music 
Alumni  Association 
District  IV 


THE     CURTIS      INSTITUTE     OF  MUSIC 

Gary  Graffman,  Artistic  Director 
Curtis  Hall  Sixty-Fifth  Season  1988-1989 
Monday  21  November  1988  at  8:00pm 

The  Edith  L.   Prostkoff  Memorial  Concert  Series 


FOURTEENTH   STUDENT  RECITAL 
MUSIC  BY  THE  CURTIS  COMPOSITION  CLASS 


Morning  Scenes 


Troy  Peters 
(1969-  ) 


Music  for  Strings 


Joshua  Smith,  flute 
Conducted  by  Troy  Peters 


Shailen  Tuli 
(1968-  ) 


Conducted  by  David  Hayes 


INTERMISSION 


Adagio  for  Orchestra 


Eugene  Alcalay 
(1  966-  ) 


Conducted  by  Stuart  Malina 


Ritual  Dance 


Conducted  by  Troy  Peters 


Ishmael  Wallace 
(1971-  ) 


Out  of  the  Depths  (1982) 


Kam  Morrill 
(1961-  ) 


Jennifer  Jones,  soprano    Michael  Schade,  tenor 
Elizabeth  Walker,  mezzo-soprano    Richard  Zuch,  baritone 

The  Curtis  Camerata 
Conducted  by  Kam  Morrill 


THE  ORCHESTRA 


In  Peters  and  Tuli: 
VIOLINS 

Yayoi  Numazawa 
Gloria  Justen 
Hui-Fang  Chen 
Si-Yeon  Ryu 
Ellen-Maria  Justen 
Wanchi  Huang 
Wendolyn  Olson 

Emi  Ohi  Resnick 
Lisamarie  Vana 
Ayako  Yoshida 
Suzanne  Kurtzman 
Jennifer  Haas 
Judith  Ingolfsson 

VIOLAS 

William  Goodwin 
Anna  Marie  Ahn 
J.  David  Arnott 
Caroline  Coade 
Stephen  Werczynski 

CELLOS 

John  Koen 
Ju  Young  Lee 
Thomas  Kraines 
Sun-Won  Ryang 

DOUBLEBASSES 

Geoffrey  Osika 
Eric  Gronfor 
Nancy  Barr 

ORCHESTRA  LIBRARIAN 

Dr.   Edwin  E.  Heilakka 

ORCHESTRA  MANAGER 

Richard  Zuch 


In  Alcalay,  Wallace,  and  Morrill: 
YlOLINS  FLUTES 


James  Umber 
Nicholas  Kitchen 
Jennifer  Orchard 
Ruggero  Allif ranchmi 
Yumi  Hwang 
Kamilla  Schatz 
Choong-Jin  Chang 

Desiree  Ruhstrat 
Alexander  Kerr 
Qin  Wang 
Eugene  Watanabe 
Brian  Krinke 
Miera  Kim 

VIOLAS 

Michael  Strauss 
Jean-Marc  Apap 
Zvi  Carmeli 
Stephen  Creswell 
Denise  Woodman 

CELLOS 

Derek  Barnes 
Soo-Hyun  Lee 
Julie  Regan 
Mirjam  Ingolfsson 

DOUBLEBASSES 

Glenn  Gordon 
Don-Michael  Hill 
Steven  Larsen 

HARP 

Rong  Tan 
PERCUSSION 

David  Weiner 
Stephane  Pelegri 


Hye  Ri  Yoon 
Kristan  Cybriwsky 

OBOES 

Robert  Walters 
Peter  Smith 

CLARINETS 

Richard  Hawley 
Michael  Rusinek 

BASSOONS 

Daniel  Matsukawa 
John  Fekete 

HORNS 

Richard  Swartz 
Heather  Johnson 
Paul  Osmond 
Brian  Foote 

TRUMPETS 

Rodney  Mack 
Lisa  Burn 
Jason  Kaufman 

TROMBONES 

John  J.  Freeman 
Kevin  Roberts 
Darrin  Milling  (bass 

TUBA 

Don  Wagner  (guest) 


5 


PIANO 


Christi  Muse 


I 


Troy  Peters:  Student  of  Ned  Rorem/Shailen  Tuli:  Student  of  David  Loeb/Eugene 
Alcalay:  Student  of  Ned  Rorem/ Ishmael  Wallace:  Student  of  David  Loeb/Kam  Mor- 
rill: Graduating  student  of  Ned  Rorem/Joshua  Smith:  Student  of  Julius  Baker 
&  Jeffrey  Khaner/David  Hayes:  Student  of  Otto-Werner  Mueller /Stuart  Malina: 
Student  of  Otto-Werner  Mueller /Jennifer  Jones:  Student  in  the  Opera  Department 
with  Roger  Brunyate/Michael  Schade:  Student  in  the  Opera  Department  with  Roger 
Brunyate/Elizabeth  Walker,  Curtis  staff /Richard  Zuch,  Curtis   '85,  Curtis  staff/ 


THE     CURTIS      INSTITUTE     OF  MUSIC 

Gary  Graffman,  Artistic  Director 
Curtis  Hall  Sixty-Fifth  Season  1988-1989 
Wednesday  23  November  1  988  at  8:00pni 


The  Edith  L.   Prostkoff  Memorial  Concert  Series 


FIFTEENTH  STUDENT  RECITAL 


Sonata  for  Solo  Viola,  Op.   11,  No.   5    (1919)  Paul  Hindemith 

Lebhaft,  aber  nicht  geeilt  (1895-1963) 
Massig  schnell,  mit  viel  Warme  vorgetragen 
Scherzo:  schnell 

In  Form  und  Zeitmass  einer  Passacaglia 

Stephen  Werczynski,  viola 


Fantasies  for  Piano,  Op.   116  Johannes  Brahms 

1   Capriccio  in  D  minor     2  Intermezzo  in  A  minor  (1833-1897) 
3  Capriccio  in  G  minor     4  Intermezzo  in  E  major 
5  Intermezzo  in  E  minor     6  Intermezzo  in  E  major 
7  Capriccio  in  D  minor 

Eric  Zivian,  piano 


Stephen  Werczynski:  Student  of  Karen  Tuttle 
Eric  Zivian:  Graduating  student  of  Gary  Graffman 


The  Institute's  students  offer  stimulating  musical  occasions  of  pro- 
fessional quality,  and  our  audience  can  add  to  that  quality  by  remem- 
bering that  the  starting  time  for  our  recitals  is  8:00pm.     We  would 
appreciate  your  leaving  home  early  enough  so  that  you  arrive  at  Curtis 
Hall  before  8:00pm.     If  delays  are  unavoidable  please  understand  we 
cannot  seat  latecomers  during  a  performance  or  between  movements  of 
a  work. 

Hours  of  physical  application  and  mental  concentration  produce  the  res- 
ults you  hear  at  these  recitals.     The  Institute  is  proud  to  present 
this  highly  specialized,  gifted  group  of  young  performers.     We  hope 
you  bring  to  our  concerts  -  along  with  your  love  for  music  -  an  awareness 
of  the  audience's  sensibilities.     It's  unfair  to  expect  a  very  young 
child  to  sit  quietly  through  a  concert,  and  it's  grossly  unfair  to  impose 
such  a  child  on  a  music-loving  audience.     Please  do  not  bring  very  young 
children  to  our  concerts. 


The  Edith  L.  Prostkoff  Memorial  Concert  Series  is  generously 
supported  by  Mr.  Robert  Prostkoff  in  loving  memory  of  his  wife. 


Music  is  meaningless  noise  unless  it  touches  a  receiving  mind. 
 -  Paul  Hindemith 


Electronic  gadgets  add  much  to  the  quality  of  life.     But  a  chorus  of 
beeps,  tocsins,  and  paging  alerts  adds  nothing  to  Bach,  Beethoven,  and 
Brahms.     We  urge  you  to  defeat  your  devices  before  the  music  begins. 

The  use  of  cameras  and  recorders  in  the  Hall  must  be  authorized. 
Our  building  is  unique,  irreplaceable,  and  burnable:  no  smokingl 
The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 


PROGRAM  INFORMATION   IS  AVAILABLE  AT  ANY  TIME  FROM  893-5261  

THE  FRIENDS  OF  CURTIS 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the 
careers  of  the  Institute's  students.     Membership  brochures  detailing 
this  can  be  obtained  at  the  Main  Reception  Desk  or  by  calling  the 
Friends'   Membership  Office:  (215)893-5254. 

Please  note  this  change  in  scheduling: 

The  concert  listed  for  Monday  28  November  on  our  comprehensive 
schedules  has  been  re-scheduled  to  Tuesday  29  November.  There 
IS  no  concert  at  Curtis  on  Monday  28  November. 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs  | 
— Howard  Kornblum.  Director  of  Concert  Division 


THE     CURTIS      INSTITUTE     OF  MUSIC 

Gary  Graffman,  Artistic  Director 
Curtis  Hall  Sixty-Fifth  Season  1988-1989 
Tuesday  29  November  1988  at  8:00pm 

The  Edith  L.   Prostkoff  Memorial  Concert  Series 


SIXTEENTH   STUDENT  RECITAL 


Piece  heroique  Cesar  Franck 

(1  822-1  890  ) 

Cortege  et  Litanie,  Op.   19,  No.   2  Marcel  Dupre 

(1  886-1  971  ) 

Matthew  Charles  Glandorf,  organ 

Moments  Musicaux,  Op.    94    (D.  780) 
1   Moderate     2  Andantino 
3  Allegretto  moderate     4  Moderate 
5  Allegro  vivace     6  Allegretto 

Hiroshi  Proctor,  piano 

Sonata  for  Violin  and  Piano 
in  E-flat  major.  Op.    12,  No.  3 

Allegro  con  spirito 

Adagio  con  molto  espressione 

Rondo:  Allegro  molto 

Gloria  Justen,  violin 
Eric  Zivian,  piano 

Sonata  for  Violin  Solo  (1947) 
Tempo  di  ciaccona  -  Fuga  - 
Melodia  -  Presto 

Gloria  Justen,  violin 


INTERMISSION 


Piano  Trio  in  C  minor,  Op.  66 
Allegro  energico  e  con  fuoco 
Andante  espressivo 

Scherzo:  Molto  allegro  quasi  presto 
Finale:  Allegro  appassionato 


Franz  Schubert 
(1 797-1 828 ) 


Ludwig  van  Beethoven 
(  1  770-1  827  ) 


Bela  Bartok 
(1881 -1 945) 


Felix  Mendelssohn 
(1 809-1 847 ) 


Brian  Krinke,  violin     Julie  Regan,  cello 
Eileen  Buck,  piano 


The  Institute's  students  offer  stimulating  musical  occasions  of  pro- 
fessional quality,  and  our  audience  can  add  to  that  quality  by  remem- 
bering that  the  starting  time  for  our  recitals  is  8:00pm.     We  would 
appreciate  your  leaving  home  early  enough  so  that  you  arrive  at  Curtis 
Hall  before  8:00pm.     If  delays  are  unavoidable  please  understand  we 
cannot  seat  latecomers  during  a  performance  or  between  movements  of 
a  work. 

Artistic  considerations,   students'    schedules,  and  printers'  deadlines 
are  occasionally  at  crosspurposes :  our  programs  may  sometimes  differ 
from  the  announcements  in  our  comprehensive  schedules. 


The  Edith  L.   Prostkoff  Memorial  Concert  Series  is  generously 
supported  by  Mr.  Robert  Prostkoff  in  loving  memory  of  his  wife. 

Matthew  Charles  Glandorf:  Student  of  John  Weaver 
Gloria  Justen:  Graduating  student  of  Szymon  Goldberg 
Eric  Zivian:  Graduating  student  of  Gary  Graffman 
Hiroshi  Proctor:  Student  of  Eleanor  Sokoloff  &  Gary  Graffman 
Brian  Krinke:   Student  of  Szymon  Goldberg 
Julie  Regan:  Student  of  David  Soyer 
Eileen  Buck:  Student  of  Dr.  Vladimir  Sokoloff 

Felix  Galimir  prepared  the  Mendelssohn 


Music  washes  away  from  the  soul  the  dust  of  everyday  life. 
 -  Berthold  Auerback 


Electronic  gadgets  add  much  to  the  quality  of  life.     But  a  chorus  of 
beeps,  tocsins,  and  paging  alerts  adds  nothing  to  Bach,  Beethoven,  and 
Brahms.     We  urge  you  to  defeat  your  devices  before  the  music  begins. 

The  use  of  cameras  and  recorders  in  the  Hall  must  be  authorized. 
Our  building  is  unique,  irreplaceable,  and  burnable:  no  smoking! 
The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 


PROGRAM  INFORMATION   IS  AVAILABLE  AT  ANY  TIME  FROM  893-5261 


THE  FRIENDS  OF  CURTIS 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the 
careers  of  the  Institute's  students.     Membership  brochures  detailing 
this  can  be  obtained  at  the  Main  Reception  Desk  or  by  calling  the 
Friends'   Membership  Office:  (215)893-5254. 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs 
Howard  Kornblum,  Director  of  Concert  Division 


> — 1 

THE 


CURTIS      IN  SWT  UTE     OF  MUSIC 

Gary  Graffman,  Artistic  Director 
Curtis  Hall  Sixty-Fifth  Season  1988-1989 
Wednesday  30  November  1988  at  8:00pm 


The  Edith  L.   Prostkoff  Memorial  Concert  Series 


SEVENTEENTH   STUDENT  RECITAL 


Cantata,   "Jauchzet  Gott,   in  alien  Landen" ,   S.  51 
Aria  -  Recitative  -  Aria  -  Choral 


J.  S.  Bach 
(1685-1750 ) 


Jennifer  D.  Jones,  soprano 
Pamela  Frank,  violin     Emi  Ohi  Resnick,  violin 
Anna  Marie  Ahn ,  viola     Peter  Parthun,  cello 
Rodney  Mack,  trumpet     Kevin  Switalski,  doublebass 
Colin  Rowland,  organ 


Violin  Concerto  No.   8   in  A  minor.  Op.  47 
"Gesangsszene" 
Allegro  molto  -  Adagio  -  Allegro  moderate 

Yumi  Hwang,  violin 
Hugh  Sung,  piano 


Ludwig  Spohr 
(1 784-1 859 ) 


INTERMISSION 


Sonata  in  E-flat  major  for  Horn  and  Piano 
Ruhig  bewegt  -  Lebhaft  - 
Sehr  langsam  -  Lebhaft 

Paul  Osmond,  horn 
Ishmael  Wallace,  piano 

Berceuse  in  D-flat  major.  Op.  57 

Quejas  O  la  Maja  y  el  Ruisehor 

Introduction  and  Variations  in  B-flat  major, 
Op.   12,  on  a  Theme  from  Herold ' s  "Ludovic" 


Paul  Hindemith 
(1 895-1 963 ) 


Frederick  Chopin 
(1810-1 949 ) 

Enrique  Granados 
(1  867-1  91  6  ) 
Chopin 


Meng-Chieh  Liu,  piano 


The  Institute's  students  offer  stimulating  musical  occasions  of  pro- 
fessional quality,  and  our  audience  can  add  to  that  quality  by  remem- 
bering that  the  starting  time  for  our  recitals  is  8:00pm.     We  would 
appreciate  your  leaving  home  early  enough  so  that  you  arrive  at  Curtis 
Hall  before  8:00pm.     If  delays  are  unavoidable  please  understand  we 
cannot  seat  latecomers  during  a  performance  or  between  movements  of 
a  work. 

Artistic  considerations,   students'    schedules,  and  printers'  deadlines 
are  occasionally  at  crosspurposes :  our  programs  may  sometimes  differ 
from  the  announcements  in  our  comprehensive  schedules. 


The  Edith  L.   Prostkoff  Memorial  Concert  Series  is  generously 
supported  by  Mr.  Robert  Prostkoff  in  loving  memory  of  his  wife. 

Jennifer  D.  Jones:  Graduating  student  in  the  Opera  Department 

with  Roger  Brunyate 
Pamela  Frank:  Graduating  student  of  Jaime  Laredo 
Emi  Ohi  Resnick:  Student  of  Szymon  Goldberg 
Anna  Marie  Ahn :  Student  of  Karen  Tuttle 
Peter  Parthun:  Graduating  student  of  Orlando  Cole 

Rodney  Mack:  Student  of  Frank  Kaderabek 
Kevin  Switalski:  Graduating  student  of  Roger  Scott 
Colin  Rowland:  Graduating  student  of  John  Weaver 
Paul  Osmond:  Student  of  Myron  Bloom 
Ishmael  Wallace:  Composition  student  of  David  Loeb 
Yumi  Hwang:  Student  of  Jascha  Brodsky  &  Yumi  Ninomiya  Scott 
Hugh  Sung:   Student  of  Seymour  Lipkin 
Meng-Chieh  Liu:  Student  of  Eleanor  Sokoloff 


What  man  with  music  in  his  soul,  beholding  the  harmony  in  the 
intelligible  world,  but  must  be  moved  by  the  harmony  of  sounds 
that  are  heard  in  the  ear? 

 -  Plotinus,   c.   65  AD 


Electronic  gadgets  add  much  to  the  quality  of  life.     But  a  chorus  of 
beeps,  tocsins,  and  paging  alerts  adds  nothing  to  Bach,  Beethoven,  and 
Brahms.     We  urge  you  to  defeat  your  devices  before  the  music  begins. 

The  use  of  cameras  and  recorders  in  the  Hall  must  be  authorized. 
Our  building  is  unique,  irreplaceable,  and  burnable:  no  smoking! 
The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 


PROGRAM  INFORMATION   IS  AVAILABLE  AT  ANY  TIME  FROM  893-5261 


THE  FRIENDS  OF  CURTIS 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the 
careers  of  the  Institute's  students.     Membership  brochures  detailing 
this  can  be  obtained  at  the  Main  Reception  Desk  or  by  calling  the 
Friends'  Membership  Office:  (215)893-5254. 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs 
Howard  Kornblum,  Director  of  Concert  Division 


THE     CURTIS      INSTITUTE      OF  MUSIC 

Gary  Graffman,  Artistic  Director 
Curtis  Hall  Sixty-Fifth  Season  1988-1989 
Friday  2  December  1988  at  8:00pm 


The  Edith  L.   Prostkoff  Memorial  Concert  Series 


EIGHTEENTH   STUDENT  RECITAL 


Sonata  for  Doublebass  and  Piano 
Allegretto 

Scherzo:  Allegro  assai 
Molto  adagio 


(1949)  Paul  Hindemith 

(1  895-1  963  ) 


Sonata  for  Viola  and 
in  F  minor ,  Op.  120, 
Allegro  appassionato 
Andante  un  poco  adag 
Allegretto  grazioso 
Vivace 


Polonaise-Fantasie  in 
Piano  Sonata  No.  3  in 
Moment  Musical  No.  4 


Glenn  Gordon,  doublebass 
Tania  Lee,  piano 

Piano 
No.  1 

io 

Zvi  Carmeli,  viola 
Eugene  Alcalay,  piano 

A-flat  major.  Op.  61 

A  minor.  Op.  28 

Min-Kyung  Kwon,  piano 


Johannes  Brahms 
( 1  833-1  897  ) 


Frederick  Chopin 
( 1  81  0-1  849  ) 

Sergei  Prokofiev 
( 1  891  -1  953  ) 
Sergei  Rachmaninoff 
(1 873-1 943 ) 


INTERMISSION 


Quintet  in  A  major.  Op.   114   ("Trout")    (1819)  Franz  Schubert 

Allegro  vivace  (1797-1828) 
Andante 
Scherzo 

Theme  and  Variations 
Finale 


Emi  Ohi  Resnick,  violin     Zvi  Carmeli,  viola 
Wilhelmina  Smith,  cello     Glenn  Gordon,  doublebass 

Tania  Lee,  piano 


The  Institute's  students  offer  stimulating  musical  occasions  of  pro- 
fessional quality,  and  our  audience  can  add  to  that  quality  by  remem- 
bering that  the  starting  time  for  our  recitals  is  8:00pm.     We  would 
appreciate  your  leaving  home  early  enough  so  that  you  arrive  at  Curtis 
Hall  before  8:00pm.     If  delays  are  unavoidable  please  understand  we 
cannot  seat  latecomers  during  a  performance  or  between  movements  of 
a  work. 

Artistic  considerations,   students'    schedules,  and  printers'  deadlines 
are  occasionally  at  crosspurposes :  our  programs  may  sometimes  differ 
from  the  announcements  in  our  comprehensive  schedules. 


The  Edith  L.   Prostkoff  Memorial  Concert  Series  is  generously 
supported  by  Mr.  Robert  Prostkoff  in  lovincr  memory  of  his  wife. 

Glenn  Gordon:  Student  of  Roger  Scott 
Tania  Lee:  Student  of  Gary  Graff man 
Zvi  Carmeli:   Student  of  Karen  Tuttle 
Eugene  Alcalay:  Composition  student  of  Ned  Rorem 
Min-Kyung  Kwon :  Student  of  Eleanor  Sokoloff 
Emi  Ohi  Resnick:  Student  of  Szymon  Goldberg 
Wilhelmina  Smith:  Graduating  student  of  David  Soyer 

Felix  Galimir  prepared  the  Schubert 


Music  is  the  moonlight  in  the  gloomy  night  of  life. 

 -  Jean  Paul  Richter 


Electronic  gadgets  add  much  to  the  quality  of  life.     But  a  chorus  of 
beeps,  tocsins,  and  paging  alerts  adds  nothing  to  Bach,  Beethoven,  and 
Brahms.     We  urge  you  to  defeat  your  devices  before  the  music  begins. 

The  use  of  cameras  and  recorders  in  the  Hall  must  be  authorized. 
Our  building  is  unique,  irreplaceable,  and  burnable:  no  smoking! 
The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 


PROGRAM  INFORMATION  IS  AVAILABLE  AT  ANY  TIME  FROM  893-5261 


THE  FRIENDS  OF  CURTIS 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the 
careers  of  the  Institute's  students.     Membership  brochures  detailing 
this  can  be  obtained  at  the  Main  Reception  Desk  or  by  calling  the 
Friends'   Membership  Office:  (215)893-5254. 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs 
Howard  Kornblum,  Director  of  Concert  Division 


THE     CURTIS      INSTITUTE     OF  MUSIC 

Gary  Graffman,  Artistic  Director 
Curtis  Hall  Sixty-Fifth  Season  1988-1989 
Monday  5  December  1988  at  SiOOpm 


The  Edith  L.   Prostkoff  Memorial  Concert  Series 


NINETEENTH  STUDENT  RECITAL 


Sonata  in  A  minor  for  Doublebass  and  Piano  Franz  Schubert 

"Arpeggione"  (1797-1828) 
Allegro  moderate 
Adagio 
Allegretto 

Kevin  C.   Switalski,  doublebass 
Eun-Young  Kwak ,  piano 

Violin  Concerto  No.   2   in  G  minor,  Op.  63 
Allegro  moderate 
Andante  assai 
Allegro  ben  marcato 

Wanchi  Huang,  violin 
Eileen  Buck,  piano 


Sergei  Prokofiev 
(1891 -1 953 ) 


INTERMISSION 


Hungarian  Dances,  Book  I  Johannes  Brahms 

Allegro  molto  -  Allegro  non  assai  &  vivo  -  (1833-1897) 
Allegretto  -  Poco  sostenuto  &  vivace  - 

Allegretto  -  Presto  -  Allegro  non  troppo  -  Allegro  &  vivace 

Souvenirs,  Op.   28     (1952)  Samuel  Barber 

Waltz  -  Schottische  -  Pas  de  deux  -  (1910-1981) 
Two-step  -  Hesitation  Tango  -  Galop 


Gary  Gress  &  Hugh  Sung,  piano,   4  hands 


The  Institute's  students  offer  stimulating  musical  occasions  of  pro- 
fessional quality,  and  our  audience  can  add  to  that  quality  by  remem- 
bering that  the  starting  time  for  our  recitals  is  8:00pm.     We  would 
appreciate  your  leaving  home  early  enough  so  that  you  arrive  at  Curtis 
Hall  before  8:00pm.     If  delays  are  unavoidable  please  understand  we 
cannot  seat  latecomers  during  a  performance  or  between  movements  of 
a  work. 

Artistic  considerations,   students'    schedules,  and  printers'  deadlines 
are  occasionally  at  crosspurposes :  our  programs  may  sometimes  differ 
from  the  announcements  in  our  comprehensive  schedules. 


The  Edith  L.  Prostkoff  Memorial  Concert  Series  is  generously 
supported  by  Mr.  Robert  Prostkoff  in  loving  memory  of  his  wife. 

Kevin  C.  Switalski:  Graduating  student  of  Roger  Scott 

Eun-Young  Kwak :   Student  of  Dr.  Vladimir  Sokoloff 
Wanchi  Huang:  Student  of  Jascha  Brodsky  &  Jaime  Laredo 
Eileen  Buck:  Student  of  Dr.  Vladimir  Sokoloff 
Gary  Gress:  Student  of  Dr.  Vladimir  Sokoloff 
Hugh  Sung:  Student  of  Seymour  Lipkin 


Medicine,  to  produce  health,  must  know  disease;  music,  to  pro- 
duce harmony,  must  know  discord. 

 -  Plutarch 


Electronic  gadgets  add  much  to  the  quality  of  life.     But  a  chorus  of 
beeps,  tocsins,  and  paging  alerts  adds  nothing  to  Bach,  Beethoven,  and 
Brahms.     We  urge  you  to  defeat  your  devices  before  the  music  begins. 

The  use  of  cameras  and  recorders  in  the  Hall  must  be  authorized. 
Our  building  is  unique,  irreplaceable,  and  burnable:  no  smoking! 
The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 


PROGRAM  INFORMATION  IS  AVAILABLE  AT  ANY  TIME  FROM  89  3-5261 


THE  FRIENDS  OF  CURTIS 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the 
careers  of  the  Institute's  students.     Membership  brochures  detailing 
this  can  be  obtained  at  the  Main  Reception  Desk  or  by  calling  the 
Friends'   Membership  Office:  (215)893-5254. 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs 
Howard  Kornblum,  Director  of  Concert  Division 


THE  CURTIS 
INSTITUTE 
OF  MUSIC 

THE  QUARNERI 
QUARTET 
WITH 
QARY  QRAFFMAN, 
PIANO 

Gala  for  the  Curtis 
Student  Assistance  Fund 

December  6,  1988 


J  rogram 


7:30  pm 

Concert  for  Benefactors 
and  Sponsors 
in  Curtis  Hall 


Mozart: 

Quartet  in  F  major,  K.  590 

Komgold: 

Suite  for  Two  Violins,  Cello 

and  Piano  Left  Hand,  Op.  23 
Grieg: 

Quartet  in  G  minor.  Op.  27 


9:15  pm 

Post-performance  champagne 
reception  for  Benefactors 
and  Sponsors  in 
The  Curtis  Institute  of  Music's 
historic  Common  Room. 


9:45  pm 

Post-performance  supper  for 
Benefactors  with  the  artists 
at  The  Barclay  Hotel. 


I 


io  graphical 
Information 


Gary  Grafifman's  fifty-two 
year  association  with  The  Curtis 
Institute  of  Music  began  when  he 
was  accepted  as  a  piano  student  in 
1 936  at  the  age  of  seven.  Exactly  a 
half-century  later,  in  1986,  he 

assumed  his  present  post 
of  Artistic  Director. 
During  the  intervening 
years,  Mr.  Graffman 
became  renowned  as  one 
of  the  finest  pianists  of 
his  generation.  For  three 
decades  he  performed 
and  recorded  with 
leading  orchestras  and 
gave  annual  recitals 
in  the  world's  major  concert  halls 
until,  in  1979,  an  injury  to  his 
right  hand  limited  his  concertizing 
to  the  small,  though  brilliant, 
repertoire  written  for  the  left  hand 
alone.  These  works  include  several 
20th  century  concertos,  among 
them  one  by  Erich  Wolfgang 
Komgold,  written  in  1924,  which 
received  its  American  premiere  in 
1985  with  Mr.  Graffman,  Zubin 
Mehta  and  the  New  York 
Philharmonic.  Mr.  Graffman  most 
recently  appeared  with  the 
Philadelphia  Orchestra  in  October 
of  this  year.B 


Consistently  hailed  as  one] 
of  the  world's  premier  string 
quanets,  the  Guameri  (Arnold 
Steinhardt  and  John  Dalley,  ) 
violins;  Michael  Tree,  viola;  and  j 
David  Soyer,  cello)  have  had  a 
close  association  with  The  Curtis  I 
Institute  for  over  30  years.  Three  ' 
members  of  the  Quartet  : 
(Steinhardt,  Tree  and  Dalley)  are  i 
graduates  of  The  Institute;  and 
three  members  (Steinhardt,  Tree  i 
and  Soyer)  are  on  the  Curtis  i 
faculty.  This  season  the  Quartet,  ' 
whose  members  have  remained 
constant  for  23  years,  will  give  I 
more  than  100  concerts  from 
Buenos  Aires  to  Berlin.  In  I 
addition  to  its  international 
travels,  the  Guameri  performs 
throughout  the  United  States  and 
gives  regular  recitals  at  New  York'; 
Lincoln  Center,  the  Metropolitan  j| 
Museum  of  Art,  and  the  92nd  r 
Sn-eet  YM-YWHA.  The  ensemble 
has  recorded  more  than  sixty 
masterworks  of  chamber  music  fonf 
RCA  and  Phillips,  earning  several 
international  awards.  ■ 


he  Friends 
of  Curtis 


Providing  financially  needy 
students  with  assistance  for  living 
expenses  has  become  an 
increasingly  important 
requirement  for  The  Curtis 
Institute  of  Music.  More  than  one- 
third  of  Curtis's  students  urgently 
require,  in  addition  to  full  tuition- 
free  training,  support  for  daily 
expenses.  Curtis  must  be  able  to 
provide  such  living  stipends  in 
order  to  match  offers  of  financial 
aid  which  all  top  students 
customarily  receive  from  other 
leading  conservatories.  The  Curtis 
Student  Assistance  Fund  insures 
that  The  Institute  will  continue  to 
admit  only  the  most  gifted  young 
musicians  solely  on  the  basis  of 
their  talent,  rather  than  on  their 
ability  to  pay.  ■ 


The  Friends  of  Curtis  is  a 
group  which  works  "to  enhance 
the  goodwill  of  The  Curtis 
Institute  of  Music,  to  raise 
financial  support,  to  serve  as  a 
resource  to  students,  to  improve 
the  quality  of  their  experience  at 
Curtis,  and  to  increase  Curtis's 
visibility  as  a  cultural  resource  for 
the  larger  community." 

Projects  undertaken  by  the 
Friends  include  organizing  benefits 
and  other  events  to  raise  funds  for 
living  expenses,  opening  homes  to 
students  for  holidays  and 
vacations,  collecting  evening 
clothes  for  recitals  and  jobs, 
suggesting  places  for  students  to 
live,  and  holding  special  teas  and 
tours  of  the  campus  throughout 
the  year. 

For  more  information 
regarding  the  Friends  of  Curtis, 
call  Sheila  Raman  in  the  Curtis 
Development  Department  at 
893-5279.. 


Boyd  T.  Barnard 

Mr.  and  Mrs.  Steve  Bell 

Mr.  arui  Mrs.  M.  Todd  Cooke 

Dr.  W.  Stephen  Croddy 

Joseph  W.  Curran 

Mr.  and  Mrs.  Richard  A.  Doran 

Robert  Fitzpatrick 

Mrs.  Clair  G.  Frantz 

Dr.  and  Mrs.  Abraham  M.  Frumin 

Joel  Gershman 

Dr.  Robert }.  Gdl 

Barbara  Moskow  Goldberg 

Toni  Alperin  Goldberg 

Adele  arui  David  Gray 

Mr.  and  Mrs.  Edward  C.  Hess 

William  M.  Mollis,  Jr. 

Helen  Kardon 

Dr.  ar\d  Mrs.  Lows  Karp 

Drs.  Edwin  and  Wilma  Kellerman 

Dr.  and  Mrs.  Morton  M.  JCIigerman 

Mr.  arui  Mrs.  John  B.  Lealce 

Mr.  arui  Mrs.  Bernard  S.  Lee 

Elaine  Levitt 

Maiui  Louise  Lytle 

Mrs.  )ay  H.  Mattis 

Mrs.  Herbert  R.  Mood^ 

Dr.  N.  Henry  Moss 

Dr.  Charles  Nichols 

Mr.  and  Mrs.  Shaun  F.  O'Malley 

Robert  Prostkoff 

In  memory  of  Edith  Prostkoff 
Mr.  and  Mrs.  Al  C.  Rinaldi/ 

Jacobs  Steinway  Pianos 
Mr.  and  Mrs.  Dean  Roach 
Dr.  Milton  Rock 


Dr.  and  Mrs.  Robert  Rocic 
Mrs.  Richard  P.  Rosenau 
Ms.  Lucille  Rothman 
Robert  Thayer  Sataloff,  M.D. 
Mr.  and  Mrs.  Robert 

Montgomery  Scott 
Dr.  Carol  Shloss 
Mrs.  Adrian  Siegel 
Eleanor  Sokoloff 
Dr.  Vladimir  Sokoloff 
George  L.  Spaeth,  M.D. 
Walter  A.  Spiro 
Mr.  and  Mrs.  Stanley  P.  Stem 
Mary  BouTTUxn  Valentir\e 
Mr.  and  Mrs.  J.  Roffe  Wike,  II 
Dons  Willig,  M.D. 
Mr.  and  Mrs.  Jack  L  Wolgin 
Wood,  Struthers  &  Winthrop 

Management  Corporation 
Mrs.  Richard  Yardumian 
Anne  arui  Robert  Yamall 

I — ZZ — I 


I —   I  ponsors 

Mr.  Yong  Ku  arui 

Mrs.  Chung  H.  Ahn 
Barbara  and  John  Bailey 
The  Bell  Telephone  Company 

of  Pennsylvania 
Comtance  W.  Benoliel 
Mr.  and  Mrs.  C.  G.  Beru'ind,  Jr. 
Mr.  and  Mrs.  Jack  Bookbinder 
Elizabeth  Brttdy 
Vera  D.  Bruestle 


Dr.  and  Mrs.  Richard  A.  Chambers 

Dr.  arui  Mrs.  Harris  R.  Clearfield 

Orlando  Cole 

Dr.  Winnifred  Cutler 

}eanette  S.  Epstein 

Bayard  R.  Fiechter 

Mrs.  George  T.  Fraru:is,  Jr. 

Rachel  Bole  Goldman 

Charles  Curtis  Kise 

kfferson  Bok  Kise 

Dorothy  arid  Joseph  Kitchen 

Mr.  and  Mrs.  Arthur  Klein 

W'illiam  Kohler 

Blanche  Burton  Lyles 

Mr.  and  Mrs.  David  C.  Melnicoff 

Mr.  and  Mrs.  Martin  Meyerson 

Allen  and  Pamela  Model 

Mr.  and  Mrs.  Edward  A. 

Montgomery,  Jr. 
Mr.  and  Mrs.  Robert  H.  Mundheim 
Mrs.  Eugene  Ormandy 
Freda  Pastor 
Jane  H.  Phillips 
Dr.  Miyoko  M.  Proctor 
\Dt.  Therese  Casadesus  Rawson 
Mr.  and  Mrs.  Harold  S.  Rosenbluth 
Mona  Fisher  Schneidman 
Mr  and  Mrs.  Leon  Sunstein 
Richard  C.  Torbert 
|Mrs.  Jerome  B.  Weirxstein 


ontributors 


Susan  R.  Arbit 

Mr.  arui  Mrs.  James  C.  M.  Barr 

Mr.  and  Mrs.  Schuyler  Chapin 

Suzanne  M.  Foote 

Dr.  Mary  L.  Harbold 

Mr.  and  Mrs.  Laurence  Hendricks 

Mr.  arui  Mrs.  Leslie  C.  High 

Sarah  L.  Jordan 

Silvia  E.  Mann 

William  H.  Moennig,  III 

Mr.  and  Mrs.  M.  Vernon  Orditt'a^ 

Ivan  and  Jeanr\e  Pascal 

Elizabeth  U.  Ruhstrat 

Frances  W.  Schwartz 

Priscilla  and  David  Smith 

Mrs.  Barbara  Sternberg 

Philip  C.  Taylor 

Elizabeth  S.  Walker 

Betsy  Havens  Watkins 

Mr.  arui  Mrs.  Emanuel  Weinstein 

Warren  M.  Ziegler 


We  regret  that  we  have  been 
unable  to  list  the  names  of  those 
contributors  and  attendees  tvhose 
gifts  arui  reservations  were  received 
after  the  printing  deadline. 


ala 

Committee 


Edith  Evans  Frumin,  Co-Chair* 
Dr.  W.  Stephen  Croddy,  Co- Chair* 

Barbara  Elliott  Bailey 

Mr.  and  Mrs.  Steve  Bell 

A.  Margaret  Bole* 

Bella  Bookhiruier 

Jack  Bookbijyier 

Mr.  and  Mrs.  S^^lvan  M.  CoKen 

Jane  Combrinclc-Graluim,  Esquire* 

Pamela  ).  Curran,  Esquire* 

)ear\ette  S.  Epstein* 

Lucas  Errist* 

Bayard  R.  Fiechter 

Mrs.  Clair  G.  Frant?* 

Joel  Gershman 

Toni  Alperin  Goldberg 

Rachel  Bole  Goldrruin* 

Charles  Gottesman 

J^aomi  Graffman* 

Adek  H.  Gray* 

William  M.  Mollis,  Jr. 

Jefferson  Boh  Kise* 

Mr.  and  Mrs.  Arthur  Kl^in 

Dr.  and  Mrs.*  Morton  M.  Kligerman 

Elaine  Levitt 

Mrs.  Herbert  R.  Moody* 

Barbara  Moskow 

Helen  Kardon  Moss 

Dr.  Charles  Nichols 

Dr.  Therese  Casadesus  Rawson* 

Lucille  Rothman 

Mr.  and  Mrs.  Robert  Montgomery  Scott 
Eleanor  Sokoloff 
Dr.  Vladimir  Sokoloff 
Mary  Bou-man  Valentine 


Doris  Willig,  M.D. 

Mr.  and  Mrs.  Jack  L.  Wolgin 

*  Friends  Executive  Committee 


✓YS^^^^  Curtis 
I  I  VJ/ Institute  of 
Music  Board 
I  of  Trustees 

Shaun  O'Maliey,  Chairman 
David  B.  Still,  Vice  Chairman 
James  R.  Ledtfith,  Esquire,  Secretary 
Bayard  R.  Fiechter,  Treasurer 

Boyd  T.  Barnard 

William  Carson  Bodine,  Esquire 

A.  Margaret  Bok 

Schuyler  G.  Chapin 

M.  Todd  Cooke 

Richard  A.  Doran 

Lucas  Ernst 

Florence  W.  Garvin 

Rachel  Bok  Goldvmn 

Frederick  R.  Haas 

Mrs.  Philip  Klein 

Martin  Meyerson 

Dean  W.  Roach 

Dr.  Milton  L.  Rocic 

Gay  Scott 

Edmund  B.  Spaeth,  Jr.,  Esquire 
Diarui  Steiner 
J.  Roffe  Wike,  U 

Artistic  Director 
Gary  Graffman 

Director  of  Finance  &  Administration 

Joseph  W.  Curran 

Dean 

Robert  Fit?:patrick 


Federal  Reserve  Bank  of  Philadelphia 


Curtis  Institute  of  Music 
present 
A  Student  Recital 

December  7,  1988 
12:15  p.m. 


Mit  Humor 
Langsam 

Nicht  Schnell,  mit  viel  Ton  zu  Spielen 
Nicht  zu  Rasch 
Stark  und  Markiert 


and 


I 


STUCKE  IM  VOLKSTON  OPUS  102 


ROBERT  SCHUMANN 


KRISTIN  OSTLUND-cello 


SOO  JIN  PARK-piano 


II 


SONATE  for  CELLO  and  PL\NO  (1915) 


CLAUDE  DEBUSSY 


Prologue 

Serenade  et  Finale 


KRISTIN  OSTLUND-cello 


SOO  JIN  PARK-piano 


III 


IMPROMTU  in  Gb  MAJOR  OPUS  90 
SCHERZO  NO.  2  in  Bb  MINOR 


FRANZ  SCHUBERT 
FREDERICK  CHOPIN 


SOO  JIN  PARK-piano 


No  Smoking  Please 
Next  Curtis  Concert 
Wednesday,  February  4,  1989 


THE     CURTIS      IN  sfe|^U  TE      OF  MUSIC 
Gary  GrafTnicin,  Artistic  Director 
Curtis  Hall  Sixty-Fifth  Season  1988-1989 
Wednesday  7  December  1  988  at  8:00pin 

The  Edith  L.    Prostkoff  Memorial  Concert  Series 


TWENTIETH   STUDENT  RECITAL 
SENIOR   STUDENTS  WITH  ORCHESTRA 
WILLIAM  SMITH,  conductor 


Concertpiece  for  Harp  and  Orchestra,   Op.  39 


Gabriel  Pierne 
(1863-1937) 


Jean  Francaix 
(1912-  ) 


Kyung-Hee  Kim,  harp 

L'Horloge  de  Flore  for  Oboe  and  Orchestra 
(The  Flower  Clock) 
3  Heures:   Galant  de  Jour     5  Heures :   Cupidone  Bleue 
10  Heures:  Cierge  a  Grandes  Fleurs     12  Heures:  Nyctanthe  du 
Malabar     17  Heures:  Belle  de  nuit     19  Heures:  Geranium  Triste 
21    Heures:   Silene  Noctiflore 


Robert  Walters,  oboe 

Concerto  for  Flute  and  Orchestra 
I  Presto  leggiero     II  Pavane  (lento) 
III  Tempo  di  Gavotto     IV  Scherzando 

Lisa  Byrnes,  flute 


Pierre  Max  Dubois 
(1930-  ) 


INTERMISSION 


Concerto  for  Piano  and  Orchestra  in  A  Major,  K.  488 
Allegro  -  Adagio  -  Allegro  assai 

Eric  Zivian,  piano 
James  Ross,  conductor 


W.   A.  Mozart 
( 1  756-1  791  ) 


Concerto  for  Violin  and  Orchestra,  Op.  61 
1st  movement:   Allegro  non  troppo 

Gloria  Justen,  violin 

Concerto  for  Clarinet  and  String 
Orchestra  with  Harp  and  Piano 
Slowly  and  expressively  -  Rather  fast 


Ludwig  van  Beethoven 
( 1  770-1  827  ) 


Aaron  Copland 
(1  900-  ) 


Erika  Shrauger,  clarinet 


Kyung-Hee  Kim:   Graduating  student  of  Marilyn  Costello 
Robert  Walters:   Graduating  student  of  Richard  Woodhams 
Lisa  Byrnes:  Graduating  student  of  Julius  Baker  &  Jeffrey  Khaner 
Eric  Zivian:  Graduating  student  of  Gary  Graffman 
James  Ross:  Graduating  student  of  Otto-Werner  Mueller 
Gloria  Justen:   Graduating  student  of  Szymon  Goldberg 
Erika  Shrauger:   Graduating  student  of  Donald  Montanaro 


VIOLINS 


FLUTES 


Nicholas  Kitchen 
Jennifer  Orchard 
Ruggero  Allifranchini 
Kamilla  Schatz 
Desiree  Ruhstrat 
Emi  Ohi  Resnick 
Julie  Kurtzman 
Ayako  Yoshida 

Huifang  Chen 
Alexander  Kerr 
Eugene  Watanabe 
Wendolyn  Olson 
Jennifer  Haas 
Miera  Kim 
Juliette  Kang 

VIOLAS 

Michael  Strauss 
En-Sik  Choi 
Jean-Marc  Apap 
Zvi  Carmeli 
Stephen  Werczynski 

CELLOS 

Kristin  Ostling 
Soo-Hyun  Lee 
Sun-Won  Ryang 
Thomas  Kraines 

DOUBLEBASSES 

Geoffrey  Osika 
Steven  Larsen 
Nancy  Barr 

HARP 

Jung-Wha  Lee 
PIANO 

Matthew  Glandorf 
ORCHESTRA  LIBRARIAN 
Dr.  Edwin  E.  Heilakka 
ORCHESTRA  MANAGER 


Kristan  Cybriwsky  (1-2- 
Joshua  Smith  (4) 

OBOES 

Jonathan  Fischer  (2-5) 
Peter  Smith  ( 1 ) 

CLARINETS 

Richard  Hawley  (3) 
Vinicio  Meza  (1-2-4-5) 

BASSOONS 

John  Fekete   ( 3 ) 
MaryEllen  Harris  (1-2-4 

HORNS 

Nicola  Averill  (1-2-4) 

Brian  Foote 

Heather  Johnson 

Paul  Osmond 

Richard  Swartz  (3-5) 

TRUMPETS 

Lisa  Burn  (5) 
Rodney  Mack   ( 1  ) 

TROMBONES 

John  J .  Freeman 

Kevin  Roberts 

Darrin  Milling  (bass) 

TIMPANI 

Stephane  Pelegri  (1) 
David  Weiner  (5) 

WIND  PRINCIPALS 

1 =Pierne 

2=Francaix 

3=Dubois 

4=Mozart 

5=Beethoven 


Richard  Zuch 


MICHAEL  TREE  MASTER  CLASS 


Wednesday,  December  7,  2-4  p.m 


Stephen  Werczynski 


Hindemith,  Op.   11  No.  5 


Anna  Marie  Ahn 


Bach  Suite  No.  3 


Caroline  Coade 


Bach  Chromatic  Fantasy 


Michael  Strauss 


Hindemith "s  Der  Schwanendreher   (first  two 


mo  V  erne.-.- 


Zvi  Carmeli 


Bartok  Concerto 


THE     CURTIS      INSl^TUTE      OF  MUSIC 

Gary  Graffman,  Artistic  Director 
Curtis  Hall  Sixty-Fifth  Season  1988-1989 
Monday  12  December  1988  at  8:00pm 

The  Edith  L.   Prostkoff  Memorial  Concert  Series 


TWENTY-FIRST   STUDENT  RECITAL 
GRADUATION  RECITAL:   JAMES  UMBER 


Sonata  No.  9  for  Violin  and  Piano 
in  A  major,  Op.   47  "Kreutzer" 

Adagio  sostenuto  -  Presto 

Andante  con  Variazioni 

Finale:  presto 


Ludwig  van  Beethoven 
( 1  770-1  827  ) 


Havanaise  for  Violin  and  Piano 


Camille 


Saint-Saens 
(1 835-1 921 ) 


James  Umber,  violin 
Eric  Zivian,  piano 


INTERMISSION 


Phantasy  for  Violin  and  Piano,  Op.  47 


Arnold  Schoenberg 
(1874-1 951 ) 


Sonata  No.  1  for  Violin  and  Piano 
in  G  major.  Op.  78 

Vivace  ma  non  troppo 

Adagio 

Allegro  molto  moderato 


Johannes  Brahms 
(1833-1897) 


James  Umber,  violin 
Eric  Zivian,  piano 


James  Umber:  Graduating  student  of  Jaime  Laredo  &  Yumi  Ninomiya  Scott 
Eric  Zivian:  Graduating  student  of  Gary  Graffman 


Felix  Galimir  prepared  the  Schoenberg 


The  Institute's  students  offer  stimulating  musical  occasions  of  pro-  ^ 
fessional  quality,  and  our  audience  can  add  to  that  quality  by  remem-  • 
bering  that  the  starting  time  for  our  recitals  is  8:00pm.     We  would 
appreciate  your  leaving  home  early  enough  so  that  you  arrive  at  Curtis 
Hall  before  8:00pm.     If  delays  are  unavoidable  please  understand  we 
cannot  seat  latecomers  during  a  performance  or  between  movements  of 
a  work. 

Hours  of  physical  application  and  mental  concentration  produce  the  res- 
ults you  hear  at  these  recitals.     The  Institute  is  proud  to  present 
this  highly  specialized,  gifted  group  of  young  performers.     We  hope 
you  bring  to  our  concerts  -  along  with  your  love  for  music  -  an  awareness 
of  the  audience's  sensibilities.     It's  unfair  to  expect  a  very  young 
child  to  sit  quietly  through  a  concert,  and  it's  grossly  unfair  to  impose 
such  a  child  on  a  music-loving  audience.     Please  do  not  bring  very  young 
children  to  our  concerts. 

Artistic  considerations,   students'    schedules,  and  printers'  deadlines 
are  occasionally  at  crosspurposes :  our  programs  may  sometimes  differ 
from  the  announcements  in  our  comprehensive  schedules. 


The  Edith  L.  Prostkoff  Memorial  Concert  Series  is  generously 
supported  by  Mr.  Robert  Prostkoff  in  loving  memory  of  his  wife. 


Very  well,  I  can  wait. 

-  Attributed  to  Arnold  Schoenberg 
when  told  his  violin  concerto 
required  a  soloist  with  six  finqerS| 

I, 

Electronic  gadgets  add  much  to  the  quality  of  life.  But  a  chorus  of  I 
beeps,  tocsins,  and  paging  alerts  adds  nothing  to  Bach,  Beethoven,  and  i 
Brahms.     We  urge  you  to  defeat  your  devices  before  the  music  begins. 

The  use  of  cameras  and  recorders  in  the  Hall  must  be  authorized. 
Our  building  is  unique,  irreplaceable,  and  burnable:  no  smoking! 
The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 

PROGRAM  INFORMATION   IS  AVAILABLE  AT  ANY  TIME  FROM  893-5261 


THE  FRIENDS  OF  CURTIS 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the 
careers  of  the  Institute's  students.     Membership  brochures  detailing 
this  can  be  obtained  at  the  Main  Reception  Desk  or  by  calling  the 
Friends'   Membership  Office:  (215)893-5254. 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs 
Howard  Kornblum,  Director  of  Concert  Division 


THE     CURTIS   ^INSTITUT^E     OF  MUSIC 

Gary  Graffman,  Artistic  Director 
Curtis  Hall  Sixty-Fifth  Season  1988-1989 
Tuesday  13  December  1988  at  8:00pm 

 The  Edith  L.   Prostkoff  Memorial  Concert  Series 


TWENTY-SECOND  STUDENT  RECITAL 


THE  SYMPHONY  ORCHESTRA  OF  THE  CURTIS  INSTITUTE 

conducted  by 
ANDRfi  SMITH 
with 

HUGH  SUNG,  piano 

Adagio  for  Strings   (1936)  Samuel  Barber 

(from  String  Quartet  No.   1,  Op.   11)  (1910-1981) 


Concerto  for  Piano  and  Orchestra 
No.   23  in  A  major,  K.  488 

Allegro 

Adagio 

Presto 


Wolfgang  Amadeus  Mozart 
(1 756-1 791 ) 


The  Symphony  Orchestra  of  The  Curtis  Institute 

Hugh  Sung,  piano 
Andre  Smith,  conductor 


INTERMISSION 


L'Histoire  du  Soldat   (The  Soldier's  Tale)  Igor  Stravinsky 

1   The  Soldier's  March     2  Music  to  Scene  1  (1881-1971) 
3  Music  to  Scene  2     4  The  Soldier's  March 
5  The  Royal  March     6  The  Little  Concert 

7  Three  Dances   (Tango,  Waltz,  Ragtime) 

8  The  Devil's  Dance     9  The  Little  Choral 
10  The  Devil's  Song     11   Great  Choral 

12  Triumphal  March  of  the  Devil 

Ruggero  All  if ranchini ,  violin     Kevin  Switalski,  doublebass 
Erika  Shrauger,  clarinet     Daniel  Matsukawa,  bassoon 
Anthony  Di  Lorenzo,   trumpet     John  DiLutis,  trombone 
Scott  Robinson,  percussion     James  Ross,  narrator 
Andre  Smith,  conductor 


THE  ORCHESTRA 


VIOLINS 

Jennifer  Orchard 
Yumi  Hwang 
Elissa  Koljonen 

Ellen-Maria  Justen 
Emi  Ohi  Resnick 
Wanchi  Huang 

VIOLAS 

Scott  Ligocki 
William  Goodwin 
Anna  Marie  Ahn 

CELLOS 

Wilhelmina  Smith 
Derek  Barnes 


FLUTE 

Lisa  Byrnes 

CLARINETS 

Erika  Shrauger 
Richard  Hawley 

BASSOONS 

Daniel  Matsukawa 
John  Fekete 

HORNS 

Richard  Swartz 
Paul  Osmond 


DOUBLEBASS 


Kevin  Switalski 


Andre  Smith:  Graduating  student  of  Otto-Werner  Mueller 
Hugh  Sung:  Student  of  Seymour  Lipkin 
Ruggero  Allif ranchini :  Student  of  Szymon  Goldberg 
Kevin  Switalski:  Graduating  student  of  Roger  Scott 
Erika  Shrauger:  Graduating  student  of  Donald  Montanaro 
Daniel  Matsukawa:  Student  of  Bernard  Garfield 
Anthony  Di  Lorenzo:  Graduating  student  of  Frank  Kaderabek 
John  DiLutis:  Graduating  student  of  Glenn  Dodson 
Scott  Robinson:  GRaduating  student  of  Michael  Bookspan 
James  Ross:  Graduating  student  of  Otto-Werner  Mueller 


The  trouble  with  music  appreciation  in  general  is  that  people 
are  taught  to  have  too  much  respect  for  music;  they  should  be 
taught  to  love  it  instead. 

-  Igor  Stravinsky 


Dr.  Vladimir  Sokoloff,  Director 
Howard  Kornblum,  Director  of 


of  Concert  Programs 
Concert  Division 


THE     CURTIS      INSTITUTE     OF  MUSIC 
Gary  Graffman.  Artistic  Director 

Curtis  Hall  Sixty-fifth  Season  1988-1989 
Tuesday    13   December    1988   in   Studio   II-J   at  8:00pm 
Wednesday    14   December    1988   in   Studio    II-J   at  ArOOpm 

THE  CURTIS  OPERA  DEPARTMENT  PRESENTS  A  COLLAGE 

OF 

AMERICAN  OPERA  AND  MUSICAL  THEATER  SCENES 


MUSICAL  DIRECTOR:     MIKAEL  ELIASEN       STAGE  DIRECTOR:     DOROTHY  DANNER 
COACH-ACCOMPANISTS;     DANIELLE  ORLANDO,   LOUIS  MENENDEZ,    SUSAN  NOWICKI 
PRODUCTION  MANAGER:     RALPH  BATMAN       LIGHTING  DESIGNER:   GEORGE  McMAHON 


ACT  I 


The  Frogs 

"Invocation  and  Instructions" 
The  Company 


Stephen  Sondheim 


Mikael  Eliasen 


The  Appletree 

Adam 
Eve 


Perry  Brisbon 
Karie  Brown 


Sheldon  Harnick 
Jerry  Bock 


Louis  Menendez 


Of  Mice  and  Men 

(Act  I,  Scene  i) 
Lenny 
George 

(Act  I,  Scene  ii) 
Curley's  Wife 
Candy 
Slim 
Carlson 
Jonhnson 


Carlisle  Floyd 


Michael  Schade 
Seth  Malkin 


Lynn  Eustis 
John  Kuether 
Lawrence  Mudd 
San-ky  Kim 
John  Kramar 


Danielle  Orlando 

The  opera  "Of  Mice  and  Men"  is  based  on  the  Steinbeck  novel  of  the  same  name. 


Carousel 

Billy  Bigelow 
Julie  Jordan 


Lawrence  Mudd 
Jennifer  Jones 


Richard  Rodgers 


Mikael  Eliasen 


The  Crucible 
(Finale  Act  I) 

Kev.  Hale 
Betty  Parris 
Ann  Putnam 
Rebecca  Nurse 
Francis  Nurse 
Abigail  Williams 


Seth  Malkin 
Karie  Brown 
Olive  Lynch 
Lorie  Gratis 
Timothy  Jon  Sarris 
Elizabeth  St.  Leger 


Tituba 

Thomas  Putnam 
Rev,  Parris 


Robert  Ward 


Charlotte  Hellekant 
John  Kramar 
San-ky  Kim 


Mikael  Eliasen 


over- 


-2- 


The  Crucible  is  based  on  the  Arthur  Miller  play  about  the  witch  hunting  trials 
in  Salem,  Massachusettes . 


INTERMISSION 


ACT  II 


West  Side  Story 

Maria 

Tony 

Anita 

Bernardo 

Riff 


Leonard  Bernstein 


Lydia  Mila 
Perry  Brisbon 
Lorie  Gratis 
Timothy  Jon  Sarris 
Lawrence  Mudd 


The  Ballad  of  Baby  Doe 

Baby  Doe 
Augusta 


Louis  Menendez 


Olive  Lynch 
Nancy  Stott 


Douglas  Moore 


Danielle  Orlando 

This  scene  is  a  confrontation  between  the  young  sweetheart  of  the  silver  baron, 
Horace  Taber  and  his  wife,  Augusta. 


Summer  and  Smoke 

Rev.  Winemuller 

Alma 

John 


Lee  Hoiby 


John  Kramar 
Jennifer  Jones 
Timothy  Jon  Sarris 

Louis  Menendez 


Summer  and  Smoke  is  based  on  the  Tennesee  Williams  play  of  the  same  name.  This 
scene  is  the  climax  of  years  of  unspoken  passion  between  Alma  Winemuller,  the 
repressed  minister's  daughter  and  the  man  she  has  loved  since  childhood,  the 
young  Dr.-  John  Buchanan.    The  Elder  Dr.  Buchanan  lies  mortally  wounded  from  a 
gunshot  wound  inflicted  by  a  drunken  acquaintance  of  his  son. 

At  the  top  of  this  scene  we  hear  Rev.  Winemuller  administering  to  the  dying  man. 


Street  Scene 

"Ice  Cream  Ensemble" 


Kurt  Weill 


Seth  Malkin 
San-ky  Kim 
Lawrence  Mudd 
Nancy  Stott 
Lynn  Eustis 
John  Kramar 


Washington  Square 

Catherine  Sloper 

Morris 

Dr.  Sloper 


Louis  Menendez 


Thomas  Pasatieri 


Lydia  Mila 
John  Kramar 
John  Kuether 


Mikael  Eliasen 

This  opera  is  based  on  the  Henry  James  novel  about  the  machinations  of  a  young 
fortune  hunter,  Morris  Townsend  and  his  attempt  to  marry  the  wealthy  Catherine 
Sloper,  despite  the  objections  of  her  father. 

A  Little  Night  Music  Stephen  Sondheim 

"Send  in  the  Clowns"         Laura  Mashburn 

"A  VJeekend  in  the  Country" 

Anne  Lynn  Eustis  Desiree  Laura  Mashburn 

Fred  John  Kramar  Heinrich  San-ky  Kim 

Carl  Magnus  Lawrence  Mudd  Petra  Lorie  Gratis 

Frederica  Lydia  Mila  Charlotte  Charlotte  Hellekant 

Mikael  Eliasen  and  Louis  Menendez 


OPERA  DEPARTMENT 


Roger  Brunyate,  Acting  Head  of  Department 

Mikael  Eliasen,  Director  of  Musical  Studies 
Marciem  Bazell,  Make-up 

VJayne  Conner,  History  of  Opera 

Jenny  Diggs,  Movement  and  Dance 

Louis  Menendez,  Staff  Accompanist 

Teresa  Nevola,  Coordinator 

Susan  Nowicki ,  Staff  Accompanist 

Danielle  Orlando,  Principal  Coach 

Teresa  Roebuck,  Movement  and  Dance 

Dorothy  Danner,  Stage  Director 

Ms.  Danner  has  directed  for  most  regional  opera  companies  including  Miami, 
Chautauqua,  Houston,  Lake  Gearge,  Minnisota,  Pennsylvania  Opera  Theater, 
Charlotte,  Indianapolis ,' Memphis ,  New  Orleans,  Hawaii,  and  New  York  City  Opera. 
Last  Season  Ms.  Danner  directed  the-  highly  ■'acclaimed  production  of  "A  Midsummer 
Night's  Dream  at  the  American  Opera  Center  at  The  Julliard  School.  Dorothy  and  her 
husband,  Philadelphia  born  tenor.  Harry  Danner, are  both  on  the  faculty  of  the 
Julliard  School.  -They  are  the  parents  of  a  lovely  daughter  Hillary  Ely the. 

Mikael  Eliasen,  Music  Director 

Mr.  Eliasen  has  held  masterclasses  in  vocal  literature  at  Chautauqua  Summer  School, 
Cleveland  Institute  of  Music,  The  University  of  Seoul,  Korea,  University  of  Brisbane, 
Austrailia,  and  The  Jerusalem  Music  Center  in  Israel.     As  an  accompanist,  he  has 
toured  extensively  in  Europe,  Russia,  the  Orient,  Austrailia  Israel  and  North  America. 
Mikael  Eliasen  is  the  Artistic  Director  of  The  European  Opera  Center  in  Belgium 
and  of  the  International  Summer  Vocal  in  Salt  Lake  City.     He  joined  Curtis  faculty 
in  1986. 

Danielle  Orlando,     Coach-Accompanist  . 

Miss  Orlando  was  the  musical  director  of  the  opera  departments  of  Temple  University, 
and  the  Philadelphia  College  of  the  Arts.     She  is  presently  the  Assistant  Conductor 
and  cogch  of  the  Opera  Company  of  Philadelphia  and  is  on  the  music  staff  of 
The  Metropolitan  Opera.     Miss  Orlando  is  also  on  the  music  staffs  of  the  Pittsburg 
Opera  Center,  AIMS  in  Gratz,  Austria,   the  American  Opera  Festival  of  the  Sierra, 
and  the  European  Opera  Center  on  Belgium.     She  joinea  the  faculty  of  The  Curtis 
Institute  of  Music  in  1986. 

Louis  Menendez,  Coach-Accompanist 

Mr.  Menendez  holds  a  Bachelors  in  Music  from  Wilkes  College  and  a  Masters  Degree 
in  piano  from  Temple  University.     He  is  currently  in  demand  as  a  recital  pianist  and 
chamber  musician.     Most  recently,  Mr.  Menendez  joined  the  Curtis  Institute  of  Music 
opera  department  as  a  staff  pianist  in  1988. 


Jr.    .ladiinir  Sokololf,   Director  oc  Coiicert  Programs 
■loward  Kortiblun,  director  ol  ConcerL  Division 


THE     CURTIS      IN  S^^PT  T  UTE     OF  MUSIC 

Gary  Graffman,  Artistic  Director 
Curtis  Hall  Sixty-Fifth  Season  1988-1989 
Wednesday  14  December  1988  at  8:00pm 


The  Edith  L.   Prostkoff  Memorial  Concert  Series 


TWENTY-THIRD   STUDENT  RECITAL 


Sonata  for  Cello  and  Piano  in  D  major,  Op.  58 
Allegro  assai  vivace 
Allegretto  scherzando 
Adagio 

Molto  allegro  e  vivace 


Felix  Mendelssohn 
( 1 809-1 847 ) 


Peter  Parthun,  cello 
Stuart  Malina,  piano 

Sonata  in  A  minor,  Op.   42    (D845)  (1825) 
Moderate 

Andante  poco  mosso 
Scherzo:  Allegro  vivace 
Rondo:  Allegro  vivace 


Franz  Schubert 
(1 797-1 828 ) 


Reiko  Uchida,  piano 


Rondeau 
(transcribed  by  Robert  King) 

Es  ist  ein  Ros  entspringen 
(transcribed  by  Lewis  Niven) 

Centone  V 
(transcribed  by  Verne  Reynolds) 


Jean-Joseph  Mouret 
(1 682-1 738 ) 

Johannes  Brahms 
(1833-1 897 ) 

Samuel  Scheldt 
( 1  587-1  654 ) 


ANthony  Di  Lorenzo,   trumpet     Rodney  Mack,  trumpet 
Nicola  Aver ill,  horn     John  DiLutis,  trombone 
Craig  Knox,  tuba 


The  Institute's  students  offer  stimulating  musical  occasions  of  pro- 
fessional quality,  and  our  audience  can  add  to  that  quality  by  remem- 
bering that  the  starting  time  for  our  recitals  is  8:00pm.     We  would 
appreciate  your  leaving  home  early  enough  so  that  you  arrive  at  Curtis 
Hall  before  8:00pm.     If  delays  are  unavoidable  please  understand  we 
cannot  seat  latecomers  during  a  performance  or  between  movements  of 
a  work. 

Artistic  considerations,   students'    schedules,  and  printers'  deadlines 
are  occasionally  at  crosspurposes :   our  programs  may  sometimes  differ 
from  the  announcements  in  our  comprehensive  schedules. 


The  Edith  L.  Prostkoff  Memorial  Concert  Series  is  generously 
supported  by  Mr.  Robert  Prostkoff  in  loving  memory  of  his  wife. 

Peter  Parthun:  Graduating  student  of  Orlando  Cole 
Stuart  Malina:  Graduating  conducting  student  of  Otto-Werner  Mueller 

Reiko  Uchida:   Student  of  Claude  Frank 
Anthony  DiLorenzo:  Graduating  student  of  Frank  Kaderabek 
Rodney  Mack:  Student  of  Frank  Kaderabek 
Nicola  Averill:   Student  of  Myron  Bloom 
John  DiLutis:  Graduating  student  of  Glenn  Dodson 
Craig  Knox:  Graduating  student  of  Paul  Krzywicki 


There  are  only  two  kinds  of  music;  German  music  and  bad  music. 

-  H.   L.  Mencke) 


Electronic  gadgets  add  much  to  the  quality  of  life.     But  a  chorus  of 
beeps,   tocsins,  and  paging  alerts  adds  nothing  to  Bach,  Beethoven,  and 
Brahms.     We  urge  you  to  defeat  your  devices  before  the  music  begins. 

The  use  of  cameras  and  recorders  in  the  Hall  must  be  authorized. 
Our  building  is  unique,  irreplaceable,  and  burnable:  no  smoking! 
The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 


PROGRAM   INFORMATION   IS  AVAILABLE  AT  ANY  TIME  FROM  893-5261 


THE  FRIENDS  OF  CURTIS 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the 
careers  of  the  Institute's  students.     Membership  brochures  detailing 
this  can  be  obtained  at  the  Main  Reception  Desk  or  by  calling  the 
Friends'   Membership  Office:  (215)893-5254. 


Dr.  Vladimir  Sokoloff ,  Director  of  Concert  Programs 
Howard  Kornblum,  Director  of  Concert  Division 


THE 


CURTIS      INSTITUTE      OF  MUSIC 

Gary  Graffman,  Artistic  Director 
Curtis  Hall  Sixty-Fifth  Season  1988-1989 
Friday  16  December  1988  at  8:00pm 


The  Edith  L.   Prostkoff  Memorial  Concert  Series 


TWENTY-FOURTH   STUDENT  RECITAL 


Concerto  in  D  major  for  Doublebass         Karl  Ditters  von  Dittersdorf 
Allegro  moderate  -  Adagio  -  Allegro  (1739-1799) 


Geoffrey  S.  Osika,  doublebass 

^^W^ZtZTZQSiaSl,  piano 
■  •   M  Gary  Gress 

Dieu  Parmi  Nous 

(from  La  Nativite  du  Seigneur) 
Prelude  and  Fugue  on  the  Name  Alain,  Op.  7 


Olivier  Messiaen 
(1908-  ) 
Maurice  Durufle 
(1  901  -1  986  ) 


D.  Alan  Morrison,  organ 

Fantasie  Brillante  No.   3  Joseph  Jean  Baptiste  Arban 

Introduction  -  Allegro  maestoso  (1825-1889) 
Theme   (andantino)   -  Variations  I,   II,  III 

Jason  Kaufman,  trumpet 
Eileen  Buck,  piano 


INTERMISSION 


Funf  Stucke  im  Volkston  for  Cello  and  Piano 
1   Mit  Humor     2  Langsam     3  Nicht  schnell 
4  Nicht  zu  schnell     5  Stark  und  markirt 


Robert  Schumann 
(1  81  0-1  856  ) 


Sonata  for  Cello  and  Piano 
Prologue  -  Serenade  et  finale 

Kristin  Ostling,  cello 
JS&n^CI^S^uIlg ,  piano 
Soojin  Park 

Zwei  Gesange,  op.  91 
Gestillte  Sehnsucht 
Geistliches  Wiegenlied 


Claude  Debussy 
(1  862-1  91  8  ) 


Johannes  Brahms 
(1833-1 897 ) 


Nancy  Stott,  mezzo-soprano 
J.  David  Arnott ,  viola     Gary  Gress,  piano 


The  Institute's  students  offer  stimulating  musical  occasions  of  pro- 
fessional quality,  and  our  audience  can  add  to  that  quality  by  remem- 
bering that  the  starting  time  for  our  recitals  is  8:00pm.     We  would 
appreciate  your  leaving  home  early  enough  so  that  you  arrive  at  Curtis 
Hall  before  8:00pm.     If  delays  are  unavoidable  please  understand  we 
cannot  seat  latecomers  during  a  performance  or  between  movements  of 
a  work . 

Hours  of  physical  application  and  mental  concentration  produce  the  res- 
ults you  hear  at  these  recitals.     The  Institute  is  proud  to  present 
this  highly  specialized,  gifted  group  of  young  performers.     We  hope 
you  bring  to  our  concerts  -  along  with  your  love  for  music  -  an  awareness 
of  the  audience's  sensibilities.     It's  unfair  to  expect  a  very  young 
child  to  sit  quietly  through  a  concert,  and  it's  grossly  unfair  to  impose 
such  a  child  on  a  music-loving  audience.     Please  do  not  bring  very  young 
children  to  our  concerts. 


The  Edith  L.  Prostkoff  Memorial  Concert  Series  is  generously 
supported  by  Mr.  Robert  Prostkoff  in  loving  memory  of  his  wife. 


Geoffrey  Osika:   Student  of  Roger  Scott 
Robert  Koenig:  Student  of  Dr.  Vladimir  Sokoloff 
D.  Alan  Morrison:   Student  of  John  Weaver 
Jason  Kaufman:  Student  of  Frank  Kaderabek 
Eilenn  Buck:  Student  of  Dr.  Vladimir  Sokoloff 
Kristin  Ostling:   Student  of  Orlando  Cole 
Nancy  Stott:  Graduating  student  in  the  Opera  Department 

with  Roger  Brunyate 
J.  David  Arnott :  Graduating  student  of  Joseph  de  Pasquale 
Gary  Gress:  Student  of  Dr.  Vladimir  Sokoloff 


To  the  social-minded,  a  definition  for  Concert  is:  that  which 
surrounds  an  intermission. 

 -  Ned  Rorem 


Electronic  gadgets  add  much  to  the  quality  of  life.     But  a  chorus  of 
beeps,   tocsins,  and  paging  alerts  adds  nothing  to  Bach,  Beethoven,  and 
Brahms.     We  urge  you  to  defeat  your  devices  before  the  music  begins. 

The  use  of  cameras  and  recorders  in  the  Hall  must  be  authorized. 
Our  building  is  unique,  irreplaceable,  and  burnable:  no  smoking! 
The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 


PROGRAM   INFORMATION   IS   AVAILABLE  AT  ANY  TIME  FROM  893-5261 


THE  FRIENDS  OF  CURTIS 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the 
careers  of  the  Institute's  students.     Membership  brochures  detailing 
this  can  be  obtained  at  the  Main  Reception  Desk  or  by  calling  the 
Friends'   Membership  Office:  (215)893-5254. 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs 
Howard  Kornblum,  Director  of  Concert  Division 


THE     CURTIS     IN  S        TUTE     OF  MUSIC 

Gary  Graffman,  Artistic  Director 
Curtis  Hall  Sixty-Fifth  Season  1988-1989 


SECOND  SEMESTER  JANUARY  TO  MAY  1989 


All  concerts  begin  at  8:00pm  unless  otherwise  noted.  Seating 
in  Curtis  Hall  is  on  a  first  come,  first  served  basis.     We  have 
a  24-hour  taped  program  message:  893-5261.     Calling  this  number 
a  day  or  so  before  a  particular  recital  will  give  you  fuller 
details.     We  hope  this  semester's  events  will  confirm  Friedrich 
Nietzsche's  contention  that  "life,  without  music,  would  be  an 
error . "  


ONDAY  16  JANUARY:   STUDENT  RECITAL 

;)UPERIN:  Offertoire  sur  les  grands  j eux     MESSIAEN:  Les  Anges ,  Desseins  Eter- 
■;ls,  Les  Enfants  de  Dieu     BACH:  Prelude  &  Fugue  in  E  minor   (Colin  Rowland, 
rgan)     Piano  work  or  works,    (Li  Jian,  piano) 
ilDNESDAY  18  JANUARY:   STUDENT  RECITAL 

lEURSDAY  19  JANUARY:   SENIOR  STUDENTS  WITH  ORCHESTRA  &  WILLIAM  SMITH 

ivRTINI:  Trumpet  Concerto  in  D   (Anthony  DiLorenzo)     HAYDN:  Cello  Concerto 
ii  D  (Wendy  Sutter)     TELEMANN:  Viola  Concerto  in  G   (Scott  Ligocki)  WEBER: 
hdante  and  Hungarian  Rondo  for  Bassoon   (Matthew  Bender)     HERBERT:  Cello 
>ncerto  No.   2    (John  Koen)     LIMITED  SEATING     EARLY  ARRIVAL  URGED 
':IDAY  20  JANUARY:   STUDENT  RECITAL 

=:huberT:  Auf  dem  Strom  (Michael  Schade,  tenor/Nicola  Averill,  horn/Christi 
^;se,  piano) 

I'NDAY  23  JANUARY:   STUDENT  RECITAL 

i.CH:  Toccata  in  D     MOZART:  Sonata  in  D,  K  311    (Angela  Au ,  piano)  MAHLER: 
Jndertotenlieder  (Laura  Mashburn,  mezzo-soprano/Mikael  Eliasen,  piano) 
IIDNESDAY  25  JANUARY:   STUDENT  RECITAL 

'IDAY  27  JANUARY:   GRADUATION  RECITAL 

iETHOVEN:   Variations     RACHMANINOFF:   Cello  Sonata     KODALY :   Sonata  for  Solo 
:ilo    CHOPIN:  Polonaise  op  3  for  Cello  and  Piano  (Wilhelmina  Smith,  cello/ 
Ing-Chieh  Liu,  piano) 
INDAY  30  JANUARY:   STUDENT  RECITAL 

-•ULENC:  Fiagailles  pour  rire  (Deborah  Norin,  soprano/Gary  Gress,  piano) 
-'^DNESDAY  1    FEBRUARY:   STUDENT  RECITAL 

'IDAY  3  FEBRUARY:   STUDENT  RECITAL 

EmmeL:  Trumpet  Concerto  in  Eb  (Lisa  Burn,  trumpet /Christi  Muse,  piano)  HIN- 
>MITH:  Sonata  for  Viola  &  Piano,  Op.  25/4  (Stephen  Werczynski,  viola/Eileen 
'ck,  piano) 

[NDAY  5  FEBRUARY:   OPERA  PERFORMANCE  AT  3:00PM 

■valli's  L'Ormindo 

!{NDAY  6  FEBRUARY:   STUDENT  RECITAL 


il 


WEDNESDAY  8  FEBRUARY:   STUDENT  RECITAL 

THURSDAY  9  FEBRUARY:   ALL-BEETHOVEN  CONCERT  AT  THE  ACADEMY  OF  MUSIC  8;OOPM 

Tickets  free  but  neccesary.  Send  stamped,  self -addressed  envelope  with  you 
order.  Leonore  Overture  No.  1;  Piano  Concerto  No.  4;  Symphony  No.  7.  Otto 
Werner  Mueller,  conductor;  Claude  Frank,  piano. 

FRIDAY  10  FEBRUARY:   STUDENT  RECITAL  , 

SCHUBERT:  Piano  Trio  in  Bb,  op  99   (Wanchi  Huang,  violin/Thomas  Kraines,  eel  |>/ 
So  Yung  Yu ,  piano)  i 
MONDAY  13  FEBRUARY:   STUDENT  RECITAL  i 

WEDNESDAY  15  FEBRUARY:  GRADUATION  RECITAL  ' 

MOZART:  A  violin  sonata  YSAYE:  Solo  Sonata  No.  4  BRAHMS:  Violin  Sonata  , 
in  G  major  SCHUBERT:  Fantasy  for  Violin  &  Piano  (Pamela  Frank,  violin/Clam'! 
Frank,  piano) 

FRIDAY  17  FEBRUARY:   STUDENT  RECITAL 

SCHUBERT:  Sonata  in  A,  op  120  DEBUSSY:  L'Isle  joyeuse  (Tania  Lee,  piano)  ■ 
MONDAY  20  FEBRUARY:   STUDENT  RECITAL 


WEDNESDAY  22  FEBRUARY:   STUDENT  RECITAL 

Roger  Scott's  doublebass  class 

THURSDAY  23  FEBRUARY:   SENIOR  STUDENTS  WITH  ORCHESTRA  &  WILLIAM  SMITH 

VAUGHAN  WILLIAMS:  Tuba  Concerto  (Craig  Knox,  tuba)  BOZZA:  Ballade  for  Trom- 
bone (John  DiLutis,  trombone)     VANHAL:  Doublebass  Concerto  (Kevin  Swital- 
ski,  doublebass)  RACHMANINOFF:  Paganini  Rhapsody  (Matt  Herskowitz)  TCHAIKOW- 
SKY:  Piano  Concerto  1,   1st  mvt   (Soojin  Park,  piano)     DEBUSSY:  Rhapsody  for 
Clarinet   (Sean  Osborn,  clarinet)     LIMITED  SEATING     EARLY  ARRIVAL  URGED 
FRIDAY  24  FEBRUARY:   STUDENT  RECITAL 

HAYDN:  Cello  Concerto  in  D   (Julie  Regan,  cello/Christ i  Muse,  piano) 
SUNDAY  26  FEBRUARY:   STUDENT  RECITAL  6:00PM 

An  opera  by  Peter  Maxwell  Davies  conducted  by  David  Hayes  NOTE:  6:00pm 
MONDAY  27  FEBRUARY:   FACULTY  RECITAL 

Edward  Aldwell,  piano 

TUESDAY  28  FEBRUARY:   FACULTY  RECITAL 

David  Soyer,  cello/Seymour  Lipkin,  piano  (all-Beethoven) 
WEDNESDAY  1   MARCH:   STUDENT  RECITAL 

Honoring  Isabelle  Vengerova ,  former  Curtis  piano  teacher 
FRIDAY  3  MARCH:   OPERA  ENSEMBLES 

conducted  by  Otto-Werner  Mueller  -  LIMITED  SEATING  EARLY  ARRIVAL! 
MONDAY  13  MARCH:   STUDENT  RECITAL 

TUESDAY  14  MARCH:   FACULTY  RECITAL 
Lionel  Party,  harpsichord 
WEDNESDAY  15  MARCH:   STUDENT  RECITAL 
FRIDAY  17  MARCH:   STUDENT  RECITAL 
MONDAY  20  MARCH:   STUDENT  RECITAL 

TUESDAY  21    MARCH:  LECTURE 

Will  Crutchfield  on  Vocal  Health 
WEDNESDAY  22  MARCH:   GRADUATION  RECITAL 

Soojin  Park,  piano 

FRIDAY  24  MARCH:   GRADUATION  RECITAL 

Eric  Zivian,  piano 

MONDAY  27  MARCH:  GRADUATION  RECITAL 

Juhee  Suh,  piano 

WEDNESDAY  29  MARCH:   STUDENT  RECITAL 

A  vocal  evening  in  French  and  German 

FRIDAY  31    MARCH:   STUDENT  RECITAL 

Chamber  music  by  Curtis  composition  students 


40NDAY  3  APRIL:  GRADUATION  RECITAL 

■4atthew  Herskowitz,  piano 

H 

?UESDAY  4  APRIL:   SENIOR  STUDENTS  WITH  WILLIAM  SMITH  &  ORCH 

iEETHOVEN:  Concerto  2,  2nd  &  3rd  mvts  (Juhee  Suh,  piano)  Bell  Song  from 
jakme,  Ombre  legere,  and  Je  suis  Titania  (Milayne  Mona ,  coloratura  soprano) 
ilJCHUMANN :  Cello  Concerto  (Wilhelmina  Smith,  cello)  BEETHOVEN:  Concerto  4, 
!!nd  &  3rd  mvts  (Avner  Arad ,  piano)     BRAHMS:  Violin  Concerto,   1   mvt  (Pamela 
Tank)     SIBELIUS:  Violin  Concerto,   1st  mvt   (James  Umber)  SEATING  EXTREMELY 
.IMITED     EARLY  ARRIVAL  SUGGESTED! 

7EDNESDAY  5  APRIL:   STUDENT  RECITAL 

Jlenn  Dodson  conducts  the  Curtis  Brass  Ensemble 

'RIDAY  7  APRIL:  GRADUATION  RECITAL 

ohn  Koen,  cello 

lONDAY  10  APRIL:   STUDENT  RECITAL 


fEDNESDAY  12  APRIL:   STUDENT  RECITAL 

•RIDAY  14  APRIL:   OPERA  DEPARTMENT  AT  FUREY-ELLIS  AUDITORIUM  IN  THE  NORTHEAST 

:AVEL:  L' Enfant  et  les  Sortileges,  and  PUCCINI:  Gianni  Schicchi.  Tickets 
o  be  sold  through  Department  of  Parks  &  Recreation  -  call  893-7902  for  info 

iATURDAY  15  APRIL:  OPERA  PERFORMANCES  SAME  AS  ABOVE   (BOTH  NIGHTS  AT  8:00PM) 

lONDAY  17  APRIL:   STUDENT  RECITAL 
WEDNESDAY  19  APRIL:   STUDENT  RECITAL 

WEDNESDAY  26  APRIL:  BENEFIT  CONCERT  AT  THE  ACADEMY  OF  MUSIC 

Istislav  Rostropovich  conducts  the  orchestra  in  Tchaikovsky's  Second  Sym- 
phony and  Shostakovitch     Sixth  Symphony.     Call  893-7902  for  ticket  prices. 

lONDAY  1    MAY:   POSSIBLE  STUDENT  RECITAL 

'all  893-5260  for  information 

EDNESDAY  3  MAY:   POSSIBLE  STUDENT  RECITAL 

s  above 

RIDAY  5  MAY:   POSSIBLE  STUDENT  RECITAL 

s  above 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs 
Howard  Kornblum,  Director  of  Concert  Division 


American  Guild  of  Organists 

PHILADELPHIA  CHAPTER 


presents 

Colin  Howland,     Alan  Morrison  and  Matthew  Glandorf 

in  recital 

Curtis  Institute  of  Music 
14  January  1989     at  eight  o'clock 


Prelude  and  Fugue  in  e  minor,   BWV  548 

Mr.  Howland 

Priere,  Op.  20 

Mr.  Morrison 

La  Nativite  du  Seigneur 

VI  Les  anges^ 
III  Desseins  eternels 
Y  Les  enfants  de  Dieu 

Mr.  Howland 

IX  Dieu  parmi  nous 

Mr.  Morrison 


J.   S.  Bach 


Cesar  Franck 


Olivier  Messiaen 


INTERMISSION 

Intermezzo  VI 

Chorale  Prelude-:   Herzliebster  Jesu 

Introduction  and  Passacaglia  in  d  minor 

Mr.  Glandorf 

Prelude  and  Fugue  on  ALAIN     Op.  7 

Mr,  Morrison 


Hermann  Schroeder 
Johannes  Brahms 
Max  Reger 

Maurice  Durufle 


This  evening's  artists  are  all  students  of  John  Weaver  at  Curtis 
You  may  greet  them  in  the  Common  Room  following  the  recital. 

On  Saturday,   11  February  at  8,   the  Philadelphia  AGO  will  present 
Wesley  Parrott,   Gordon  Txirk  and  Michael  Stairs  in  a  program  of 
American  organ  music  at  the  Church  of  the  Redeemer,  Bryn  Mawr . 


THE     CURTIS      INSTITUTE     OF  MUSIC 

Gary  Graffman,  Artistic  Director 
Curtis  Hall  Sixty-Fifth  Season  1988-1989 
Monday  16  January  1  989  at  8:00pni 


The  Edith  L.   Prostkoff  Memorial  Concert  Series 


TWENTY-FIFTH  STUDENT  RECITAL 


Messe  pour  les  Convents  (1690) 
XV:  Offertoire  sur  les  Grands  Jeu 

La  Nativite  Du  Seigneur  (1936) 
VI:  Les  Anges 
III:  Desseins  Eternels 
V:  Les  Enfants  De  Dieu 


Francois  Couperin 
( 1  668-1  733 ) 

Olivier  Messiaen 
(1908-  ) 


Prelude  and  Fugue  in  E  minor,   S.   548  Johann  Sebastian  Bach 

(1  685-1  750  ) 

Colin  Rowland,  organ 


Ballade  No.   4   in  F  minor,  Op.    52  Frederick  Chopin 

(1  81  0-1  849  ) 

Jeux  d'eau  Maurice  Ravel 

(1 875-1 937 ) 

Piano  Sonata  No.   3,  Op.   28  Sergei  Prokofiev 

(1  891  -1  953  ) 

Li  Jian,  piano 


Colin  Rowland:  Graduating  student  of  John  Weaver 
Li  Jian:   Student  of  Mieczyslaw  Rorszowski 


The  Institute's  students  offer  stimulating  musical  occasions  of  pro- 
fessional quality,   and  our  audience  can  add  to  that  quality  by  remem- 
bering that  the  starting  time  for  our  recitals  is  8:00pm.     We  would 
appreciate  your  leaving  home  early  enough  so  that  you  arrive  at  Curtis 
Hall  before  8:00pm.     If  delays  are  unavoidable  please  understand  we 
cannot  seat  latecomers  during  a  performance  or  between  movements  of 
a  work. 

Hours  of  physical  application  and  mental  concentration  produce  the  res- 
ults you  hear  at  these  recitals.     The  Institute  is  proud  to  present 
this  highly  specialized,  gifted  group  of  young  performers.     We  hope 
you  bring  to  our  concerts  -  along  with  your  love  for  music  -  an  awareness 
of  the  audience's  sensibilities.     It's  unfair  to  expect  a  very  young 
child  to  sit  quietly  through  a  concert,  and  it's  grossly  unfair  to  impose 
such  a  child  on  a  music-loving  audience.     Please  do  not  bring  very  young 
children  to  our  concerts. 

Artistic  considerations,   students'    schedules,  and  printers'  deadlines 
are  occasionally  at  crosspurposes :  our  programs  may  sometimes  differ 
from  the  announcements  in  our  comprehensive  schedules. 


The  Edith  L.  Prostkoff  Memorial  Concert  Series  is  generously 
supported  by  Mr.  Robert  Prostkoff  in  loving  memory  of  his  wife. 

Electronic  gadgets  add  much  to  the  quality  of  life.     But  a  chorus  of 
beeps,   tocsins,  and  paging  alerts  adds  nothing  to  Bach,  Beethoven,  and 
Brahms.     We  urge  you  to  defeat  your  devices  before  the  music  begins. 

The  use  of  cameras  and  recorders  in  the  Hall  must  be  authorized. 
Our  building  is  unique,  irreplaceable,  and  burnable:  no  smoking! 
The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 


PROGRAM  INFORMATION   IS  AVAILABLE  AT  ANY  TIME  FROM  893-5261 


A  concert  is  like  a  bullfight  -  the  moment  of  truth. 

 -  Arthur  Rubinstein 


THE  FRIENDS  OF  CURTIS 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the 
careers  of  the  Institute's  students.     Membership  brochures  detailing 
this  can  be  obtained  at  the  Main  Reception  Desk  or  by  calling  the 
Friends'   Membership  Office:  (215)893-5254. 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs 
Howard  Kornblum,  Director  of  Concert  Division 


THE     CURTIS      INSTITUTE     OF  MUSIC 

Gary  Graffman,  Artistic  Director 
Curtis  Hall  Sixty-Fifth  Season  1988-1989 
Wednesday  18  January  1989  at  8:00pm 


The  Edith  L.   Prostkoff  Memorial  Concert  Series 


TWENTY-SIXTH   STUDENT  RECITAL 


Intermezzo  Hermann  Schroeder 

Chorale  Prelude  on  "Herzliebster  Jesu"  Johannes  Brahms 

( 1  833-1  897 ) 

Introduction  &  Passacaglia  in  D  minor  Max  Reger 

( 1  873-1  91  6  ) 

Matthew  Charles  Glandorf,  organ 

Sonata  in     G  minor  for  Flute  Johann  Sebastian  Bach 

and  Obbligato  Klavier,   S.   1020  (1685-1750) 

Allegro 

ADagio 

Allegro 

Joshua  Smith,  flute 
Miguel  Harth-Bedoya ,  piano 

"Alleluia"  Wolfgang  Amadeus  Mozart 

(from  Exultate  Jubilate,  K.   165,   1773)  (1756-1791) 


Willow  Song 
(from  The  Ballad  of  Baby  Doe,  1956) 

"Caro  nome" 
(from  Rigoletto,  1851) 


Douglas  Moore 
(1 893-1 967 ) 

Giuseppe  Verdi 
( 181 3-1 901  ) 


Milayne  Mona ,  soprano 
Christi  Muse,  piano 


Depuis  le  jour 
(from  Louise) 

Csardas 
(from  Die  Fledermaus) 


Gustave  Charpentier 
( 1  860-1  956  ) 

Johann  Strauss 
(1825-1 899 ) 


Julia  H.  Price,  soprano 
Sylvia  Lee,  piano 


The  Institute's  students  offer  stimulating  musical  occasions  of  pro- 
fessional quality,  and  our  audience  can  add  to  that  quality  by  remem- 
bering that  the  starting  time  for  our  recitals  is  8:00pm.     We  would 
appreciate  your  leaving  home  early  enough  so  that  you  arrive  at  Curtis 
Hall  before  8:00pm.     If  delays  are  unavoidable  please  understand  we 
cannot  seat  latecomers  during  a  performance  or  between  movements  of 
a  work. 

Artistic  considerations,   students'    schedules,  and  printers'  deadlines 
are  occasionally  at  crosspurposes :  our  programs  may  sometimes  differ 
from  the  announcements  in  our  comprehensive  schedules. 


The  Edith  L.  Prostkoff  Memorial  Concert  Series  is  generously 
supported  by  Mr.  Robert  Prostkoff  in  loving  memory  of  his  wife. 

Matthew  Glandorf :  Student  of  John  Weaver 
Joshua  Smith:   Student  of  Julius  Baker  &  Jeffrey  Khaner 
Miguel  Harth-Bedoya :  Conducting  student  of  Otto-Werner  Mueller 
Milayne  Mona :  Graduating  student  of  Marianne  Casiello 
Christi  Muse:   Student  of  Dr.  Vladimir  Sokoloff 
Julia  Price:  Student  of  Marianne  Casiello 
Sylvia  Lee:  Curtis  Faculty 


Music  is  feeling,  then,  not  sound. 

 -  Wallace  Stevens 


Electronic  gadgets  add  much  to  the  quality  of  life.     But  a  chorus  of 
beeps,  tocsins,  and  paging  alerts  adds  nothing  to  Bach,  Beethoven,  and 
Brahms.     We  urge  you  to  defeat  your  devices  before  the  music  begins. 

The  use  of  cameras  and  recorders  in  the  Hall  must  be  authorized. 
Our  building  is  unique,  irreplaceable,  and  burnable:  no  smokingl 
The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 


PROGRAM  INFORMATION  IS  AVAILABLE  AT  ANY  TIME  FROM  893-5261 


THE  FRIENDS  OF  CURTIS 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the 
careers  of  the  Institute's  students.     Membership  brochures  detailing 
this  can  be  obtained  at  the  Main  Reception  Desk  or  by  calling  the 
Friends'  Membership  Office:  (215)893-5254. 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs 
Howard  Kornblum,  Director  of  Concert  Division 


THE     CURTIS   "INSTITUTE     OF  MUSIC 

Gary  Graffman,  Artistic  Director 
Curtis  Hall  Sixty-Fifth  Season  1988-1989 
Thursday  19  January  1989  at  8:00pm 


The  Edith  L.   Prostkoff  Memorial  Concert  Series 


TWENTY -SEVENTH  STUDENT  RECITAL 


SENIOR  STUDENT  SOLOISTS 
with 

THE  SYMPHONY  ORCHESTRA  OF  THE  CURTIS   INSTITUTE  OF  MUSIC 

conducted  by 
WILLIAM  SMITH 


Concerto  in  D  major  for  Trumpet  and  Orchestra 
(arranged  by  Jean  Thilde) 
Alegro  moderate  -  Andante  -  Allegro  grazioso 

Anthony  DiLorenzo,  piccolo  trumpet 


Giuseppe  Tartini 
(1692-1 770 ) 


Concerto  for  Cello  and  Orchestra 
in  D  major,  Op.  101 

Allegro  moderate 

Adagio 

Rondo 


Franz  Josef  Haydn 
(1732-1 809 ) 


Wendy  Sutter,  cello 

Concerto  for  Viola  and  Orchestra  in  G  major 
Largo  -  Allegro  - 
Andante  -  Presto 


Georg  P.  Telemann 
(1  681  -1  767  ) 


Scott  Ligocki,  viola 


INTERMISSION 


Andante  &  Hungarian  Rondo 
for  Bassoon  and  Orchestra 
Andante  -  Allegretto 


Carl  Maria  von  Weber 
(1 786-1 826 ) 


Matthew  Bender,  bassoon 

Concerto  for  Cello  and  Orchestra 
No.   2  in  E  minor.  Op.  30 
Allegro  impetuoso.  Andante  tranquillo,  Tempo  I 


Victor  Herbert 
(1 859-1 924 ) 


John  Koen,  cello 


THE  ORCHESTRA 


VIOLINS 
James  Umber 
Yayoi  Numazawa 
Gloria  Justen 
Ghislaine  Fleischmann 
Sang-Eun  Bae 
Hyuna  Kim 
Si-Yeon  Ryu 
Ellen-Marie  Justen 

Kimberly  Fisher 
Wanchi  Huang 
Wendolyn  Olson 
Julie  Kurtzman 
Eugene  Watanabe 
Miera  Kim 
Judith  Ingolfsson 
VIOLAS 
En-Sik  Choi 
Anna  Marie  Ahn 
J.  David  Arnott 
Caroline  Coade 
Dennise  Woodman 
CELLOS 

Kristin  Ostling 
Julie  Regan 
Ju  Young  Lee 
Mirjam  Ingolfsson 
DOUBLEBASSES 
Don-Michael  Hill 
Glenn  Gordon 
Eric  Gronfor 
HARPSICHORD 
Anthony  Hewitt 
ORCHESTRA  LIBRARIAN 
Dr.   Edwin  E.  Heilakka 
ORCHESTRA  MANAGER 
Richard  Zuch 


FLUTES 

Hye  Ri  Yoon 

Joshua  Smith 

OBOES 

Robert  Walters 

Peter  Smith 

CLARINETS 

Michael  Rusinek 

Richard  Hawley 

BASSOONS 

John  Fekete   ( 4 ) 

Daniel  Matsukawa  (5) 

HORNS 

Nicola  Averill  (2-5) 

Brian  Foote 

Paul  Osmond   ( 4 ) 

Heather  Johnson 

TRUMPETS 

Lisa  Burn  (5) 

Jason  Kaufman  (4) 

TROMBONES 

JOhn  J.  Freemn 

Kevin  Roberts 

Darrin  Milling  (bass) 

TIMPANI 

David  Weiner  (4) 

G.  Victor  Yerrid  (5) 

PERCUSSION 

Stephane  Pellegri 

A.   Scott  Robinson 

WIND  PRINCIPALS 

2=Haydn 

4=Weber 

5=Herbert 


Anthony  DiLorenzo:  Graduating  student  of  Frank  Kaderabek 
Wendy  Sutter:  Graduating  student  of  David  Soyer 
Scott  Ligocki:  Graduating  student  of  Michael  Tree 
Matthew  Bender:  Graduating  student  of  Bernard  Garfield 
John  Koen:  Graduating  student  of  David  Soyer 


The  artist  who  does  not  feel  satisfied  with  elegant  lines,  well- 
balanced  colors,  and  a  beautiful  succession  of  harmonies,  does 
not  understand  art. 

 -  Camille  Saint-Saens 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs 
Howard  Kornblum,   Director  of  Concert  Division 


THE     CURTIS      INSTITUTE     OF  MUSIC 

Gary  Graffman,  Artistic  Director 
Curtis  Hall  Sixty-Fifth  Season  1988-1989 
Friday  20  January  1989  at  8:00Dm 


The  Edith  L.   Prostkoff  Memorial  Concert  Series 


TWENTY-EIGHTH  STUDENT  RECITAL 


Auf  dem  Strom,  Op.   119  Franz  Schubert 

(1  797-1  828  ) 

Michael  Schade,  tenor     Nicola  Averill,  horn 
Christi  Muse,  piano 


Cantata  John  Carter 

Prelude  -  Rondo  (Peter  go  ring  dem  bells) 
Recitative  (Sometimes  I  feel  like  a  motherless  child) 
Air  (Let  us  break  bread  together) 
Toccata   (Ride  on  King  Jesus) 


Jennifer  D.  Jones,  soprano 
Nicola  Averill,  piano 


Quintet  for  Piano  and  Winds  Wolfgang  Amadeus  Mozart 

in  E-flat  major,  K.   452     (1784)  (1756-1791) 

Largo  -  Allegro  moderato 

Larghetto 

Allegretto 


Jennifer  Kuhns ,  oboe     Michael  Rusinek,  clarinet 
Daniel  Matsukawa,  bassoon    Richard  Swartz ,  horn 
Meng-Chieh  Liu,  piano 


The  Institute's  students  offer  stimulating  musical  occasions  of  pro- 
fessional quality,  and  our  audience  can  add  to  that  quality  by  remem- 
bering that  the  starting  time  for  our  recitals  is  8:00pm.     We  would 
appreciate  your  leaving  home  early  enough  so  that  you  arrive  at  Curtis 
Hall  before  8:00pm.     If  delays  are  unavoidable  please  understand  we 
cannot  seat  latecomers  during  a  performance  or  between  movements  of 
a  work. 

Artistic  considerations,   students'    schedules,  and  printers'  deadlines 
are  occasionally  at  crosspurposes :  our  programs  may  sometimes  differ 
from  the  announcements  in  our  comprehensive  schedules. 


The  Edith  L.  Prostkoff  Memorial  Concert  Series  is  generously 
supported  by  Mr.  Robert  Prostkoff  in  loving  memory  of  his  wife. 

Michael  Schade:  Student  in  the  Opera  Degree  Program 

with  Roger  Brunyate 
Nicola  Averill:   Student  of  Myron  Bloom 
Christi  Muse:  Student  of  Dr.  Vladimir  Sokoloff 
Jennifer  D.  Jones:  Graduating  student  in  the  Opera  Degree  Program 

with  Roger  Brunyate 
Jennider  Kuhns:  Graduating  student  of  Richard  Woodhams 
Michael  Rusinek:  Student  of  Donald  Montanaro 
Daniel  Matsukawa:  Student  of  Bernaid  Garfield 
Richard  Swartz :  Student  of  Myron  Bloom 
Meng-Chieh  Liu:  Student  of  Eleanor  Sokoloff 

Richard  Woodhams  prepared  the  Mozart 


After  silence  that  which  comes  nearest  to  expressing  the  in- 
expressible is  music. 

-  Aldous  Huxley 


Electronic  gadgets  add  much  to  the  quality  of  life.     But  a  chorus  of 
beeps,  tocsins,  and  paging  alerts  adds  nothing  to  Bach,  Beethoven,  and 
Brahms.     We  urge  you  to  defeat  your  devices  before  the  music  begins. 

The  use  of  cameras  and  recorders  in  the  Hall  must  be  authorized. 
Our  building  is  unique,  irreplaceable,  and  burnable:  no  smokingl 
The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 


PROGRAM  INFORMATION  IS  AVAILABLE  AT  ANY  TIME  FROM  893-5261  

THE  FRIENDS  OF  CURTIS 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the 
careers  of  the  Institute's  students.     Membership  brochures  detailing 
this  can  be  obtained  at  the  Main  Reception  Desk  or  by  calling  the 
Friends'  Membership  Office:  (215)893-5254. 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs 
Howard  Kornblum.  Director  of  Concert  Division 


THE     CURTIS      INSTITUTE     OF  MUSIC 
Gary  Graffman,  Artistic  Director 
Curtis  Hall  Sixty-Fifth  Season  1988-1989 
Monday  23  January  1989  at  8:00pm 

The  Edith  L.   Prostkoff  Memorial  Concert  Series 


TWENTY-NINTH  STUDENT  RECITAL 


Toccata  in  D  major,  S.  912  Johann  Sebastian  Bach 

(1685-1750) 

Sonata  for  Piano  in  D  major,  K.   311  Wolfgang  Amadeus  Mozart 

Allegro  con  spirito  (1756-1791) 
Andante  con  espressione 
Rondeau:  allegro 

Angela  Au ,  piano 


Kindertotenlieder  Gustav  Mahler 

(Songs  on  the  Death  of  Children)  (1860-1911) 
Nun  will  die  Sonne  so  hell  aufgehn 
Nun  seh  ich^^wohl  warum  so  dunkle  Flammen 
Wenn  dein  Mutterlein 

Oft  denk  ich,   sie  sind  nur  ausgegangen! 
In  diesem  Wetter 

Laura  Mashburn,  mezzo-soprano 
Mikael  Eliasen,  piano 


Angela  Au :  Student  of  Eleanor  Sokoloff  &  Gary  Graffman 
Laura  Mashburn:  GRaduating  student  in  the  Opera  Program 

with  Roger  Brunyate 
Mikael  Eliasen:  Curtis  faculty 


The  Institute's  students  offer  stimulating  musical  occasions  of  pro- 
fessional quality,  and  our  audience  can  add  to  that  quality  by  remem- 
bering that  the  starting  time  for  our  recitals  is  8:00pm.     We  would 
appreciate  your  leaving  home  early  enough  so  that  you  arrive  at  Curtis 
Hall  before  8:00pm.     If  delays  are  unavoidable  please  understand  we 
cannot  seat  latecomers  during  a  performance  or  between  movements  of 
a  work. 

Hours  of  physical  application  and  mental  concentration  produce  the  res- 
ults you  hear  at  these  recitals.     The  Institute  is  proud  to  present 
this  highly  specialized,  gifted  group  of  young  performers.     We  hope 
you  bring  to  our  concerts  -  along  with  your  love  for  music  -  an  awareness 
of  the  audience's  sensibilities.     It's  unfair  to  expect  a  very  young 
child  to  sit  quietly  through  a  concert,  and  it's  grossly  unfair  to  impose 
such  a  child  on  a  music-loving  audience.     Please  do  not  bring  very  young 
children  to  our  concerts. 

Artistic  considerations,  students'    schedules,  and  printers'  deadlines 
are  occasionally  at  crosspurposes :  our  programs  may  sometimes  differ 
from  the  announcements  in  our  comprehensive  schedules. 


The  Edith  L.  Prostkoff  Memorial  Concert  Series  is  generously 
supported  by  Mr.  Robert  Prostkoff  in  loving  memory  of  his  wife. 


When  I  hear  music,  I  fear  no  danger.   I  am  invulnerable.     I  see 
no  foe.     I  am  related  to  the  earliest  times,  and  to  the  latest. 

-  Henry  David  Thoreau 

Electronic  gadgets  add  much  to  the  quality  of  life.     But  a  chorus  of 
beeps,  tocsins,  and  paging  alerts  adds  nothing  to  Bach,  Beethoven,  and 
Brahms.     We  urge  you  to  defeat  your  devices  before  the  music  begins. 

The  use  of  cameras  and  recorders  in  the  Hall  must  be  authorized. 
Our  building  is  unique,  irreplaceable,  and  burnable:  no  smokingl 
The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 


PROGRAM  INFORMATION   IS  AVAILABLE  AT  ANY  TIME  FROM  893-52  61 


THE  FRIENDS  OF  CURTIS 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the 
careers  of  the  Institute's  students.     Membership  brochures  detailing 
this  can  be  obtained  at  the  Main  Reception  Desk  or  by  calling  the 
Friends'  Membership  Office:  (215)893-5254. 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs 
Howard  Kornblum,  Director  of  Concert  Division 


THE 


CURTIS      INST^ITUTE     OF  MUSIC 

Gary  Graffman,  Artistic  Director 
Curtis  Hall  Sixty-Fifth  Season  1988-1989 
Wednesday  25  January  1989  at  8:00pm 


The  Edith  L.   Prostkoff  Memorial  Concert  Series 


THIRTIETH  STUDENT  RECITAL 


Sonata  for  Violin  and  Piano 
in  A  major,  K.  526 

Molto  allegro 

Andante 

Presto 


Wolfgang  Amadeus  Mozart 
( 1  756-1  791  ) 


Scott  St.   John,  violin 
Robert  Koenig,  piano 


So  anch'io  la  virtu  magica 
(Norina's  aria  from  Don  Pasquale) 

Adieu  notre  petite  table 
(from  Manon) 


Jenny  Wollerman,  soprano 
Robert  Koenig,  piano 


Lachrymae  for  Viola  and  Piano 
(Reflections  on  a  Song  of  Dowland) 


Michael  Strauss,  viola 
Robert  Koenig,  piano 


Carmen  Fantasy,  Op.  25 


Gaetano  Donizetti 
(1 797-1 848 ) 

Jules  Massenet 
(  1  842-1  91  2 ) 


Benjamin  Britten 
(  191  3-1  976  ) 


Pablo  de  Sarasate 
(1844-1 908 ) 


Scott  St.   John,  violin 
Robert  Koenig,  piano 


Scott  St.  John:  Student  of  Jascha  Brodsky  &  Arnold  Steinhardt 
Robert  Koenig:  Student  of  Dr.  Vladimir  Sokoloff 
Jenny  Wollerman:   Student  of  Marlena  Malas 
Michael  Strauss:  Student  of  Karen  Tuttle 


The  Institute's  students  offer  stimulating  musical  occasions  of  pro- 
fessional quality,  and  our  audience  can  add  to  that  quality  by  remem- 
bering that  the  starting  time  for  our  recitals  is  8:00pm.     We  would 
appreciate  your  leaving  home  early  enough  so  that  you  arrive  at  Curtis 
Hall  before  8:00p':.     If  delays  are  unavoidable  please  understand  we 
cannot  seat  latecomers  during  a  performance  or  between  movements  of 
a  work. 

Hours  of  physical  application  and  mental  concentration  produce  the  res- 
ults you  hear  at  these  recitals.     The  Institute  is  proud  to  present 
this  highly  specialized,  gifted  group  of  young  performers.     We  hope 
you  bring  to  our  concerts  -  along  with  your  love  for  music  -  an  awareness 
of  the  audience's  sensibilities.     It's  unfair  to  expect  a  very  young 
child  to  sit  quietly  through  a  concert,  and  it's  grossly  unfair  to  impose 
such  a  child  on  a  music-loving  audience.     Please  do  not  bring  very  young 
children  to  our  concerts. 

Artistic  considerations,   students'    schedules,  and  printers'  deadlines 
are  occasionally  at  crosspurposes :  our  programs  may  sometimes  differ 
from  the  announcements  in  our  comprehensive  schedules. 


The  Edith  L.  Prostkoff  Memorial  Concert  Series  is  generously 
supported  by  Mr.  Robert  Prostkoff  in  loving  memory  of  his  wife. 


Music  is  the  vapor  of  art.     It  is  to  poetry  what  reverie 

is  to  thought,  what  fluid  is  to  liquid,  what  the  ocean  of  clouds  ; 
is  to  the  ocean  of  waves.  i 

-  Victor  Hugo 


Electronic  gadgets  add  much  to  the  quality  of  life.     But  a  chorus  of 
beeps,  tocsins,  and  paging  alerts  adds  nothing  to  Bach,  Beethoven,  and 
Brahms.     We  urge  you  to  defeat  your  devices  before  the  music  begins. 

The  use  of  cameras  and  recorders  in  the  Hall  must  be  authorized. 
Our  building  is  unique,  irreplaceable,  and  burnable:  no  smoking! 
The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 


PROGRAM  INFORMATION   IS  AVAILABLE  AT  ANY  TIME  FROM  893-5261 


THE  FRIENDS  OF  CURTIS 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the 
careers  of  the  Institute's  students.     Membership  brochures  detailing 
this  can  be  obtained  at  the  Main  Reception  Desk  or  by  calling  the 
Friends'   Membership   Office:  (215)893-5254. 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs 
Howard  Kornblum,  Director  of  Concert  Division 


THE     CURTIS      INSTITUTE     OF  MUSIC 

Gary  Graffman,  Artistic  Director 
Curtis  Hall  Sixty-Fifth  Season  1988-1989 
Friday  27  January  1989  at  8:00pm 


The  Edith  L.   Prostkoff  Memorial  Concert  Series 


THIRTY-FIRST   STUDENT  RECITAL 
GRADUATION  RECITAL:  Wilhelmina  Smith 


Seven  Variations  in  E-flat  major 

on  a  Theme  from  Mozart's  The  Magic  Flute 


Ludwig  van  Beethoven 
{ 1  770-1  827  ) 


Wilhelmina  Smith,  cello 
Meng-Chieh  Liu,  piano 


Sonata  for  Solo  Violoncello,  Op.  8 
Allegro  maestoso  ma  appassionato 
Adagio 

Allegro  molto  vivace 


Wilhelmina  Smith,  cello 


Zoltan  Kodaly 
(1 882-1 967 ) 


INTERMISSION 


Sonata  in  G  minor  for  Cello  and  Piano,  Op.   19  S.  Rachmaninoff 

Lento  -  Allegro  moderate  (1873-1943) 
Allegro  scherzando 
Andante 
Allegro  mosso 


Polonaise  brillante,  Op.   3  Frederick  Chopin 

(181 0-1 849 ) 

Wilhelmina  Smith,  cello 
Meng-Chieh  Liu,  piano 


Wilhelmina  Smith:  Graduating  student  of  David  Soyer 
Meng-Chieh  Liu:  Student  of  Eleanor  Sokoloff 


The  Institute's  students  offer  stimulating  musical  occasions  of  pro- 
fessional quality,  and  our  audience  can  add  to  that  quality  by  remem- 
bering that  the  starting  time  for  our  recitals  is  8:00pm.     We  would 
appreciate  your  leaving  home  early  enough  so  that  you  arrive  at  Curtis 
Hall  before  8:00pm.     If  delays  are  unavoidable  please  understand  we 
cannot  seat  latecomers  during  a  performance  or  between  movements  of 
a  work . 

Hours  of  physical  application  and  mental  concentration  produce  the  res- 
ults you  hear  at  these  recitals.     The  Institute  is  proud  to  present 
this  highly  specialized,  gifted  group  of  young  performers.     We  hope 
you  bring  to  our  concerts  -  along  with  your  love  for  music  -  an  awareness 
of  the  audience's  sensibilities.      It's  unfair  to  expect  a  very  young 
child  to  sit  quietly  through  a  concert,  and  it's  grossly  unfair  to  impose 
such  a  child  on  a  music-loving  audience.     Please  do  not  bring  very  young 
children  to  our  concerts. 

Artistic  considerations,   students'    schedules,  and  printers'  deadlines 
are  occasionally  at  crosspurposes :  our  programs  may  sometimes  differ 
from  the  announcements  in  our  comprehensive  schedules. 


The  Edith  L.  Prostkoff  Memorial  Concert  Series  is  generously 
supported  by  Mr.  Robert  Prostkoff  in  loving  memory  of  his  wife. 


The  cello  is  like  a  beautiful  woman  who  has  not  grown  older, 
but  younger  with  time,  more  slender,  more  supple,  more  graceful. 
 -  Pablo  Casals 


Electronic  gadgets  add  much  to  the  quality  of  life.     But  a  chorus  of 
beeps,  tocsins,  and  paging  alerts  adds  nothing  to  Bach,  Beethoven,  and 
Brahms.     We  urge  you  to  defeat  your  devices  before  the  music  begins. 

The  use  of  cameras  and  recorders  in  the  Hall  must  be  authorized. 
Our  building  is  unique,  irreplaceable,  and  burnable:  no  smoking! 
The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 


PROGRAM  INFORMATION   IS  AVAILABLE  AT  ANY  TIME  FROM  893-5261 


THE  FRIENDS  OF  CURTIS 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the 
careers  of  the  Institute's  students.     Membership  brochures  detailing 
this  can  be  obtained  at  the  Main  Reception  Desk  or  by  calling  the 
Friends'   Membership  Office:  (215)893-5254. 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs 
Howard  Kornblum,  Director  of  Concert  Division 


THE     CURTIS      INSTITUTE     OF  MUSIC 

Gary  Graffman,  Artistic  Director 
Curtis  Hall  Sixty-Fifth  Season  1988-1989 
Monday  30  January  1  989  at  8:00pni 


The  Edith  L.   Prostkoff  Memorial  Concert  Series 


THIRTY-SECOND  STUDENT  RECITAL 


Sonata  No.   2   in  A  minor 
for  Violin  Alone,  S.  1003 

Grave 

Fuga 

Andante 

Allegro 


Johann  Sebastian  Bach 
( 1  685-1  750  ) 


Ellen-Maria  Justen,  violin 


Fiangailles  pour  rire  Francis  Poulenc 

La  dame  d'Andre  .  (1899-1963) 

Dans  1 ' herbe 
II  vole 

Mon  cadavre  est  doux  comma  un  gant 

Violon 

Fleurs 

Deborah  Nor in,  soprano 
Gary  Gress,  piano 


Ellen-Maria  Justen:   Student  of  Szymon  Goldberg 
Deborah  Norin:  Graduating  student  of  Todd  Duncan 
Gary  Gress:  Student  of  Dr.  Vladimir  Sokoloff 


The  Institute's  students  offer  stimulating  musical  occasions  of  pro- 
fessional quality,  and  our  audience  can  add  to  that  quality  by  remem- 
bering that  the  starting  time  for  our  recitals  is  8:00pm.     We  would 
appreciate  your  leaving  home  early  enough  so  that  you  arrive  at  Curtis 
Hall  before  8:00pm.     If  delays  are  unavoidable  please  understand  we 
cannot  seat  latecomers  during  a  performance  or  between  movements  of 
a  work. 

Hours  of  physical  application  and  mental  concentration  produce  the  res- 
ults you  hear  at  these  recitals.     The  Institute  is  proud  to  present 
this  highly  specialized,  gifted  group  of  young  performers.     We  hope 
you  bring  to  our  concerts  -  along  with  your  love  for  music  -  an  awareness 
of  the  audience's  sensibilities.     It's  unfair  to  expect  a  very  young 
child  to  sit  quietly  through  a  concert,  and  it's  grossly  unfair  to  impose 
such  a  child  on  a  music-loving  audience.     Please  do  not  bring  very  young 
children  to  our  concerts. 

Artistic  considerations,  students'   schedules,  and  printers'  deadlines 
are  occasionally  at  crosspurposes :  our  programs  may  sometimes  differ 
from  the  announcements  in  our  comprehensive  schedules. 


The  Edith  L.  Prostkoff  Memorial  Concert  Series  is  generously 
supported  by  Mr.  Robert  Prostkoff  in  loving  memory  of  his  wife. 


The  other  arts  persuade  us,  but  music  takes  us  by  surprise. 

 -  Eduard  Hanslick 


Electronic  gadgets  add  much  to  the  quality  of  life.     But  a  chorus  of 
beeps,  tocsins,  and  paging  alerts  adds  nothing  to  Bach,  Beethoven,  and 
Brahms.     We  urge  you  to  defeat  your  devices  before  the  music  begins. 

The  use  of  cameras  and  recorders  in  the  Hall  must  be  authorized. 
Our  building  is  unique,  irreplaceable,  and  burnable:  no  smoking! 
The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 


PROGRAM  INFORMATION  IS  AVAILABLE  AT  ANY  TIME  FROM  89  3-5261 


THE  FRIENDS  OF  CURTIS 

( 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the 
careers  of  the  Institute's  students.     Membership  brochures  detailing 
this  can  be  obtained  at  the  Main  Reception  Desk  or  by  calling  the 
Friends'  Membership  Office:  (215)893-5254. 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs 
Howard  Kornblum,  Director  of  Concert  Division 


Federal  Reserve  Bank  of  Philadelphia 

and 

Curtis  Institute  of  Music 
present 
A  Student  Recital 

February  1,  1989 
12:15  p.m. 


Abendempfindung 
Als  Luise  die  Biiefe 

To  The  Children 

In  the  Silence  of  the  Night 

Chanson  d'Orkenise  (from  Banalites) 

Hotel 

Sanglots 

Non  piu  mesta  (from  Cenerentola) 

MICHELE  NONNENMACHER-Mezzo  soprano 


Wolfgang  Amadeus  Mozart 
Sergei  Rachmaninoff 
Francis  Poulenc 

Gioacchino  Rossini 
AMY  GATES-Piano 


II 


Waltz  in  A  flat  Major    Opus  42 
Romance  sans  paroles    No.  1 
Waltz  No.  1  (Mephisto) 


Frederic  Chopin 
Gabriel  Faure 
Franz  Liszt 


MIN  KYUNG  KWON-Piano 


No  Smoking  Please 
Next  Cuitis  Concert 
Wednesday,  March  1, 1989 


1 


THE     CURTIS      INSTITUTE      OF  MUSIC 

Gary  Graffman,  Artistic  Director 
Curtis  Hall  Sixty-Fifth  Season  1988-1989 
Friday  3  February  1989  at  8:00pm 


The  Edith  L.   Prostkoff  Memorial  Concert  Series 


THIRTY-THIRD  STUDENT  RECITAL 


Trio  fiir  Klavier,  Klarinette,  und  Ludwig  van  Beethoven 

Violoncello  in  B-flat  major,  Op.   11  (1770-1827) 

Allegro  con  brio 

Adagio 

Tema  :  Pria  ch ' io  1 ' impegno  (allegretto) 


Sean  Osborn,  clarnet     John  Koen ,  cello 
Peter  Miyamoto,  piano 


Concerto  for  Trumpet  in  E-flat 
Allegro  con  spirito 
Andante 
Rondo 


major  Johann  Nepomuk  Hummel 

(1  778-1  837  ) 


Lisa  Burn,  trumpet 
Christi  Muse,  piano 


Sonata  for  Viola  and  Piano,  Op.   25,  No.   4    (1922)         Paul  Hindemith 
Sehr  lebhaft,  markiert  und  kraftvoll  (1895-1963) 
Sehr  langsame  Viertel 
Finale:  lebhafte  Viertel 


Stephen  P.  Werczynski ,  viola 
Eileen  Buck,  piano 


Sean  Osborn:  Graduating  student  of  Donald  Montanaro 
John  Koen:  Graduating  student  of  David  Soyer 
Peter  Miyamoto:  Student  of  Leon  Fleisher 
Lisa  Burn:  Student  of  Frank  Kaderabek 
Christi  Muse:  Student  of  Dr.  Vladimir  Sokoloff 
Stephen  P.  Werczynski:  Student  of  Karen  Tuttle 
Eileen  Buck:  Student  of  Dr.  Vladimir  Sokoloff 


The  Institute's  students  offer  stimulating  musical  occasions  of  pro- 
fessional quality,  and  our  audience  can  add  to  that  quality  by  remem- 
bering that  the  starting  time  for  our  recitals  is  8:00pm.     We  would 
appreciate  your  leaving  home  early  enough  so  that  you  arrive  at  Curtis 
Hall  before  8:00pm.     If  delays  are  unavoidable  please  understand  we 
cannot  seat  latecomers  during  a  performance  or  between  movements  of 
a  work. 

Hours  of  physical  application  and  mental  concentration  produce  the  res- 
ults you  hear  at  these  recitals.     The  Institute  is  proud  to  present 
this  highly  specialized,  gifted  group  of  young  performers.     We  hope 
you  bring  to  our  concerts  -  along  with  your  love  for  music  -  an  awareness 
of  the  audience's  sensibilities.     It's  unfair  to  expect  a  very  young 
child  to  sit  quietly  through  a  concert,  and  it's  grossly  unfair  to  impose 
such  a  child  on  a  music-loving  audience.     Please  do  not  bring  very  young 
children  to  our  concerts. 

Artistic  considerations,   students'    schedules,  and  printers'  deadlines 
are  occasionally  at  crosspurposes :  our  programs  may  sometimes  differ 
from  the  announcements  in  our  comprehensive  schedules. 


The  Edith  L.  Prostkoff  Memorial  Concert  Series  is  generously 
supported  by  Mr.  Robert  Prostkoff  in  loving  memory  of  his  wife. 


The  viola  is  a  philosopher,  sad,  helpful;  always  ready  to  come 

to  the  aid  of  others,  but  reluctant     to  call  attention  to  himself. 

-  Albert  Lavignac 

Electronic  gadgets  add  much  to  the  quality  of  life.     But  a  chorus  of 
beeps,  tocsins,  and  paging  alerts  adds  nothing  to  Bach,  Beethoven,  and 
Brahms.     We  urge  you  to  defeat  your  devices  before  the  music  begins. 

The  use  of  cameras  and  recorders  in  the  Hall  must  be  authorized. 
Our  building  is  unique,  irreplaceable,  and  burnable:  no  smoking! 
The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 

PROGRAM  INFORMATION   IS  AVAILABLE  AT  ANY  TIME  FROM  893-5261 

THE  FRIENDS  OF  CURTIS 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the 
careers  of  the  Institute's  students.     Membership  brochures  detailing 
this  can  be  obtained  at  the  Main  Reception  Desk  or  by  calling  the 
Friends'   Membership  Office:  (215)893-5254. 
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Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs 
Howard  Kornblum,  Director  of  Concert  Division 


THE     CURTIS      INSTITUTE     OF  MUSIC 

Gary  Graffman,  Artistic  Director 
Curtis  Hall  Sixty-Fifth  Season  1988-1989 
Sunday  5  February  1  989  at  3:00pni 

The  Curtis  Opera  Department  presents 

L ' ORMINDO 

Opera  In  two  acts  by  Francesco  CavalU 
Realized  by  Raymond  Leppard 

Text  by  Giovanni  Faustlnl 
English  translation  by  Geoffrey  Dunn 

Musical  direction  by  Danielle  Orlando  and  Mikael  Ellasen 
Stage  direction  by  Roger  Brunyate 

CAST 

in  order  of  appearance 

ORMINDO,   Prince  of  Tunis  Michael  Schade 

AMIDA,   Prince  of  Tremisene,  his  friend  ^Lawrence  Mudd 

NERILLO,   Amida ' s  page  Karie  Brown 

SICLE,   Princess  of  Susio  Olive  Lynch 

MELIDE,  her  waiting-woman  Cheryl  Majercik 

ERICE,  her  old  nurse  San-Ky  Kim 

ERISBE,  Queen  of  Morocco  and  Fez  Lorie  Gratis 

MIRINDA,  her  waiting-woman  Charlotte  Hellekant 

ARIADENO,  King  of  Morocco  and  Fez  John  Keuther 

OSMANO,   Captain  of  Ariadeno's  forces  Nancy  Stott 

The  action  takes  place  in  North  Africa,   in  chivalric  times 


Act  One ,   scene  i 
Act  One,   scene  ii 


Act  One,  scene  iii 
Act  One,    scene  iv 


outside  the  city  of  Fez 
Erisbe's  garden 


brief  pause 


Erisbe's  chambe] 
the  harbor 


ten-minute  intermission 

Act  Two,   scene  i  a  cave  outside  the  city 

Act  Two,   scene  ii  the  palace 

Act  Two,   scene  iii  a  prison 

^  Amida  sung  from  the  pit  by  Timothy  Sarris  C  st  half)  and  John  Kramar  (2nd^ha''f) 
wh^"*  e  Lawrence  Mudd  acted  the  oart. 


Production  manager:  Ralph  Batman 
Lighting:  George  McMahon 


Rehearsal  accompanists: 
Nicola  Averill,  Matthew  Glandorf ,  Tania  Lee, 
Louis  Menendez ,  and  Christi  Muse 

Supers : 

Mark  Umile  and  Darrin  Milling 

Cheryl  Majercik  is  an  undergraduate  student  in  the  Voice  Depart- 
ment,  studying  with  Marlena  Malas.     All  the  other  performers 
are  graduate  students  in  the  Opera  Department  with  Roger  Brun- 
yate.     Ms.  Majercik's  participation  and  Olive  Lynch ' s  assumption 
of  the  role  of  Sickle  came  about  at  short  notice  to  replace  a 
singer  who  is  indisposed;  we  are  most  grateful  to  them. 

FORTHCOMING  EVENTS 

Saturday  18  February  &  Sunday  19  February  at  8:00pm 

PERLIMPLIN 

World  premiere  of  an  opera  by  Kam  Morrill 
After  the  play  by  Federico  Garcia  Lorca 
conducted  by  Stuart  Malina 
Directed  by  Francis  X.  Kuhn 

Friday  3  March  at  8:00pm 

OPERA  CONCERT 

Ensembles  from  Le  nozze  di  Figaro,   Die  Zauberflote, 
Carmen,  Rigoletto,  and  Der  Rosenkavalier 

Otto-Werner  Mueller 
and  the  Curtis  Orchestra 

Friday  17  March  at  8:00pm 

I 

THE  LIGHTHOUSE 

Opera  by  Peter  Maxwell  Davies 

Conducted  by  David  Hayes 
Directed  by  Susan  Weinman 


ROGER  BOBO  MASTER  CLASS 
Monday,  February'  6 

 in  IIJ  

Craig  l-oiox ,  tuba  Vaughan  Williams:       Concerto  for  Tuba 

Meng-Chieh  Liu,  piano 

John  Di  Lutis,   trombone  Bozza:       Concertino  for  Trombone 

Colin  Rowland,  piano 

Darrin  Milling,  bass  trombone        Spillman:       Concerto  for  Bass  Trombone 

Meng-Chieh  Liu,  piano 

Jeff  Freeman,  trombone  Telemann:       Sonata  in  F 

Amy  Gates,  piano 

Kevin  Roberts,  trombone        Tomasi:       Concerto  for  Trombone 

Christi  Muse,  piano 

John  Di  Lutis,  Jeff  Freeman,  Kevin  Roberts,  Darrin  Milling,  trombones 
Craig  Knox,  tuba: 


SS  567-48-4745 

2  p.m 


Orchestral  Excerpts 
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THE     CURTIS      INSTITUTE     OE  MUSIC 

Gary  Graffman,  Artistic  Director 
Curtis  Hall  Sixty-Fifth  Season  1988-1989 
Monday  6  February  1989  at  8:00pm 

The  Edith  L.   Prostkoff  Memorial  Concert  Series 


THIRTY-FOURTH   STUDENT  RECITAL 


Sonata  for  Violin  and  Piano  in 
A  major,  K.   293d   (305)  (1778) 
Allegro  di  molto  -  Thema :  andante  grazioso 

Rondo  in  C  major  for  Violin  and  Piano 

Qin  Wang,  violin 
Xiao-Lu  Wang,  piano 

"Parto,  parto" 
(from  La  Clemenza  di  Tito,  K.  621) 


Michele  Nonnenmacher ,  mezzo-soprano 
Sean  Osborn,  clarinet     Amy  Gates,  piano 

Abendempf  indung 

Als  Luise  die  Briefe 


Wolfgang  Amadeus  Mozart 
(1 756-1 791 ) 


Mozart 


Mozart 


Mozart 


From  Banalites: 
Chanson  d'Orkenise  -  Hotel  -  Sanglots 

To  the  Children 

In  the  Silence  of  the  Night 


Francis  Poulenc 
( 1  899-1  963 ) 

Sergei  Rachmaninoff 
( 1  873-1  943  ) 


Michele  Nonnenmacher,  mezzo-soprano 
Amy  Gates,  piano 

Trio  No.   1    in  B  major.  Op.  8 
Allegro  con  brio  -  Scherzo:  allegro  molto 
Adagio  -  Allegro 


Johannes  Brahms 
(1833-1 897 ) 


Yumi  Hwang,  violin     Kristin  Ostlingj  cello 
Hugh  Sung,  piano 


INTERMISSION 


Quartettsatz ,  D.   703  Franz  Schubert 

(1 797-1 828 ) 

Quartet  in  E  minor,  Op.   44,  No.   2  Felix  Mendelssohn 

Allegro  assai  appassionato  -  Scherzo:  allegro  molto  (1809-1847) 
Andante  -  Presto  agitato 

The  Felix  Quartet 
Pamela  Frank,  violin     Yumi  Hwang,  violin 
Scott  St.   John,  viola     Wilhelmina  Smith,  cello 


The  Institute's  students  offer  stimulating  musical  occasions  of  pro- 
fessional quality,  and  our  audience  can  add  to  that  quality  by  remem- 
bering that  the  starting  time  for  our  recitals  is  8:00pm.     We  would 
appreciate  your  leaving  home  early  enough  so  that  you  arrive  at  Curtis 
Hall  before  8:00pm.     If  delays  are  unavoidable  please  understand  we 
cannot  seat  latecomers  during  a  performance  or  between  movements  of 
a  work. 

Artistic  considerations,  students'   schedules,  and  printers'  deadlines 
are  occasionally  at  crosspurposes :  our  programs  may  sometimes  differ 
from  the  announcements  in  our  comprehensive  schedules. 


The  Edith  L.  Prostkoff  Memorial  Concert  Series  is  generously 
supported  by  Mr.  Robert  Prostkoff  in  loving  memory  of  his  wife. 

Qin  Wang:  Student  of  Aaron  Rosand 
Xiao-Lu  Wang:  Student  of  Dr.  Vladimir  Sokoloff 
Michele  Nonnenmacher :  Student  of  Todd  Duncan 
Sean  Osborn:  Graduating  student  of  Donald  Montanaro 
Amy  Gates:  Student  of  Dr.  Vladimir  Sokoloff 
Yumi  Hwang:  Student  of  Jascha  Brodsky  &  Yumi  Ninomiya  Scott 
Kristin  Ostling:  Student  of  Orlando  Cole 
Hugh  Sung:  Student  of  Seymour  Lipkin 
Pamela  Frank:  Graduating  student  of  Jaime  Laredo 
Scott  St.  John:  Student  of  Jascha  Brodsky  &  Arnold  Steinhardt 
Wilhelmina  Smith:  Student  of  David  Soyer 

Felix  Galimir  prepared  the  Brahms,  Schubert,  and  Mendelssohn 


Einstein  said  that  "the  most  beautiful  experience  we  can  have 
is  the  mysterious."     Then  why  do  so  many  of  us  try  to  explain 
the  beauty  of  music,  thus  apparently  depriving  it  of  its  mystery? 
 -  Leonard  Bernstein 


Electronic  gadgets  add  much  to  the  quality  of  life.     But  a  chorus  of 
beeps,  tocsins,  and  paging  alerts  adds  nothing  to  Bach,  Beethoven,  and 
Brahms.     We  urge  you  to  defeat  your  devices  before  the  music  begins. 

The  use  of  cameras  and  recorders  in  the  Hall  must  be  authorized. 
Our  building  is  unique,  irreplaceable,  and  burnable:  no  smokingl 
The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 


PROGRAM  INFORMATION   IS  AVAILABLE  AT  ANY  TIME  FROM  89)3-5261  

THE  FRIENDS  OF  CURTIS 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the 
careers  of  the  Institute's  students.     Membership  brochures  detailing 
this  can  be  obtained  at  the  Main  Reception  Desk  or  by  calling  the 
Friends'   Membership  Office:  (215)893-5254. 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs 
Howard  Kornblum,  Director  of  Concert  Division 
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THE  SYMPHONY  ORCHESTRA 
OF 

THE  CURTIS  INSTITUTE  OF  MUSIC 
conducted  by 
OTTO-WERNER  MUELLER 

with 

CLAUDE  FRANK,  piano 


Allegro  moderato 


m 


THURSDAY  9  FEBRUARY  1989  AT  S:00pm 


THE  ACADEMY  OF  MUSIC 
PHILADELPHIA 


THE  CURTIS  INSTITUTE  OF  MUSIC 

Gary  Graffman,  Artistic  Director 

THE  SYMPHONY  ORCHESTRA 
OF 

THE  CURTIS  INSTITUTE  OF  MUSIC 

conducted  by 
OTTO-WERNER  MUELLER 

with 

CLAUDE  FRANK,  piano 

Leonore  Overture  No.  1,  Op.  138  Ludwig  van  Beethoven 

(1770-1827) 

Concerto  for  Piano  and  Orchestra  Beethoven 
No.  4  in  G  major,  Op.  58 

Allegro  moderate 
Andante  con  moto 
Rondo:  vivace 

Claude  Frank,  piano 


INTERMISSION 


Symphony  No.  7  in  A  major,  Op.  92  Beethoven 
Poco  sostenuto  -  Vivace 
Allegretto 
Presto  ^ 
Allegro  con  brio 

This  concert  supported  m  part  by  a  generous  grant  from 
The  Musical  Fund  Societ}^  of  Philadelphia. 
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CLAUDE  FRANK 

Claude  Frank  marked  his  25th  anniversary  as  a  performing  artist  in  1983-84  with 
more  than  75  recitals,  orchestral  engagements,  master  classes  and  chamber  music 
performances  in  North  America,  South  America,  Europe,  and  Israel.  Orchestral 
engagements  in  the  United  States  included  Cincinnati,  San  Francisco,  Boston,  and 
New  York;  appearances  abroad  were  highlighted  by  London,  Munich,  and  Jerusa- 
lem. His  recital  engagements  included  appearances  in  New  York,  Washington,  St. 
Paul,  Houston,  as  well  as  his  first  concert  in  his  home  town  of  Nuremberg,  Germany. 
He  opened  the  season  with  recitals  and  orchestral  engagements  in  Santiago,  Chile, 
Rio  de  Janeiro  and  Sao  Paolo,  Brazil. 

Claude  Frank  is  renowned  not  only  as  a  performer,  but  also  as  a  teacher.  Of 
special  interest  are  his  master  classes  at  Yale,  where  he  is  an  adjunct  professor, 
Philadelphia's  Curtis  Institute  of  Music  (where  he  is  also  on  the  faculty),  Banff 
(Alberta,  Ont.)  Center  School  of  Fine  Arts,  and  many  other  colleges  and  universities. 

Mr.  Frank  lived  in  Nuremberg  until  the  age  of  12,  when  he  joined  his  father  in 
Brussels.  When  he  came  to  New  York,  he  studied  with  Artur  Schnabel,  for  whom  he 
had  first  played  in  Europe.  He  studied  composition  and  conducting  at  Columbia 
University.  At  Tanglewood  he  studied  with  Serge  Koussevitsky. 

Claude  Frank  makes  his  home  in  New  York  City  with  his  wife,  the  distinguished 
pianist  Lillian  Kallir,  and  their  violinist  daughter  Pamela. 

BEETHOVEN:  Leonore  Overture  No.  1 

In  1804  the  owner  of  the  Theater-an-der-Wien,  Baron  Braun,  commissioned 
Beethoven  to  write  an  opera  based  on  a  story  which  Braun  lifted  from  a  French 
source.  Josef  Sonnleithner  wrote  the  German  libretto.  Its  original  title  was  Leonore, 
or  Wedded  Love.  The  subject,  love  and  loyalty  on  a  heroic  scale,  appealed  to 
Beethoven,  and  he  attacked  the  project  with  ferocious  energy.  Few  of  his  works  ever 
cost  him  so  much  effort.  His  sketchbooks  show  eighteen  separate  beginnings  for  an 
aria  in  the  second  act  and  ten  for  the  final  chorus.  He  constantly  changed  and 
revised  the  work  in  a  way  unusual  even  for  him.  Marcia  Davenport  has  written:  "All 
this  had  been  epitomized  for  posterity  by  the  four  overtures,  each  a  complete  work  of 
art  of  itself,  which  he  hammered  out  between  the  first  version  of  the  opera, 
performed  in  November,  1805,  and  the  last,  the  third  production  in  his  life-time,  in 
May,  1814.  Because  the  opera  was  originally  referred  to  as  Leonore  (though  that  and 
the  heroine's  pseudonym  Fidelio  have  always  been  freely  interchanged)  the  first 
three  overtures  retain  that  title." 

The  piece  we  know  as  Leonore  No.  2  was  the  first  composed  and  the  one  used  at 
the  first  performance.  This  premiere  was  a  failure  and  the  opera  was  withdrawn  after 
three  performances.  Beethoven  then  re-wrote  the  work,  producing  the  famous 
dramatic  masterpiece  we  know  as  Leonore  No.  3.  A  furious  quarrel  with  Braun 
brought  about  another  withdrawal  of  the  opera,  and  because  Luigi  Cherubini, 
among  others,  gingerly  suggested  that  the  overture  was  too  big  and  took  too  much 
of  the  impact  from  the  opera  itself,  Beethoven  decided  to  change  it  once  again.  With 
j  the  prospect  of  a  performance  in  Prague,  he  produced  a  simpler  version  giving  us 
I  the  work  we  now  know  as  Leonore  No.  1 .  But  Fidelio  was  not  to  be  performed  again 
until  1814  in  Vienna,  with,  once  again,  extensive  revisions.  For  this  performance 
Beethoven  wrote  a  completely  new  overture,  known  as  the  Fidelio  Overture.  Oddly 
enough,  he  didn't  finish  it  in  time,  and  the  1814  revival  had  for  its  overture  the  one 
Beethoven  had  written  for  his  Ruins  of  Athens  incidental  music.  The  Leonore 
Overtures  1  and  2  are  now  heard  only  in  the  concert  hall.  The  Leonore  No.  3  is  also  a 
popular  concert  staple,  but  the  tradition  has  arisen  in  this  century  to  preface  the 
opera  with  the  Fidelio  Overture  and  to  perform  Leonore  No.  3  just  before  the  opera's 
last  scene. 

j  BEETHOVEN:  Piano  Concerto  No.  4  in  G  Major,  Op.  58 

In  Vienna,  in  March  of  1807,  Beethoven  gave  the  first  performance  of  his  Op.  58  at 
a  prince's  palace,  and  the  musically  sophisticated  audience  must  have  been  jolted  to 


hear  the  quiet,  meditative  opening  theme  played  by  the  piano  alone.  The  shock  must 
have  been  even  greater  when,  after  the  soloist  stated  the  theme,  finishing  it  in  the 
customary  way  -  ending  on  the  dominant  with  everyone's  ears  waiting  to  hear  a 
resolution  to  G  major  -  the  strings  came  in  with  the  theme  in  a  new  key,  B  major,  a 
piquant  change  still  charming  and  original  to  today's  ears.  Never  resorting  to  the 
grandiose  style  of  the  more  immediately  imposing  Fifth  Concerto  (the  so-called 
"Emperor"),  the  Fourth  makes  its  points  subtly,  exhibiting  some  of  the  most 
inventive  and  imaginative  passages  Beethoven  created  for  the  piano,  which  was  his 
instrument.  Also  unique  in  its  impingement  on  that  first  audience's  senses  was  the 
remarkable  second  movement,  a  dialogue  between  the  strings  and  the  piano,  the 
strings  making  gruff  statements  at  first,  the  piano  commenting  on  those  statements 
gently  and  spaciously  and,  finally,  subduing  the  orchestra  with  a  wonderfully 
expressive  and  ruminative  solo  passage  to  end  the  movement.  A  marvelous  springy 
rhythm  permeates  the  rollicking  finale.  The  concerto  was  performed  only  twice  in 
the  composer's  lifetime.  When  he  played  it  the  second  time-  on  22  December  1808- 
the  public  didn't  know  it  was  hearing  Beethoven  the  pianist  forthe  last  time,  and,  no 
doubt,  it  didn't  recognize  it  was  hearing  the  "Empress"  of  piano  concertos. 

BEETHOVEN:  Symphony  No.  7  in  A  major,  Op.  92 

"It  is  a  composition  in  which  the  author  has  indulged  a  great  deal  of  disagreeable 
eccentricity.  Often  as  we  have  now  heard  it  performed,  we  cannot  yet  discover  any 
design  in  it,  neither  can  we  trace  any  connection  in  its  parts.  Altogether,  it  seems  to 
have  been  intended  as  a  kind  of  enigma  -  we  had  almost  said  a  hoax."  Those  are  not 
the  words  of  a  20th-century  critic  lamenting  the  state  of  today's  music.  The 
statement  was  written  150  years  ago  in  a  London  magazine,  and  the  music  it  referred 
to  was  the  lucid,  energetic  masterpiece  that  remains  one  of  the  greatest  of  all 
symphonies  -  Beethoven's  Seventh. 

The  first  performance  of  the  piece  was  in  December,  1813,  at  a  concert  organized 
by  Johann  Malzel,  inventor  of  the  metronome  and  bearer  of  the  title,  Court 
mechanic.  The  concert  was  to  raise  money  for  the  Austrian  and  Bavarian  soldiers 
wounded  at  the  battle  of  Hanau  two  months  earlier.  Beethoven  conducted  and,  in 
addition  to  the  Seventh  Symphony,  the  audience  was  treated  to  his  Battle  of  Vittoria 
(also  known  as  Wellington's  Victory  and  sometimes  as  the  Battle  Symphony),  a 
piece  of  patriotic  claptrap  written  for  one  of  Malzel's  mechanical  concoctions,  the 
Panharmonicon.  In  the  orchestra  were  some  of  Vienna's  most  famous  musicians, 
including  Salieri,  Schuppanzigh,  and  Spohr:  Hummel  and  Meyerbeer  played  the 
kettledrums  (Betthoven  continually  cursed  them  for  coming  in  late).  Spohr  left  his 
impressions  of  the  occasion:  ".  .  .  whenever  there  was  a  sforzando  he  (Beethoven) 
vehemently  opened  his  arms,  which  had  been  previously  folded  on  his  chest.  To  the 
piano  he  would  bend  forward  -  the  lower,  the  softer  he  wanted  it  played.  Then  when 
there  was  a  crescendo  he  gradually  straightened  himself  up  and  when  the  forte 
arrived  leaped  into  the  air;  sometimes  even,  he  would  shout  in  order  to  reinforce  the 
forte,  though  not  realizing  what  he  was  doing  .  .  .  Beethoven's  new  compositions 
went  down  extremely  well,  especially  the  A-major  symphony,  the  wonderful  second 
movement  of  which  was  encored;  it  also  made  a  profound  and  lasting  impression  on 
me.  The  performance  was  quite  masterly  despite  the  composer's  uncertain  and 
often  laughable  conducting." 

Most  accounts  indicate  that  Beethoven's  great  popularity  dates  from  this  concert. 
These  accounts  (except  for  Spohr)  fail  to  make  clear  whether  it  was  the  Seventh  -  a 
perfect  musical  creation  -  that  brought  the  composer  his  success  or  whether  it  was 
the  Battle  Symphony,  with  its  congeries  of  military  ditties  laced  with  musket  fire. 

The  symphony  is  in  four  movements,  the  first  being  prefaced  by  a  magnificent 
proclamatory  introduction.  Each  movement  has  an  insistent  rhythmic  profile, 
propelling  the  music  along  -  even  the  relatively  slower  second  movement  -  with  an 
irresistible  feeling  of  motion  and  energy,  a  feeling  which,  along  with  the  compelling 
melodic  lines,  ends  up  engulfing  the  listener  in  the  most  exuberant,  the  most 
enlivened,  the  most  exhilarating  music  Beethoven  wrote,  music  aptly  described  by 
one  of  his  favorite  words:  unbuttoned 

—  Howard  Kornblum 
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Leonore  Overture  No.  1,  Op.  138  Ludwig  van  Beethoven 

(1770-1827) 

Concerto  for  Piano  and  Orchestra  Beethoven 
No.  4  in  G  major,  Op.  58 

Allegro  moderato 
Andante  con  moto 
Rondo:  vivace 

Keiko  Sato,  piano 


INTERMISSION 


Symphony  No.  7  in  A  major,  Op.  92  Beethoven 

Poco  sostenuto  -  Vivace 

Allegretto 

Presto 

Allegro  con  brio 


KEIKO  SATO 

Ms.  Sato,  who  joined  the  Curtis  faculty  in  1987,  received  her  Bachelor  of  Music 
degree  from  The  Curtis  Institute  studying  with  Mieczyslaw  Horszowski  and  Gary 
i  Graffman.  She  also  has  a  Master  of  Music  and  Master  of  Musical  Arts  degree  from 
i]  the  Yale  School  of  Music,  where  she  studied  with  Seymour  Lipkin  and  Claude  Frank. 
!  Ms.  Sato  has  received  various  prizes  in  international  and  national  competitions, 
I  including  the  Manogue  International  Competition,  Golden  West  Young  Artist 
\  Competition,  and  the  Young  Chopin  Competition  in  Buffalo,  New  York.  She  has 
performed  as  soloist  with  the  Charleston  Symphony,  Millbrook  Symphony,  Cal  Arts 
Symphony,  and  the  Los  Angeles  Community  Orchestra,  in  addition  to  performing 
recitals  throughout  the  United  States  and  in  Japan,  where  she  was  born.  Ms.  Sato 
was  Instructor  of  Piano  at  Yale  from  1985  to  1987,  where  she  is  currently  a  Doctoral 
candidate. 


BEETHOVEN:  Leonore  Overture  No.  1 

I     In  1804  the  owner  of  the  Theater-an-der-Wien,  Baron  Braun,  commissioned 
I  Beethoven  to  write  an  opera  based  on  a  story  which  Braun  lifted  from  a  French 
j  source.  Josef  Sonnleithner  wrote  the  German  libretto.  Its  original  title  was  Leonore, 
I  or  Wedded  Love.  The  subject,  love  and  loyalty  on  a  heroic  scale,  appealed  to 
i  Beethoven,  and  he  attacked  the  project  with  ferocious  energy.  Few  of  his  works  ever 
j  cost  him  so  much  effort.  His  sketchbooks  show  eighteen  separate  beginnings  for  an 
aria  in  the  second  act  and  ten  for  the  final  chorus.  He  constantly  changed  and 
revised  the  work  in  a  way  unusual  even  for  him.  Marcia  Davenport  has  written:  "All 
'  this  had  been  epitomized  for  posterity  by  the  four  overtures,  each  a  complete  work  of 
art  of  itself,  which  he  hammered  out  between  the  first  version  of  the  opera, 
performed  in  November,  1805,  and  the  last,  the  third  production  in  his  life-time,  in 
May,  181 4.  Because  the  opera  was  originally  referred  to  as  Leonore  (though  that  and 
the  heroine's  pseudonym  Fidelio  have  always  been  freely  interchanged)  the  first 
three  overtures  retain  that  title." 

The  piece  we  know  as  Leonore  No.  2  was  the  first  composed  and  the  one  used  at 
the  first  performance.  This  premiere  was  a  failure  and  the  opera  was  withdrawn  after 
three  performances.  Beethoven  then  re-wrote  the  work,  producing  the  famous 
dramatic  masterpiece  we  know  as  Leonore  No.  3.  A  furious  quarrel  with  Braun 
brought  about  another  withdrawal  of  the  opera,  and  because  Luigi  Cherubini, 
among  others,  gingerly  suggested  that  the  overture  was  too  big  and  took  too  much 
1  of  the  impact  from  the  opera  itself,  Beethoven  decided  to  change  it  once  again.  With 
I  the  prospect  of  a  performance  in  Prague,  he  produced  a  simpler  version  giving  us 
j  the  work  we  now  know  as  Leonore  No.  1 .  But  Fidelio  was  not  to  be  performed  again 
i  until  1814  in  Vienna,  with,  once  again,  extensive  revisions.  For  this  performance 
■<  Beethoven  wrote  a  completely  new  overture,  known  as  the  Fidelio  Overture.  Oddly 
enough,  he  didn't  finish  it  in  time,  and  the  1814  revival  had  for  its  overture  the  one 
Beethoven  had  written  for  his  Ruins  of  Athens  incidental  music.  The  Leonore 
Overtures  1  and  2  are  now  heard  only  in  the  concert  hall.  The  Leonore  No.  3  is  also  a 
popular  concert  staple,  but  the  tradition  has  arisen  in  this  century  to  preface  the 
opera  with  the  Fidelio  Overture  and  to  perform  Leonore  No.  3  just  before  the  opera's 
last  scene. 

BEETHOVEN:  Piano  Concerto  No.  4  in  G  Major,  Op.  58 

In  Vienna,  in  March  of  1 807,  Beethoven  gave  the  first  performance  of  his  Op.  58  at 
a  prince's  palace,  and  the  musically  sophisticated  audience  must  have  been  jolted  to 


hear  the  quiet,  meditative  opening  theme  played  by  the  piano  alone.  The  shock  must 
have  been  even  greater  when,  after  the  soloist  stated  the  theme,  finishing  it  in  the 
customary  way  -  ending  on  the  dominant  with  everyone's  ears  waiting  to  hear  a 
resolution  to  G  major  -  the  strings  came  in  with  the  theme  in  a  new  key,  B  major,  a 
piquant  change  still  charming  and  original  to  today's  ears.  Never  resorting  to  the 
grandiose  style  of  the  more  immediately  imposing  Fifth  Concerto  (the  so-called 
"Emperor"),  the  Fourth  makes  its  points  subtly,  exhibiting  some  of  the  most 
inventive  and  imaginative  passages  Beethoven  created  for  the  piano,  which  was  his 
instrument.  Also  unique  in  its  impingement  on  that  first  audience's  senses  was  the 
remarkable  second  movement,  a  dialogue  between  the  strings  and  the  piano,  the 
strings  making  gruff  statements  at  first,  the  piano  commenting  on  those  statements 
gently  and  spaciously  and,  finally,  subduing  the  orchestra  with  a  wonderfully 
expressive  and  ruminative  solo  passage  to  end  the  movement.  A  marvelous  springy 
rhythm  permeates  the  rollicking  finale.  The  concerto  was  performed  only  twice  in 
the  composer's  lifetime.  When  he  played  it  the  second  time  -  on  22  December  1808- 
the  public  didn't  know  it  was  hearing  Beethoven  the  pianist  for  the  last  time,  and,  no 
doubt,  it  didn't  recognize  it  was  hearing  the  "Empress"  of  piano  concertos. 

BEETHOVEN:  Symphony  No.  7  in  A  major,  Op.  92 

"It  is  a  composition  in  which  the  author  has  indulged  a  great  deal  of  disagreeable 
eccentricity.  Often  as  we  have  now  heard  it  performed,  we  cannot  yet  discover  any 
design  in  it,  neither  can  we  trace  any  connection  in  its  parts.  Altogether,  it  seems  to 
have  been  intended  as  a  kind  of  enigma  -  we  had  almost  said  a  hoax."  Those  are  not 
the  words  of  a  20th-century  critic  lamenting  the  state  of  today's  music.  The 
statement  was  written  150  years  ago  in  a  London  magazine,  and  the  music  it  referred 
to  was  the  lucid,  energetic  masterpiece  that  remains  one  of  the  greatest  of  all 
symphonies  -  Beethoven's  Seventh. 

The  first  performance  of  the  piece  was  in  December,  1813,  at  a  concert  organized 
by  Johann  Malzel,  inventor  of  the  metronome  and  bearer  of  the  title,  Court 
mechanic.  The  concert  was  to  raise  money  for  the  Austrian  and  Bavarian  soldiers 
wounded  at  the  battle  of  Hanau  two  months  earlier.  Beethoven  conducted  and,  in 
addition  to  the  Seventh  Symphony,  the  audience  was  treated  to  his  Battle  of  Vittoria 
(also  known  as  Wellington's  Victory  and  sometimes  as  the  Battle  Symphony),  a 
piece  of  patriotic  claptrap  written  for  one  of  Malzel's  mechanical  concoctions,  the 
Panharmonicon.  In  the  orchestra  were  some  of  Vienna's  most  famous  musicians, 
including  Salieri,  Schuppanzigh,  and  Spohr;  Hummel  and  Meyerbeer  played  the 
kettledrums  (Betthoven  continually  cursed  them  for  coming  in  late).  Spohr  left  his 
impressions  of  the  occasion:  ".  . .  whenever  there  was  a  sforzando  he  (Beethoven) 
vehemently  opened  his  arms,  which  had  been  previously  folded  on  his  chest.  To  the 
piano  he  would  bend  forward  -  the  lower,  the  softer  he  wanted  it  played.  Then  when 
there  was  a  crescendo  he  gradually  straightened  himself  up  and  when  the  forte 
arrived  leaped  into  the  air;  sometimes  even,  he  would  shout  in  order  to  reinforce  the 
forte,  though  not  realizing  what  he  was  doing  .  .  .  Beethoven's  new  compositions 
went  down  extremely  well,  especially  the  A-major  symphony,  the  wonderful  second 
movement  of  which  was  encored;  it  also  made  a  profound  and  lasting  impression  on 
me.  The  performance  was  quite  masterly  despite  the  composer's  uncertain  and 
often  laughable  conducting." 

f^ost  accounts  indicate  that  Beethoven's  great  popularity  dates  from  this  concert. 
These  accounts  (except  for  Spohr)  fail  to  make  clear  whether  it  was  the  Seventh  -  a 
perfect  musical  creation  -  that  brought  the  composer  his  success  or  whether  it  was 
the  Battle  Symphony,  with  its  congeries  of  military  ditties  laced  with  musket  fire. 

The  symphony  is  in  four  movements,  the  first  being  prefaced  by  a  magnificent 
proclamatory  introduction.  Each  movement  has  an  insistent  rhythmic  profile, 
propelling  the  music  along  -  even  the  relatively  slower  second  movement  -  with  an 
irresistible  feeling  of  motion  and  energy,  a  feeling  which,  along  with  the  compelling 
melodic  lines,  ends  up  engulfing  the  listener  in  the  most  exuberant,  the  most 
enlivened,  the  most  exhilarating  music  Beethoven  wrote,  music  aptly  described  by 
one  of  his  favorite  words;  unbuttoned. 

—  Howard  Kornblum 
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Curtis  Hall  Sixty-Fifth  Season  1988-1989 
Friday  10  February  1989  at  8:00pm 


The  Edith  L.   Prostkoff  Memorial  Concert  Series 


THIRTY-FIFTH  STUDENT  RECITAL 


Suite  No.   1    in  G  major 
for  Solo  Cello,  S.  1007 

Prelude 

Allemande 

Courante 

Menuet  I  &  II 

Sarabande 

Gigue 


Johann  Sebastian  Bach 
(1 685-1 750 ) 


John  Koen,  cello 


Variations  and  Fugue  on  a 
Theme  by  Handel,  Op.   2  4 


Johannes  Brahms 
(1  833-1  897  ) 


Peter  Miyamoto,  piano 


INTERMISSION 


Trio  No.  1    in  B  Major,  Op.   8  Johannes  Brahms 

Allegro  con  brio  (1833-1897) 
Scherzo:  allegro  molto  I 
Adagio 
Allegro 


Yumi  Hwang,  violin     Kristin  Ostling,  cello 
Hugh  Sung,  piano 


The  Institute's  students  offer  stimulating  musical  occasions  of  pro- 
fessional quality,  and  our  audience  can  add  to  that  quality  by  remem- 
bering that  the  starting  time  for  our  recitals  is  8:00pm.     We  would 
appreciate  your  leaving  home  early  enough  so  that  you  arrive  at  Curtis 
Hall  before  8:00pm.     If  delays  are  unavoidable  please  understand  we 
cannot  seat  latecomers  during  a  performance  or  between  movements  of 
a  work. 

Artistic  considerations,   students'    schedules,  and  printers'  deadlines 
are  occasionally  at  crosspurposes :  our  programs  may  sometimes  differ 
from  the  announcements  in  our  comprehensive  schedules. 


The  Edith  L.   Prostkoff  Memorial  Concert  Series  is  generously 
supported  by  Mr.  Robert  Prostkoff  in  loving  memory  of  his  wife. 


Music  is  another  planet. 

-  Alphonse  Daudet 


John  Koen:  Graduating  student  of  David  Soyer 
Peter  Miyamoto:   Student  of  Leon  Fleisher 
Yumi  Hwang:   Student  of  Jascha  Brodsky  &  Yumi  Ninomiya  Scott 
Kristin  Ostling:   Student  of  Orlando  Cole 
Hugh  Sung:   Student  of  Seymour  Lipkin 

Felix  Galimir  prepared  the  trio 

Electronic  gadgets  add  much  to  the  quality  of  life.     But  a  chorus  of 
beeps,   tocsins,   and  paging  alerts  adds  nothing  to  Bach,  Beethoven,  and 
Brahms.     We  urge  you  to  defeat  your  devices  before  the  music  begins. 

The  use  of  cameras  and  recorders  in  the  Hall  must  be  authorized. 
Our  building  is  unique,  irreplaceable,  and  burnable:  no  smoking! 
The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 


PROGRAM  INFORMATION  IS  AVAILABLE  AT  ANY  TIME  FROM  893-5261  

I 

THE  FRIENDS  OF  CURTIS 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the 
careers  of  the  Institute's  students.     Membership  brochures  detailing 
this  can  be  obtained  at  the  Main  Reception  Desk  or  by  calling  the 
Friends'   Membership  Office:  (215)893-5254. 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs 
Howard  Kornblum,  Director  of  Concert  Division 
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you  only  have  to 
lift  a  finger  for  service. 

MACY'S  BY  APPOINTMENT  212/560-4181 

Our  professional  corps  of  fashion  consultants  will  personally  attend  to  all 
your  shopping  needs.  Whether  it's  choosing  a  special  gift  for  the  hard-to- 
buy  for  or  creating  the  perfect  wardrobe  for  you,  Macy's  By  Appc:)intmcnt  is 

here  to  help 

BRIDAL  REGISTRY  212/560-4549 

Our  computerized  registry'  is  updated  daily  to  help  take  the  guess  work  out 
o\  finding  the  perfect  gift  for  the  "couple  that  has  evcr^'thing".  (And,  it  cuts 
dov\n  on  gift  duplication  too  ) 

CORPORATE  GIFT  SERVICE  212/560-5620 

How  do  you  thank  a  valued  client,  a  retiring  employee,  the  whole  staff?  Our 
professional  consultants  will  visit  your  office  v\ith  our  Book  of  Ideas.  We'll 
make  suggestions,  gift  vvrap,  even  deliver  the  results  of  your  thoughtfulness. 

INTERIOR  DESIGN  STUDIO  212/560-4154 

When  you  want  to  do  your  home  (or  a  room)  over  from  top  to  bottom, 
where  do  you  start  at  the  top  or  bottom?  Call  Macy's  Interior  Design 
consultants  for  an  expert  who  really  can  furnish  you  with  answers. 

macys 
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A  4.5  liter  V8  gives  you  respon- 
performance. 


Introducing  the  all-new 
Fleetwood  Sedan  and  Coupe. 
They're  longer  With  full-size 
room  for  six.  A  more  spacious 
sedan  interior  Greater  luggage 
capacity.  And  totally  new,  aero- 
dynamic styling. 

The  Fleetwood's  luxurious 
interior  is  appointed  with 
American  walnut.  The  Fleetwocn 
Sixty  Special  is  fitted  with  an 


FLEETWOOD 

It's  totally  new.  It's  longer. 
And  it's  the  state  of  the  art 
in  six-passenger  luxury. 


iterior  developed  for  Cadillac 
/  renowned  Italian  designer 
iorgio  Giugiaro  and  includes 
atented  22-way  power  front 
?ats. 

And  now,  they're  all  covered 
/  the  exclusive,  new  Cadillac 
year/50,000-mile  Gold  Key 
umper  to  Bumper  Warranty? 
ivery  Fleetwood  is  also  backed 
^  24-hour  Cadillac  Roadside 


STYLE 


The  security  of  standard 
anti-lock  brakes. 


Comfort-engineered  seats  in  the 
Fleetwood  Sixty  Special  are  fitted 
with  ultra-soft  leather  seating  areas. 

Service,  the  first  program  of  its 
kind  offered  by  any  domestic 
manufacturer. 

The  new,  longer  Fleetwood. 
State-of-the-art  luxury,  Cadillac 
style. 

Please  caU  1-800-333-4CAD 
for  product  literature  and  the 
location  of  your  nearest 
Cadillac  dealer. 

"See  your  deaJer  for  terms  of  this  limited  warranty. 


The  only  way  to  travel  is 
Cadillac  style." 
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Excelente 


To  those  who  accomplish  the  extraordinary 


Francisco  Goya.  1746-1828  General  Palafox  on  Horseback,  1814  Museo  del  Prado,  Madrid 


Manufacturers  Hanover  TVust 
offers  Private  Banking,  which 
is  equally  extraordinary. 
It  is  banking,  credit,  personal 
trust  and  investment  services. 
Provided  personally,  creatively,  and 
above  all,  with  equal  dedication. 
For  more  information,  please  call 
Dolores  H.  Brown,  Vice  President 
at  (212)  286-6226. 


Goya  and  the 
Spirit  of  Enlightenment 

The  Museum  of  Fine  Arts 
Boston 

January  18  -  March  26,  1989. 

The  Metropolitan  Museum  of  Art 
New  York 
May  6  -  July  16,  1989. 

The  exhibition  is 
made  possible  by  grants  ftpom 
Manufacturers  Hanover 
and 

The  New  York  Stock 
Exchange  Foundation,  Inc. 


The  Private  Banking  and  Investment  Group 


Equal  ()p|M>rtunity  Lender. 

«  1988  Manufacturers  Hanover.  All  RlghU  Reserved.  Member  PDIC 
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"Trenieiulou.s  .sclccliofi  " 
''...they  really  care." 
"An  esjKTiallv  fine  value..." 


People  in  the  know,  know  The  Fur 
Vault.  New  York's  most  important 
fur  resource  offers  unparalleled 
selection,  service  and  value.  Its 
designer  fur  collection  includes 
Chloe,  Christian  Dior,  Perry  Ellis 
and  other  outstanding  names.  The 
Fifth  Avenue  location  is  quite 
convenient.  And,  The  New  York 
Times  and  Business  Week  have 
singled  out  The  Fur  Vault  as  the 
first  in  marketing  furs  at  substan- 
tial savings. 

Bring  in  this  ad  to  receive  $100 
off  any  purchase  of  $1.000  or 
more. 

Ill 


THE  FUR  VAULT 


581  Fl  FTH  AVE.  BET.  47  &  48  STS.  (212)  765-3877  WESTBURY/ 
SCARSDALE/PARAMUS/STAMFORD/BETHESDA/FAIROAKS/ 
MARLEY  STATION/RICH'S  ATLANTA 
OPEN  SEVEN  DAYS  (PARAMUS  CLOSED  SUNDAY) 
Amencon  Express*  and  ma|Or  credit  cords. 
All  foreign  languages.  Furs  labeled  to  show  country  of  origin. 
Offer  expires  3  31.  icj  The  Fur  Vault,  Inc.  1988. 


Both  the  sparest  and  the  gaudiest 
masterworks  of  modern  British  drama 
were  written  by  Irishmen  in  French.  One  is, 
obviously,  Beckett's  Wailing  for  Godot;  the 
other,  less  obviously,  the  Salome  (1891)  of 
Oscar  Wilde,  who,  half  a  century  before 
Beckett,  attended  the  same  Irish  school. 
Unjustly  neglected,  the  play  Salome  deserves 
study  as  one  of  the  first  landmarks  of  the 
Yellow  Nineties,  which  is  how  that  purple, 
decadent  decade  in  England  came  to  be 
known— after  The  Yellow  Book,  the  illus- 
trated quarterly  that  published  most  of  its 
characteristic  writers  and  artists. 

How  could  Salome  not  be  fascinating 
when  you  consider  that  Wilde's  lover.  Lord 
Alfred  Douglas,  to  whom  its  English  transla- 


On  February  20,  the  Met  unveik 
a  new  production  of  Salome, 
Strauss'  operatic  version  of 
Oscar  Wilde's  phantasmagoria 
of  decadence 


The 
Kiss 
that 
Kills 


tion  is  usually  ascribed,  was  to  echo,  year 
later,  the  orthodo.x  view  by  pronouncing  it'' 
(during  what  was  called,  ironically,  "The 
Black  Book  Trial")  "A  most  pernicious  and 
abominable  piece  of  work."  In  fact,  the  play, 
which  is  much  more  complex  than  the 
streamlined  libretto  Strauss  fashioned  from 
it,  is  a  useful  compendium  of  decadent  mo- 
tifs. But  under  this  Decadence  (artistic,  with  a 
capital  "D")  and  decadence  (moral,  with  a 
lower-case  "d")  lie  psychological  insights  rtot 
to  be  lightly  dismissed. 

The  story  of  the  Judean  princess  who  dan- 
ces for  the  head  of  John  the  Baptist  stemS; 
from  the  New  Testament,  where,  however,  it' 
is  a  mere  episode,  neither  sexual  nor  even 
sensual;  it  simply  illustrates  the  corruption  at, 


Above:  Cul-de-lampe,  one  of  Aubrey  Beardsley's  illustrations  for  the  original  edition 
of  Oscar  ff(7c/('!s  Salome 


John  Sinum 


King  (actually  Tetrarch)  Herod's  pagan 
court,  where  for  a  dance — if  not  for  a  song — 
a  holy  head  could  roll.  The  head  was  that  of 
John  the  Baptist  (or  Jokanaan,  which  is  the 
Hewbrew  for  John)  who  had  castigated 
Herodias,  wife  of  Herod  and  mother  of 
Salome  by  Herod's  brother,  for  her  sinful 
past.  The  story  of  this  summary  decapitation 
by  (someone  else's)  dancing  grew  in  legend, 
literature,  and  art,  becoming  sultrier  from 
painter  to  painter  (notably  Regnault  and 
Moreau),  writer  to  writer  (notably  Flaubert 
and  Laforgue) — not  to  forget  composers 
such  as  Massenet — until  it  became  one  of  the 
most  suggestive  myths  of  our  culture. 

Significantly,  the  source  of  Wilde's  inspira- 
tion was  neither  the  Bible  (though  the  play's 
diction  owes  much  to  the  Song  of  Songs)  nor 
the  Jewish  historian  Josephus,  but  a  symbo- 
list poem,  or  dramatic  fragment,  by  Stephane 
Mallarme,  and  a  painting  and  watercolor  by 
the  Decadent  painter  Gustave  Moreau.  And 
even  more  than  these,  perhaps,  the  evocation 
of  them  by  J.K.  Huysmans,  in  his  novel  A 
rebours  (Against  the  Grain),  a  veritable  Bible 
of  Decadentism.  Yet  Wilde  could  not  have 
got  it  all  out  of  Huysmans,  who  does  not 
quote  the  lines  from  Mallarme's  Herodiade 
most  relevant  to  Salome.  In  the  poem,  the 
beautiful  narcissistic  princess  refuses  to  yield 
her  hand  for  a  kiss  to  her  adoring  old  nurse: 
"O  woman,  a  kiss  would  kill  me/ If  beauty 
were  not  death. ..." 

Virtually  all  of  Salome  can  be  found  in 
those  not  quite  two  verses  by  Mallarme:  the 
kiss  —  sexual  fulfillment  —  that  kills;  and 
beauty,  which,  even  sexually  unfulfilled,  is  in 
itself  a  kind  of  doom.  Either  by  its  remoteness 
and  sterility  or  by  its  flaming  consummation, 
beauty  slays;  or  as  Wilde  himself  put  it  (as 
quoted  by  Richard  Ellmann  in  his  fine  biog- 
raphy), "all  excess,  as  well  as  all  renunciation, 
brings  its  own  punishment."  And  Salome  was 
so  poetically  —  or  operatically—  written  a 
drama  that  Richard  Strauss  was  able  to  set  its 
good  German  translation  by  Hedwig  Lach- 
mann  to  music  with  only  a  few  tiny  changes. 
He  did,  however,  cut  it,  a  bit  excessively,  by 
almost  half.  Gone  is  much  of  the  historical, 
political,  and  philosophical  background;  left 
is  the  exotic,  perverse  love  story  with  a  certain 


religious  coloration.  To  Strauss'  credit,  h  > 
ever,  he  was  the  first  to  realize  that  a  g<  d 
play  can  be  turned  into  an  opera  pretty  m  h 
as  is,  thus  eliminating  the  librettist-middlerr  i. 
and  also  setting  the  scene  for  such  masi"r 
pieces  as  Wozzeck  and  Lulu. 

Why  did  Wilde  write  his  play  in  Pre 
Partly  to  show  off  his  knowledge  of 
language  he  loved,  partly  so  Sarah  Bernh 
could  play  it  (as  she  almost  did  in  Lon 
until  the  censor  banned  it  before  it  co 
open),  and  partly  because  his  slightly  un 
omatic  foreigner's  French  would  add  som 
that  artificiality  he  was  after.  Huysmans' 
sion  of  Salome  is  "the  symbolic  divinity 
imperishable  lust.... the  accursed  Bea 
exalted  above  all  others... the  monstr 
Beast,  indifferent,  irresponsible,  insensi 
poisoning,  like  Helen  of  yore. .  .all  that 
touches."  And  all  this,  as  Huysmans  a 
"sharpened  by  the  troubling  perceptions 
very  modern  neuroticism  [nervosisme,  in 
pre-Freudian  French  word]."  This  "v 
modern"  (tout  moderne)  is  a  key  concept 
our  understanding  of  Salome. 

For  the  bejeweled  excesses,  the  riot 
colors,  the  encrustrations  of  prose  po 
were  meant  to  hide — but  only  part 
teasingly — the  perversions  Wilde  wanted 
portray.  Every  "sin"  he  could  think  of 
encoded  and  enshrined  in  Salome,  albeit 
veiled  form:  satyriasis  and  nymphomar 
exhibitionism  and  voyeurism,  fetishism 
necrophilia,  and,  above  all,  when  even  . 
seventh  veil  of  narcissism  was  lifted,  ln'ii 
sexuality  (though  this  is  much  clearer  in  : 
play  than  in  the  libretto).  In  the  play.  .* 
page — a  boy  rather  than,  as  in  the  opera  i 
soprano  in  male  drag — is  hotly  in  lo\c  wi 
Narraboth,  the  young  Syrian  captain  of  H  - 
od's  guard,  who,  in  turn,  is  equally  smitii 
with  Salome;  indeed,  the  page  has  given  h  i 
perfumes,  silver  earrings,  and  an  agate  rij; 
that  Narraboth  (also  quite  a  narcissist,  w> 
"much  loved  to  ga/c  at  himself  in  the  rivei 
"wore  always  on  his  hand."  But  Her 
himself    the  old,  heterosexual  lecher    is  r' 
above  homosexual  stirrings;  gazing  at  t 
young  Syrian,  a  suicide  out  of  unrcquil 
love  for  his  stepdaughter.  Herod  rcniar! 
"He  was  fair  to  look  upon.  He  was  e\cn  \i 
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CHANEL 

CHANEL  BOUTIQUE:  N°5  EAST  57TH  STREET,  NEW  YORK  CITY  (212)  355-5050 


TOYOTA  CRESSIDA 


THE  1989  CRESSIDA. 
THE  PRIDE  OF  TOYOTA. 

The  king  of  luxury  performance  sedans  is  all-new  for  1989.  Cressida  has  uncaged  a 
:ylinder24-valve  engine  that  delivers  190  lionhearted  horsepower  Its  redesigned  suspension 
combines  with  Cressidas  new  power  to  give  cat-like  handling  and  roaring  performance. 
Complementing  all  of  this  power  and  performance  is  Cressidas  graceful  new  styling,  which 
aps  around  an  ergonomically  designed  interior  of  majestic  luxury 

Finally  there  is  the  reassurance  of  knowing  that  Toyota  Quality  has  made  Cressida 
!  most  trouble-free  new  car  sold  in  America  for  the  past  two  years* 

The  1989  Cressida.  The  pride  of  Toyota  is  the  new  master  of  the  asphalt  jungle. 

A  36-month/36,000-mile  basic  new  vehicle  limited  warranty  with  no  deductible  and 
transfer  fee  applies  to  ail  components  other  than  normal  wear  and  maintenance  items. 

Call  1-800-GO-TOYOTA  for  more  information  and  the  location  of  your  nearest  dealer 
tMore  From  Life... Buckle  Up! 


TOYOTA  QUALITY 


fair.  He  had  very  languorous  eyes. . . 

Salome  is  a  symphony  of  unfulfilled 
desires:  the  page  loves  Narraboth  in  vain; 
Narraboth,  Salome;  Herod,  likewise  Salome; 
Salome,  Jokanaan.  These  unrequited  ardors 
crisscross  one  another,  and  are  heightened 
by  a  background  of  dissension  among  the 
Jews  and  sundry  hatreds:  Herodias'  for 
John,  John's  for  Herodias  and  Herod  (and, 
later,  Salome),  Herod's  for  his  nagging  wife, 
Herodias.  The  unrequited  loves  take  the 
shape  of  more  or  less  elaborately  voiced 
yearning,  especially  Salome's  attempt  to 
seduce  the  Baptist  (punctuated  by  the  young 
captain's  jealous  pleading  with  her  to  desist) 
and  Herod's  imploring  his  step-daughter  to 
dance  for  him.  But  these,  like  the  page's  pleas 
to  Narraboth,  remain  less  unbounded  and 
unbridled  than  the  Tetrarch's  later  attempt 
to  bribe  Salome  into  not  demanding  the 
head  of  Jokanaan,  and,  finally,  the  hysterical 
ravings  of  Salome  herself  to  the  prophet's 
severed  head.  None  of  these  lovers  gets  satis- 
faction; two  of  them,  Salome  and  Narraboth 
(along  with  the  chaste  Baptist)  get  prompt 
and  violent  death.  But  violent  death  is  in  the 
air  for  the  haters,  too:  for  Herodias  and  for 
the  love-hating  Herod,  as  foretold  in  John's 
prophecies. 

It  is  as  if  Wilde,  at  some  deep  and  inchoate 
level,  foresaw  the  tragic  consequences  of  lov- 
ing in  a  way  condemned  by  society:  the  end 
could  only  be  violence,  death.  To  have  kissed 
the  forbidden  lips  carries  a  foreboding  of  dis- 
aster: "a  kiss  would  kill  me,"  as  Mallarme's 
princess  declares.  The  homosexual  in  a 
repressive  society  strikes  back  at  whate\er  he 
can:  at  the  all-powerful  society  with  epi- 
grammatic mockery  only;  at  more  accessible 
targets  —  his  lover  and  himself — more 
directly.  Hence  the  sadomasochism  in 
Salome's  sanguinary  way  of  loving,  and 
hence  such  a  line  as  this  (cut  from  the  libretto) 
in  which  Herod  offers  Salome  "a  crystal,  into 
which  it  is  not  lawful  for  a  woman  to  look, 
nor  may  young  men  behold  it  until  they  have 
been  beaten  with  rods." 

The  exotic  ambiance  and  poetic  diction  of 
Salome  ("so  much  purple  and  violet."  as 
Hofmannsthal  put  it)  allow  Wilde  to  smuggle 
in  all  sorts  of  excesses,  but  not  at  the  expense 
of  shrewd  observation  and  canny  characteri- 


zations. A  particularly  telling  device  istheu  L 
of  the  moon  as  the  object  onto  which  eveiB 
character  projects  his  desires  or  fears;  indeeiB 
all  the  major  characters  can  be  defined  tl 
their  descriptions  of  the  moon.  For  exampl  I 
Herod  has  just  compared  the  moon  to  I 
drunken  woman  searching  for  her  lovers  (I 
was  wrong  of  Strauss  to  omit  "She  is  quilB 
naked"  here,  for  that  nakedness  confirms  thl 
moon  as  a  symbol  for  Salome  as  Herol 
would  have  her  be)  when  Herodias  brusqueli 
responds,  "No,  the  moon  is  like  the  moorl 
that  is  all."  This  is  either  the  answer  of  I 
pragmatist  contemptuous  of  lyrical  romanl 
ticizing,  or  that  of  a  psychotic  confronteil 
with  a  Rorschach  test,  to  whom  the  ink  bloti 
are  nothing  but  ink  blots.  I 

To  Salome,  the  virginal  narcissist,  lookinJ 
at  the  moon  is  like  looking  into  a  mirror:  "ShJ 
is  like  a  silver  fiower,  cold  and  chaste.  Yes,  I 
am  sure  she  is  a  virgin. ..."  That  is  whal 
Salome  herself  proudly  is  at  the  beginnina 
soon,  however,  she  is  figuratively  ravished  b>i 
Jokanaan,  consumed  by  her  desire  for  him  I 
The  cold,  virginal,  self-centered  princes;! 
would  fall  for  a  man  of  transcendenl 
passion — not  for  the  young  Syrian's  humbla 
adoration  or  the  Tetrarch's  commonplaca 
lust,  both  fit  only  for  exploitation.  But  Joka-| 
naan  does  not  want  her;  he  is  perhaps  th{ 
only  man  who  would  never  want  her.  Aside 
from  his  religious  fervor,  he  has  his  own 
brand  of  narcissism,  calling  his  body  "the 
temple  of  the  Lord  God."  And  because,  on 
top  of  his  wild  man's  fascination,  he  resists] 
her,  he  becomes  irresistible  to  Salome. 

Once  aroused,  the  icy  princess  is  the 
nymph,  the  bacchante,  the  unleashed  sexual 
fury.  In  recognizing  and  embodying  this  dual- 
ity Wilde  has  created  a  complex  character, 
the  virgin  whore.  But  Herod,  too,  is  complex; 
more  so  in  the  play,  to  be  sure,  but  also  in  the 
opera.  He.  too,  is  a  narcissist  in  this  Grand 
Central  Station  of  narcissists,  who  (in  the 
play,  if  not  in  the  opera)  says,  "Neither  at 
things,  nor  at  people  should  one  look.  Onl\  in 
mirrors  should  one  look,  for  mirrors  do  but 
show  us  masks,"  i.e.,  prettified  views  of  our- 
selves. But  the  play's  Herod  is  also  a  man  of 
common  sense  who  obser\es,  "You  must  not 
find  symbols  in  everything  you  see.  It  makes 
(continued  on  /xific  44) 
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American  Airlines  can  take  you  to  see  the  most  beautiful  sunsets  in  the  world. 
Including  some  that  are  very  close  to  home  —  Florida. 

I      Places  like  Orlando,  Jacksonville,  Melbourne,  Davtona  Beach,  Miami,  Tampa, 
Ft.  Lauderdale,  West  Palm  Beach,  St.  Petersburg/Clearwater,  Sarasota/Bradenton 
ind  Ft.  Myers. 

What s  more,  American  has  some  very  affordable  Fly  /Jkway  Mications""  packag< 
So  you  can  soak  up  the  rays  for  a  lot  less  than  you  might  think. 

So  call  your  Travel  Agent  or  American  Airlines  at  (800)  433-7300.  And  let 


\  \merican  take  you  to  see  Florida.  And 
2ver}thing  else  under  the  sun. 


AmericanAirlines 


SonietlmigspeckduitljeaiK 


"He's  crazy  about  my  kid. 
And  he  drinks  Johnnie  Walker 


Mways  aii  asset. 


Somersli  Co  .  New  York.  NY.  Blended 
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hJi  BEETHOVEN 
riO  SOCIETY 


Alice  Tully  Hall 
Lincoln  Center 


Home  of 

The  Chamber  Music  Society 
of  Lincoln  Center 


Robert  A.  Becker,  President 


Satunky  Afiernooti,  Fehrunry  71,  1989,  at  3:00 
Thirteenth  Season 


108th  Concert 


The  Symphony  Orchestra  of  the 
Curtis  Institute  of  Music 


Otto-Werner  Mueller,  Coniliictor 
Claude  Frank,  Pianist 


All-Beethoven  Program 

Leonore  Overture  No.  1,  Op.  138 

Piano  Concerto  No.  4  in  G  major.  Op.  58 
Allegro  moderato 
Andante  con  mote,  leading  to 
Rondo:  Vivace 
CLAUDE  FR.ANK,  Pi,„io 


Symphony  No.  7  in  A  major.  Op.  92 
Poco  sostenuto:  Vivace 
Allegretto 
Presto 

Finale:  Allegro  con  brio 


Mr.  frnnk  i<  iMnmixri/  Ini  Columbia  Artists  Mjnjf;ennent,  Inc., 
1&5  West  57th  Street,  New  York,  NY  10019 


The  Beethoven  Society  is  a  non-profit  organization  Now  in  its  thirteenth  season,  the  Society's 
primary  activity  is  the  presentation  of  a  series  of  all-Beethoven  concerts  each  year  at  Lincoln 
Center.  Although  the  standard  Beethoven  repertoire  is  amply  represented  in  the  Society's 
performances,  there  is  a  decided  concentration  on  his  lesser  known  and  rarely  performed  works 
The  Beethoven  Society  periodically  awards  the  Beethoven  Medal  to  outstanding  musicians  who 
have  distinguished  themselves  as  renowned  interpreters  of  Beethoven's  works  Recipients  of  this 
honor  have  included  Leonard  Bernstein,  Rudolf  Serkin,  Alfred  Brendel,  Claudio  Arrau,  and  Daniel 
Barenboim  For  further  information  on  the  Beethoven  Society  write:  The  Beethoven  Society, 
8  West  38th  Street,  New  York,  NY  10018;  (212)  382-0780. 


Intermission 


Sfeinway  Piano 


NEXT  CONCERT 

Mnnh  IS,  1989 

BUSWELL-PARNAS-LUVISI  TRIO 

All-Beethoven  Program 

"Kakadu"  Variations  for  Piano  Trio,  Op.  121a  | 
Piano  Trio,  Op.  70,  No.  2 
Piano  Trio,  Op.  36  (Beethoven's  Transcription  of  Symphony  No.  2) 

NOTE:  Tickets  for  this  concert  are  available  at  the  box 
office  and  can  be  purchased  during  intermission 
or  after  today's  performance. 


Meet  the  Artists 


Otfo-Werner  Mueller, 

who  has  helped  shape 
the  orchestral  training 
programs  of  numerous 
distinguished  musical 
institutions  in  the  United 
States  and  Canada, 
was  born  in  Bensheim, 
Germany,  in  1926.  He 
studied  conducting, 
composition,  piano, 
trumpet,  and  viola  in 
Frankfurt.  He  became  director  of  the  chamber 
music  department  for  Radio  Stuttgart  in  1945 
at  the  age  of  19,  and  was  founder-conductor  of 


the  celebrated  Radio  Stuttgart  Chamber  Choir  [ 
Two  years  later,  he  served  as  conductor  of  j 
cipera  and  operetta  for  the  Heidelberg  Theater.  | 
In  Heidelberg,  he  founded  the  orchestra  for  j 
dependents  of  United  States  military  forces  '  | 
stationed  there. 

Emigrating  in  1951  to  Canada,  Mr.  Mueller 
worked  extensively  for  the  Canadian  Broad- 
casting Corporation  as  a  conductor  of  opera, 
ballet,  and  symphonic  presentations,  and  in  , 
1958  became  teacher  and  conductor  at  the  i 
Montreal  Conservatory.  He  later  served  as 
director  of  the  Victoria  Symphony,  and  was 
founder  and  dean  of  the  Victoria  School  of 
Music. 
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Mr.  Mueller  was  a  guest  professor  at  the 
Moscow  State  Conservatory  during  1963  and 
toured  the  Soviet  Union  twice,  in  1968  and 
1970,  conducting  the  Moscow,  Leningrad,  and 
Riga  Symphonies.  He  has  been  guest  con- 
ductor of  major  orchestras  in  the  United  States 
Including  the  Atlanta,  Detroit,  St.  Louis, 
Houston,  Nashville,  Hartford,  and  Omaha 
Orchestras,  and  has  also  conducted  the 
Scottish  National  Orchestra  and  Krakow 
Philharmonic.  He  has  conducted  in  every  major 
city  in  Canada. 

Hailed  over  the  past  20  years  as  one  of  the 
outstanding  teachers  in  the  country,  Mr. 
Mueller  has  trained  conductors  now  holding 
positions  with  many  American  orchestras.  At 
Yale  University,  where  he  was  conductor-in- 
residence  and  teacher,  he  built  its  Philharmonia 
Orchestra  into  one  of  the  most  noted 
university  orchestras  in  the  United  States.  He 
has  taught  at  the  University  of  Wisconsin  at 
Madison,  the  Summer  Institute  of  the 
American  Choral  Foundation,  the  Aspen 
Music  Festival,  the  American  Symphony 
Orchestra  League's  conducting  seminars,  and 
the  Los  Angeles  Philharmonic  Institute.  He  is 
now  a  faculty  member  at  The  Juilliard  School 
and  The  Curtis  Institute  of  Music. 


Wherever  Claude  Frank 

appears,  he  returns  to 
play  again  and  again;  in- 
deed his  record  of  re- 
engagements  is  astound- 
ing. Since  his  debut  with 
Leonard  Bernstein  and 
the  New  York  Philhar- 
monic, there  is  hardly 
an  orchestra,  festival,  or 
university  music  series 
which  has  not  asked  Mr. 


Frank  to  return.  Claude  Frank  marked  his  25th 
anniversary  as  a  performing  artist  in  1983-84 
with  more  than  75  recitals,  orchestral  engage- 
ments, and  chamber  music  performances  in 
North  America,  South  America,  Europe,  and 
Israel,  in  addition  to  numerous  master  classes 
here  and  abroad.  Orchestral  engagements  in 
the  United  States  included  Cincinnati,  San 
Francisco,  Boston,  and  New  York;  appearances 
abroad  were  highlighted  by  London,  Munich, 
and  Jerusalem.  Among  his  many  recital  and 
concert  engagements  were  New  York,  Wash- 
'  ington,  St.  Paul,  Houston,  and  his  first  concert 
'  in  his  home  town  of  Nuremberg,  Germany.  He 
opened  the  season  with  recitals  and  orchestral 
engagements  in  Santiago,  Chile;  Rio  de  Janeiro, 
Brazil;  and  Sao  Paolo,  Brazil. 

In  the  1988-89  season,  Mr.  Frank  maintainsa 
;  busy  schedule,  highlighted  by  appearances  with 
'  conductor  David  Zinman  and  the  Baltimore 
Symphony  in  two-piano  concerto  performances 
with  his  wife,  Lilian  Kallir.  Other  important 
engagements  include  yet  another  Lincoln  Cen- 
ter concert  appearance,  this  time  with  the 
Jupiter  Symphony  of  New  York,  and  a  re- 
engagement  as  part  of  New  York's  92nd  Street 


Y  Schubertiade.  This  season,  in  addition  to  a 
full  schedule  of  recitals  and  concert  appear- 
ances, Mr.  Frank  travels  to  the  campuses  of 
Duke  University,  Curtis  Institute  of  Music, 
University  of  Colorado,  University  of  Kansas, 
and  North  Carolina  School  of  the  Arts,  among 
others. 

During  the  1987-88  season,  the  pianist  main- 
tained his  busy  schedule  with  a  coast-to-coast 
recital  tour  and  appearances  as  featured  soloist 
with  the  Chicago,  Honolulu,  Charleston,  Tuc- 
son, Jackson,  and  Springfield  Symphonies,  as 
well  as  the  New  Orchestra  of  Westchester  in 
New  York.  Mr  Frank  performed  chamber 
music  with  the  Tokyo  String  Quartet  at  New 
York's  Metropolitan  Museum  of  Art,  the  Dorian 
Wind  Quintet  in  a  concert  for  the  Chamber 
Music  Society  of  Louisville,  the  Bronx  Arts 
Ensemble,  and  the  Theatre  Chamber  Players  at 
the  Kennedy  Center.  Mr  Frank  again  combined 
his  gifts  for  performing  and  teaching  when  he 
gave  both  recitals  and  master  classes  at  Skid- 
more  College,  Centenary  College,  and  Emory 
University. 

Other  highlights  of  recent  seasons  have 
included  performances  with  the  New  York 
Philharmonic,  Chicago  Symphony,  Berlin  Phil- 
harmonic, Orchestre  de  la  Suisse  Romande, 
Berlin  Radio  Symphony  Orchestra,  Seattle 
Symphony,  Utah  Symphony,  Cincinnati  Cham- 
ber Symphony,  Oregon  Symphony,  Corpus 
Christi  Symphony,  San  Francisco's  Midsummer 
Mozart  Festival,  Philadelphia's  Mozart  on  the 
Square  Festival;  recitals  in  New  York  City 
under  the  auspices  of  the  Beethoven  Society  at 
Alice  Tully  Hall;  Haydn  Sonata  recitals  with 
Alexander  Schneider  on  the  New  School  Con- 
cert Series;  recitals  at  Chicago's  Orchestra  Hall 
and  Washington's  Kennedy  Center;  engage- 
ments with  renowned  chamber  ensembles  such 
as  the  Guarneri  Quartet  and  the  London 
Mozart  Players;  tours  of  the  Orient  and  Aus- 
tralia and  annual  tours  of  Europe,  Israel,  and 
South  America. 

Mr.  Frank  has  appeared  repeatedly  with  the 
great  orchestras  of  five  continents,  including 
the  Boston  Symphony,  Royal  Philharmonic 
Orchestra,  Cleveland  Orchestra,  Philadelphia 
Orchestra,  Detroit  Symphony,  Concertgebouw 
Orchestra  of  Amsterdam,  Jerusalem  Orchestra 
and  the  orchestras  of  New  Orleans,  Toronto, 
Zurich,  Brussels,  Hamburg,  and  Frankfurt,  to 
namebutafew.  The  conductors  with  whom  he 
has  collaborated  include  Barbirolli,  Bernstein, 
Cleve,  Comissiona,  Giulini,  Jochum,  Kubelik, 
Leinsdorf,  Mehta,  Mester,  Silverstein,  Stein- 
berg, and  Szell.  Both  Claude  Frank  and  Lilian 
Kallir  perform  regularly  at  Marlboro  Music 
Festival  in  Vermont. 

Claude  Frank  is  renowned  not  only  as  a 
performer,  but  also  as  a  teacher.  Of  special 
interest  are  his  master  classes  at  Yale,  where  he 
is  an  adjunct  professor,  Philadelphia's  Curtis 
Institute  of  Music  (where  he  is  also  on  the 
faculty),  Banff  (Alberta,  Ont.)  Center  School  of 
Fine  Arts,  and  many  other  colleges  and  univer- 
sities. He  has  given  recitals  and  series  of  master 
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classes  at  North  Carolina  School  of  the  Arts  in 
Winston-Salem;  University  of  Kansas,  Law- 
rence; and  Duke  University  in  Durham,  North 
Carolina,  for  four  consecutive  years. 

A  milestone  in  Claude  Frank's  career  was 
RCA's  release  of  his  recordings  of  the  32 
Beethoven  sonatas  and  his  worldwide  per- 
formances of  the  cycle.  Critical  reception  of  the 
recording  was  unanimous  nationwide,  and  it 
became  a  best  seller.  Recently  Pantheon  Inter- 
national re-released  the  first  in  a  series  of 
cassettes  which  will  encompass  this  historic 
recording.  Mr.  Frank  also  appeared  on  ABC 
television  in  the  highly  acclaimed  program, 
"Beethoven:  Ordeal  and  Triumph!" 

Other  recordings  include  the  critically  ac- 
claimed direct-to-disc  recording  of  the  Mozart 
Piano  Concerto  in  D  minor,  K.466,  with  George 
Cleve  and  the  Midsummer  Mozart  Festival 
Orchestra  for  Sonic  Arts  and  Sine  Qua  Non's 
recording  of  the  "Archduke"  Trio  in  B-flat 
major.  Op.  97,  with  violinist  Emmanuel  Borok 
and  cellist  Leslie  Parnas.  Mr.  Frank's  perform- 
ance of  the  Mozart  Piano  Concerto  No.  24  in 
C  minor,  K.491,  with  the  New  England  Con- 
servatory Orchestra  and  Leon  Fleisher  con- 
ducting, is  on  the  Audiofon  label. 

Claude  Frank  lived  in  Nuremberg  until  the 
age  of  12,  when  he  joined  his  father  in  Brussels. 
Shortly  thereafter,  he  went  to  live  in  Paris, 
where  he  studied  at  the  Paris  Conservatoire. 
The  German  occupation  forced  Mr.  Frank  to 
leave  for  Spain.  He  was  invited  to  perform  at  a 
party  given  by  the  Brazilian  Ambassador  who 
had  heard  him  play  and,  as  a  result,  he  won  his 
first  "fee,"  a  visa  to  come  to  the  United  States, 
granted  by  the  American  Consul,  who  was 
present  at  the  party.  Once  in  New  York,  Claude 
Frank  studied  with  Artur  Schnabel,  for  whom 
he  had  first  played  in  Europe,  and  studied 
composition  and  conducting  at  Columbia  Uni- 
versity. At  Tanglewood  he  studied  with  Serge 
Koussevitzky. 

Claude  Frank  makes  his  home  in  New  York 
City  with  his  wife,  the  distinguished  pianist 
Lilian  Kallir,  and  their  daughter  Pamela,  a 
talented  violinist,  pupil  of  Jaime  Laredo,  grad- 
uate of  The  Juilliard  School,  and  student  at  the 
Curtis  Institute  of  Music. 

The  Curtis  Institute  of  Music  opened  in  Phila- 
delphia on  October  1,  1924.  Founded  by  Mary 
Curtis  Bok  (she  later  became  Mrs.  Efrem 
Zimbalist),  the  tuition-free  school  has  provided 
professional  training  for  nearly  3000  students 
who  are  accepted  only  after  a  rigorous  audition. 
Among  the  Institute's  alumni  are  some  of  the 
most  illustrious  names  in  music:  the  late  Samuel 
Barber,  Leonard  Bernstein,  Judith  Blegen,  Jorge 
Bolet,  the  late  Abram  Chasins,  Shura  Cher- 
kassky,  Lukas  Foss,  Boris  Goldovsky,  Richard 
Goode,  Gary  Graffman,  Lynn  Harrell,  Eugene 
Istomin,  Anton  Kuerti,  Jaime  Laredo,  Ruth 
Laredo,  Seymour  Lipkin,  Gian  Carlo  Menotti, 
Anna  Moffo,  the  late  Vincent  Persichetti, 
George  Rochberg,  Gianna  Rolandi,  Ned  Rorem, 
Aaron  Rosand,  the  late  Leonard  Rose,  Peter 


Serkin,  Oscar  Shumsky,  Joseph  Silversteii 
Abbey  Simon,  Susan  Starr,  Arnold  Steinhard 
and  Benita  Valente.  The  faculty  at  Curtis  h; 
included  some  of  the  most  celebrated  musiciar 
of  the  twentieth  century.  For  more  than  6 
years  students  have  come  from  all  over  th 
world  to  develop  their  talents  at  Curtis.  Ove 
300  Curtis  graduates  are  members  of  majc 
American,  Canadian,  and  European  orchestra 
with  more  than  100  of  these  occupying  princ 
pal  chairs.  Enrollment  each  season  comprise 
from  165  to  more  than  180  students,  workin 
with  a  faculty  of  approximately  70.  Over  th 
past  few  seasons,  along  with  those  from  Amet 
ica,  students  have  come  from  Argentina,  Aus 
tralia,  Austria,  Brazil,  Canada,  Chile,  Cost 
Rica,  France,  Great  Britain,  Holland,  Hon 
Kong,  Iceland,  India,  Israel,  Italy,  Japan,  Kore; 
New  Zealand,  the  Philippines,  People's  Republi 
of  China,  Peru,  Republic  of  China,  Romania 
Singapore,  the  Soviet  Union,  Sweden,  Switzer 
land,  Uruguay,  Venezuela,  West  Germany,  am 
Yugoslavia. 

The  Symphony  Orchestra  of  The  Curtis  Insti 
tute  of  Music  is  composed  of  over  100  players 
aged  14  to  25,  all  of  whom  currently  study  a 
the  conservatory. 

Rehearsing  twice  weekly  under  thedirectior 
of  Otto-Werner  Mueller,  head  of  Curtis'  con 
ducting  department,  and  William  Smith,  asso 
ciate  conductor  of  the  Philadelphia  Orchestra 
the  orchestra  gives  several  free  public  concerts 
throughout  the  year.  These  programs  are  als 
recorded  for  broadcast  over  WFLN-FM.  Con- 
ductors who  have  appeared  as  guests  with  the 
orchestra  include  Leonard  Bernstein,  Sergit 
Celibidache,  Raphael  Fruhbeck  de  Burgos,  Zu- 
bin  Mehta,  Riccardo  Muti,  and  David  Zinman 
The  Orchestra  performs  regularly  in  Alice 
Tully  Hall  and  Carnegie  Hall  in  New  York  City, 
the  Academy  of  Music  in  Philadelphia,  and  the 
Kennedy  Center  in  Washington,  D  C. 

Performing  abroad  as  well  as  in  the  Unite 
States,  the  orchestra  will  participate  for  th 
third  time,  in  May  1989,  at  the  Evian  Festival  in 
Evian,  France,  performing  with  artists  such  as 
Mstislav  Rostropovich,  Alicia  de  Larrocha,  and 
Claudio  Arrau. 

The  orchestra  also  participates  in  festivals  in 
the  United  States.  It  performed  for  the  Kennedy 
Center  Friedheim  Award  concerts  in  1980, 
1984,  and  again  in  1988.  (The  Friedheim  Award 
is  presented  to  American  composers  for  out- 
standing musical  composition.) 

The  training  Curtis  musicians  receive  from 
their  individual  lessons  and  from  their  partici- 
pation in  The  Symphony  Orchestra  enables 
them  to  play  leading  roles  among  the  country's 
majc^r  orchestras.  Of  the  top  19  American  and 
Canadian  orchestras,  235  members  are  Curtis- 
trained,  with  72  holding  principal  chairs.  The 
Curtis  presence  is  even  more  striking  among 
the  "Big  Five"  American  symphony  orchestras 
where  Curtis-trained  players  occupy  almost  30 
percent  of  the  principal  desks.  In  the  Philadel- 
phia Orchestra  alone,  almost  half  of  the  players 
are  from  The  Curtis  Institute  of  Music. 

Icontinued  oit  page  ,'71 
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Talent  alone  is  not  enough. 

General  Motors  realizes  the  importance 
of  commitment  to  success. 

In  recognition  of  dedicated,  talented 
performers,  GM  sponsors  the  annual  CBS  tele- 
cast of  The  Kennedy  Center  Honors. 

Since  1982,  GM  has  co-sponsored  the 
Seventeen  Magazine/General  Motors  National 
Concerto  Competition.  We  sponsor  weekly 
radio  broadcasts  of  the  Detroit  Symphony 
Orchestra,  and  a  grant  from  GM  has  made 


possible  the  Orchestra's  1989  tour  of  fifteen 
cities  in  six  countries  of  Europe.  We  underwrite 
the  PBS  telecast  of  Verdi's  Requiem,  with  Luciano 
Pavarotti  General  Motors  is  also  the  principal 
sponsor  of  the  New  York  String  Orchestra 
Seminar  directed  by  Alexander  Schneider 

As  a  result,  GM  has  been  named  a  winner 
in  the  Business  in  the  Arts  Awards  competition. 
But  that's  not  why  we  do  it.  We  support  excel- 
lence in  the  arts  to  honor  those  who  are  as 
committed  to  excellence  as  is  General  Motors. 


MARK  OF  EXCELLENCE 


Chevrolet        Pontiac        Oldsmobile         Buick        Cadillac        CMC  Truck 


"Lincoln  Center  Off  Stage"  and  Lincoln  Center  at  The  New  School — 
two  provocative  spring  offerings 


Extracurricular 
Activities 


The  arrival  of  spring  at  Lincoln 
Center  heralds  the  newest  installment  of 
one  favorite  tradition,  and  the  introduction 
of  another — both  aimed  at  providing  inquisi- 
tive concert-goers  with  a  new  dimension  to 
the  performing  arts  experience. 

The  ever-popular  "Lincoln  Center  Off 
Stage"  revs  up  for  its  fifth  season,  offering 
four  evenings  of  provocative  discussion  with 
distinguished  artists  in  a  relaxed  setting.  Held 
at  Alice  Tully  Hall  and  in  the  Bruno  Walter 
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Auditorium  at  the  New  York  Public  Library 
of  the  Performing  Arts  at  Lincoln  Center, 
these  lively  and  informal  gatherings  offer  a 
chance  to  meet  the  artist  over  w  ine  and  cheese 
at  5:30,  followed  by  an  hour  or  so  of  stimu- 
lating discussion.  Composer  pianist  Keith 
Jarrett  will  open  the  series  on  March  6,  fol- 
lowed by  conductor  pianist  James  Levine  on 
March  23,  composer  Steve  Reich  on  May  4, 
and  trumpeter  Wynton  Marsalis  on  June  26. 

Spring  also  brings  a  first-time  joint  educa- 
tional venture  called  Lincoln  Center  at  The 
New  School,  with  five  specially-designed 
courses  offered  by  the  School  exploring  Lin- 
coln Center's  wealth  of  ballet,  symphony, 
opera,  theater,  and  musical  comedy  offerings. 
Each  course  will  combine  lectures  by  The 
New  School's  eminent  facuhy  members  with 
performances  and  opportunities  for  post-per- 
formance discussion  with  artists  invoked  in 
the  productions. 

Gerald  A.  Heeger,  Dean  of  The  New 
School,  says  it  has  long  been  a  goal  of  his  to 
link  the  city's  premier  institution  of  adult 
education  w  ith  the  ma  jor  cultural  institutions 
of  the  city— and  with  Lincoln  Center  in  par- 
ticular in  order  to  help  develop  new  audi- 
ences. "The  traditional  audience  is  changing. 
There  has  to  be  a  way  of  enlarging  that  audi- 
ence, and  the  newcomers  now  have  to  be 
educated,"  Heeger  observes.  Conversations 
with  Lincoln  Center's  president,  Nathan  Leven- 
thai,  who  agrees  that  arts  institutions  must 
.ser\  e  an  ever-widening  segment  of  the  popula- 
tion, led  to  the  realization  on  both  sides  that 
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the  intellectually  curious  young  adults  drawn 
to  The  New  School  were  precisely  the  kind  of 
people  Lincoln  Center  wished  to  attract. 

Now  in  its  seventh  decade,  The  New 
School  has  established  a  tradition  of  broad- 
ening educational  frontiers  with  a  wide  range 
of  lectures,  seminars,  and  courses  examining 
the  multiplicity  of  concerns  confronting 
thoughtful  and  inquisitive  adults.  The  New 
School  was  the  first  university  to  offer  a 
course  on  the  history  of  film.  The  first  univer- 
sity-level course  on  Black  culture  was  taught 
here  in  the  '20s,  as  was  the  first  course  on 
women's  studies  in  the '60s.  The  school  is  thus 
in  an  ideal  position  to  fill  the  gap  created  by 
the  neglect  of  culture  endemic  in  traditional 
education — picking  up,  in  a  sense,  where  the 
educational  establishment  has  left  off 

"For  25  or  30  years,  people  have  been  able 
to  go  to  college  without  taking  art,  music,  and 
theater  courses,"  pornts  out  Heeger.  "They've 
learned  to  be  political  scientists  or  bond 
traders  without  having  this  kind  of  general 
background.  On  a  practical  level,  what  this 
means  is  that  the  opera,  the  symphony,  and 
the  museum  seem  to  be  attracting  the  same 


audiences,  and  the  younger  people  are  noi 
coming  in."  The  New  School,  he  says,  serves 
as  a  ground  on  which  the  people  who  have 
missed  out  on  that  cultural  exposure,  and  are 
interested  in  but  perhaps  intimidated  by  the 
prospect  of  attending  and  understanding  a 
performance,  may  gain  an  appreciation  of  the 
arts  in  a  format  that's  exciting  and  sophis- 
ticated. 

"We  chose  what  seemed  to  us  to  be  particu- 
larly attractive  productions  for  which  we  had 
equally  attractive  faculty  members  to  deal 
with,"  explains  Associate  Dean  Lewis  Falb, 
who  worked  with  Katharine  O'Neil,  Lincoln 
Center's  Director  of  Special  Projects,  to  select 
the  course  topics.  The  resultant  offerings  are 
innovative  and  novel,  designed  to  appeal  to 
those  who  may  already  be  attending  perform- 
ances at  one  of  Lincoln  Center's  houses,  but 
who  wish  to  explore  another  art  form  or , 
deepen  their  understanding  of  a  particular 
work.  Among  the  productions  covered  are 
the  New  York  City  Ballet's  A  Midsummer 
Nighi 's  Dream  (to  be  taught  by  Don  McDo- 
nagh,  dance  critic  and  author  of  a  book  on 
choreographer  George  Balanchine),  and  the 


Opera  Greats  Coming 
To  Carnegie  Hall 


ARLEEN  AUGER, 
Soprano 

with  the  Orpheus 
Chamber  Orchestra 

Wednesday,  February  1 
Tickets:  $25,  $20,  $18 
$16,  $13 


MIRELLA  FRENI, 

Soprano 
Carnegie  Hall 
Recital  Debut 
5    Paola  Molinari,  Piano 

Sunday,  February  19 
Tickets;  $40,  $30,  $27, 
$24,  $15 


JERRY  HADLEY, 
Tenor 

in  Weill  Recital  Hall 
Cheryil  Drake,  Piano 

Friday,  February  24 
All  tickets:  $12 


JESSYE  NORMAN, 

Soprano 

Only  New  York  Recital 
Phillip  Moll,  Piano 

Saturday,  March  4 
Tickets:  $48,  $35,  $30, 
$25,  $16 


Call  CarnegieCharge  247-7800  Now! 

Or  visit  the  Box  Office,  57th  St.  at  7th  Ave.  Open  Monday-Saturday  11-6,  Sunday  Niwn-6 
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We  counselled  him  on  estate  planning,  his  son  on  tax  matters  and 
taught  his  granddaughter  about  zerO'Coupon  bonds. Then  we  gave 
them  the  afternoon  off. 

Advising  generations  of  a  family  is  nothing  new  at  U.S.  Trust  (as 
depicted  above  at  our  Managing  Wealth  Seminars) .  It's  just  one  example 
of  how  we  provide  our  clients  with  innovative,  comprehensive  service. 

For  more  information  on  U.S.  Trust's  unique  brand  of  investment 
management  services,  contact  Mary  B.  Lehman  at  (212)  887-0446. 

U.S.Trust  Uncommon  expertise  in  managing  wealth. 


Lincoln  Center  Theater's  production  of  Mea- 
\ure  for  Measure  (taught  by  Gerald  M.  Pin- 
z\is,&\iX\\ov oi Shakespeare's  World).  Haydn's 
oratorio.  The  Creation,  to  be  performed  by 
thejoint  forces  of  the  New  York  Philharmonic 
and  the  New  York  Choral  Artists  under  the 
jbaton  of  Klaus  Tennstedt,  will  be  the  focus  of 
|a  course  taught  by  composer  Stefania  De 
[Kennessey,  of  the  University  Eugene  Lang 
College.  The  Metropolitan  Opera's  produc- 
tion of  Benjamin  Britten's  Billy  Budd  will  be 
the  subject  explored  by  musicologist  Marjo- 
rie  Mackay  Shapiro;  Richard  Traubner, 
author  of  Operetta:  A  Theatrical  History,  will 
lead  the  course  on  the  New  York  City  Opera's 
production  of  the  Richard  Adler/ Jerry  Ross 
musical  theater  classic.  The  Pajama  Game. 

Each  course  begins  with  two  introductory 
classes  at  The  New  School  exploring  the  his- 
tory, text,  and  background  of  the  work  and 
providing  students  with  a  helpful  context  for 
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greater  understanding  and  enjoyment  of  the 
performance.  Lincoln  Center  itself  is  the  set- 
ting for  the  third  session,  as  the  class  attends  a 
performance  of  their  subject  of  study.  The 
final  meeting  will  be  a  post-performance  dis- 
cussion with  one  or  more  of  the  artists 
involved  in  the  production. 

The  opportunity  for  provocative  artist- 
audience  interaction  is  also  the  principle 
behind  "Lincoln  Center  Off  Stage."  Begun 
two  years  ago,  this  lively,  informal  conversa- 
tion series — generously  funded  by  William 
M.  and  Sahra  Lese — has  offered  "behind  the 
scenes"  insights  from  artists  such  as  Franco 
Zeffirelli,  Beverly  Sills,  Sean  Lavery,  Erich 
Leinsdorf,  Vladimir  Feltsman,  and  Arthur 
Miller. 

"It's  just  constantly  incredible  and  danger- 
ous and  frightening  to  be  an  artist — you're 
only  as  good  as  your  last  performance,"  says 
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O'Neil,  who  administers  the  series.  "People 
understand  that  about  baseball  players,  bu 
not  about  performing  artists — how  realh 
fragile  the  whole  thing  is.  It's  partly  becaus* 
of  the  advent  of  television  and  film — you 
listen  to  or  watch  something  and  think,  oh 
well,  there  it  is.  An  incredible  dancer  who'; 
leaping  ten  feet  into  the  air  is  simply  there— 
it's  no  big  deal.  People  fail  to  realize  whai 
actually  goes  into  making  that  happen.  That's 
what's  so  wonderful  about  live  art." 

A  deeper  understanding  of  what  it  mean: 
to  be  an  artist  is  fostered  by  the  "Lincolr 
Center  Off  Stage"  presentations,  and  is  enthu- 
siastically welcomed  by  the  artists  themselves 
"Partly  I  think  it  has  to  do  with  an  oppor- 
tunity to  break  through  the  'fourth  wall'— 
that  barrier  between  artist  and  audience,  the 
injunction  against  acknowledging  while  you're 
onstage  that  there's  an  audience  out  there,' 
explains  Leventhal.  "So  here's  an  opera  sin- 
ger who  has  been  singing  in  a  foreign  lan- 
guage onstage  at  the  Met  or  the  City  Opera 
for  15  years,  who  finally  has  a  chance  to  say, 
'Hey,  here's  what  it's  really  like!'  And  extraor- 
dinary things  can  be  revealed."  Leventhal 
cites  Arthur  Miller's  lecture,  the  very  first 
"Off  Stage"  event,  as  a  case  in  point.  "Miller 
reminded  us  what  it  had  been  like  in  the  '50s, 
when  the  State  Department  refused  him  a 
passport,  and  he  was  questioned  intensely  as 
to  the  'political  content'  of  The  Crucible. 
There  was  an  audible  stir  in  the  audience; 
everyone  had  forgotten  that  such  things  once 
happened.  Can  you  imagine  anyone  denying 
Arthur  Miller  a  passport  today?  Inconceiv- 
able!" 

Although  the  lectures  may  be  attended  in- 
dividually, an  attractive  subscription  package 
is  offered  in  the  hope  that  people  will  be 
drawn  to  sample  all  the  various  performing 
arts  constituents.  "We  don't  just  want  to  sell 
someone  w  ho's  just  interested  inja//  a  ticket 
for  Wynton  Marsalis,"  says  O'Neil  about  the 
upcoming  series.  "We  also  want  them  to 
come  and  hear  James  Levine  talk  about  the 
new  Rinf^  cycle."  Pro\  iding  extra  insight  for 
people  already  familiar  with  these  works  cer- 
tainly serves  an  important  purpose.  But 
beyond  that,  O'Neil  knows  the  series  will 
attract  people  who  might  otherw  ise  be  a  little 
hesitant  about  coming  to  Lincoln  Center 


Jane  Ruhinsky  is  a  frcqiicnl  conirilnilor  to 
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Orchestral 
Outreach 


Do  you  know  what  The  MAX  is?  Have 
you  heard  of  the  Music  Assistance 
Fund?  Are  you  famihar  with  New  York 
Philharmonic  concerts  at  the  Apollo 
Theater?  Can  you  explain  why  Zubin  Mehta 
has  been  conducting  the  Juilliard  Orchestra? 

You  may  not  know  that  each  is  an 
educational  project  of  the  New  York 
Philharmonic,  which  is  committed  to  serving 
the  community,  engaging  listener  support, 
and  insuring  the  existence  of  future  audiences. 
"We  have  a  very  real  responsibility  to  do 
more  than  just  entertain,"  says  Albert  K. 
Webster,  Executive  Vice  President  and 
Managing  Director  of  the  Philharmonic. 
"We  provide  educational  opportunities  for 
both  adults  and  children.  I  think  it  is 
necessary  and  appropriate  that  the  New  York 
Philharmonic-Symphony  Society  spend 
resources  for  education." 

Deep  within  the  offices  at  Avery  Fisher 
Hall,  Daniel  J.  Windham,  Director  of 


Educational  Activities  for  the  New  York 
Philharmonic,  works,  thinks,  and  generates 
new  ideas.  Why  does  a  world-class  orchestra 
have  an  education  program?  Aren't  the 
demands  of  practicing,  rehearsing,  per- 
forming, and  touring  enough  for  its 
musicians  and  staff?  "The  New  York 
Philharmonic  has  a  mission  beyond  playing 
concerts,"  Windham  says.  "We  respond  to 
the  needs  and  interests  of  the  distinctive 
groups  in  the  community,  trying  to  provide  a 
variety  of  educational  activities  to  foster  an 
interest  in  an  appreciation  of  symphonic 
music.  We  promote  musical  training, 
education,  and  scholarship,  through  concerts, 
lectures,  preparation  of  audio-visual  and 
written  materials,  and  programs  of  in- 
strumental instruction." 

He  and  the  Philharmonic  are  concerned 
about  the  changing  composition  of  audiences 
as  well  as  the  decline  of  music  education  in 
the  schools.  How  can  the  Orchestra  attract 


Above:  Principal  dancers  from  Dame  Theatre  of  Harlem  perform  The  Firebird  ai  a  New  York 
Philharmonic  Youna  People 's  Concert  with  guest  conductor  Charles  Dutoit 

Joan  Thomsou  Kretschmer 
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Diamond.  What  a  rock  should  be. 

There  are  still  a  few  things  in  this  world  that  stand  apart 
from  the  ordinary.  Among  rocks,  it's  a  "D-Flawless" 
diamond.  And  among  automobiles,  it's  the  Lincoln 
Continental  With  its  sophisticated  suspension,  steering 
and  braking  systems,  Continental  is  one  of  the  most 
advanced  luxury  cars  in  the  world  today  And  Continental 
provides  a  standard  air-bag  supplemental  restraint  system 
for  both  the  driver  and  right  front  passenger  For  more 
information,  call  1  800  822-9292.  Or  visit  a  Lincoln 
dealer,  where  one  drive  will  demonstrate  why  many 
other  luxury  cars  are  just  ordinary.  And  why  the 
Lincoln  Continental  is  exactly  what  a  luxury  car  should  be. 

Lincoln.  What  a  luxury  car  should  be. 


=  MERCURY  DIVISION  C^^?>  Buckle  up-together  we  an  sjve  bves. 


"D-Fhwle's"  diamond  courtesy  of  CarUer 


people  who  don't  come  to  concerts?  With  the 
"greying"  of  audiences,  whose  listeners' 
average  age  is  50  or  older,  who  will  carry  on  in 
the  future?  The  very  pressing  problems  facing 
America's  musical  life  have  led  to  a  variety  of 
educational  projects.  Some,  like  the  Music 
Assistance  Fund  and  The  MAX,  have  been 
designed  to  meet  specific  needs.  Others,  like 
the  relationship  with  Juilliard,  are  evolving. 
Old-timers,  like  the  Young  People's  Concerts, 
have  long  histories,  but  continue  to  be 
relevant. 

The  Music  Assistance  Fund  was  created  in 
1965  with  a  grant  from  Mrs.  David 
Rockefeller,  then  a  New  York  Philharmonic 
board  member,  to  help  minority  musicians 
pursue  professional  careers  in  symphony 
orchestras.  Daniel  Windham  is  its  Executive 
Director.  The  fund  has  provided  more  than 
800  scholarships  to  600  musicians  attending 
music  schools.  I  n  September,  the  Fund's  first 
national  conference  was  held  at  Arden  House 
to  enlist  nationwide  support.  More  than  100 
delegates  attended. 

An  interesting  post-graduate  project  of  the 
Fund  is  the  Orchestral  Fellowship  Program, 
begun  in  1976.  Recipients  play  in  a  major 
orchestra  for  nine  months  and  attend  a  six- 
week  summer  session.  An  audition  committee, 
consisting  of  Windham,  the  late  James 
Chambers  (former  first  horn  and  orchestra 
personnel  manager  of  the  Philharmonic),  and 
Anthony  Elliott  (cellist  and  teacher  at  the 
University  of  Houston),  travels  around  the 
country  to  find  deserving  musicians.  "We  are 
trying  to  develop  a  network  to  identify  young 
talented  musicans,  to  provide  mentoring  and 
nurturing,  not  only  money,"  explains 
Windham.  George  Wellington,  bassist,  is 
currently  in  his  second  season  as  the 
Philharmonic's  Orchestral  Fellow. 

Making  a  concert  hall  a  familiar  and 
inviting  environment  is  another  challenge  to 
the  education  department.  To  start.  The 
MAX  (The  Musical  Arts  experience)  was 
created  in  1986.  It  is  a  collaborative  effort 
with  Young  Audiences/ New  York  and  the 
New  York  City  Board  of  Education  and  was 
initiated  in  10  schools  targeted  for  intensive 
dropout  prevention.  This  season,  four  groups 


of  artists  from  Young  Audiences  will  visit  23 
schools  to  perform  for  students. 

"The  artists  talk  about  what  they  do,  who 
they  are,  what  music  means  to  them,  and  why 
it's  important  to  the  students,"  says 
Windham.  "Working  across  a  semester 
provides  enough  contact  with  artists  to  allow 
an  appreciation  to  develop  for  what  the 
artists  do.  The  response  has  been  gratifying." 

The  MAX  culminates  in  a  joint  concert 
with  the  All-City  High  School  Orchestra  and 
the  Philharmonic.  For  15  years,  members  of 
the  Philharmonic  have  coached  the  high 
school  players.  Today,  however,  lack  of 
music  education  in  the  public  schools  is 
taking  a  toll.  "Each  year  we  struggle  to  find 
enough  students  to  produce  an  orchestra. 
This  year  has  been  horrendous." 

As  the  composition  of  the  city  changes 
racially,  the  Orchestra  is  reaching  out  to  new 
audiences.  In  that  spirit,  at  the  instigation  of 
Zubin  Mehta,  the  Philharmonic  has  been 
playing  annually  in  Harlem  since  1980,  first  in 
the  Abyssinian  Baptist  Church  and,  for  the 
last  two  years,  at  the  1400-seat  Apollo 
Theater,  where  many  great  black  entertainers 
received  their  start.  This  year's  program 
saluted  the  Harlem  School  of  the  Arts. 

Lately,  the  Philharmonic  has  been 
working  closely  with  The  Juilliard  School. 
"Joseph  Polisi,  Juilliard's  new  President,  and 
Zubin  Mehta  can  be  credited  for  that," 
Windham  elaborated.  "The  relationship 
between  the  school  and  the  Orchestra  is  long- 
standing. Many  players  are  Juilliard 
graduates.  Many  are  members  of  the  faculty. 
Mr.  Polisi  is  trying  to  give  the  students  the 
best  possible  exposure  to  a  major  orchestra, 
to  provide  a  wonderful  musical  experience." 

It  began  with  a  joint  concert  of  the 
Philharmonic  and  the  Juilliard  Orchestra  in 
1986.  Principal  players  went  and  worked  as 
coaches  with  the  various  sections,  and  Mehta 
conducted.  Since  then,  Mehta  has  conducted 
the  students  at  Avery  Fisher  Hall  in  1987  and 
1988.  In  1986,  12  Philharmonic  players 
volunteered  to  have  a  "candid  and  open 
forum  on  the  business  of  being  an  orchestral 
musician,"  with  an  exchange  about  preparing 
for  orchestral  life.  In  1989,  there  will  be  mock 
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auditions. 

Other  new  education  projects  includ 
workshops  and  symposia  for  conductors.  I 
1986,  Erich  Leinsdorf  invited  young  co 
ductors,  selected  by  a  panel,  to  rehearse  t 
Philharmonic  and  conduct  the  Orchestra  ina 
showcase  performance.  The  Philharmonic 
has  also  invited  young  composers  to  submit 
compositions  for  review  by  its  Composer-in- 
Residence  and  possible  selection  for  a  reading 
by  the  Orchestra. 

The  Young  People's  Concerts,  now  in  their 
65th  season,  are  old  favorites.  The  concerts 
received  national  attention  during  the  tenure 
of  Leonard  Bernstein,  whose  creativity  and 
dynamism  contributed  to  broadcasts  that 
were  landmarks  in  music  education.  This 
season  there  will  be  four  pairs  of  Young 
People's  Concerts,  for  families  on  Saturday 
afternoons  and  for  school  groups  on  each  of 
the  preceding  Wednesdays.  Conductors  are 
Felix  Kruglikov  (January  14),  Hugh  Wolff 
(February  4),  Raymond  Harvey  (March  4), 
and  Michael  Morgan  (April  15). 

The  Philharmonic  also  offers  pre-concert 
lectures,  which  begin  at  11:00  a.m.  before 
Friday  matinees  and  last  one  hour  and  15 
minutes.  Speakers  include  Martin  Bookspan, 
"Voice  of  the  Philharmonic"  on  national 
radio;  George  Jellinek,  WQXR  Radio 
commentator;  David  del  Tredici,  the 
Orchestra's  Composer-in-Residence;  and 
others. 

What's  planned  for  the  future?  More  of  the 
current  projects  and  new  activities,  as  well. 
"The  Philharmonic  does  its  best  to  serve  the 
people  of  New  York  City,"  says  Windham. 
"We  feel  the  Orchestra  is  an  important 
resource  and  we  define  programs  as  needed. 
When  we  look  at  the  life  of  this  city  and  this 
country,  we  try  to  develop  plans  which 
provide  this  Orchestra  the  opportunity  to 
have  greater  impact  in  the  local  community 
of  New  York  City  and  the  larger  community 
of  this  country." 

Joan  Ihonison  krcls(  hnier  has  a  Ph.D.  in  .Uiisi- 
cology  from  Columbia  L'nivcr.siiy  and  writes 
about  music  for  the  New  York  Post  anJ  other 
publications.  She  is  Director  and  interviewer  for 
the  Musicians  on  Music  Project  at  The  Sew 
Scfiool. 
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METROPOLITAN      OPERA  PRESENTS 


COMMUNICATION 

OF  THE  HIGHEST  ORDER. 

Pinchas  Zukerman,  acclaimed  as  one  of  the  world's  greatest 
violin  virtuosos,  will  be  presenting  a  program  of  Johannes 
Brahms  sonatas  with  pianist  and  composer  Marc  Neikrug 
during  their  1988-1989  "Complete  Brahms"  Tour 

Northern  Telecom  is  proud  to  sponsor  this  tour  As  the 
world's  leading  supplier  of  fully  digital  telecommunications 
systems,  we  believe  music  is  communication  of  the  highest 
order  Performances  by  outstanding  musicians  such  as 
Maestros  Zukerman  and  Neikrug  enrich  us  all. 

They  will  be  performing  in  New  York  at  Carnegie  Hall 
on  February  27 1989  at  8:00  p.m.  Call  212-247-7800  for 
ticket  information.  We  hope  you  will  attend. 


liinitiiiuni  from  page  201 


THE  SYMPHONY  ORCHESTRA  OF 
THE  CURTIS  INSTITUTE  OF  MUSIC 


Violins 

Ruggero  Allifranchini 
Sang-Eun  Bae 
Choong-)in  Chang 
Huifang  Chen 
Kimberly  Fisher 
(.hislaine  Fleischmann 
Pamela  Frank* 
lennifer  Haas 
Wanchi  Huang 
Yumi  Hwang 
ludith  Ingolfsson 
Ellen-Maria  Justen 
Gloria  Justen 
juliette  Kang 
Alexander  Kerr 
Hyuna  Kim 
Miera  Kim 
Nicholas  Kitchen 
Elissa  Koljonen 
Brian  Krinke 
Suzanne  Kurtzman 
Yayoi  Numazawa 
Wendolyn  Olson 
lennifer  Orchard 
Emi  Ohi  Resnick 
Desiree  Ruhstrat 
Si-Yeon  Ryu 
Kamilla  Schatz 
Scott  St  )ohn 
James  Umber 
Lisamarie  Vana 
Qin  Wang 
Eugene  Watanabe 
Ayako  Yoshida 

Violas 

Anna  Marie  Ahn 
Jean-Marc  Apap 
J.  David  Arnott 
Zvi  Carmeli 
En-Sik  Choi 
Caroline  Coade 


Stephen  Creswell 
William  C.oodwin 
Scott  Ligocki 
C.erry  Rice 
Michael  Strauss 
Stephen  Werczynski 
Dennise  Woodman 
Cellos 

Derek  Barnes 
Mirjam  Ingolfsson 
John  Koen 
Thomas  Kraines 
Ju  Young  Lee 
Soo  Hyun  Lee 
Kristin  Ostling 
Peter  Parthun 
Julie  Regan 
Sun-Wong  Ryang 
Wilhelmina  Smith 
Wendy  Sutter 

Doublebasses 

Nancy  Barr 
( .lenn  Cordon 
Eric  Cronfor 
Don-Michael  Hill 
Steven  Larsen 
C.eoffrey  Osika 
Kevin  Switalski 
Harps 

Kyung-Hee  Kim 
Chu-hee  Lee 
Jung-Wha  Lee 
Rong  Tan 

Flutes 

Lisa  Byrnes 
Kristan  Cybriwsky 
Joshua  Smith 
Hye  Ri  Yoon 

Oboes 

Jonathan  Fischer 
lennifer  Kuhns 
Peter  Smith 


Robert  Walters 

Clarinets 

Richard  Hawley 
V'inicio  Meza 
Sean  Osborn 
Michael  Rusinek 
Erika  Shrauger 

Bassoons 

Matthew  Bender 
John  Fekete 
MaryEllen  Harris 
Daniel  Matsukawa 

Horns 

Nicola  Averill 
Brian  Foote 
Heather  Johnson 
Richard  King 
Paul  Osmond 
Richard  Swartz 

Trumpets 

Lisa  Burn 

Anthony  DiLorenzo 
Jason  Kaufman 
Rodney  Mack 

Trombones 

lohn  DiLutis 
lohn  I  Freeman 
Darrin  Milling  (bass) 
Kevin  Roberts 

Tuba 

Craig  Knox 

Percussion 

Stephane  Pelegri 
A.  Scott  Robinson 
David  Weiner 
C  .eorge  Yerrid 

Orchestra  Librarian 

Dr.  Edwin  E.  Heilakka 

Orchestra  Manager 

Richard  Zuch 
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ALICE  TULLY  HALL 

Home  ol  the  Clinmlvr  Music  Sociely  of  Lincoln  Cetiler 


Staff 

Gus  Fleming,  Director.  Coiicerl  Hnlh 

Delmar  D.  Hendricks,  Booliiiig  Director,  Concert  Halls 

Jack  Kirkman,  Aaocwte  Director,  Concert  Halls 

Edmund  T  DeBobes,  Associate  Manager 

Harry  Eagle,  House  Manager 

Car  Y.  Chiang,  Assistant  Manager  for  Marketing 

anti  Operations 
Willard  Bucklin,  Box  Office  Treasurer 
Paula  Cibbs,  Hea.l  Usher 


Steinway  is  the  official  piano  of  Alice  Tully  Hall 
The  4,192  pipe  organ  in  Alice  Tully  Hall  was  built  by 
Th.  Kuhn,  Ag.  of  Mannedorf,  Switzerland. 

Directory  of  Facilities  and  Services 

Booking  Information.  All  persons  and  organizations  interested 

in  using  Alice  Tully  Hall  auditorium  or  public  areas  should 

contact  the  Booking  Manager  at  580-8700 

Box  Office  Plaza  level.  Southeast  corner  Telephone  362-191 1 

Centercharge  Tickets  for  performances  in  Avery  Fisher  Hall 

and  Alice  Tully  Hall  may  be  purchased  by  phone.  Major  credit 

cards  accepted  874-6770 

Coat  Lockers  Lobby  level,  East  and  West. 

Green  Room  Take  stairs  at  bottom  of  East  stairwell. 

Medical  Emergency  Contact  nearest  usher, 

Lincoln  Center  Gift  Shop  Telephone  799-2442 

Lost  and  Found  Telephone  874-0515. 


Public  telephones  Box  office  lobby;  bottom  of  West  stairwell; 
Ladies'  and  Men's  Rooms.  East  stairwell;  Ladies'  Room,  West 
stairwell 

Rest  Rooms  Loge  East  side;  Orchestra  East  and  West  stairwell. 

Tour  Guide  Service  877-1800. 

Wheelchair  accommodations  Call  for  information: 

580-8700. 


The  management  is  not  respc»nsible  for  personal  apparel  or 
other  property  of  patrons  unless  these  items  are  checked. 
Patrons  are  advised  to  take  wraps  with  them  whenever  they 
leave  their  seats. 


Doctors  who  expect  to  be  called  during  performances  may 
give  their  seat  locations  to  an  usher,  who  will  then  advise  the 
Manager's  office 


The  photographing  or  sound  recording  of  any  performance  or 
the  possession  of  any  device  for  such  photographing  or  sound 
recording  inside  this  theater,  without  the  written  permission 
of  the  management,  is  prohibited  by  law  Offenders  may  be 
elected  and  liable  for  damages  and  other  lawful  remedies. 


Wireless  headsets  for  the  hearing-impaired  can  be  rented 
before  the  ccmcert.  Contact  the  nearest  usher  who  will  direct 
you  to  the  house  manager, 


FIRE  NOTICE.  The  exits  indicated  by  a  red  light  and  the  sign 
nearest  to  the  seat  you  occupy  are  the  shortest  routes  to  the 
street.  In  the  event  of  fire  or  other  emergency,  please  do  not 
run — Willi  to  that  t  xil. 


LINCOLN  / 
CENTER 

BROADWAY  AND  64TH  ST.  1 

theTbur) 

For  Daily  Tour  Schedule,  / 
Reservations  and  Additional 
Information  Call:  877-1800  Wj] 

y    LincdnGente*  / 

\  for  the  Performing  Arts  / 

Concert  Etiquette 


The  performing  arts  season  is  getting  into 
full  swing.  Audiences — wherever  the  local 
orchestra,  opera  company  or  drama  group 
isn't  out  on  strike — are  set  to  enjoy  the 
entertainment  and  inspiration  of  perform- 
ing ensembles  of  every  description. 

One  thing  is  certain:  for  many,  the 
performances  will  be  marred  by  thought- 
lessness on  the  part  of  too  many  people 
who  otherwise  consider  themselves  good 
citizens.  These  people  ignore  the  simple 
rules  of  courtesy,  or  unconsciously  de- 
stroy the  peaceful  environment  necessary 
for  enjoyment  of  many  of  the  wonderful 
performances  being  offered  a  generally 
eager  and  appreciative  audience. 

Here  are  some  rules  that  should  be 
reprinted  in  every  program  book,  in  Amer- 
ica. Simple  common  sense  and  courtesy 
will  vastly  improve  the  serenity  and 
happiness  of  sharers  in  the  magic  of  the 
arts. 

Thou  Shalt  Not 

Talk.  The  first  and  greatest  command- 
ment. Stay  home  if  you  aren't  in  the  mood 
to  give  full  attention  to  what  is  being 
performed  on  stage. 

Hum,  Sing  or  Tap  Fingers  or  Feet.  The 

musicians  don't  need  your  help,  and  your 
neighbors  need  silence.  Learn  to  tap  toes 
quietly  within  shoes.  It  saves  a  lot  of 
annoyance  to  others,  and  is  excellent 
exercise  to  boot. 

Rustle  Thy  Program.  Restless  readers 
and  page  skimmers  aren't  good  listeners 
and  greatly  distract  those  around  them. 

Crack  Thy  Gum  in  Thy  Neighbors' 
Ears.  The  noise  is  completely  inexcusable 
and  usually  unconscious.  The  sight  of 
otherwise  elegant  ladies  and  gentlemen 
chewing  their  cud  is  one  of  today's  most 
revolting  and  anti-aesthetic  experiences. 

Wear  Loud-Ticking  Watches  or  Jangle 
Thy  Jewelry.  Owners  are  usually  immune, 


but  the  added  percussion  is  disturbing  to 
all. 

Open    Cellophane-Wrapped  Candies. 

Next  to  talking,  this  is  the  most  general 
serious  offense  to  auditorium  peace.  If  you 
have  a  bad  throat,  unwrap  your  throat- 
soothers  between  aicts  or  musical  selec- 
tions. If  caught  off  guard,  open  the  sweet 
quickly.  Trying  to  be  quiet  by  opening 
wrappers  slowly  only  prolongs  the  tof  ture 
for  everyone  around  you. 

Snap  Open  and  Close  Thy  Purse.  This 
problem  used  to  apply  only  to  women.  But 
today,  men  often  are  equal  offenders. 
Leave  any  purse,  opera  glasses  case  or 
what  have  you  unlatched  during  the 
performance. 

Sigh  With  Boredom.  If  you  are  in 

agorty — keep  it  to  yourself.  Your  neigh- 
bor just  may  be  in  ecstasy — which  also 
should  be  kept  under  quiet  control. 

Read.  This  is  less  an  antisocial  sin  than 
personal  deprivation.  In  ballet  or  drama  it 
is  usually  too  dark  to  read,  but  in  concerts 
it  is  typical  for  auditors  to  read  program 
notes,  skim  ads  and  whatever.  Don't.  To 
listen  means  just  that.  Notes  should  be 
digested  before  (or  after)  the  music — not 
during.  It  may,  however,  be  better  for 
those  around  you  to  read  instead  of 
sleeping  and  snoring. 

Arrive  Late  or  Leave  Early.  It  is  unfair  to 
artists  and  the  public  to  demand  seating 
when  one  is  late  or  to  fuss,  apply  make-up 
and  depart  early.  Most  performances  have 
scheduled  times;  try  to  abide  by  them. 

There  are  other  points,  of  course,  and 
each  reader  will  have  a  pet  peeve  we  have 
omitted.  However,  if  just  these  were 
obeyed,  going  to  performances  would  be 
the  joy  it  was  intended  to  be  and  we  all 
would  emerge  more  refreshed. 

Bifran  Belt  is  critic-at-large  tor  the  Newhouse  News 
Service. 


Byron  Belt 


V  isilor^i*  ServieesHeleomeslbu 


Whether  you're  a  first-time  visitor 
to  Manhattan,  an  every-now- 
and-then  friend  of  the  arts,  or  the  most 
seasoned  subscriber  who's  looking  for 
something  beyond  the  concert  experience, 
Lincoln  Center  wants  to  welcome  you  to 
the  real  world  of  music,  dance,  and 
theater.  There's  a  group  of  professionals  in 
Lincoln  Center's  Visitors'  Services  depart- 
ment whose  purpose  is  to  do  just  that. 

Many  of  these  experts  on  America's 
premiere  performing  arts  centers  are  tour 
guides  who  are  singers,  musicians,  actors, 
or  composers  as  well,  and  they're  proud  to 
call  Lincoln  Center  their  home.  "Take  the 
Tour,"  they  urge,  and  last  year  some 
82,000  people  did.  Once  visitors  have  had 
the  tour,  they,  too,  feel  more  at  home 
here. 

Every  day  these  knowledgeable  guides 
are  available  to  escort  groups  through  the 
Metropolitan  Opera  House,  the  New 
York  State  Theater,  Avery  Fisher  Hall, 
and,  occasionally,  the  Vivian  Beaumont 
Theater.  They  introduce  you  to  the 
world-famous  companies  in  residence 
here,  and  the  history,  the  architecture, 
the  art,  and  the  legends  that  make  these 
halls  alive.  The  guides  point  out  won- 
derful bits  of  information;  for  example, 
every  gold  bead  on  the  New  York  State 
Theater's  immense  plaza-view  window 
represents  one  New  York  City  resident 
at  the  time  of  the  Theater's  construction 
(7  million  in  1964). 

Now,  why  not  become  acquainted 
with  some  of  the  people  who  perform  on 
Lincoln  Center's  great  stages?  Last  year. 
Visitors'  Services  arranged  for  more 
than  25,000  people  to  "Meet-the-Artist." 
This  program  gives  groups  a  chance  to 
indulge  their  curiosities  about  life  behind 
the  proscenium  through  a  personal  hour 
with  the  artist. 

Meet-the-Artist  Custom  Events  are 
designed  to  suit  visitors'  particular  areas 
of  interest.  A  group  of  opera  fans  may 
mingle  with  a  diva  while  she  performs  a 
few  of  her  favorite  arias  and  chats  about 
anything  from  antipasto  to  Zeffirelli. 
Or  a  visiting  community  theater  group 
may  spend  the  afternoon  with  a  play- 


wright, a  costume  designer,  or  an  actor. 

A  series  of  Meet-the-Artist  programs 
is  offered  every  fall  and  spring  just  for 
school  groups.  Then  there's  the  Lincoln 
Center  "Celebration  Series"  created  by 
Jacques  d'Amboise,  with  young  National 
Dance  Institute  dancers  performing 
each  winter  and  spring  for  school 
children  ages  8-14. 

Summer  is  Mostly  Mozart  season  at 
Lincoln  Center,  and  with  it  comes  the 
Mostly  Mozart  Meet-the-Artist  Suppers 
program.  In  the  living-room  like  setting 
of  the  Helen  Hull  Room,  intimate-sized 
groups  chat  with  key  artists  of  the 
Festival  over  a  light  summer  repast — and 
then,  on  to  the  concert. 

It  is  also  possible  to  arrange  private 
Meet-the-Artist  events;  some  corporate 
friends  of  Lincoln  Center,  for  instance, 
may  precede  a  dinner  or  performance 
with  a  Meet-the-Artist  program. 

Jessica  Tandy,  Gerard  Schwarz,  Jean- 
Pierre  Rampal,  the  Tokyo  String  Quartet, 
and  Merrill  Ashley  are  among  the  artists 
who  have  participated  in  the  program. 
All  of  them,  and  many  others,  enjoy 
meeting  audiences;  it's  a  special  treat  for 
them  to  step  in  front  of  the  footlights. 

But  Meet-the-Artist  isn't  about 
meeting  international  names.  This  pro- 
gram allows  you  to  see  real  people,  people 
who  have  a  story  to  tell  about  making  a 
life  in  the  arts.  And  afterward,  you  feelas 
though  you  know  them  and  their  work 
just  a  little  more  intimately. 


Gutded  Tours — offered  daily  from  10  a.m. 
until  5  p.m.  Meet  on  the  concourse  level 
near  the  Tour  Desk.  Tours  begin  on  the 
hour  and  last  about  an  hour.  Arrangements 
may  be  made  for  tours  to  be  conducted  in 
Italian,  German,  French  or  Spanish.  Adults 
$o.25,  Senior  Citizens  and  Students  $5.25, 
Children  $3.25.  Please  make  reservations 
for  groups  of  more  than  ten  people:  (212) 
877-1800,  ext. 

Mirl-lhe-Arttil — arranged  for  groups  of  25- 
200  people.  Meet-the-Artist /Guided  Tour/ 
Concert  packages  are  available.  Please 
make  reservations  by  calling  (212)  877- 
1800,  ext.  547 


The  Privileged  Clien 


A  subsidiary  of 
Shearson  Lehman 
Hutton  Inc. 
An  American 
Express  company 


The  Boston  Compantt' 
has  a  simple  approach  to 
personal  investment 

BANKING: 

Serve  every  client  as  if 
that  client  were  our  only 

CLIENT. 

For  investmentt  manage- 
ment, PERSONAL  LENDING. 

residential  mortgages.  or 
other  financial  services, 
our  subsidiary.  boston  safe 
Deposit  and  TRust  Company. 

HAS  A  personal  INVESTMENT 
BANKER  TO  MEET  YOUR 
REQUIREMENTS.* 

Vtt  NOW  SERVE  FINANCIALLY 
SUCCESSFUL  INDIVIDUALS 
THROUGH  OUR  REPRESENTA- 
TIVE OFFICE  IN  New  York,  at 
40  Rockefeller  Plaza.  So 
CALL  I-800-CALL  BOS 
(l-6eX)-225-52(SZ  Ext,  301). 

And  en|Oy  the  substan- 
tial ADVANTAGES  OF  BEING  A 
PRIVILEGED  CLIENT. 

*C"crtJin  produtrs  mi>y  not  he  ;iv;iil.ii>ic  in  .til  sratL->. 
An  E<.)u;il  HoiiMtiK  LcnJertaJ 
wi  WHHTlic  B»>ston  0)mr;tnv.  Inc. 


THE  BOSTON  COMPANY 

Boston  Safe  Deposit  and  Trust  Company 


Lincoln  Center 

for  the  Performing  Arts 


George  Weissman,  Chairman 

Willard  C,  Butcher.  Kue  Chairman    Richard  R.  Shinn.  l-'ice  Chairman 

Stephen  Stamas,  Vice  Chairman    D.  Ronald  Daniel,  Treasurer 

Nalhan  Leventhal.  PresiJeni 
Andre  R,  MirabeMi.  Senior  l  ice  PresiJeni    Robert  A,  Cappiello.  Vice  President 
John  I.impert.  Jr..  Vice  Presideni 
Joe  McKaughan.  I  ice  PresiJeni    Evelyn  M.  Mnkelstein.  Secretary  anJ  General  Counsel 


Ted  Ashley 
Gillian  Aitfield 
Albert  C.  Bellas 
Willard  C  Butcher 
Dorothy  Cullman 
D.  Ronald  Daniel 
Gordon  J.  Davis 
William  H.  Donaldson 
Richard  L.  Gelb 
Louis  V.  Gerstner,  Jr. 
Victor  Gotbaum 
Mrs.  Leon  Hess 


BOARD  OF  DIRECTORS 

Mrs-  Amory  Houghton,  Jr. 
Mrs  Gilbert  W.  Humphrey 
Hisao  Kondo 
June  Noble  Larkin 
John  V.  Lindsay 
Peter  L,  Malkm 
James  .S.  Marcus 
Anthony  D.  Marshall 
Phyllis  j  Mills 
Edward  J,  Mortola 
Martin  J.  Oppenheimer 
Alton  E.  Peters 


Frederick  P.  Rose 

Richard  Salomon 

Richard  J.  Schwartz 

Peter  Jay  Sharp 

Richard  R,  Shinn 

Walter  V.  Shipley 

Carl  Spielvogel 

Stephen  Stamas 

George  Weissman 

Vaughn  C-  Williams 

Robert  W,  Wilson 

Mrs.  Whitney  M.  Young.  Jr 

Henry  S.  Ziegler 


Amyas  Ames 
Robert  E,  Blum 
Mrs,  Lewis  W.  Douglas 
Jerome  L.  Greene 
Harry  B.  Helmsley 


EX-OFFICIO 

Honorable  Edward  L  Koch,  Mayor  of  the  Cily  of  New  York 
Honorable  Diane  M.  Coffey,  Mayoral  Designee 
Honorable  Mary  Schmidt  Campbell. Comm/jj/oAjer.  Depanmeni  of  Cultural  Affairs 
Honorable  Henry  J,  Stern.  Commissioner.  Department  of  Parks  anJ  Recreation 

John  D,  Rockefeller  3rd  ( 1906- 1978).  Honorary  Chairman 

Amyas  Ames,  Honorary  Chairman 
Martin  E.  Segal.  Chairman  Emeritus 
William  Schuman.  President  Emeritus 

DIRECTORS  EMERITI  COUNCIL 

Avery  Fisher  and  Lawrence  A.  Wien,  Co-Chairmen 

William  F.  May 
Peter  S.  Paine 
William  Schuman 
Martin  E-  Segal 
Charles  M-  Spofford 


Robert  L,  Hoguet 
Arthur  A.  Houghton.  Jr. 
Francis  Keppel 
John  E.  Lockwood 
Laurence  J.  McGinley.  S.J. 


Frank  Stanton 
Frank  E.  Taplin 
Miss  Alice  Tully 
Taggart  Whipple 
Edgar  B.  Young 


THE  LINCOLN  CENTER  COUNCIL 


Bruce  Crawford.  Metropolitan  Opera 

Bernard  Gersten,  Lincoln  Center  Theater 

Dr.  Vartan  Gregorian,  The  Nevt  York  Public  Library 

Lincoln  Kirstein.  School  of  American  Ballet. 

AVh  York  Cily  Ballet 
Joanne  Koch,  The  Film  Society  of  Lincoln  Center 
Nathan  Leventhal,  Lincoln  Center 


Martin  J-  Oppenheimer,  City  Center  of  Music  and  Drama 

Joseph  W,  Polisi.  The  Juilliard  School 

Mark  Schubart,  Lincoln  Center  Institute 

Beverly  Sills.  New  York  City  Opera 

Charles  Wadsworth,  Chamber  Music  Society 

of  Lincoln  Center 
Albert  K.  Webster,  New  York  Philharmonic 


ADMINISTRATION 

William  W.  Lockwood.  Jr..  Executive  Producer.  Programming 
John  Goberman,  Executive  Producer.  Television    Mark  Schubart,  Director.  Lincoln  Center  Institute 
Alina  Bloomgarden,  Director.  Visitor  Services    Scott  Brandon,  Associate  Director.  Lincoln  Center  Institute 
Irwin  Brooks.  Director.  Operations  and  Central  FaciUiy  Services 
Susan  Callaghan.  Director.  Budgets  and  Strategic  Planning    Gerard  Cottam.  Director.  Security 
June  Dunbar.  Associate  Director.  Lincoln  Center  Institute    Gus  Fleming.  Director.  Concert  Halls 
Delmar  D.  Hendricks.  Booking  Director.  Concert  Halls    Hattie  K  Jutagir.  Director.  Development 
Jack  Kirkman.  Associate  Director.  Concert  Halls    Frederick  Noonan.  Associate  Director.  Programming 
Katharine  O'Neil.  Director.  Special  Projects    Sandra  Polsak,  Director.  New  Building 
Robert  Ronan.  Director.  Personnel    Brian  Sirotka.  Comptroller 
Susanne  Faulkner  Stevens.  Associate  Director.  Public  Affairs 
Judith  Stonehill.  Director.  Lincoln  Center  Consolidated  Corporate  Fund  Drive 
John  Webb.  Associate  Director.  Public  Affairs    Paul  Wertheimer.  Associate  Director.  Operations 
Jenneth  Webster.  Associate  Director.  Programming 

THE  LINCOLN  CENTER  COUNCIL  ON  EDUCATIONAL  PROGRAMS 


Mark  Schubart,  Lincoln  Center  Itntiiutc  (Chairman) 

JaniLASI.Mn  \llcn.  The  Juilliard  Si  houl 

B.I    \dlcr.  Chamber  Musu  Sonets  of  Limoln  Center 

-lo  \nn  horman,  Meiropoliian  Opera.  Metropolitan  Opera  Ct 

Njihalie  (llcbolf,  Sihool  of  Ameritan  Ballet 


Edwin  S.  Holmgren,  New  York  Public  Library 
Nancy  Kelly.  New  York  City  Opera 
Wendy  Keys.  The  Film  Society  of  Lincoln  Center 
Mrs.  Norman  Lassalle.  New  York  City  Ballet 
Daniel  Windham.  New  York  Philharmonic 


I  INCOLN  CENTER  FOR  THE  PERFORMING  ARTS,  INC.,  140  WEST  65TH  STREET,  N  V.C.  10023  (212)  877-1800 

I  he  public  areas  of  Lincoln  Center  includmg  the  Pla/a  and  Damrosch  Park  are  owned  by  the  City  of  New  York  and  have  been 
reconstructed  with  capital  funds  provided  by  the  City  of  Nc\\  York  with  the  cooperation  of  the  Department  of  Cultural  Affairs  and 
the  Department  of  Parks  and  Recreation,  The  performing  arts  companies  at  Lincoln  Center  are  grateful. 
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The  Restaurant  Just 
Across  From  Lincoln  Center 

THE 
GINGER 

lUZTss  MAN 

LUNCH  •  BRUNCH  •  DINNER  •  SUPPER 


3  Blocks  fr.  Lincoln  Center 
CaHe  RIstoranie 


Where  You're  P^ot  Just  Another  Customer 
Italian  Home  Cooking 
7  Nights  4:30-11:30 

200  WEST  END  AVE. 

An.  E.OnK  ^'',2.2)  787-4100 


Enjoy  Outstanding  Italian  Cuisine 
In  A  Candlelit  Setting! 

Fedeiico's 

...a  trattoria 

1  blocl<  from  Lincoln  Center 

Before.  During  &  After  Theater 
Open  7  days  for  Lunch  &  Dinner 
Cor  67th  &  Broadway 
873  4210 
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KILLS  (cont.  from  p.  14) 
life  impossible."  He  is  not  just  a  crude  lech© 
(though  he  is  that,  too),  but  also  a  mai 
impressed  by  the  prophet's  holy  frenzy.  / 
man  with  a  sense  of  the  sacred — or  perhap: 
just  a  prudent  or  even  cowardly  one;  still,  thr 
fight  he  puts  up  to  save  Jokanaan's  life  is  epic 
Compared  to  these  two,  John  and  Hero 
dias  are  much  less  interesting,  although  in  th  Lm 
play  they,  too,  manage  to  surprise  us  a  bit  U 
And  the  little  page  is  a  distinctly  richer  char 
acter  in  the  drama,  with  his  spurned  love  anc 
anxious  concern  for  Narraboth.  But  wha  jtSr' 
comes  across  clearly  enough  in  the  opera  a: 
well  is  the  danger  of  looking.  Everyone  come 
to  grief  through  the  eyes:  both  Herod  am 
Narraboth  look  at  Salome  too  much;  she,  ii 
turn,  should  never  have  gazed  at  Jokanaan 
Looking  at  others  stands  here  for  the  life  o; 
the  senses;  looking  into  mirrors,  for  narcissis- 
tic but  safe  abstinence.  Looking,  falling  ir 
love,  loving — there  lies  the  danger;  it  is,  alas, 
for  our  loves  that  we  are  punished.  "The  gods 
are  strange,"  Wilde  wrote  in  De  Profundis. 
"It  is  not  of  our  vices  only  they  make  instru- 
ments to  scourge  us.  They  bring  us  to  ruir 
through  what  in  us  is  good,  gentle,  humane, 
loving." 

Salome's  dread  passion  for  Jokanaan  am 
Herod's  heedlessly  impassioned  oath  t 
Salome  to  give  her  anything  she  wants  are  nol 
gentle  and  humane,  but  they  are,  in  howevci 
perverted  and  desperate  ways,  forms  of  lov- 
ing. Also  that  which  brings  about  tragedy. 
Yet  death  is  also  fulfillment.  The  prophet  risesi 
to  the  stature  of  martyred  saint;  the  cold  little| 
princess  becomes  a  woman.  Herod  has  pre- 
viously called  her  "daughter"  or,  to  Herodias, 
"thy  daughter."  But  when  in  the  play's  and 
opera's  last  line  he  commands  her  death,  he 
shouts,  "Kill  that  woman!" 

It  is  at  a  great  cost  that  we  fulfill  ourselves: 
"They  say  that  love  hath  a  bitter  taste. . .  .But 
what  of  that?... I  have  kissed  thy  mouth. 
Jokanaan."  The  kiss  that  kills  is  worth  it,  no 
matter  what  the  price,  Wilde  says.  He  proved 
it  w  ith  his  work  and  with  his  life,  which,  as  he 
well  knew,  was  his  supreme  work  of  art. 


John  Simon  is  ihc  drama  critic  far  New  York  and 
film  critic  for  National  Kc\'\e\\:  and  his  hook  The 
Sheep  I  rom  the  Goats  has  just  been  ptihlislied. 
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Love  is 
in  the  air. 
72  stories 
in  the  air. 


Starting  at  35  stories  in  the  air 
Fwo-bedrooms  from  $530,300. 


There  is  no  higher  love  than  life  at 
CitySpire-where  two-bedrooms  just 
start  at  the  lofty  altitude  of  35  stories. 
You  own  Manhattan's  most  fantastic  views. 
Manhattan's  midtown  excitements.  And  you 
command  all  of  CitySpire's  very  special  services: 
the  elegant  SpireClub  with  its  private  Lounge  and 
Diningroom,  Board  Room,  Billiards  Room,  your 
own  fitness  center  with  50-foot  pool.  Complete 
with  CitySpire's  staff  to  take  loving  care  of  you. 

Only  CitySpire's  prices  are  not  up-in-the-air. 
Studios  from  $240,600. 
One-bedrooms  from  $380,000. 
Two-bedrooms  from  $530,300. 
Two-bedroom  duplexes  from  $670,400. 
Three-bedrooms  (starting  on  the  67th  floor), 
from  $1,677,800. 
BROKER  PARTICIPATION  INVITED 

150  West  56th  Street,  New  York 

(212)  333-3900 

Please  call  Ms.  Stack  for  an  appointment. 
Exclusive  sales  and  marketing  agent: 
JAMES  CHARLES  STEWART,  INC. 


CITTSP 


Sponsor:  West  56th  Street  Associates,  c/o  Eichner  Properties.  Inc.  Floor 
number  designaiioas  vary  from  actual  consiruaion  floor  levels  by  3  (i.e.  Floor 
designated  35  is  actually  construction  floor  32).  This  is  not  an  offering  where 
prohibited  by  law.  The  complete  offering  terms  are  in  an  offering  plan  available 
from  sponsor.  C186-096.  Some  services  may  not  be  available  at  closing. 


Open  7  days 
2018  Broadway -69  St 
212-877  4969 


Near  Lincoln  Center 


JAPANESE-RESTAURANTS 


llMake  Your  Taste  Buds 
Samba  Tonight. 

Try  The  Feijoada  Complete— 
"The  Brazilian  National  Dish"* 
Joaquin  Gonzalez,  former  owner 
of  the  Brazilian  Pavilion  has  brought 
his  Specialty  to  BRAZIL  2000. 
Minutes  ffom  Lincoln  Center 


brozil 


2000 


Braolian'  Portuguese  Cuisine 
ThatU  Make  Your  Tiste  Buds  Dance 
127  West  72nd  St.  877-7730 
Open  7  Days  For  Lunch.  Dinner  &  Private  Parties 
•  PLUS  MAMY  MORE  BRAZILIAN  SPECIALTIES 


"Extraordinary  fish... superlative  meats." 


169  Columbus  Avenue  (between  67  68  Streets)  874  2280 
Pre  theatre  After  theatre  dinner  until  11  30  pm 
Lunch  Brunch  Dinner  Cocktails,  live  piano  music 


ECLECTIC  CONTINENTAL 
&  NEW  AMERICAN  CUISINES 
•  Lvnch  •  Dinnmf  •  Brunth  • 

•  Private  Parfkts  • 
182  Columbus  Ave.  (nr.  68th  St.) 

crj!m>4i  (313)  877-4747 


LINCOLN  CENTER 


NEW     BUILDING  CAMPAIGN 

Lincoln  Center  is  proud  to  salute  thi 
individuals,  foundations,  and  corpora 
tions,  as  well  as  the  City  of  New  York,  whc 
have  made  early  leadership  gifts  to  Lincolr 
Center's  New  Building  Campaign.  The  Nev 
Building  will  make  possible  critically-needed 
rehearsal,  study,  administrative,  performance 
and  residential  spaces  to  accommodate  a  newl 
era  of  excellence  in  the  performing  arts,  filmj 
and  arts  education.  This  unique  new  institu- 
tional facility,  now  under  construction,  wil 
house  the  activities  of  1 1  \  ital  Lincoln  Centei 
arts  organizations. 


The  Chamber  Music  Society  of  Lincolri 
Center  •  City  Center  of  Music  and  Drama 
Inc.  •  The  Film  Society  of  Lincoln  Center* 
The  .luilliard  School  •  Lincoln  Centei 
Institute  for  the  Arts  in  Education*  Lincolr 
Center  for  the  Performing  Arts,  Inc.  • 
Metropolitan  Opera  Guild  »  New  York  Cit\ 
Ballet*  New  York  Philharmonic*  The  New 
York  Public  Library  *  School  of  American 
Ballet 


Donors  as  of  January  IS,  1989 
$1,000,000  or  more 

Anonymous  Family  Foundation:  Memorial  Gift 
1  he  Cit\  of  New  York 
Estate  of  Margaret  Collbran 
Mr.  and  Mrs.  .lerome  I..  Greene 
Mr.  and  Mrs.  I. eon  Hess 
Rita  and  Stanley  H.  Kaplan  Foundation 
Helen  and  Milton  Kimmelman  Foundation 

(coniiniieJ  on  page  4S, 


Photographed  in  Apartment  2 IB,  The  Grand  Sutton 


THE  PORTRAIT  OF  PRE-WAR  LIVING 


Pre-war  quality.  At  The 
Grand  Sutton,  it  has 
been  a  ruling  passion. 
You  see  it  in  the  facade 
of  limestone,  granite  and 
mahogany,  rising  from  a 
trellised  plaza. 

You  see  it  in  the  carved 
mahogany  lobby  with 
Boussac  de  France  panels 
and  with  floors  of  Creme 
Marfil  and  Castalan  Red 
marble. 

It  is  evident  everywhere, 
in  a  thoughtful  selection  of 


hardware  and  materials  such 
as  carved  crown  moldings, 
pedestal  sinks,  solid  brass 
bathroom  fittings. 

Most  of  all,  the  feeling 
is  pre-war.  The  spaciousness 
of  ceilings  over  nine-feet 
tall.  The  privacy  of  two  apart- 
ments per  floor.  The  sense 


Sponsor  Sutton  59th  Street  Corp. 
fwoimlSIn    prohibited  by  law.  The  complete 


SUTTON 

418East59thStreet,  NewYork,  NY  10022 
A  joint  development  of  Empire  Realty  Group  and  H 
tenns  are  in  an  offering  plan  available  from  sponsor. 


of  solidity,  and  permanence. 

From  its  scented  English 
garden  to  its  copper  mansard 
roof.  The  Grand  Sutton  is  the 
portrait  of  pre-war  living. 
To  put  yourself  in  the  picture 
call  for  an  appointment: 
826-0909. 

Two-bedroom  residences 
from  $423,400. 

Three-bedroom  residences 
from  $612,900. 

Maisonette  townhouses 
from  $898,900. 
Exclusive  sales  and  marketing  agent; 
JAMES  CHARLES  STEWART,  INC. 
irschfcld  Realty.  This  is  not  an  offering  where 
C88-0279. 


$30  Prix  Fixe  Dinner  Menu 
Served  5:30-6:30 


Before  or  After 
Lincoln  Center. 


think 

5^  EMPIRE  SZECHUAN 

COLUMBUS 

Classic  Chinese  Cuisine 
fSl    193  Columbus  Ave.  (68-69) 
496-8778 
Open  Late  Nite 

Sun.-Tues.  til  1  am;  Wed. -Sat.  til  2  am 
5  minute  walk  from  Lincoln  Center 


■  Troika  /  'troi-ka/n  1:a  Russian  carriage* 
drawn  by  three  horses  2:  the  iDest  Russian 
gourmet  food  in  New  York.  See  also: 

UVE  MUSIC,  GREAT  REVIEWS. 


Prlx-flxe  Dinner  before  theatre. 
Dinner  nitely-Sat.  &  Sun.  Brunch 

\  1 48  West  67th  St.  (212)  724-0709  6 

(as  Lincoln  Center  as  you  can  get) 


SACI^D  COW 

RESTAURANT  &  CAFE 
The  place  where  the  girls  sing  to  you' 

CASUAL  AMERICAN- 
CONTINENTAL 


Specialties;  Steaks  Seafood 
and  Fresh  Fish 

Dinner  served  7  days 

After  Theatre  •  Fniertamment  (Nightly 
Private  Parties 


$1,000,000  or  more  (continued) 

The  Kresge  Foundation 

Edward  John  Noble  Foundation 

The  Penzance  Foundation 

The  Walter  Reade  Foundation 

Mrs.  John  D.  Rockefeller  3rd 

Mr.  and  Mrs.  Frederick  P.  Rose 

The  Fan  Fox  and  Leslie  R.  Samuels  Foundation 

S.H.  and  Helan  R.  Scheuer  Family  Foundation 

The  Sharp  Foundation 

1  he  Starr  Foundation 

The  DeWitt  Wallace  Fund  established  by  the 

founder  of  Reader's  Digest  at  the 

New  York  Community  Trust 
Lawrence  A.  Wien 


$500,000  or  more 

Mr.  and  Mrs.  Ralph  M.  Ingersoll  II 

Juilliard  Musical  Foundation 

Peter  Kalikow 

Frederick  R.  Koch 

Mr.  and  Mrs.  Lionel  I.  Pincus 

Mr.  and  Mrs.  A.  Alfred  Taubman 


$250,000  or  more 

The  Vincent  Astor  Foundation 

Booth  Ferris  Foundation 

Charles  E.  Culpeper  Foundation,  Inc. 

The  Aaron  Diamond  Foundation 

Mr.  and  Mrs.  Roy  L.  Furman 

The  Horace  W.  Goldsmith  Foundation 

The  Heckscher  Foundation  for  Children 

The  Kathryn  and  Gilbert  Miller  Fund,  Inc. 

Henry  and  Lucy  Moses  Fund,  Inc. 

Richard  and  Edna  Salomon 

Mrs.  David  Schwartz 

Mr.  and  Mrs.  Richard  J.  Schwartz 

Mildred  and  George  Weissman 


Although  space  does  not  allow  us  to  list  all  of  our 
dedicated  supporters,  we  also  wish  to  acknowledge 
their  generous  participation  in  the  New  Building 
Campaign. 

Campaign  Chairmen:  Willard  C.  Butcher, 
Frederick  P.  Rose,  Richard  R.  Shinn. 

For  more  information  please  call  (212)  877-1800, 
ext.  510. 
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228  WEST  72nd  St.  873-4067 

^    (Just  W.olB'way  near  Lincoln  Center) 


lerrafi. 

O^e  word  §a^s  ip  all. 


Ine  Dealer  hacked htf  a  Man  with  Over  50  fears  Ferrari  Ey.perience. 

Alherto  Fedretti 

Wide  World  ol  Cars 

Authorized  Ferrari  Sales  &  Service  •  East  Rt.  59,  Spring  Valley,  N.Y., 
Exit  14,  N.Y.S.  Thruway* 91 4-425-2600 '201 -573-1 224 •21 2-562-5205 


Civilized  Cavaliere  Caresses 
West  Side  The  correct  Irealment 
creates  Italian  marvels 

•  *  by  Bob  Lape 

brilliantly  original,  sophisticated 
cuisine  born  of  a  harmonious 
collaboration  betwefen  Anne 
Rosenzweig  of  "Arcadia"  fame 
and  European-trained  Chef 
Suleyman   Call  it  sunshine 
cuisine  and  you  hit  the  mark 

by  Judy  Ross 


Prix  Fixe  Dinner  $27  50  (5-6  30pm) 
Brunch  S12  (12-4pm) 


Perfectly  Private  Room  for 
a  Perfect  Pariy 

108  W  73rd  Street  (212)799-8282 


restaurant 


si:\i:n  days 

nionday  thron^i  friclay 
noon  until  inuliiight 

Saturday  aiid  Sunday 
Opni  until  midnight 


()8  west  58th  street 
(just  eastolsixth  avenue) 


Country  Style  French  Cuisine 
served  in  the  casual  elegance  of 
a  country  inn 
« 

Open  for  dinner 
Mon-Sat  5  30-11  30pm 
Sun  5-lOpm 

75  West  68th  Street,  NYC 
Reservations:  874-2705 


[ruf>pert^ 


A  RESTAURANT  BAR  IN 
THE  NEW  YORK  TRADITION 
til  4  a.m. 

3  Ave  al  93rd  Columbus  Ave.  (7273) 
S3 1  1900  6739400 


HUNAN 

PARK 


2J5  COLUMBUS  Ave  (BET  70th  1  Tltt) 
Just  i  few  Blocks  from  Lincoln  Center 

(213) 734-4411 
Finest  Hunan  and  SiecMuan  Cuisme 
Cozy  Atmospfiere  •  Excellent  Service 
Moderate  Prices  •  No  MSG 
Beautiful  Sidewalk  Cafe 
Recommended  Ov  NY  TIMES  &  NY  POST 
SUN  MON  TUC    12PM  to  12AM 
WEO  THU  FRI  SAT    12PM  to  1AM 
Special  Pre  and  After  Sriow  Dinners 
Maior  Credit  Cards  Accepted 


**  Bryan  Miller,  NY  Tim.'s,  3/18/88 


~  Tapas  Bar  Restaurant" 

349  Amsterdam  Ave. 
between  76th  and  77th  St. 
Tel.  (212)  769-9600 


Since  1944 


Authentic  Neapolitan  Cuisine. 
Your  Hosts;  Joseph  Scognamillo,  Frank  DiCol; 

Major  credit  cards  •  Reservations,  please  •  Open  Tues  S 
236  West  56th  St.,  NY,  NY  10019  -  (212)  247-3491 


'  IS  BACK! 


The  upper  westside's  only 
*  *  Chinese  restaurant 
Mimi  Sheraton         Bob  Lape 

Absolutely  No  MSG. 

212.724.2031 
11 7  W.  70"<  St.  Bet.  Columbus  &  Broadw  i 


A  delightful  Park  setting 
for  your  dining. 

Breakfast  •  Lunch  •  Dinner 
Pre-Theater  Dinner 
SuncJay  Brunch 

I  ivo  cnlerlainmcnl 
Sun  \1  -Ipm  •  luf    S,)l  fi  9pm 

CONSERVATORY 

RtSTAUR/\NT  «,  (  AFF 
Slops  .iw.iy  from  Lincoln  (  cnlcr 
()lsl  SI  ^  (  entrjl  I'.uk  Wfsl 
SHI-OH'H.or  S8M2'M 


Patrons  of  the  Lincoln  Center  F\ind 
for  the  Performing  Arts-1957-1979 


Lincoln  Tenter  jjratefully  acknowtedKes  the  support  of  (hose  individuals,  foundations  and 
corporations  whose  jiifts  to  the  capital  drive  helped  build  Lincoln  Center  and  maintain 
its  operations  during  its  formative  years.  Following  is  a  chronolo|i>ical  list: 


>hn  0.  Rockefeller.  Jr. 
r.  and  Mrs.  David  M.  Heiser 
rs.  Felit  M.  Warhurg 
thur  A  Houghton.  Jr. 
r.  and  Mrs.  John  D.  Rockefeller  3rd 
r.  and  Mrs.  Pierre  David-Weill 
rs.V  Beaumont  Allen 
rs  JohnT.  Pratt 
rs.  Richard  Charlton 
asier  W.  McCann 
rs.  Joseph  V.  McMullan 
rs.  Arthur  Lehman 
rs.  Alta  Rockefeller  Prentice 
rs  Robert  Walton  Goelet 
ancis  Goelet 
r.  and  Mrs.  John  Goelet 
)bert  G.  Goelet 

r,  and  Mrs.  Hayward  F  Manice 

fred  P  Sloan.  Jr. 

'.  and  Mrs.  Frank  Altschul 

and  Mrs.  Robert  E.  Rtum 
-.  and  Mrs.  David  Rockefeller 
'  and  Mrs.  Walter  H.  Annenberg 

and  Mrs.  Louis  J.  Horowitz 
hn  S.  Newberry 
irhara  Mutton 
uder  Greenway 
-.  and  Mrs.  Francis  Kernan 
,-s.  Thomas  J.  Watson 
■.  and  Mrs.Thoma.s  M.  Kvans 
rmily  of  Cornelius  N.  Bliss 
>e  Family  of  Julius  Rosenwald 

and  Mrs.  Kenneth  Appleton  Ives 
mes  Donahue 
hert  Lehman 
drev  l.ove 

.  and  Mrs.  0.  Roy  Chalk 

no  Susan  Reynolds 

ntinglon  Hartford 

e  Family  of  Kdward  H.  and 

Mary  W.  Harriman 

.  and  Mrs.  John  N.  Irwin  II 

e  Family  of  Carl  M.  Loeb 

and  Mrs.  Albert  A.  List 
s.  Charles  V.  Hickox 

and  Mrs.  Henry  lltleson.  Jr. 
-  and  Mrs.  Jiihn  Hay  Whitney 
s.  John  D.  Rockefeller.  Jr. 
.  and  Mrs.  Owen  Robertson  Cheatham 
.  and  Mrs.  Leon  Hess 
s.  Charles  W.  Fngelhard 
.  and  Mrs.  Irwin  Hamilton  Kramer 
.  and  Mrs.  Lansdell  K.  Christie 

and  Mrs.  Cornelius  Vanderhilt  Whitney 

and  Mrs.  Percy  Iris 

and  Mrs.  Harold  D.  [ins 
s.  Ambrose  Monell 
s.  Hazel  Hopkins  Ford 
e  Family  of  Clarence  and  Anne  Dillon 
ice  Kigelow  Tully 
.  and  Mrs.  John  R.  Kimberly 

and  Mrs.  Charles  Shipman  Payson 

andMrs.WiHisH.  Booth 
S.Vincent  Astor 
rold  Stirling  Vanderbilt 
s.  Josephine  Lawrence  Graeber 
Ian  P  Kirby 

and  Mrs.  Walker  G.  Ruckner 
.  and  Mrs.  Amyas  Ames 
.  and  Mrs.  Gustave  L.  Levy 
.  and  Mrs.  Henry  J.  Heinz  II 
rgaret  Mellon  Hitchcock 

and  Mrs.  Seymour  H.  Knox 
.  and  Mrs.  Frank  Stanton 

and  Mrs.  David  Hunter  McAlpin 
.  and  Mrs.  Douglas  Dillon 

and  Mrs.  Lawrence  A.Wien 


The  Family  of  Carl  H.  Pforzheimer 
Mr,  and  Mrs.W.  Van  Alan  Clark 
Mr.  and  Mrs.  Harry  B.  Helmsley 
Mr.  and  Mrs.  Eugene  Ferkauf 
Mr.  and  Mrs.  Nathan  Cummings 
Mr.  and  Mrs.  Andre  Meyer 
David  and  Irene  Schwartz 
Mr  and  Mrs.  Edwin  S,  Marks 
Mr.  and  Mrs.  Richard  Rodgers 
Mr.  and  Mrs.  Gardner  Cowles 
Mr.  and  Mrs.  Roger  L.  Stevens 
Mr.  and  Mrs.  Louis  Calder 
C.  Michael  Paul 
Mr.  and  Mrs.  Samuel  Lemberg 
Mr.  and  Mrs.  Samuel  H.  Golding 
Mr.  and  Mrs.  Shelby  Cullom  Davis 
The  Family  of  Joseph  P  Kennedy 
The  Mazer  Family 
James  P  Warburg 

The  Family  of  Solomon  and  Rose  S.  Lasdon 
Mrs.  Edsel  Ford 
The  Fribourg  Family 
Irving  Geist 

Mr.  and  Mrs.  Joseph  A.  Neff 

Enid  Annenberg  Haupt 

Mr.  and  Mrs.  Lester  Francis  Avnet 

Mrs.  LytleHull 

Mr.  and  Mrs.  Leonard  Block 

Mr.  and  Mrs.  Joseph  L.  Mailman 

Mr.  and  Mrs.  Harold  L.  Fierman 

Mr.  and  Mrs.  Richard  Salomon 

Mr.  and  Mrs.  Frank  E.Taplin.  Jr. 

Mr.  and  Mrs.  Herbert  M.  Singer 

Slavros  S.  Niarchos 

Bernice  Chrysler  Garbisch 

The  Family  of  Erwin  S.  Wolfson 

Carl  A.  Morse 

Mr.  and  Mrs.  Jack  Linsky 

The  Durst  Family 

Mr.  and  Mrs.  Saul  Jeffee 

Mr.  and  Mrs.  Sol  Kittay 

Mr.  and  Mrs.  Charles  H.  Dyson 

l.ila  Acheson  Wallace 

Mr.  and  Mrs.  Bruce  L.  Zenkel 

Richard  J.  Schwartz 

Mr.  and  Mrs,  Milton  Petrie 

Kvlynne  and  Max  M.  Low 

The  Family  of  Ethel  S.  Mehlman 

Aye  Simon 

Mrs.  Jean  Mauze 

Mr.  Louis  Marx 

Charles  H.  Re>son 

Mr.  and  Mrs.  Howard  l.ipman 

Harry  Lfbensfeld 

Minna  and  Benjamin  M.  Reeves 

Mr.  and  Mrs,  Irving  Mitchell  Felt 

Mr.  and  Mrs.  Edouard  L.  Cournand 

Miss  Julie  A.  Spies 

Frank  and  Selma  Kalisch 

Mr.  and  Mrs.  Avery  Fisher 

Anne  C.  Burns 

Mr.  and  Mrs.  Christopher  T  Chenery 

Louis  R.  Simon 

Carrie  S.  Beinecke 

Dr.  and  Mrs.  Jerome  S.  Coles 

Blanche  and  A.L.  Levme 

Emily  Fisher  Landau 

Three  anonymous  donors 

The  Rockefeller  E'oundation 

The  Ford  Foundation 

Exxon  Corporation 

Avalon  Foundation 

First  National  City  Educational  and 

Charitable  Foundation 
The  Cha.se  Manhattan  Rank  Foundation 
Manufacturers  Hanover  Trust  Company 


Corning  Glass  Works  Foundation 
Chemical  Bank 

Morgan  Guaranty  Trust  Company  of  New  York 

James  Foundation  of  New  York,  Inc. 

Bankers  Trust  Company 

The  Commonwealth  Fund 

The  Equitable  Life  Assurance  Society 

of  the  United  States 
Lazard  Freres  &  Co. 
IBM  Corporation 
Texaco  Inc. 

Metropolitan  Life  Insurance  Company 

New  York  Life  Insurance  Company 

Juilliard  Musical  Foundation 

Bell  System  Companies  in  New  York  City 

Inion  Carbide  Corporation 

United  States  Steel  Foundation 

Consolidated  Edison  Company 

of  New  York,  Inc. 
Carnegie  Corporation  of  New  York 
New  York  Foundation 
Columbia  Broadcasting  System 
Shell  Companies  Foundation.  Incorporated 
RCA  Corporation 
Bloomingdale's 

Reader's  Digest  Association,  Inc. 

Old  Dominion  Foundation 

The  John  A.  Hartford  Foundation.  Inc. 

The  Bodman  Foundation 

Mobil  Oil  Corporation 

The  Heckscher  Foundation  for  Children 

Schenley  Industries.  Inc. 

Revlon  Foundation 

Charles  and  Rosanna  Batchelor  Memorial.  Inc. 

Standard  Oil  Company  of  California 

Rockefeller  Brothers  Fund 

Consolidated  Natural  Gas  Company 

Samuel  H.  Kress  Foundation 

Bethlehem  Steel  Corporation 

Vivian  B.  Allen  Foundation.  Inc. 

Irving  Trust  Company 

The  Spiros  (i.  Ponty  Foundation 

Charles  Llrick  and  Josephine  Bay 

Foundation,  inc. 
Josephine  Bay  Paul  and  C.  Michael  Paul 

foundation.  Inc. 
Wertheira  &  Co. 
Firestone  Foundation 
William  S.  Patey  Foundation.  Inc. 
The  Howard  Johnson  Foundation 
Lehman  Brothers 
WH.  Charities 
The  George  F  Baker  Trust 
D.S.  and  R  H.  Gottesman  foundation 
Glen  Alden  Corporation 
The  Philip  and  Janice  Levin  Foundation 
Carl  Marks  &  Company.  Inc. 
Beinecke  Foundation 
Bear.  Stearns  &  Co. 
J.P  Stevens  &  Co..  Inc.  Foundation 
The  First  Boston  Foundation  Trust 
Korvettes-Oivision  of  Arlen  Realty  & 

Development  Corporation 
The  New  York  Times 
The  Samuel  &  David  Rose  Fund 
Sterling  National  Bank  of  New  York 
Van  Munching  &  Co..  Inc.. 

Heineken  Holland  Beer 
United  Brands  Foundation 
Rapid-American  Corporation 
The  Siegfried  &  -losephine  Bieher  Foundation 
Sherman  Fairchild  Foundation.  Inc. 
Herman  tioldman  Foundation 

Patrons  Desk: 
(Mrs.)  Terry  Mark 
2I2-X77-IS00 


1 


Patrons  of  the 
Lincoln  Center  Fund 


The  founding  Patrons  of  Lincoln  Center  built  the  Center  and  maintained  it  through  the  first  decade  as  worid-wide " 
won.  Patrons  of  the  Lincoln  Center  Fund  continue  this  tradition  of  generosity,  ensuring  that  Uncoln  Center  will 
future  generations.  Lincoln  Center  for  the  Performing  Arts  is  indebted  to  these  individuals,  foundations,  and 


Estate  of  John  D.  Rockefeller  3rd 

Amerada  Hess  Corporation 

American  Brands,  Inc. 

American  Can  Company  Foundation 

The  American  Express  Company 

American  Ttlephone  and  Ttlegraph  Company 

Hr.  and  Mrs.  Amyas  Ames 

The  Jack  and  Hiioi  Leviton  Amsterdam  Foundation 

Nathan  S.Ancell 

J.  Aron  Charitable  Foundation,  Inc. 
TW  Ashley 

The  Vincent  Astor  Foundation 
Bankers  Trust  Company  Foundation 
Diane  and  Arthur  Belfer 
Mr.  and  Mrs.  George  F  Berlinger 
Mr.  and  Mrs,  Leonard  Block 
Mr.  and  Mrs.  Robert  S.  Boas 
The  Bodman  Foundation 
Booth  Ferris  Foundation 
CBS  Inc. 

Celanese  Corporation 
Mr.  and  Mrs.  O.Roy  Chalk 
Irwin  S.Chanin 

The  Chase  Manhattan  Bank,  N.A. 
Consolidated  Edison  Company 

ofNew  York,  Inc. 
Lewis  B.  and  Dorothy  Cullman 
Charles  E.  Colpeper  Foundation.  Inc. 
Marjorie  and  Richard  W.  Dammann 
Mr.  and  Mrs.  Richard  M.  Danziger 
Mr.  and  Mrs.  Aaron  Diamond 
The  Dillon  Fund 

William  H.  Donner  Foundation,  Inc. 

Mr.  and  Mrs.  Charles  B,  Dyson 

Mr.  and  Mrs.  Lester  Eisner,  Jr, 

Mrs.  Charles  W.  Engelhard 

Euon  Corporation 

Sherman  Fairchild  Foundation 

The  Friboorg  Family 

GTE  Foundation 

General  Electric  Company 

General  Foods  Corporation 

Diane  and  Robert  Goldberg/Fay  J,  Lindner 

Foundation 
Herman  Goldman  Foundation 
Nathan  and  Jacqueline  Goldman 


Jerome  L.  Greene 
The  George  Gond  Foundation 
Mr.  and  Mrs.  John  H.  Gatfreund 
John  A,  Hartford  Foundation 
William  Randolph  Hearst  Foundation 
Leona  M.  and  Harry  B.  Helmsley 
}&T.  and  Mrs.  Leon  Hess 
Mr.  and  Mrs.  George  H.  Heyman,  Jr. 
IBM  Corporation 
Ittleson  Foundation,  Inc. 
Joyce  and  J.  Seward  Johnson,  Jr. 
Rita  and  Stanley  H.  Kaplan 
Henry  Kaufmann  Foundation 
Anne  and  Sidney  Kriser 
Mr.  and  Mrs.  Jay  B.  Lanper 
Kenneth  D.  Uub 

Samuel  J.  and  Ethel  LeFrak  Foundation 

Lucille  and  Samuel  Lemberg 

Mr.  and  Mrs.  William  M.  Lese 

Richard  R.  Levien 

Janice  H.  Levin 

Mortimer  and  Mimi  Levitt 

Albert  and  Vera  List 

Hr.  and  Mrs.  John  L.  Loeb 

Mrs.  v.  Theodore  Low 

The  Joe  and  Emily  Lowe  Fottndalion,  Inc. 

MacAndrews  &  Forbes  Group.  Inc. 

R.H.  Macy  and  Co.,  Inc. 

Mr.  and  Mrs.  Joseph  L.  Mailman 

Mr.  and  Mrs.  Peter  L.  Malkin 

Family  of  Cecile  Lehman  Mayer 

Helen  and  William  Mazer 

Merrill  Lynch  &  Co.  Foundation 

LuEstherTMeru 

Kathryn  and  Gilbert  Miller  Fund,  be. 

The  Milstein  and  Lindner  Families 

Mobil  Foundation,  Inc. 

The  Ambrose  Monell  Foundation 

Morgan  Guaranty  Trust  Company 

Mr.  and  Mrs.  Lester  S.  Morse,  Jr. 

Stephen  I.  Morse 

Locy  G.  Moses 

Nabisco  Brands,  be. 

Mr.  and  Mrs,  Jerome  A.  Newman 

Edward  John  Noble  Foundation 

Abraham  Perlman  Foundation 


Carroll  and  Milton  Petrie 
The  Carl  and  Lily  Pf  orzfaeimer  Foondation, 
Philip  Morris  bcorporated 
Mr.  and  Mrs.  Maurice  PoUak 
Rita  and  Alfred  Rand 
Kurt  P.  and  Auguste  Reimann 
Pearl  and  Jack  Resnick 
Charles  H.  Revson  Foundation 
Irving  and  Murray  Riese 
The  Gerald  and  May  Ellen  Ritter  Memorial  Pan 
Rockefeller  Brothers  Fund 
Mr.  and  Mrs.  Frederick  P  Rose  f 
Helena  Rubenstein  Foundation  I 
Samuel  and  May  Rudin  Foundation  I 
Richard  and  Edna  Salomon  I 
Fan  Fox  and  Leslie  R.  Samuels  Foundation  | 
Almaand  Morris  A.  Schapiro  | 
S.H.  and  Helen  R.Scheuer  Family  FoundatioB  I 
Helen  and  In  ing  Schneider  I 
David  and  Irene  Schwartz  j 
Richard  and  Sheila  Schwartz  1 
Mr.  and  Mrs.  Martin  E.  Segal  | 
Peter  Jay  Sharp  I 
Mr.  and  Mrs.  Herbert  M.  Singer  I 
Nate  B.  &  Francis  Spingold  Foundation,  Inc.  I 
Ruth  and  Frank  Stanton  | 
Miriam  and  Harold  Steinberg  Foundation  I 
Mr.  and  Mrs,  Frank  E.  Tkplin  I 
Mr.  and  Mrs,  Emanuel  M.  IVmer  I 
llsch  Foundation,  be.  I 
Alan  and  Margaret  Ushman  I 
Mr.  and  Mrs.  Roy  Titus  I 
Uris  Brothers  Foundation,  Inc.  I 
The  Nathaniel  and  Suzanne  Usdan  Family  I 
Miriam  and  Ira  D.  Wallach  Foundation  1 
Warner  Communications,  Inc. 
Florence  and  Mai  Wechsler 
Weiler-Amow  Family 
Mildred  and  George  Weissman 
Mr.  and  Mrs.  Lawrence  A.  Wien  I 
The  Norman  and  Rosita  Winston  FoundatiOB,  U 
The  Family  of  Erwin  S.  Wolfson  ] 
Bruce  and  Lois  Zenkel 
Two  Anonymous 

Patrons  Desk:  877-1800  (Mrs.)  l^rryMut 


How  fortunate  Lincoln  Center 
was  built  across  the  street  from 
the  Best  Pizza"^  in  NY 

GAEL  GREENE,   NEW  YORK  MAGAZINE 


64TH  &  BWY         'hra(er  supper  /rom  JO-'m  595-5330 


LOOK 

Whdt  USO  is  doing  for 
service  children 

You  probably  didn  t  know  that  USO  is 
also  tof  children    I  m  m  the  service 
arid  USO  s  many  programs  hove  help- 
ed my  whole  (amily    For  my  kids 
I've  found  USO  classes  )ust  for  them 
chances  to  tour  a  new  city  or  country, 
or  just  do  something  with  other  chil 
dren  USO    the  three  most  importont 
leflers  in  helping  others    for  kids  too' 
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Corporations  Support  Lincoln  Center 
for  the  Performing  Arts 


ach  gift  of  the  Consolidated 
orporate  Fund  benefits  all 
the  performing  arts 
)mpanies  at  Lincoln  Center. 

etropolitan  Opera 
'w  York  Philharmonic 
lilliard  School 
•w  York  City  BaUet 
•w  York  City  Opera 
lamber  Music  Society 

of  Lincoln  Center 
Im  Society  of  Lincoln  Center 
ncoln  Center  Theater 
hool  of  American  Ballet 
icoln  Center  for 

the  Performing  Arts,  Inc. 


atstanding  Leadership 
150,000  and  over 

e  Bristol-Myers  Fund 

e  Chase  Manhattan  Bank,  N.  A. 

neral  Foods  Corporation 

Uip  Morris  Companies  Inc. 

al  Estate  and  Construction 

Council 

rand  Leadership 
L00,000-$149,999 

sine. 

I  ?mical  Bank 

I  isolidated  Edison  Company  of 

New  York,  Inc. 
I  lf+ Western  Inc. 
'  lliam  Randolph  Hearst 

Foundation 
I A  Corporation 

York  Dslephone 
INEX  Foundation 
' !  New  York  Times  Company 

Foundation,  Inc. 
'.!  Starr  Foundation 

]  stinguished  Leadership 
i  5,000-$99,999 

(ICORP/CrriBANK 
I  xel  Burnham  Lambert 
Foundation 
I  :on  Corporation 

ladership 

f  0,000474,999 

i  erican  Express  Foundation 
/  StT  Foundation 

1  Bankers  Trust  Company  Foundation 

Cital  Cities/ABC,  Inc. 

1  Continental  Corporation  Foundation 

^  lufacturers  Hanover  Trust 

^  Till  Lynch  &  Co.,  Inc. 

J  Morgan  &  Co.,  Incorporated 

1  Pfizer  Foundation 

I  on  Pacific  Foundation 


Pacesetters 
$25,000-$49,999 

AUied-Signal  Inc. 

American  Home  Products  Corporation 

Bloomingdale's 

The  BOC  Group,  Inc. 

Leo  Burnett  Company,  Inc. 

The  C«ca-CoIa  Company 

The  Equitable  Foundation 

General  Motors  Foundation 

GTE  Foundation 

Hoechst  Celanese  Corporation 

The  Home  Group.  Inc. 

ITT  Corporation 

Macy's 

Marsh  &  McLennan  Companies,  Inc. 
McGraw-Hill  Foundation,  Inc. 
Metropolitan  Life  Foundation 
Mobil  Foundation,  Inc. 
Morgan  Stanley  &  Co.,  Incorporated 
Nabisco  Brands,  Inc. 
Peat  Marwick  Main  &  Co. 
The  Prudential  Foundation 
Reliance  Group  Holdings,  Inc. 
Revlon  Foundation,  Inc. 
Rockefeller  Group,  Inc. 
The  Salomon  Foundation 
Joseph  E.  Seagram  &  Sons,  Inc. 
Sulka 

SYMS  Corp. 
Texaco  Inc. 
Time  Inc. 

Times  Mirror  Company 
Xerox  Corporation 

$10,000-$24,999 

Abitibi-Price  Sales  Corporation 
Aetna  Life  &  Casualty  Company 
AGVAR  CHEMICALS  INC. 
American  Cyanamid  Company 
American  Re-Insurance  Company 
American  Standard  Inc. 
Arthur  Andersen  &  Co. 
Avnet,  Inc. 

Backer  Spielvogel  Bates  Worldwide 

TheBankof  New  York 

Barclays  Bank  PL.C. 

Block  Drug  Company  Inc. 

Booz- Allen  &  Hamilton  Inc. 

Bunge  Corporation 

Cahill,  Gordon  &  Reindel 

Carter- Wallace,  Inc. 

Champion  International  Corporation 

The  Chubb  Corporation  Charitable  IWist 

CIBA-GEIGY  Corporation 

Geary,  Gottlieb,  Steen  &  Hamilton 

Colt  Industries  Inc. 

Commodity  Exchange,  Inc.  (COMEX) 

Coopers  &  Lybrand 

Deloitte  Haskins  &  Sells 

Ernst  &Whinney 

The  First  Boston  Foundation  IVust 
Fried,  Frank,  Harris,  Shriver  &  Jacobson 
General  Electric  Company 
Goldman,  Sachs  &  Co. 

Guardian  Life  Insurance  Company  of  America 

Hartz  Mountain  Industries,  Inc. 

Hoffmann-La  Roche  Foundation 

Irving  One  Wall  Street  Foundation 

Jaros,  Baum  &  BoUes 

Johnson  &  Higgins 

Johnson  &  Johnson 

Kimberly-Clark  Corporation 

Kohlberg  Kravis  Roberts  &  Co. 

Kraft,  Inc. 

Lazard  Freres  &  Co. 

Thomas  J.  Lipton  Foundation,  Inc. 

Lord,  Day  &  Lord,  Barrett  Smith 

Marine  Midland  Bank 

McKinsey  &  Company,  Inc. 

The  Merck  Company  Foundation 

Milbank,  Tweed,  Hadley  &  McCloy 

Mitsui  &  Co.  (U.S.A.),  Inc. 

National  Westminster  Bank  USA 

New  York  Life  Foundation 

Newmont  Mining  Corporation 

Newsweek,  Inc. 

PaineWebber  Group  Inc. 

J.C.  Penney  Company,  Inc. 

Richard  A.  Plehn,  Inc. 


Price  Waterhouse 

Primerica  Foundation 

Quantum  Chemical  Corporation 

The  Riese  Organization 

Rockwell  International 

Rogers  &  Wells 

Saatchi  &  Saatchi  DPS.  Inc. 

Saks  Fifth  Avenue 

Schering-Plough  Foundation,  Inc. 

Sears,  Roebuck/Dean  Witter  Reynolds  Inc. 

Martin  E.  Segal  Company 

Sony  Corporation  of  America  Foundation 

Sterling  Drug  Inc. 

J.  Walter  Thompson  Company 

Union  Bank  of  Switzerland 

Universal  Leaf  Tbbacco  Co.,  Inc. 

E.M.  Warburg,  Pincus&Co.,  Inc. 

The  Warner-Lambert  Foundation 

Wells,  Rich,  Greene,  Inc. 

Wertheim  Schroder  &  Co.,  Incorporated 

Westinghouse  Broadcasting  Company 

Wien,  Malkin  &  Bettex 

$5,000-$9,999 

A.B.D.  Securities  Corporation 
American  Electric  Power  Co.,  Inc. 
The  M.L.  Annenberg  Foundation 
Arnhold  and  S.  Bleichroeder,  Inc. 
Atlantic  Mutual  Companies 
Atlantic  Richfield  Company 
Avon  Products  Foundation,  Inc. 
NW  Ayer  Incorporated 
Banca  Nazionale  del  Lavoro 
Benenson  Capital  Company 
Bertelsmann,  Inc. 
Bill  Blass  Ltd. 
Broadcast  Music,  Inc. 
Brown  &  Wood 
Calderon  Belts  and  Bags,  Inc. 
Caldor 

Carol  Management  Corporation 

CBS  Records  Inc. 

The  Chevron  Fund 

Liz  Claiborne  Foundation 

Cluett,  Peabody  &Co.,  Inc. 

The  Coach  Dairy  Goat  Farm 

Colgate-Palmolive  Company 

The  Cowles  Charitable  Trust 

Cushman  &  Wakefield,  Inc. 

D' Arcy  Masius  Benton  &  Bowles,  Inc. 

Donaldson,  Lufkin  &  Jenrette,  Inc. 

E.l.  du  Pont  de  Nemours  &  Company 

The  Dun  &  Bradstreet  Corporation 

Eastman  Kodak 

Edison  Parking  Corporation 

The  Fisher  Brothers  Foundation 

Ford  Motor  Company 

General  Dynamics  Corporation 

General  Mills  Foundation 

General  Reinsurance  Corporation 

Mark  Goodson 

Gilman  Paper  Company 

Great  Northern  Nekoosa  Corporation 

Grey  Advertising  Inc. 

L.  Jay  Grossman,  Jr.  Foundation  Inc. 

Grumman  Corporation 

Hallmark  Corporate  Foundation 

Helmsley-Spear,  Inc. 

The  Henley  Group,  Inc. 

Ricliard  H.  Holzer  Memorial  Foundation 

Home  Life  Insurance  Company 

The  George  Hyman  Construction  Company 

International  Paper  Company  Foundation 

The  Peter  S.  Kalikow  Foundation 

William  Kaufman  Organization.  Ltd. 

Kidder,  Peabody  &  Co.  Incorporated 

The  Calvin  Klein  Foundation 

Lehrer  McGovem  Bovis,  Inc. 

The  Leslie  Fay  Companies,  Inc. 

Loews  Corporation 

Lord&lhylor 

Harry  Macklowe  Real  Estate  Co. 
MCA/Universal 

The  Donald  C.  McGraw  Foundation,  Inc. 
Melville  Corporation 
The  Mendik  Company 
Mercedes-Benz  of  North  America,  Inc. 
William  M.  Mercer-Meidinger-Hansen,  Inc. 
Milliken  &  Company 
Monsanto  Fund 

The  New  York  Stock  Exchange  Foundation 
Ogden  Corporation 
Ogilvy  &  Mather  Inc. 


Evelyn  Paige,  Inc. 

Park  Sammit  Realty  Corp. 

Party  Rental  Ltd. 

Polo  Ralph  Lauren  Corporation 

Procter  &  Gamble  Fund 

Proskauer  Rose  Goetz  &  Mendelsohn 

Prudential-Bache  Securities  Inc. 

Redel  Foundation,  Inc. 

Republic  National  Bank  of  New  York 

Jack  Resnick  &  Sons,  Inc. 

Restaurant  Associates  Industries,  Inc. 

Rose  Associates,  Inc. 

Sara  Lee  Corporation 

SBK  Entertainment  World 

M.A.  Schapiro  &  Co.,  Inc. 

Shell  Oil  Company  Foundation 

SUverstein  Properties,  Inc. 

Simpson  Thacher  &  Bartlett 

Solow  Building  Company 

Squibb  Corporation 

Sterling  National  Bank  &  Trust  Company 

The  Stillman  Group 

Subaru  of  America  Foundation 

Swig,  Weiler  &  Amow 

Thacher  Proffitt  &  Wood 

Time  Equities,  Inc. 

Ibuche  Ross  &  Company 

U.S.  Trust  Company  of  New  York 

Louis  Vuitton  U.S.A.,  Inc. 

Warner  Communications  Inc. 

Washington  Street  Cafe  Caterers 

WeU,  Gotshal  &  Manges 

Westvaco  Corporation 

Arthur  Young  &  Company 

Young  &  Rubicam  Inc. 

$2,000-$4,999 

ABNBank 

ADP  Foundation 

The  Air  Products  Foundation 

Allen  &  Company  Incorporated 

Allied  Stores  Foundation,  Inc. 

Amax  Foundation,  Inc. 

American  Brands,  Inc. 

American  Stock  Exchange,  Inc. 

Ameritech  Foundation 

Angel/EMI  Records 

Apple  Bank  for  Savings 

ASCAP 

Asiel&Co. 

Banca  Commerciale  Italiana 

Banco  di  Napoli 

Bank  Julius  Baer  &  Co.,  Ltd. 

The  Bank  of  Tbkyo  Trust  Company 

Bantam  Doubleday  Dell  Pnblishing 

Group 
BEA  Associates,  Inc. 
Botein,  Hays&Sklar 
Canter,  Achenbaum,  Associates  Inc. 
Chiat  Day,  Inc. 

Corning  Glass  Works  Foundation 
CPC  International  Inc. 
Croscill  Home  Furnishings 
Culbro  Corporation 
D'Agostino  Supermarkets,  Inc. 
D'Urso  Supermarkets,  Inc. 
Daicolor-Pope,  Inc. 
Daily  News 

Deblinger  Sales  &  Marketing  Corporation 

Deluxe  Check  Printers  Foundation 

Emigrant  Savings  Bank 

Films  for  the  Humanities,  Inc. 

First  Manhattan  Co. 

Fribourg  Foundation,  Inc. 

The  Fuji  Bank  and  Trust  Company 

GAF  Corporation 

GFT  (U.S.A.)  Corp. 

David  J.  Greene  and  Company 

Grow  l^inneling  Corp. 

Guess  7  Inc. 

HongKongand  Shanghai  Banking  Corporation 
Hunton  &  Williams 

International  Flavors  &  Fragrances  Inc. 
Kane-MiUer  Corporation 
Kellogg  Company 
Kinney  Shoe  Corporation 
Knight-Ridder  Newspapers,  Inc. 
Kronish,  Lieb,  Weiner  &  Hellman 
KwashaLipton 

Cyrus  J.  Lawrence  Incorporated 
LeaRonal,  Inc. 

Lever  Brothers  Company  Foundation 
Leon  Lowenstein  Foundation 


UN  Broadcasting  Corporation 

Long-Term  Credit  Bank  of  Japan 

M&T  Chemicals  Inc. 

The  Macmillan  Foundation 

Marks  Companies,  Inc. 

Beivjamin  Moore  &  Co. 

Mudge  Rose  Guthrie  Alexander  &  Ferdon 

National  Starch  and  Chemical  Foundation 

Neuberger  and  Berman 

Nordeman  Grimm,  Inc. 

John  Nuveen  &  Co.  Incorporated 

Paul,  Weiss,  Rifkind,  Wharton  &  Garrison 

Elaine  E.  and  Frank  T.  Powers  Jr.  Foundation 

Queens  Group,  Inc. 

Rabobank  Nederland 

Random  House 

Real  Estate  Forum,  Inc. 

Reavis  &  McGrath 

Ruane,  Cunniff  &Co.,  Inc. 

Sandoz  Corporation 

The  Sanwa  Bank  Limited 

Sanwa  Business  Credit  Corporation 

The  Seamen's  Bank  for  Savings 

Security  Pacific  Foundation 

Shereff ,  Friedman,  Hoffman  &  Goodman 

Skadden,  Arps,  Slate,  Meagher  &  Flom 

The  Smith,  E^mey  Foundation 

Sotheby's 

Spear,  Leeds  &  Kellogg 

Specialty  Products  Company 

Standard  Motor  Products,  Inc. 

J. P.  Stevens  &  Co.,  Inc.  Foundation 

Sugar  Foods  Corp. 

Sun  Company,  Inc. 

Swiss  Bank  Cor)>oration 

Syska  &  Hennessy,  Inc. 

Thomson  McKinnon  Securities  Inc. 

EUen  Tracy,  Inc. 

USUFE  Corporation 

Hiram  Walker  &  Sons,  Inc. 

Weiss,  Peck  &  Greer 

Westdeutsche  Landesbank  Girozentnle 

Yeager  &  Lang 

Yeager,  Wood  &  Marshall  Inc. 

$1,000-$1,999 

A.L.  Laboratories,  Inc. 

AMR/ American  Airlines  Foundation 

Amstar  Corporation 

AmroBank 

Arts  &  Entertainment  Cable  Network 
Atlantic  Bank  of  New  York 
Ballet  Makers  Dance  Foundation,  Inc. 
Banco  Di  Roma 

Banco  Portugues  Do  Atlantico 

Bank  Leumi  Trust  Company  of  New  York 

C.R.  Bard  Inc. 

Bergdorf  Goodman 

Bethlehem  Steel  Corporation 

Bowater  Incorporated 

Bowne&Co.,  Inc. 

Brother  International  Corporation 

Brown-Forman  Corporation 

Don  Buchwald  &  Associates,  Inc. 

Burroughs  Wellcome  Co. 

Cablevision  Systems  Corporation 

Canadian  Imperial  Bank  of  Commerce 

Canon  U.S.A.,  Inc. 

Centel  Corporation 

David  Chambers  &  Associates,  Inc. 

Citizens  Utilities  Company 

Consolidated  Natural  Gas  Company 

Con.solidated  Rail  Corporation 

Cooper  Industries  Foundation 

Corroon  &  Black  Corporation 

Credit  .\gricole 

Credit  Suisse 

Crystal  Brands,  Inc. 

Dalwa  Securities  America  Inc. 

Debevoise  &  Plimpton 

Degussa  Corporation 

Dentsu  Incorporated  (New  York) 

Daniel  J.  Edelman,  Inc. 

Essex  Chemical  Corporation 

First  IntersUte  Bank,  Ltd. 

Carolyn  Forsman  Bead  Weaver  Ltd. 

Fuji  Photo  Film  U.S.A.,  Inc. 

Purman  Sell  Mager  DieU  &  Birney 

Glickenhaus  &  Co. 

The  Grand  Union  Company 

Grant  Thornton 

Henog,  Heine,  Geduld,  Inc. 

Heublein  Foundation,  Inc. 


Hitachi  America,  Ltd. 
Hotel  Nikko  (U.S.A.),  Inc. 
Industrial  Bank  of  Japan,  Limited 
IngersoU-Rand  Company 
Integrated  Resources, Inc. 
International  Multifoods 
C.  Itoh  &  Co.  (America)  Inc. 
Japan  Air  Lines 
JWPInc. 

Kanematsu-Gosho  (U.S.A.)  Inc. 
The  Kansai  Electric  Power  Co.,  Inc 
Kenner  Printing  Co.,  Inc. 
Korea  Exchange  Bank 
Lloyds  Bank 
Loehmann's  Inc. 
Mabon,  Nugent  &  Co. 
Marcus  &  Company 
Marubeni  America  Corporation 
Matsushita  Electric  Corporation  of  ^' 
Mayer  &  Schweitzer,  Inc. 
Mazda  Motor  of  America,  Inc. 
MEM  Company,  Inc. 
Mitsubishi  International  Corporatioij 
Mitsubishi  Trust  (U.S.A.) 
Mitsui  Ibatsu  Chemicals,  Inc. 
The  Mitsui  Trust  &  Banking  Co.,  Ltd. 
MKI  Securities  Corp. 
Monte  dei  Paschi  di  Siena 
William  Morris  Agency,  Inc. 
National  Bank  of  Canaida 
The  New  Yorker  Magazine 
Nichimen  America,  Inc. 
The  Nikko  Securities  Co. 
Nissho  Iwai  American  Corporation 
The  Norinchukin  Bank 
NoritakeCo.,  Inc. 
Norstar  Bank 

North  American  Reinsurance  Corpon 
North  Star  Reinsurance  Corporation 
OCS  America,  Inc. 
Pergolis-Swartz,  Inc. 
Pomerantz  Levy  Haudek  Block  &  Groa 
Quantitative  Analysis  Ser\'ice,  Inc. 
J.  Rabinowitz  &  Sons,  Inc. 
Relnheimer  Nordberg  Inc. 
Resibon  Company.  Inc. 
Rothchild  Printing  Company,  Inc. 
The  Rothschild,  Inc.  Foundation 
Roore  Inc. 

The  Royal  Bank  &  Trust  Company 
Seaboard  Surety  Company 
Shea  &  Gould 

Shimizu  America  Corporation 
Sloan's  Supermarkets,  Inc. 
The  Stonehill  Foundation 
Paul  Stuart 

Sumitomo  Corporation  of  America 
Sumitomo  Electric  U.S. A.,  Inc. 
lUenaka  International  (U.S.A.),  Ltd. 
Tkvem  on  the  Green 
Thomas  &  Betts  Corporation 
Thompson  Medical  Co.,  Inc. 
Tiffany*  Co. 

Tishman  Speyer  Properties 
Ibhmatsu  Awoki  &  Co.ilbuche  RoM 

International 
The  Ibkai  Bank,  Ltd. 
The  Tbronlo-Dominion  Bank 
Ibyomenka  (America)  Inc. 
Ibyota  Motor  Corporation 
ITBAF  Arab  American  Bank 
The  UniDynamics  Foundation,  Inc, 
United  Industrial  Corporation 
United  Parcel  Service  of  America,  Inc.! 
United  Sutes  Aviation  Underwriten 
USLIFE  Corporation 
Weiskopf ,  Silver  &  Co. 
Westpac  Banking  Corporation 
The  Robert  I.  Wishnick  Foundation 
FW.  WoolworthCo. 
\SEimaha  Communication  Center,  Inc. 
^maichi  International  (America),  Inc. 
^uda  Trust  &  Banking!  Co.,  Ltd. 
Richard  S.  Zeisler  &  Co. 
Ziebarth.Geao'&Co. 

For  information  please  call 

Judith  Stonehill,  Director, 

Consolidated  Corporate  Fund, 

212-8771800 

Lincoln  Center 

for  the  Performing  Arts 

140  West  6Sth  Street 

New  York,  New  York  10023 


r 


By  Pregnant  Women  May  Result  in  Fetal 
Injury,  Premature  Birth,  And  Low  Birth  Weight. 


li 


Alice  Tully  Hall 
Lincoln  Center 

Homp  of 

The  Chamber  Music  Societ) 
of  Lincoln  Center 

Robert  A.  Becker,  Pns/i/i  • ' 


Snturday  Altcnumt.  Ffhriinry  11,  1989,  nl  3:00 

Thirknilh  Soiscni  WSlh  Coiurrf 

The  Symphony  Orchestra  of  the 
Curtis  Institute  of  Music 

Otto-Werner  Mueller, 
Claude  Frank,  Pmnni 


All-Beethoven  Program 

Leonore  Overture  No.  1,  Op.  138 

Piano  Concerto  No.  4  in  G  major,  Op.  58 
Allegro  moderato 
Andante  con  moto,  leading  to 
Rondo:  Vivace 
CLAUDE  FR.ANK,  Tm.,,. 

Intermission 

Symphony  No.  7  in  A  major.  Op.  92 
Poco  sostenuto:  Vivace 
Allegretto 
Presto 

Finale:  Allegro  con  brio 


Stelnway  Piano 

Mr.  hark  i»  riinriiivn/  h\i  Columbi.i  Artists  Mjna^ement,  Inc., 
Io5  West  57th  Street,  New  York.  NY  10019 


The  Beethoven  Society  Is  a  non-profit  organization  Now  in  its  thirteenth  season,  the  SiKiety's 
primary  activity  is  the  presentation  of  a  series  of  ail-Beethoven  concerts  each  year  at  Lincoln 
Center  Although  the  standard  Beethoven  repertoire  is  amply  represented  in  the  StKieSy's 
performances,  there  is  a  decided  concentration  on  his  lesser  known  and  rarely  performed  works 
The  Beethoven  Society  periodically  awards  the  Beethoven  Medal  to  outstanding  musicians  who 
have  distinguished  themselves  as  renowned  interpreters  of  Beethoven's  works  Recipients  of  this 
honor  have  included  Leonard  Bernstein,  Rudolf  Serkin,  Alfred  Brendel,  C  laudio  Arrau,  and  Daniel 
Barenboim  for  further  information  on  the  Beethoven  Society  write:  The  Beethoven  Society, 
8  West  38th  Street,  New  York,  NY  10018:  (212)  382-0780 
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THE 

BEETHOVEN 
SOCIETY 


THE     CURTIS      INSr'lTUTE     OF  MUSIC 

Gary  Graffman,  Artistic  Director 
Curtis  Hall  Sixty-Fifth  Season  1988-1989 
Monday  13  February  1989  at  8:00pm 

The  Edith  L.   Prostkoff  Memorial  Concert  Series 


THIRTY-SIXTH   STUDENT  RECITAL 


Two  Mexican  Dances  for  Marimba 
Etude  in  C  major,  Op.   6,  No.  10 

Stephane  Pelegri ,  marimba 


Gordon  Stout 
Stout 


Sonata  for  Piano  (1918) 
Feroce  -  Allegretto  con  molto 
Molto  tranquillo 
Allegro  vivace 


Charles  Tomlinson  Griffes 
(1 884-1 920 ) 


Hugh  Sung,  piano 


INTERMISSION 


Quartet  No.   8   in  E  minor,  Op.   59,  No.  2 
( "Rasoumovsky"  No.  2) 
Allegro 
Molto  adagio 
Allegretto 
Finale 


Ludwig  van  Beethoven 
( 1  770-1  827) 


Emi  Ohi  Resnick,  violin     Ayako  Yoshida,  violin 
Michael  Strauss,  viola     Derek  Barnes,  cello 


The  Institute's  students  offer  stimulating  musical  occasions  of  pro- 
fessional quality,  and  our  audience  can  add  to  that  quality  by  remem- 
bering that  the  starting  time  for  our  recitals  is  8:00pm.     We  would 
appreciate  your  leaving  home  early  enough  so  that  you  arrive  at  Curtis 
Hall  before  8:00pm.     If  delays  are  unavoidable  please  understand  we 
cannot  seat  latecomers  during  a  performance  or  between  movements  of 
a  work. 

Artistic  considerations,   students'    schedules,  and  printers'  deadlines 
are  occasionally  at  crosspurposes :  our  programs  may  sometimes  differ 
from  the  announcements  in  our  comprehensive  schedules. 


The  Edith  L.   Prostkoff  Memorial  Concert  Series  is  generously 
supported  by  Mr.  Robert  Prostkoff  in  loving  memory  of  his  wife. 


Stephane  Pelegri:  Student  of  Michael  Bookspan 
Hugh  Sung:  Student  of  Seymour  Lipkin 
Emi  Ohi  Resnick:  Student  of  Szymon  Goldberg 
Ayako  Yoshida:   Student  of  Jaime  Laredo  &  Yumi  Ninomiya  Scott 
Michael  Strauss:   Student  of  Karen  Tuttle 
Derek  Barnes:   Student  of  Orlando  Cole 

Felix  Galimir  prepared  the  Beethoven 

Electronic  gadgets  add  much  to  the  quality  of  life.     But  a  chorus  of 
beeps,  tocsins,  and  paging  alerts  adds  nothing  to  Bach,  Beethoven,  and 
Brahms.     We  urge  you  to  defeat  your  devices  before  the  music  begins. 

The  use  of  cameras  and  recorders  in  the  Hall  must  be  authorized. 
Our  building  is  unique,  irreplaceable,  and  burnable:  no  smoking! 
The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 


PROGRAM  INFORMATION   IS  AVAILABLE  AT  ANY  TIME  FROM  89  3-5261 


THE  FRIENDS  OF  CURTIS 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the 
careers  of  the  Institute's  students.     Membership  brochures  detailing 
this  can  be  obtained  at  the  Main  Reception  Desk  or  by  calling  the 
Friends'   Membership  Office:  (215)893-5254. 


The  man  that  hath  no  music  in  himself. 

Nor  is  not  moved  with  concord  of  sweet  sounds. 

Is  fit  for  treasons,  strategems,  and  spoils. 

-  William  Shakespeare 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs 
Howard  Kornblum,  Director  of  Concert  Division 
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Gary  Graffman,  Artistic  Director 
Curtis  Hall  Sixty-Fifth  Season  1988-1989 
Wednesday  15  February  1989  at  8:00pm 


The  Edith  L.   Prostkoff  Memorial  Concert  Series 


THIRTY-SIXTH   STUDENT  RECITAL 


GRADUATION  RECITAL:    PAMELA  FRANK 


Sonata  in  E  minor  for  Violin  and  Continuo 
Allegro  -  Adagio  - 
Allemande  -  Gigue 

Pamela  Frank,  violin 
Claude  Frank,  piano 

Recitative  and  Scherzo  for  Solo  Violin 
(dedicated  to  Eugene  Ysaye) 

Sonata  Op.   27,  No.   4  for  Solo  Violin 
(dedicated  to  Fritz  Kreisler) 
Allemanda  -  Sarabande  -  Finale 

Pamela  Frank,  violin 
Fantasie  For  Violin  and  Piano,  D.  934 


Pamela  Frank,  violin 
Claude  Frank,  piano 


INTERMISSION 


Sonata  in  A  major  for  Ludwig  van  Beethoven 

Violin  and  Piano,  Op.   47     "Kreutzer"  (1770-1827) 

Adagio  sostenuto  -  Presto 

Andante  con  variazioni 

Presto 


J.  S.  Bach 
( 1  685-1  750 ) 


Fritz  Kreisler 
( 1  875-1  962 ) 

Eugene  Ysaye 
( 1 858-1 931 ) 


Franz  Schubert 
( 1  797-1  828 ) 


Pamela  Frank,  violin 
Claude  Frank,  piano 


The  Institute's  students  offer  stimulating  musical  occasions  of  pro- 
fessional quality,  and  our  audience  can  add  to  that  quality  by  remem- 
bering that  the  starting  time  for  our  recitals  is  8:00pm.     We  would 
appreciate  your  leaving  home  early  enough  so  that  you  arrive  at  Curtis 
Hall  before  8:00pm.     If  delays  are  unavoidable  please  understand  we 
cannot  seat  latecomers  during  a  performance  or  between  movements  of 
a  work. 

Hours  of  physical  application  and  mental  concentration  produce  the  res- 
ults you  hear  at  these  recitals.     The  Institute  is  proud  to  present 
this  highly  specialized,  gifted  group  of  young  performers.     We  hope 
you  bring  to  our  concerts  -  along  with  your  love  for  music  -  an  awareness 
of  the  audience's  sensibilities.     It's  unfair  to  expect  a  very  young 
child  to  sit  quietly  through  a  concert,  and  it's  grossly  unfair  to  impose 
such  a  child  on  a  music-loving  audience.     Please  do  not  bring  very  young 
children  to  our  concerts. 

Artistic  considerations,   students'    schedules,  and  printers'  deadlines 
are  occasionally  at  crosspurposes :  our  programs  may  sometimes  differ 
from  the  announcements  in  our  comprehensive  schedules. 


The  Edith  L.  Prostkoff  Memorial  Concert  Series  is  generously 
supported  by  Mr.  Robert  Prostkoff  in  loving  memory  of  his  wife. 


Pamela  Frank:  Graduating  student  of  Jaime  Laredo 
Claude  Frank:  Curtis  faculty 


What  passion  cannot  music  raise  and  quell? 

-  John  Dryden 

Electronic  gadgets  add  much  to  the  quality  of  life.     But  a  chorus  of 
beeps,  tocsins,  and  paging  alerts  adds  nothing  to  Bach,  Beethoven,  and 
Brahms.     We  urge  you  to  defeat  your  devices  before  the  music  begins. 

The  use  of  cameras  and  recorders  in  the  Hall  must  be  authorized. 
Our  building  is  unique,  irreplaceable,  and  burnable:  no  smoking  1 
The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 


PROGRAM   INFORMATION   IS   AVAILABLE  AT  ANY  TIME  FROM  89  3-5261 


THE  FRIENDS  OF  CURTIS 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the 
careers  of  the  Institute's  students.     Membership  brochures  detailing 
this  can  be  obtained  at  the  Main  Reception  Desk  or  by  calling  the 
Friends'   Membership  Office:  (215)893-5254. 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs 
Howard  Kornblum,  Director  of  Concert  Division 


THE     CURTIS      INSTITUTE     OF  MUSIC 

Gary  Graffman,  Artistic  Director 
Curtis  Hall  Sixty-Fifth  Season  1988-1989 
Friday  17  February  1989  at  8:00pm 

The  Edith  L.  Prostkoff  Memorial  Concert  Series 


THIRTY-EIGHTH   STUDENT  RECITAL 


Suite  No.   4  in  E-flat  major 
for  Cello  Alone,  S.  1010 
Prelude  -  Allemande  - 
Courante  -  Sarabande  - 
Bouree  I  -  Bouree  II  - 
Gigue 


Johann  Sebastian  Bach 
(1 685-1 750 ) 


Derek  Barnes,  cello 

Sonata  for  Horn  and  Piano  in  F  major  (1939) 
Massig  bewegt 
Ruhig  bewegt 
Lebhaf  t 


Paul  Hindemith 
(1  895-1  963  ) 


Richard  Swartz ,  horn 
Eileen  Buck,  piano 


Sonata  in  A  major.  Op.   120  (1819) 
Allegro  moderato 
Andante 
Allegro 

L'Isle  joyeuse  (1904) 


Tania  Lee,  piano 


Franz  Schubert 
(1797-1828) 


Claude  Debussy 
(1862-1918 ) 


Derek  Barnes:  Student  of  Orlando  Cole 
Richard  Swartz:  Student  of  Myron  Bloom 
Eileen  Buck:  Student  of  Dr.  Vladimir  Sokoloff 
Tania  Lee:  Student  of  Gary  Graff man 


The  Institute's  students  offer  stimulating  musical  occasions  of  pro- 
fessional quality,  and  our  audience  can  add  to  that  quality  by  remem- 
bering that  the  starting  time  for  our  recitals  is  8:00pm.     We  would 
appreciate  your  leaving  home  early  enough  so  that  you  arrive  at  Curtis 
Hall  before  8:00pm.     If  delays  are  unavoidable  please  understand  we 
cannot  seat  latecomers  during  a  performance  or  between  movements  of 
a  work. 

Hours  of  physical  application  and  mental  concentration  produce  the  res- 
ults you  hear  at  these  recitals.     The  Institute  is  proud  to  present 
this  highly  specialized,  gifted  group  of  young  performers.     We  hope 
you  bring  to  our  concerts  -  along  with  your  love  for  music  -  an  awareness 
of  the  audience's  sensibilities.      It's  unfair  to  expect  a  very  young 
child  to  sit  quietly  through  a  concert,  and  it's  grossly  unfair  to  impose 
such  a  child  on  a  music-loving  audience.     Please  do  not  bring  very  young 
children  to  our  concerts. 

Artistic  considerations,  students'    schedules,  and  printers'  deadlines 
are  occasionally  at  crosspurposes :  our  programs  may  sometimes  differ 
from  the  announcements  in  our  comprehensive  schedules. 


The  Edith  L.  Prostkoff  Memorial  Concert  Series  is  generously 
supported  by  Mr.  Robert  Prostkoff  in  loving  memory  of  his  wife. 


If  the  king  loves  music,  there  is  little  wrong  in  the  land. 

-  Mencius,  c.   300  B.C. 


Electronic  gadgets  add  much  to  the  quality  of  life.     But  a  chorus  of 
beeps,   tocsins,  and  paging  alerts  adds  nothing  to  Bach,  Beethoven,  and 
Brahms.     We  urge  you  to  defeat  your  devices  before  the  music  begins. 

The  use  of  cameras  and  recorders  in  the  Hall  must  be  authorized. 
Our  building  is  unique,  irreplaceable,  and  burnable:  no  smoking! 
The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 


PROGRAM   INFORMATION   IS   AVAILABLE  AT  ANY  TIME  FROM  893-5261 


THE  FRIENDS  OF  CURTIS 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the 
careers  of  the  Institute's  students.     Membership  brochures  detailing 
this  can  be  obtained  at  the  Main  Reception  Desk  or  by  calling  the 
Friends'   Membership  Office:  (215)893-5254. 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs 
Howard  Kornblum,  Director  of  Concert  Division 


THE     CURTIS      INSTITUTE     OF  MUSIC 

Gary  Graffman,  Artistic  Director 
Curtis  Hall  Sixty-Fifth  Season  1988-1989 
Saturday  18  February  1  989  at  8:00pni  in  Studio  IIJ 
Sunday  19  February  1989  at  8:00pm  in  Studio  IIJ 


The  Curtis  Opera  Department 
and 

The  Curtis  Conducting  Department 
present  the  world  premiere  of 


Perlimplin 

Opera  in  Four  Scenes  by  Kam  Morrill 

Libretto  from  the  play  by  Federico  Garcia  Lorca 
Translated  and  adapted  by  the  composer 

Conducted  by  Stuart  Malina 
Directed  by  Francis  X.  Kuhn 
Production  Manager:  Ralph  Batman 
Costume  Designer:  Marie  Miller 
Set  Designer:  James  Wolk 
Hair  and  Make-up:  Denise  O'Brien 
Lighting  Designer:  George  McMahon 
Assistant  to  Costume  Designer:  Michael  Di  Nenno 
Rehearsal  Pianists:  Louis  Menendez  &  Tania  Lee 

THE  CAST 

Timothy  Sarris,  baritone 
Laura  Mashburn,  mezzo-soprano 
Jennifer  D.  Jones,  soprano 
Nancy  Stott,  mezzo-soprano 
Lydia  Mila,  coloratura  soprano 
Lynn  Eustis,  coloratura  soprano 
Sam  Ritter 

The  opera  is  in  four  scenes: 

Don  Perlimplin' s  study,  then  his  balcony 
The  bedroom 
The  dining  room 
The  garden 

These  performances  have  been  supported  in  part 
by  a  grant  from  the  Helen  F.  Whitaker  Fund 


Don  Perlimplin 
Marcolf a 
Belisa 

Belisa's  mother 

First  Elf 

Second  Elf 

Man  in  the  Red  Cape 


THE  ORCHESTRA 


Joshua  Smith,  flute/piccolo     Marshall  Taylor,  soprano  saxophone 
Jennifer  Kuhns ,  oboe/English  horn     Matthew  Bender,  bassoon 
Ellen-Maria  Justen,  violin     Derek  Barnes,  cello 
Matthew  Herskowitz,  harpsichord/celesta     David  Weiner,  percussion 

Jung-Wha  Lee,  harp 

Kam  Morrill:  Graduating  student  of  Ned  Rorem 
Stuart  Malina:   Graduating  student  of  Otto-Werner  Mueller 
The  singers  are  all  enrolled  in  the  Graduate  Opera  Degree  Program 

with  Roger  Brunyate 

Francis  X.  Kuhn  has  worked  as  a  freelance  director  throughout  the  country'. 
Trained  in  the  legitimate  theater,  he  includes  among  his  recent  operatic  en- 
deavours Lucia  di  Lammermoor  for  the  Virginia  Opera  Association  and  Harriet 
the  Woman  Called  Moses  for  OperaDelaware .    This  year  Mr.  Kuhn  is  scheduled 
to  direct  The  Mikado  for  the  June  Opera  Festival  of  New  Jersey  and  Madama 
Butterfly  for  OperaDelaware. 

Notes  on  the  Music 

In  composing  his  first  opera,   Perlimplin ,  Kam  Morrill  has 
utilized  many  different  styles  of  music.     He  employs  devices 
from  the  Spanish  musical  tradition  throughout,   such  as  accented 
ornamentation,  dance  rhythms  (especially  the  contrast  of  6/8 
and  3/4  time)  and  the  use  of  the  flatted  second  and  sixth  degrees 
of  the  scale.     From  the  Baroque  period  Morrill  uses  a  wide  variety 
of  contrapuntal  techniques  from  simple  imitation  and  canon  to 
invertible  counterpoint  and  the  extensive  fugue  of  the  last  scene. 
The  harpsichord  adds  to  the  Baroque  flavor  of  much  of  the  music. 
Also  evident  is  his  use  of  the  "pop"  music  genre,  as  well  as 
stylistic  devices  of  the  American  musical  theater. 

In  his  orchestration  Morrill  experiments  with  unconventional 
combinations  of  conventional  instruments.     He  substitutes  the 
soprano  saxophone  for  the  more  usual  clarinet,  giving  a  fuller 
sound  to  the  wind  group.     He  also  makes  use  of  the  full  extent 
of  each  instrument's  range.     The  softness  of  the  harp  is 
contrasted  V7ith  the  brittle  sound  of  the  harpsichord.     The  absence 
of  brass  instruments  as  v/ell  as  the  lack  of  viola  in  the  strings 
gives  the  piece  a  soft  reedy  quality.     Morrill  has  chosen  to 
amplify  the  strings  and  the  harpsichord  to  give  the  instruments 
a  more  contemporary  sound.  ^ 

The  original  Spanish  language  version     of  "Amor  De  Don  Perlimplin 
Con  Belisa  En  Su  Jardin"  is  used  by  arrangement  with  the  heirs 
of  Federico  Garcia  Lorca  who  reserve  all  rights. 

Copyright   (c)1989  Kam  Morrill  and  Heredos  de  Federico  Garcia 
Lorca. 


NOTES  ON  THE  TEXT 


Federico  Garcia  Lorca's  The  Love  of  Don  Perlimplin  and 
Belisa  in  the  Garden^   like  his  other  comedies  and  tragicomedies, 
shows  the  playwright's  interest  in  traditional  Spanish  puppet 
theater.     This  influence  is  seen  in  Lorca's  use  of  stock  char- 
acters and  situations   (old  lecher,  tender  young  wife,  and  out- 
spoken maid),   farcical  devices  and  tone,  and  the  view  of  charac- 
ters and  plot  as  if  "from  above." 

Another  popular  influence  on  Perlimplin  is  indicated  in 
the  subtitle  of  the  work,  Aleluya  Er5tica.     As  a  child  Lorca 
would  buy  large  sheets  of  cartoon-like  engravings  called  "alelu- 
yas."  Each  engraving  was  accompanied  by  two  lines  of  verse,  just 
as  the  Spanish  title  of  the  play,  El  Amor  De  Don  Perlimplin  Con 
Belisa  En  Su  Jardin,   contains  two  lines  of  octasyllabic  verse. 

Although  he  drew  upon  popular  entertainment  forms  Lorca 
was  interested  in  more  than  entertainment.     His  comedies  and 
tragicomedies  explore  the  same  themes  of  fantasy,  passion,  frus- 
tration, honor,  and  redemption  that  run  through  Blood  Wedding, 
The  House  of  Bernarda  Alba,  and  Yerma .     In  fact  we  find  the  same 
use  of  metaphors   (nature,  water,  doors  and  windows,  weapons, 
colors)  as  we  do  in  the  tragedies.     Don  Perlimplin' s  comic  passion 
and  frustration  prefigure  the  feelings  of  many  of  the  female 
characters  in  Lorca's  later  work.     This  juxtaposition  of  form 
and  content  is  appropriate  to  a  play  that  is  at  once  funny  and 
tragic,   lyrical  and  grotesque,   spiritual  and  sensual,  bawdy  and 
romantic . 


i 


Gary  Graffman,  Artistic  Director 
Curtis  Hall  Sixty-Fifth  Season  1988-1989 
Monday  20  February  1989  at  8:00pm 


The  Edith  L.   Prostkoff  Memorial  Concert  Series 


THIRTY-NINTH   STUDENT  RECITAL 
GRADUATION  RECITAL:   WENDY  SUTTER 


Sonata  for  Cello  and  Piano 
in  D  major,  Op.   102,  No.   2  (1815) 
Allegro  con  brio 

Adagio  con  molto  sentimento  d ' af f etto 
Allegro  fugato 

Fantasy  Pieces  for  Cello  and  Piano,  Op.  73 
Zart  und  mit  Ausdruck 
Lebhaft  leicht 
Rasch  und  mit  Feuer 


Ludwig  van  Beethoven 
(1 770-1 827 ) 


Robert  Schumann 
( 1  81  0-1  856 ) 


Wendy  Sutter,  cello 
Robert  Koenig,  piano 


INTERMISSION 


Sonata  for  Cello  and  Piano  in  A  major  Cesar  Franck 

Allegro  ben  moderate  (1822-1890) 
Allegro 

Recitativo-Fantasia 
Allegretto  poco  mosso 

Wendy  Sutter,  cello 
Robert  Koenig,  piano 


Wendy  Sutter:  Graduating  student  of  David  Soyer 
Robert  Koenig:  Student  of  Dr.  Vladimir  Sokoloff 


The  Institute's  students  offer  stimulating  musical  occasions  of  pro- 
fessional quality,  and  our  audience  can  add  to  that  quality  by  remem- 
bering that  the  starting  time  for  our  recitals  is  8:00pm.     We  would 
appreciate  your  leaving  home  early  enough  so  that  you  arrive  at  Curtis 
Hall  before  8:00pm.     If  delays  are  unavoidable  please  understand  we 
cannot  seat  latecomers  during  a  performance  or  between  movements  of 
a  work. 

Hours  of  physical  application  and  mental  concentration  produce  the  res- 
ults you  hear  at  these  recitals.     The  Institute  is  proud  to  present 
this  highly  specialized,  gifted  group  of  young  performers.     We  hope 
you  bring  to  our  concerts  -  along  with  your  love  for  music  -  an  awareness 
of  the  audience's  sensibilities.     It's  unfair  to  expect  a  very  young 
child  to  sit  quietly  through  a  concert,  and  it's  grossly  unfair  to  impose 
such  a  child  on  a  music-loving  audience.     Please  do  not  bring  very  young 
children  to  our  concerts. 

Artistic  considerations,   students'    schedules,  and  printers'  deadlines 
are  occasionally  at  crosspurposes :  our  programs  may  sometimes  differ 
from  the  announcements  in  our  comprehensive  schedules. 


The  Edith  L.  Prostkoff  Memorial  Concert  Series  is  generously 
supported  by  Mr.  Robert  Prostkoff  in  loving  memory  of  his  wife. 


The  greatest  moments  of  the  human  spirit  may  be  deduced  from 
the  greatest  moments  in  music. 

-  Aaron  Copland  ' 

Electronic  gadgets  add  much  to  the  quality  of  life.     But  a  chorus  of 
beeps,  tocsins,  and  paging  alerts  adds  nothing  to  Bach,  Beethoven,  and 
Brahms.     We  urge  you  to  defeat  your  devices  before  the  music  begins. 

The  use  of  cameras  and  recorders  in  the  Hall  must  be  authorized. 
Our  building  is  unique,  irreplaceable,  and  burnable:  no  smoking! 
The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 


PROGRAM   INFORMATION   IS  AVAILABLE  AT  ANY  TIME  FROM  893-5261 


THE  FRIENDS  OF  CURTIS 
  I 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the 
careers  of  the  Institute's  students.     Membership  brochures  detailing 
this  can  be  obtained  at  the  Main  Reception  Desk  or  by  calling  the 
Friends'   Membership  Office:  (215)893-5254. 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs 
Howard  Kornblum,  Director  of  Concert  Division  ,| 


THE     CURTIS      INSTITUTE     OF  MUSIC 

Gary  Graffman,  Artistic  Director 
Curtis  Hall  Sixty-Fifth  Season  1988-1989 
Wednesday  22  February  1989  at  8:00pm 

The  Edith  L.   Prostkoff  Memorial  Concert  Series 

FORTIETH   STUDENT  RECITAL  ~ 

ROGER  SCOTT'S  DOUBLEBASS  CLASS 

Sonata  in  C  major  for  Doublebass  and  Piano 
Adagio  -  Allegro  -  Largo  -  Allegro 

Erik  Gronfor,  doublebass 
Amy  Gates,  piano 

Sonata  in  G  minor  for  Doublebass  and  Piano  Antonotti 
ANdante  -  Allegro  -  Largo  -  Presto 


Benedetto  Marcello 
(  1  686-1  739  ) 


Nancy  Beth  Barr,  doublebass 
Anthony  Hewitt,  piano 

Sonata  No.   6   in  B-flat  major  Antonio  Vivaldi 

for  Doublebass  and  Piano  (1678-1741) 
Largo  -  Allegro  -  Largo   (doloroso)   -  Allegro 

Don-Michael  Hill,  doublebass 
Amy  Gates,  piano 

Concerto  for  Doublebass  in  B  minor  Giovanni  Bottesini 

Allegro  moderato  (1821-1889) 


Steven  Larson,  doublebass 
Christi  Muse,  piano 


INTERMISSION 

Melodie  for  Doublebass  and  Piano  Bottesini 
Andant ino 


Tarantella  for  Doublebass  and  Piano 
Andante  mosso  -  Allegretto 

Glenn  Gordon,  doublebass 
Christi  Muse,  piano 

Concerto  in  E  minor  for  Doublebass,  Op.  3 
Allegro  -  Andante  -  Allegro 


Bottesini 


Serge  Koussevitsky 
( 1 874-1951 ) 


Geoffrey  S.  Osika,  doublebass 
Eileen  Buck,  piano 


Duetto  for  Cello  and  Doublebass 
Allegro  -  Andante  molto  -  Allegro 


Gioacchino  Rossini 
(1  792-1  868  ) 


Julie  Regan,  cello 
Kevin  C.  Switalski,  doublebass 


The  Institute's  students  offer  stimulating  musical  occasions  of  pro- 
fessional quality,  and  our  audience  can  add  to  that  quality  by  remem- 
bering that  the  starting  time  for  our  recitals  is  8:00pm.     We  would 
appreciate  your  leaving  home  early  enough  so  that  you  arrive  at  Curtis 
Hall  before  8:00pm.     If  delays  are  unavoidable  please  understand  we 
cannot  seat  latecomers  during  a  performance  or  between  movements  of 
a  work. 

Artistic  considerations,   students'    schedules,  and  printers'  deadlines 
are  occasionally  at  crosspurposes :  our  programs  may  sometimes  differ 
from  the  announcements  in  our  comprehensive  schedules. 


The  Edith  L.  Prostkoff  Memorial  Concert  Series  is  generously 
supported  by  Mr.  Robert  Prostkoff  in  loving  memory  of  his  wife. 

Erik  Gronfor:  Student  of  Roger  Scott 
Amy  Gates:   Student  of  Dr.  Vladimir  Sokoloff 
Nancy  Beth  Barr :  Student  of  Roger  Scott 
Anthony  Hewitt:   Student  of  Leon  Fleisher 
Don-Michael  Hill:   Student  of  Roger  Scott 
Steven  Larson:   Student  of  Roger  Scott 
Christi  Muse:   Student  of  Dr.  Vladimir  Sokoloff 
Glenn  Gordon:  Student  of  Roger  Scott 
Geoffrey  Osika:  Student  of  Roger  Scott 
Eileen  Buck:   Student  of  Dr.  Vladimir  Sokoloff 
Julie  Regan:   Student  of  David  Soyer 
Kevin  C.   Switalksi:  Graduating  student  of  Roger  Scott 


Do  you  know  that  our  soul  is  composed  of  harmony? 

 -  Leonardo  de  Vinci 


Electronic  gadgets  add  much  to  the  quality  of  life.     But  a  chorus  of 
beeps,  tocsins,  and  paging  alerts  adds  nothing  to  Bach,  Beethoven,  and 
Brahms.     We  urge  you  to  defeat  your  devices  before  the  music  begins. 

The  use  of  cameras  and  recorders  in  the  Hall  must  be  authorized. 
Our  building  is  unique,  irreplaceable,  and  burnable:  no  smoking! 
The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 


PROGRAM  INFORMATION   IS  AVAILABLE  AT  ANY  TIME  FROM  893-5261 


THE  FRIENDS  OF  CURTIS  ' 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the 
careers  of  the  Institute's  students.     Membership  brochures  detailing 
this  can  be  obtained  at  the  Main  Reception  Desk  or  by  calling  the 
Friends'   Membership  Office:  (215)893-5254. 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs 
Howard  Kornblum,  Director  of  Concert  Division 


1 


THE     CURTIS      INSTITUTE     OF  MUSIC 

Gary  Graffman,  Artistic  Director 
Curtis  Hall  Sixty-Fifth  Season  1988-1989 
Friday  24  February  1  989  at  8:00pni 

The  Edith  L.   Prostkoff  Memorial  Concert  Series 


FORTY-SECOND   STUDENT  RECITAL 

Cello  Concerto  in  D  major,  Op.  101 
Allegro  moderate 
Adagio 

Rondo:  allegro 

Julie  Regan,  cello 
Christi  Muse,  piano 

Sonata  for  Violin  and  Piano  in  A  major 
Allegretto  ben  moderate 
Allegro 

Recitativo-Fantasia 
Allegretto  poco  mosso 

Lisamarie  G.  Vana,  violin 
Ishmael  Wallace,  piano 


INTERMISSION 


Piano  Quintet  in  F  minor,  Op.   34  Johannes  Brahms 

Allegro  non  troppo  (1833-1897) 
Andante,  un  poco  adagio 
Scherzo 
Finale 


Franz  Joseph  Haydn 
(  1  732-1  809  ) 


Cesar  Franck 
( 1  822-1  890  ) 


Ayako  Yoshida,  violin     Elissa  Koljonen,  violin 
Stephen  Werczynski,  viola     Derek  Barnes,  cello 
Sooj in  Park,  piano 


The  Institute's  students  offer  stimulating  musical  occasions  of  pro- 
fessional quality,  and  our  audience  can  add  to  that  quality  by  remem- 
bering that  the  starting  time  for  our  recitals  is  8:00pm.     We  would 
appreciate  your  leaving  home  early  enough  so  that  you  arrive  at  Curtis 
Hall  before  8:00pm.     If  delays  are  unavoidable  please  understand  we 
cannot  seat  latecomers  during  a  performance  or  between  movements  of 
a  work. 

Artistic  considerations,   students'    schedules,  and  printers'  deadlines 
are  occasionally  at  crosspurposes :  our  programs  may  sometimes  differ 
from  the  announcements  in  our  comprehensive  schedules. 


The  Edith  L.   Prostkoff  Memorial  Concert  Series  is  generously 
supported  by  Mr.  Robert  Prostkoff  in  loving  memory  of  his  wife. 

Julie  Regan:  Student  of  David  Soyer 
Christi  Muse:  Student  of  Dr.  Vladimir  Sokoloff 
Lisamarie  G.  Vana :   Student  of  Yumi  Ninomiya  Scott 
Ishmael  Wallace:  Composition  student  of  David  Loeb 
Ayako  Yoshida:  Student  of  Jaime  Laredo  &  Yumi  Ninomiya  Scott 
Elissa  Koljonen:   Student  of  Aaron  Rosand 
Stephen  Werczynski :   Student  of  Karen  Tuttle 
Derek  Barnes:  Student  of  Orlando  Cole 
Sooj in  Park:  Graduating  student  of  Gary  Graffman 

Felix  Galimir  prepared  the  Brahms 


Musicke,  unlike  a  laboring  man's  garment,   is  not  necessary  to 

existence,  but,   like  a  gentleman's  apparel,   is  profitablie  nec- 
essary for  the  comlinesse  of  life. 

-  John  Case,  c.  1586 


Electronic  gadgets  add  much  to  the  quality  of  life.     But  a  chorus  of 
beeps,  tocsins,  and  paging  alerts  adds  nothing  to  Bach,  Beethoven,  and 
Brahms.     We  urge  you  to  defeat  your  devices  before  the  music  begins. 

The  use  of  cameras  and  recorders  in  the  Hall  must  be  authorized. 
Our  building  is  unique,  irreplaceable,  and  burnable:  no  smoking  1 
The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 

PROGRAM   INFORMATION   IS  AVAILABLE  AT  ANY  TIME  FROM  893-5261 


THE  FRIENDS  OF  CURTIS 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the 
careers  of  the  Institute's  students.     Membership  brochures  detailing 
this  can  be  obtained  at  the  Main  Reception  Desk  or  by  calling  the 
Friends'   Membership  Office:  (215)893-5254. 

i 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs 
 Howard  Kornblum,  Director  of  Concert  Division 


The  Curtis  Institute  of  Music 

Alumni  Association,  District  IV 

Presents 

A 

Concert 
Mini- 
Series 

February  26,  1989 


Featuring 


Joseph  de  Pasquale,  viola 
Dr.  Vladimir  Sokoloff,  piano 


Curtis  Hall 

1726  Locust  Street  •  Philadelphia,  PA 

All  proceeds  benefit  the  students  of 
The  Curtis  Institute  of  Music 


( 


A  CONCERT  MINI-SERIES 


Joseph  de  Pasquale,  viola 
Dr.  Vladimir  Sokoloff,  piano 


Sonata  in  C  minor  Wilhelm  Friedemann  Bach 

(1710-1784) 

Adagio  e  mesto 
Allegro  non  troppo 
Allegro  scherzando 


Sonata  for  viola  and  piano  Sir  Arnold  Bax 

(1883-1953) 

Molto  moderato 

Allergo  energico  ma  non  troppo  presto 
Molto  lento 


Intermission 


Sonata  in  F  minor,  Opus  120,  No.  1  Johannes  Brahms 

(1833-1897) 

Allegro  appassionato 
Andante  un  poco  adagio 
Allegretto  grazioso 
Vivace 


The  Curtis  Institute  of  Music 
Alumni  Association 
District  IV 


THE     CURTIS      INSTITUTE     OF  MUSIC 

Gary  Graffman,  Artistic  Director 
Curtis  Hall  Sixty-Fifth  Season  1988-1989 
Monday  27  February  1989  at  8:00pm 


The  Edith  L.   Prostkoff  Memorial  Concert  Series 
THE  CURTIS  FACULTY  SERIES 

EDWARD  ALDWELL 


English  Suite  in  G  minor,  S.  808 
Prelude 
Allemande 
Courante 
Sarabande 

Gavotte  I  alternativement 
Gavotte  II  ou  la  Musette 
Gigue 

Preludes  and  Fugues  from  Book  II  Bach 
of  The  Well-Tempered  Clavier 

G  major,  S.  884. 

G-sharp  minor,  S.  887 

A  major,  S.  888 

A  minor,  S.  889 

Edward  Aldwell,  piano 


Johann  Sebastian  Bach 
(1685-1750) 


INTERMISSION 


Preludes  and  Fugues  from  Book  II 
of  The  Well-Tempered  Clavier 

F-sharp  minor,  S.  883 

F  sharp  major,  S.  882 

A-flat  major,  S.  886 


Bach 


Italian  Concerto  in  F  major,  S.  971  Bach 
(Allegro) 
Andante 
Presto 


Edward  Aldwell,  piano 


The  Institute's  students  offer  stimulating  musical  occasions  of  pro- 
fessional quality,  and  our  audience  can  add  to  that  quality  by  remem- 
bering that  the  starting  time  for  our  recitals  is  8:00pm.     We  would 
appreciate  your  leaving  home  early  enough  so  that  you  arrive  at  Curtis 
Hall  before  8:00pm.     If  delays  are  unavoidable  please  understand  we 
cannot  seat  latecomers  during  a  performance  or  between  movements  of 
a  work. 

Artistic  considerations,   students'    schedules,  and  printers'  deadlines 
are  occasionally  at  crosspurposes :  our  programs  may  sometimes  differ 
from  the  announcements  in  our  comprehensive  schedules. 


The  Edith  L.   Prostkoff  Memorial  Concert  Series  is  generously 
supported  by  Mr.  Robert  Prostkoff  in  loving  memory  of  his  wife. 

Edward  Aldwell  received  his  Bachelor's  and  Master's  degrees  from 
the  Juilliard  School.     He  studied  piano  with  Adele  Marcus  and 
Theory  and  Analysis  with  Carl  Schachter  and  Ernst  Oster.  He's 
given  recitals  in  the  United  Sates  and  in  England,  many  of  them 
devoted  to  the  works  of  J.  S.   Bach,   including  performances  of 
the  comlete  Well -Tempered  Clavier  during  the  Bach  tricentennial 
year.     Mr.  Aldwell  is  co-author  with  Carl  Schachter  of  the  two- 
volume  textbook  Harmony  and  Voice  Leading.     He  was  Instructor 
in  Keyboard  Studies  at  The  Juilliard  School  from  1966  to  1970. 
Since  1969  he  bas  been  on  the  Techniques  of  Music  and  Piano  facul- 
ties at  The  Mannes  College  of  Music.     He  came  to  the  theory  fac- 
ulty of  The  Curtis  Institute  in  1971. 


To  strip  human  nature  until  its  divine  attributes  are  made  clear, 
to  inform  ordinary  activities  with  spirited  fervour,  to  give 
wings  of  eternity  to  that  which  is  most  ephemeral;  to  make  divine 
things  human  and  human  things  divine;   such  is  Bach,  the  greatest 
and  purest  moment  in  music  of  all  time. 

-  Pablo  Casals 


Electronic  gadgets  add  much  to  the  quality  of  life.     But  a  chorus  of 
beeps,  tocsins,  and  paging  alerts  adds  nothing  to  Bach,  Beethoven,  and 
Brahms.     We  urge  you  to  defeat  your  devices  before  the  music  begins. 

THE  FRIENDS  OF  CURTIS 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the 
careers  of  the  Institute's  students.     Membership  brochures  detailing 
this  can  be  obtained  at  the  Main  Reception  Desk  or  by  calling  the 
Friends'   Membership  Office:  (215)893-5254. 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs 
Howard  Kornblum,  Director  of  Concert  Division 


THE     CURTIS      INSTITUTE      OF  MUSIC 

Gary  Graffman,  Artistic  Director 
Curtis  Hall  Sixty-Fifth  Season  1988-1989 
 Tuesday  28  February  1  989  at  8:Q0pm  

The  Edith  L.   Prostkoff  Memorial  Concert  Series 
THE  CURTIS  FACULTY  SERIES 

DAVID  SOYER  AND  SEYMOUR  LIPKIN 


Sonata  for  Piano  and  Cello 
in  G  minor,  Op.   5,  No.  2 
Adagio  sostenuto  ed  espressivo 
Allegro  molto  piu  tosto  presto 
Rondo:  allegro 


Ludwig  van  Beethoven 
(1770-1827) 


Sonata  for  Piano  and  Cello  in  C  major,  Op.   102  No.   1  Beethoven 
Andante 

Allegro  vivace 
Adagio 

Allegro  vivace 

Sonata  for  Piano  and  Cello  in  D  major.   Op.   102,  No.   2  Beethoven 
Allegro  con  brio 

Adagio  con  molto  sentimento  d'affetto 
Allegro  -  Allegro  fugato 

David  Soyer,  cello     Seymour  Lipkin,  piano 


INTERMISSION 


Sonata  for  Piano  and  Cello  in  F  major.  Op.   5,  No.  2 
Adagio  sostenuto 
Allegro 

Rondo:  allegro  vivace 


Beethoven 


Sonata  for  Piano  and  Cello  in  A  major.  Op.  69 
Allegro  ma  non  tanto 
Scherzo:  allegro  molto 
Adagio  cantabile 
Allegro  vivace 


Beethoven 


David  Soyer,  cello     Seymour  Lipkin,  piano 


The  Institute's  students  offer  stimulating  musical  occasions  of  pro- 
fessional quality,  and  our  audience  can  add  to  that  quality  by  remem- 
bering that  the  starting  time  for  our  recitals  is  8:00pm.     We  would 
appreciate  your  leaving  home  early  enough  so  that  you  arrive  at  Curtis 
Hall  before  8:00pm.     If  delays  are  unavoidable  please  understand  we 
cannot  seat  latecomers  during  a  performance  or  between  movements  of 
a  work. 

Artistic  considerations,   students'    schedules,  and  printers'  deadlines 
are  occasionally  at  crosspurposes :  our  programs  may  sometimes  differ 
from  the  announcements  in  our  comprehensive  schedules. 


The  Edith  L.  Prostkoff  Memorial  Concert  Series  is  generously 
supported  by  Mr.  Robert  Prostkoff  in  loving  memory  of  his  wife. 

David  Soyer  was  born  in  Philadelphia  and  studied  with  Diran  Alex- 
anian,  Emanuel  Feuermann ,  and  Pablo  Casals.     He  has  concertized 
extensively  throughout  the  world  and  has  made  numerous  recordings 
both  as  a  soloist  and  as  cellist  with  the  Guarneri  String  Quartet. 
He  is  a  faculty  member  of  the  University  of  Maryland  and  has  been 
the  recipient  of  honorary  doctorate  degrees  from  the  University 
of  Southern  Florida  and  New  York  State  University  at  Binghamton. 
Mr.   Soyer  joined  The  Curtis  Institute  of  Music  faculty  in  1968. 

Seymour  Lipkin  studied  at  The  Curtis  Institute  with  David  Saperton, 
Rudolf  Serkin,  and  Mieczyslaw  Horszowski.     He  studied  chamber  music 
with  William  Primrose  and  Marcel  Tabuteau.     At  Tanglewood  he  took 
conducting  with  Serge  Koussevitsky .     He  was  apprentice  conductor 
at  the  Cleveland  Orchestra  under  George  Szell.     Mr.  Lipkin  was 
the  winner  of  the  First  Prize  at  the  Rachmaninoff  Piano  Competition 
in  1948.     He  has  been  soloist  with  the  major  American  orchestras; 
soloist  on  the  New  York  Philharmonic  tour  of  Europe  and  Russia 
in  1959.     He's  recorded  the  Stravinsky  Piano  Concerto  with  Leonard 
Bernstein  and  the  New  York  Philharmonic.     He  has  been  conductor 
of  the  New  York  City  Opera,  Music  Director  of  the  Joffrey  Ballet, 
Principal  Guest  Conductor  New  York  City  Center  Joffrey  Ballet  Co. , 
Assistant  Conductor  of  the  New  York  Philharmonic,  Music  Director 
of  the  Long  Island  Symphony,  and  Artistic  Director,  Kneisel  Hall 
Summer  Chamber  Music  Festival.     Mr.  Lipkin  has  been  on  the  piano 
faculty  of  the  Juilliard  School  since  1986  and  Artistic  Director 
of  the  International  Piano  Festival  and  William  Kapell  Competition 
at  the  University  of  Maryland  since  1988.     He  joined  The 
Curtis  Institute  faculty  in  1969. 


Beethoven  can  write  music,  thank  God  -  but  he  can  do  nothing 
else  on  earth. 

-  Ludwiq  van  Beethoven 

Electronic  gadgets  add  much  to  the  quality  of  life.     But  a  chorus  of 
beeps,  tocsins,  and  paging  alerts  adds  nothing  to  Bach,  Beethoven,  and 
Brahms.     We  urge  you  to  defeat  your  devices  before  the  music  begins. 

The  use  of  cameras  and  recorders  in  the  Hall  must  be  authorized. 
Our  building  is  unique,  irreplaceable,  and  burnable:  no  smoking! 
The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 


PROGRAM  INFORMATION   IS   AVAILABLE  AT  ANY  TIME  FROM  893-5261 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs 
Howard  Kornblum,   Director  of  Concert  Division 


Federal  Reserve  Bank  of  Philadelphia 

and 

Curtis  Institute  of  Music 
present 
A  Student  Recital 

March  1,  1989 
12:15  p.m. 

I 

Sonata  for  Oboe  and  Piano  (1962)  Francis  Poulenc 

Elegie 
Scherzo 
Deploration 

JENNIFER  KUHNS  -  oboe  GARY  GRESS  -  piano 

II 

Sonata  for  Oboe  and  Piano  Opus  166  Camille  Saint-Saens 

Andantino 
Allegretto 
Molto  allegro 

JENNIFER  KUHNS  -  oboe  GARY  GRESS  -  piano 

III 

Schlagende  Herzen  Richard  Strauss 

Nacht 

All  Mein  Gedanken 

Befreit 

Standchen 

Memories  Charles  Ives 

A.  Very  Pleasant 

B.  Rather  Sad 
A  Night  Song 
Down  East 

The  Seer 

"II  est  doux,  il  est  bon"  Recitative  and  Aria  from  "Herodiade"       Jules  Massenet 
JENNIFER  JONES  -  soprano  GARY  GRESS  -  piano 


No  Smoking  Please 
Next  Curtis  Concert 
Wednesday,  April  5, 1989 


THE 


CURTIS  '"I  NSTITUT1  OF 

Gary  Graffman,  Artistic  Director 
Curtis  Hall  Sixty-Fifth  Season  1988-1989 
Wednesday  1  March  1989  at  8:00pm 

The  Edith  L.   Prostkoff  Memorial  Concert  Series 


MUSIC 


FORTY-THIRD   STUDENT  RECITAL 

In  commemoration  of  the  1 1 2th  birthday  of 

Isabella  Vengerova, 
who  taught  piano  at  The  Curtis  Institute 
from  1924  until  her  death  in  1956 


Sonata  in  D  major.  Hob.  XVl/33 
Allegro 
Adagio 

Tempo  di  Menuet 


Franz  Joseph  Haydn 
(  1  732-1  809  ) 


Hiroshi  Proctor,  piano 

Sonata  in  G  minor  for  Cello  and  Piano,  Op.  19 
Lento  -  Allegro  moderato 
Allegro  scherzando 
Andante 
Allegro  mosso 

Wilhelmina  Smith,  cello 
Meng-Chieh  Liu,  piano 

(On  30  April  1931    in  this  Hall 
Felix  Salmond  and  Isabelle  Vengerova 
performed  the  Rachmaninoff  sonata) 


S.  Rachmaninoff 
( 1 873-1 943 ) 


INTERMISSION 


Trio  No.   1    in  B  major.  Op.   8  Johannes  Brahms 

Allegro  con  brio  (1833-1897) 
Scherzo:  allegro  molto 
Adagio 
Allegro 

James  Umber,  violin    Wendy  Sutter,  cello 
Eric  Zivian,  piano 

(On  30  April  1931    in  this  Hall 
Lea  Luboshutz ,  Felix  Salmond,  and  Isabelle  Vengerova 
performed  the  Brahms  trio) 


please  turn 


Following  tonight's  performance,  Madame  Vengerova's  teaching 
studio  (now  Studio  I-F),  will  officially  be  dedicated  as 

The  Vengerova  Room 


The  Edith  L.   Prostkoff  Memorial  Concert  Series  is  generously 
supported  by  Mr.   Robert  Prostkoff  in  loving  memory  of  his  wife. 


Hiroshi  Proctor:  Student  of  Eleanor  Sokoloff  &  Gary  Graffman 
Wilhelmina  Smith:   Student  of  David  Soyer 
Meng-Chieh  Liu:  Student  of  Eleanor  Sokoloff 
James  Umber:  Student  of  Jaime  Laredo  &  Yumi  Ninomiya  Scott 
Wendy  Sutter:  Graduating  student  of  David  Soyer 
Eric  Zivian:  Graduating  student  of  Gary  Graffman 

Felix  Galimir  prepared  the  Brahms 


The  pianoforte  is  the  most  important  of  all  musical  instruments: 
its  invention  was  to  music  what  the  invention  of  printing  was 
to  poetry. 

-  George  Bernard  Shaw 


The  use  of  cameras  and  recorders  in  the  Hall  must  be  authorized. 
Our  building  is  unique,  irreplaceable,  and  burnable:  no  smoking! 
The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 

PROGRAM   INFORMATION   IS  AVAILABLE  AT  ANY  TIME  FROM  893-5261 


Dr.  Vladimir  Sokoloff,  Director 
Howard  Kornblum,  Director  of 


of  Concert  Programs 
Concert  Division 


TUESDAY  4  APRIL:   SENIOR  STUDENT  SOLOISTS  WITH  WILLIAM  SMITH 

BEETHOVEN:   Piano  Concerto  2,    2nd  &   3rd  mvts   (Juhee  Suh )  BEETHOVEN 
Piano  Concerto  4,   2nd  &  3rd  mvts   (Avner  Arad )     "Je  suis  Titania" 
from  Thomas'   Mignon     Bell  SOng  from  Delibes'   Lakme     "Ombre  legere" 
from  Meyerbeer's  Dinorah   (Milayne  Mona )     HANSON:  Serenade  for 
FLute  and  Strings   ( Hye  Ri  Yoon)     VANHAL:   Doublebass  Concerto 
(Kevin  Switalski)     SIBELIUS:  Violin  Concerto,   1st  mvt  (James 
Umber ) 

WEDNESDAY  5  APRIL:   STUDENT  RECITAL 

Brass  SPercussion  Ensemble,  Glenn  Dodson 
FRIDAY  7  APRIL:   STUDENT  RECITAL 

Program  in  gestation 

SUNDAY  9  APRIL:   STUDENT  RECITAL  3:00PM 

BACH:   Flute  Sonata  in  Eb     (Kristan  Cybriwsky)     VERDI:   Prelude  to 
I  Masnadieri  for  Tuba     KRZYWICKI:  Ballade  for  Tuba   (Craig  Knox/ 
Paul  Krzywicki)     BRAHMS:  Clarinet  Quintet   (Sean  Osborn/Yayoi 
Numazawa/Scott  St  John/Michael  Strauss /Wendy  Sutter)  SCHUBERT: 
Musical  Moments  1    &  2     BEETHOVEN:   Piano  Sonata  op  2/2  (Wai 
Cheng ) 

MONDAY  10  APRIL:   STUDENT  RECITAL 

SHOSTAKOVICH:   Piano  Trio  op  67    (EMI  Resnick/ Jul ie  Regan/ERic 
Zivian)     BACH:   Cello  Suite  4    (G.  Victor  Yerrid,  marimba)  MOZART: 
Piano  Sonata  in  D  K  576     CHOPIN:  Ballade  4    (Avner  Arad) 
WEDNESDAY  12  APRIL:   STUDENT  RECITAL 

TOMASI:   Concerto  for  Trombone   (Kevin  Roberts/Christ  Muse)  BEETHO- 
VEN: HOrn  Sonata   (Paul  Osmand/Tania  Lee)     Songs  by  Hageman, 
Mendelssohn,   Chausson,  Verdi   (JUlia  Price)     DVORAK:  Piano  Quintet 
(Huifang  Chen/Hyuna  Kim/Caroline  Coade/Thomas  Kraines/Eileen 
Buck ) 

FRIDAY  14  APRIL:  OPERA  AT  FUREY  ELLIS  AUDITORIUM  MICHAEL  KORN  COND 
SUNDAY  16  APRIL:   GRADUATION  RECITAL  3:00PM 

BACH:   Partita  in  Dm     YSAYE :  Solo  Sonata  6     HINDEMITH:  Solo  Son- 
ata    DVORAK:  Romance     SAINT-SAENS:   Introduction  &  Rondo  Cap- 
riccioso  (Yayoi  Numazawa) 
MONDAY  1 7  APRIL :   GRADUATION  RECITAL 

BEETHOVEN:   Cello  Sonata  op  5/2     BACH:   Solo  Suite  4  HINDEMITH: 
Solo  Sonata     MARTINU:   Sonata  2      (Peter  Parthun/Robert  Koenig) 
TUESDAY  18  APRIL:    STUDENT  RECITAL 

SCHUMANN:   Fantasy  Pieces     FAURE :   Elegy     CASSADO:   Requiebros  (Ju- 
young  Lee,  cello/Chr i st i  Muse,  piano)     BRAHMS:   Sonata  for  Clarinet 
in  Eb   (Vinicio  Meza/Gary  Gress)     Group  of  Rachmaninoff  is  still 
in  preparation) 

WEDNESDAY  19  APRIL:   STUDENT  RECITAL 

BACH:   Cantata  209    (Yudit  Vollmond  and  string  group  -  still  pen- 
ding)    CHAUSSON:   Le  Colibri,  Nanny,  Les  Papillons,  Chaanson  per- 
petuelle   (Yudit  Vollmond/Chieh  Chang/Ayako  Yoshida/Alexander  Kerr/ 
Zvi  Carmeli/Kristin  Ostling)     BRAHMS:  Violin  SOnata  1  SARASATE: 
Carmen  Fantasy   (Ayako  Yoshida /Peter  Miyamoto)     MOZART.  Durch 
Zartlichkeit  und  Schmeicheln     STRAUSS:  Brentano  Lieder,  Op.  68 
(Lynn  Eustis/Gary  Gress) 


Concerts  on  May  1 ,  May  3,  May  5  (but  not  for  those  in  southern 
France )  . 


Brought  back  by  popular  demand  -  newly  printed  -  collated  with 
original  sources  -  amended  and  revised  -  definitive  issue 


MONDAY  13  MARCH:   STUDENT  RECITAL 

HINDEMITH:   Kleine  Kammermusik   (HyeRi  Yoon/Peter  Smith/Michael 
Rusinek/Daniel  Matsukawa/Brian  Foote)     POULENC :   Sextet  for  Winds 
and  Piano  (Joshua  Smith/ Jonathan  Fischer /Richard  Hawley/John 
Fekete/Heather  Johnson/Reiko  Uchida)     BEETHOVEN:  Piano  SOnata 
in  C  minor,  Op.   13     PROKOFIEV:  Piano  Sonata  3    (Chieh  Chang) 
TUESDAY  1 4  MARCH :   FACULTY  RECITAL :   LIONEL  PARTY 

FRESCOBALDI:   Toccata  IX  and  Cento  Partite     BACH:   Italian  Concerto 
and  Chromatic  Fantasy  and  Fugue     COUPERIN:  Fifth  Order  of  Harp- 
sichord Pieces 

WEDNESDAY   1 5  MARCH :    STUDENT  RECITAL 

BRAHMS:  Viola  Sonata  in  Eb   (William  Goodwin/Eileen  Buck)  SULEK: 
Trombone  Sonata   (Darrin  Milling/Meng-Chieh  Liu) 
FRIDAY  17  MARCH:   STUDENT  RECITAL 

CLARKE:   Viola  sonata     HANDEL:  Viola  SOnata  in  G  minor  (Scott 
Ligocki/Christi  Muse)     HINDEMITH:  Solo  Viola  Sonata  Op.   25/2  (Scot 
Ligocki)     BARTOK:    5  Viola  Duets   (Scott  Ligocki/Paul  Cortese) 
PERSICHETTI:   Sonata  for  Organ     MENDELSSOHN:   Finale  from  Organ 
Sonata  VI     BACH:  Passacaglia  &  Fugue   (Colin  Howland)  MORRILL: 
Three  Pieces  for     Piano  (Matthew  Herskowitz ) 
SIMULTANEOUSLY  IN  STUDIO  IIJ 

The  Lighthouse  by  Peter  Maxwell  Davies   (David  Hayes) 
SUNDAY  19  MARCH:   STUDENT  RECITAL  3:00PM 

NIELSEN.:   Clarinet  COncerto   (Sean   ) SBORN/ROBERT  KOENIG)  MESSIAEN: 
Quartet  for  the  End  of  Time   (Sean  Osborn/GLor ia  Justen/Wendy 
Sutter /Robert  Koenig)     EWALD :   Brass  Quintet  3    (Lisa  Burn/Jason 
KAuf man/Richard  Swartz/Jeff  Freeman/DArr in  Milling)  BEETHOVEN: 
Quartet  Op.    18/2      (Jennifer  Orchard/Brian  Kr inke/Stephen  Wer- 
czynski /Derek  Barnes) 
MONDAY  20  MARCH:   STUDENT  RECITAL 

Mason  Jones  conducts  the  CUrtis  Brass  &  Percussion  Ensemble  (Music 
of  Gabrieli,  Tomasi,  Loeb ,  Riegger,  Lotti,  PRokofiev,  Mozart) 
TUESDAY  21    MARCH:   LECTURE  SERIES 
Will  Crutchfield  on  Vocal  Health 
WEDNESDAY  22  MARCH:   GRADUATION  RECITAL 

BEETHOVEN:   Piano  Sonata  op  2/2     LISZT:   Sonata  in  B  Mnor  STRAV- 
INSKY: Three  Pieces  from  Petrouchka   (Soojin  Park) 
FRIDAY   24  MARCH:   GRADUATION  RECITAL 
Eric  Zivian,  piano 

MONDAY  27  MARCH:   GRADUATION  RECITAL 

BACH:   Italian  Concerto     BRAHMS:   Piano  Quintet     Music  by  Chopin 

and  BEETHOVEN   ( Juhee  Suh,  piano) 

WEDNESDAY  29  MARCH:   STUDENT  RECITAL 

A  vocal  evening  in  French  and  German,  Mrs  Rawson 

FRIDAY  31    MARCH:   COMPOSERS'    CHAMBER  MUSIC 

MORRILL:  String  QUartet   (Gloria  Justen/Emi  REsnick/Michael 
Strauss/Derek  Barnes)     LOEB:  Fantasia  "Pyong-Si-Jo"     Hye  Ri  Yoon/ 
Siyeon  Ryu/Eun-Young  Kwak )     rest  in  gestation 
SUNDAY  2  APRIL:   STUDENT  RECITAL  3:00PM 

A  vocal  program,   Ben  Malensek 
MONDAY  3  APRIL:   GRADUATION  RECITAL 

BEETHOVEN:   Piano  SOnata  op  101      BARBER:   Sonata  op  26     DEBSUUY : 
Three  Etudes     BALAKIREV:   Islamey   (Matthew  Herskowitz) 


The  Curtjs  Institute:  of  Music 

rittcnmoust  souare 
Philadelphia,  Pennsylvania  19io3 


orriCE  OF  The  o. rector 


RICHARD  GOODE  MASTER  CLASSES 


Thursday ,  March  2 


Horszowski  Room 


10.30  -  1.30 


Peter  Miyamoto 
Avner  Arad 


Erah-'T.s  ,  119 

Schu:r;£nn  Farr>.-Sy,  Op.  17 

Beethoven  Sonata,  Op.  10,   Ko .  3 

Meng  Chieh  Liu  -  BeethC'Ven  Sonata,  Op.  90 


Eric  Zivian 


3.00  -  6.00 


Cheng  Wai 
Anthony  Hewitt 


Beethoven  Sonata  No.   2,  Op.  T 

Schubert  Ir-pror:ptu  Op.  142  No.  x 
Schubert  I:r;oroir;ptu  Cv.    142        .  2 


Reiko  Uchida       -  Beethoven  Sonata,   Op.  51A 
Hiroshi  Proctor-  Haydn  Sonata  Kc .    34  in  D  najor 


THE     CURTIS      INSTITUTE      OF  MUSIC 

Gary  Graffman,  Artistic  Director 
Curtis  Hall  Sixty-Fifth  Season  1988-1989 
Friday  3  March  1989  at  8:00pm 


The  Edith  L.   Prostkoff  Memorial  Concert  Series 


THE  CURTIS  OPERA  DEPARTMENT 
presents 

AN  EVENING  OF  OPERATIC  ENSEMBLES 


Le  Nozze  di  Figaro 
Act  II  Finale 
Countess  Almaviva 
Susanna 
Marcell ina 
Don  Basilio 
Count  Almaviva 
Antonio 
Figaro 
Dr.  Bartolo 


Wolfgang  Amadeus  Mozart 
( 1 756-1 791 ) 

Jennifer  D.  Jones 
Lydia  Mila 
Laura  Mashburn 
Perry  Brisbon 
Timothy  Sarris 
John  Kramar 
John  Kuether 
Seth  Malkin 


Carmen 
Quintet  and  Card  Trio 
Frasquita 
Mercedes 
Carmen 

El  Remendado 
El  Dancairo 


Olive  Lynch 
Karie  Brown 
Nancy  Stott 
Michael  Schade 
San-Ky  Kim 


Georges  Bizet 
(1838-1875) 


INTERMISSION 


Die  Zauberflote  Mozart 
Act  II  Finale   (through  Papagena  duet) 

Pamina  Lynn  Eustis 

Papagena  Jennifer  D.  Jones 

1 st  Boy  Jenny  Wollerman 

2nd  Boy  Lorie  Gratis 

3rd  Boy  Karie  Brown 

Tamino  Michael  Schade 

1st  Man-in-Armor  San-Ky  Kim 

2nd  Man-in-Armor  Seth  Malkin 

Papageno  John  Kramar 

Chorus  The  Company 


(please  turn  for  conclusion) 


Riqoletto 
Quartet  from  the  final  act 
Gilda 
Maddalena 
Duke  of  Mantua 
Rigoletto 


Giuseppe  Verdi 
(1813-1  901  ) 


Lydia  Mila 


Laura  Mashburn 
Perry  Brisbon 
Lawrence  Mudd 


Per  Rosenkaval ier 
Final  scene   (from  Ochs's  exit) 
Sophie 

The  Marschallin 

Octavian 

Faninal 


Richard  Strauss 
(1864-1949) 


Lynn  Eustis 
Elizabeth  St.  Leger 
Charlotte  Hellekant 
Lawrence  Mudd 


Musical  Preparation:  Danielle  Orlando  &  Louis  Menendez 
Diction  Coaches:  Alessandra  Graves,  Robert  Grooters,   Use  Hawrysz 
(The  excerpts  are  sung  in  their  original  languages) 


Roger  Brunyate,  Acting  Head  of  Department 

Mikael  Eliasen,  Director  of  Musical  Studies 
Danielle  Orlando,   Principal  Opera  Coach 
Marciem  Bazell,  Make-up 
Wayne  Conner,  History  of  Opera 
Jennie  Diggs,  Movement  and  Dance 
Teresa  Nevola,  Coordinator 
Susan  Nowicki,  Staff  Pianist 
Teresa  Roebuck,  Movement  and  Dance 
Louis  Menendez,  Staff  Pianist 


THE  CURTIS  OPERA  DEPARTMENT 


THE     CURTIS      INSTITUTE     OF  MUSIC 

Gary  Graffman,  Artistic  Director 
Curtis  Hall  Sixty-Fifth  Season  1988-1989 
Monday  13  March  1989  at  8:00pm 

The  Edith  L.   Prostkoff  Memorial  Concert  Series 


FORTY-FOURTH  STUDENT  RECITAL 


Sonata  No.   8  in  C  Minor,  Op.  13 
( "Pathetique" ) 
Allegro  di  molto  e  con  brio 
Adagio  cantabile 
Rondo:  Allegro 


Ludwig  van  Beethoven 
(  1  770-1  827 ) 


Sonata  No.   3 ,  Op.  28 


Chieh  Chang,  piano 


Sergei  Prokofiev 
(1  891  -1  953  ) 


Duo  for  Violin  and  Cello,  Op.  7 
Allegro  serioso 
Adagio  -  Andante 
Maestoso  e  largamente  -  Presto 

Judith  Ingolfsson,  violin     Mirjam  Ingolfsson,  cello 


Zoltan  Kodaly 
(1 882-1 967 ) 


INTERMISSION 


Kleine  Kammermusik ,  Op.   24,  No.  2 
Lustig,  Massig  schnell,  Viertel 
Walzer,  durchweg  sehr  leise 
Ruhig  und  einfach,  Achtel 
Schnelle  Viertel 


Paul  Hindemith 
(1895-1 963 ) 


Hye  Ri  Yoon ,   flute     Peter  Smith,  oboe 
Michael  Rusinek,   clarinet     Daniel  Matsukawa,  bassoon 

Brian  Foote ,  horn 


Sextet  for  Piano  and  Winds 
Allegro  vivace 
Divertissement 
Finale 


Francis  Poulenc 
( 1  899-1  963 ) 


Joshua  Smith,   flute     Jonathan  Fischer,  oboe 
Richard  Hawley,   clarinet     John  Fekete,  bassoon 
Heather  Johnson,  horn     Reiko  Uchida,  piano 


The  Institute's  students  offer  stimulating  musical  occasions  of  pro- 
fessional quality,  and  our  audience  can  add  to  that  quality  by  remem- 
bering that  the  starting  time  for  our  recitals  is  8:00pm.     We  would 
appreciate  your  leaving  home  early  enough  so  that  you  arrive  at  Curtis 
Hall  before  8:00pm.      If  delays  are  unavoidable  please  understand  we 
cannot  seat  latecomers  during  a  performance  or  between  movements  of 
a  work. 

Artistic  considerations,   students'    schedules,  and  printers'  deadlines 
are  occasionally  at  crosspurposes :  our  programs  may  sometimes  differ 
from  the  announcements  in  our  comprehensive  schedules. 


The  Edith  L.   Prostkoff  Memorial  Concert  Series  is  generously 
supported  by  Mr.   Robert  Prostkoff  in  loving  memory  of  his  wife. 

Chieh  Chang:   Student  of  Gary  Graffman 
Judith  Ingolfsson:   Student  of  Jascha  Brodsky 
Mirjam  Ingolfsson:   Student  of  Orlando  Cole 
Hye  Ri  Yoon :  Graduating  student  of  Julius  Baker  &  Jeffrey  Khaner 
Peter  Smith:   Student  of  Richard  Woodhams 
Michael  Rusinek:   Student  of  Donald  Montanaro 
Daniel  Matsukawa:   Student  of  Bernard  Garfield 
Brian  Foote :   Student  of  Myron  Bloom 
Joshua  Smith:   Student  of  Julius  Baker  &  Jeffrey  Khaner 
Jonathan  Fischer:   Student  of  Richard  Woodhams 
Richard  Hawley:   Student  of  Donald  Montanaro 
John  Fekete:   Student  of  Bernard  Garfield 
Heather  Johnson:   Student  of  Myron  Bloom 
Reiko  Uchida:   Student  of  Claude  Frank 

Mason  Jones  prepared  the  Hindemith  and  the  Poulenc 


There  are  only  twelve  tones.   You  must  treat  them  carefully. 
 -  Paul  Hindemith 


Electronic  gadgets  add  much  to  the  quality  of  life.     But  a  chorus  of 
beeps,  tocsins,  and  paging  alerts  adds  nothing  to  Bach,  Beethoven,  and 
Brahms.     We  urge  you  to  defeat  your  devices  before  the  music  begins. 

The  use  of  cameras  and  recorders  in  the  Hall  must  be  authorized. 
Our  building  is  unique,  irreplaceable,  and  burnable:  no  smoking! 
The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 


PROGRAM  INFORMATION   IS  AVAILABLE  AT  ANY  TIME  FROM  893-5261 


THE  FRIENDS  OF  CURTIS 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the 
careers  of  the  Institute's  students.     Membership  brochures  detailing 
this  can  be  obtained  at  the  Main  Reception  Desk  or  by  calling  the 
Friends'   Membership  Office:  (215)893-5254. 


Dr.  Vladimir  Sokoloff,   Director  of  Concert  Programs 
Howard  Kornblum,   Director  of  Concert  Division 


The  Curtis  Institute  or  Mustc 

RITTENMOL'EC  SOUARt 
pHlLADrS-PHlA,  PeNN  SYLVANIA  I9I03 


orncE  or  the  directc 


March  14,  lv^9 


LEON  FLEISHER  MASTER  CLASSES 
Horszo\'^;i  Roorr, 


Wednesday,  March  15 
3 . 30  -  6. CO 


Li  Jian 


Matthev.'  Hersko\\'itz 


Soo-.i.n  Park 


Min  Kvuna  Kwon 


Tania  Lee 


TiOtG  rL~  „  ■  1  -L . .  J  \' '  r  Sonata 
Beethoven:       Sonata  in  A  najor.  Op.   2,  No.  2 
Liszt:  Totentanz 
Debussy:       L'isle  joyeuse 


Thursday,  March  15 
3.00  -  5.33 

Chi eh  Chang 

Hugh  Sung 

So  Yung  Yu 

Lucille  Chung 

Angela  Au 


Beethoven:  Sonata  No.   8  in  C  minor.  Op.  13 

Schumann:  Sonata  in  G  minor.  Op.  22 

Scriabin:  Op.    9,  No.   2  in  Db  m.ajor  for  Left 

Beerhoven:  Concerto  No.    3    (third  movement) 

Beethoven:  Concerto  No.   1    (first  movenient) 


THE     CURTIS      INSTITUTE      OF  MUSIC 

Gary  Graffman,  Artistic  Director 
Curtis  Hall  Sixty-Fifth  Season  1988-1989 
Tuesday  14  March  1  989  at  8:00pni 

The  Edith  L.   Prostkoff  Memorial  Concert  Series 


THE  CURTIS  FACULTY  SERIES 


LIONEL  PARTY,  harpsichord 


Toccata  IX,  Book  2 

Cento  Partite  sopra  Passacagli 

Concerto  in  the  Italian  Style,  S.  971 
(Allegro ) 
Andante 
Presto 


Girolamo  Frescobaldi 
(1  583-1  643  ) 
Frescobaldi 

Johann  Sebastian  Bach 
(1 685-1 750 ) 


Lionel  Party,  harpsichord 


INTERMISSION 


Chromatic  Fantasy  and  Fugue  in  D  minor,  S.  913 


Bach 


Fifth  Order  of  Harpsichord  Pieces 
Prelude  -  Allemande  La  Logiviere  - 
Courante  -  Seconde  Courante  - 

Sarabande  La  Dangereuse  -  La  Tendre  Fanchon  - 
Gigue  -  Les  Agremens  -  Les  Ondes 


Francois  Couperin 
(1668-1733) 


Lionel  Party,  harpsichord 


The  Institute's  students  offer  stimulating  musical  occasions  of  pro- 
fessional quality,  and  our  audience  can  add  to  that  quality  by  remem- 
bering that  the  starting  time  for  our  recitals  is  8:00pm.     We  would 
appreciate  your  leaving  home  early  enough  so  that  you  arrive  at  Curtis 
Hall  before  8:00pm.     If  delays  are  unavoidable  please  understand  we 
cannot  seat  latecomers  during  a  performance  or  between  movements  of 
a  work. 


The  Edith  L.   Prostkoff  Memorial  Concert  Series  is  generously 
supported  by  Mr.  Robert  Prostkoff  in  loving  memory  of  his  wife. 

Lionel  Party  was  born  in  Chile  and  studied  the  harpsichord  at 
the  Juilliard  School  as  a  Fulbright  scholar.     There  he  was  the 
first  harpsichordist  to  complete  both  master  and  doctoral  programs 
with  a  major  in  performance.     He  joined  the  Juilliard  faculty 
in  1977  and  now  teaches  Baroque  performance  practice  and  harp- 
sichord.    Mr.   Party,  the  only  artist  to  be  awarded  First  Prize 
and  Gold  Medal  in  the  prestigious  International  Johann  Sebastian 
Bach  Competition,  has  played  solo  recitals  throughout  the  United 
States,  Canada,  South  America,  and  Europe.     He  performs  reg- 
ularly with  Aston  Magna,   the  Waverly  Consort,  and  the  Y  Chamber 
Symphony.     He  directs  the  Baroque  music  programs  of  the  Grand 
Teton  Music  Festival,  where  he  has  performed  for  the  past  ten 
summers  with  the  Festival  Symphony  Orchestra.     Since  the  1983 
season  he  has  been  harpsichordist  for  the  New  York  Philharmonic. 
Mr.  Party  joined  the  faculty  at  the  Curtis  Institute  of  Music 
in  1 988 . 


It  is  often  by  seeing  and  hearing  musical  works  rather  than 
by  rules,   that  taste  is  formed. 

-Jean  Philippe  Rameau 


Electronic  gadgets  add  much  to  the  quality  of  life.     But  a  chorus  of 
beeps,  tocsins,  and  paging  alerts  adds  nothing  to  Bach,  Beethoven,  and 
Brahms.     We  urge  you  to  defeat  your  devices  before  the  music  begins. 

The  use  of  cameras  and  recorders  in  the  Hall  must  be  authorized. 
Our  building  is  unique,  irreplaceable,  and  burnable:  no  smoking! 
The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 


PROGRAM  INFORMATION  IS  AVAILABLE  AT  ANY  TIME  FROM  893-5261 


THE  FRIENDS  OF  CURTIS 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the 
careers  of  the  Institute's  students.     Membership  brochures  detailing 
this  can  be  obtained  at  the  Main  Reception  Desk  or  by  calling  the 
Friends'   Membership  Office:  (215)893-5254. 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs 
Howard  Kornblum,   Director  of  Concert  Division 


THE 


C  U  R  T  I  S   "I  N  S  T  I  T  U  T'E  OF 

Gary  Graffman,  Artistic  Director 
Curtis  Hall  Sixty-Fifth  Season  1988-1989 
Wednesday  15  March  1988  at  8:00pm 

The  Edith  L.   Prostkoff  Memorial  Concert  Series 


MUSIC 


FORTY-FIFTH   STUDENT  RECITAL 


Trio  Sonata  in  G  major,  S.  1037 
Largo  -  Vivace  -  Adagio  -  Presto 

Madrigal  Sonata  for  Flute,  Violin,  and  Piano 
Poco  allegro 
Moderate 


Johann  Sebastian  Bach 
( 1  685-1  750 ) 

Bohuslav  Martinu 
(1 890-1 959 ) 


Hye  Ri  Yoon ,   flute     Siyeon  Ryu,  violin 
Eun-Young  Kwak,  piano 


Sonata  for  Viola  and  Piano 
in  E-flat  major,  Op.   120,  No.  2 
Allegro  amabile 

Appassionata ,  ma  non  troppo  allegro 
Andante  con  moto 


Johannes  Brahms 
(1833-1 897 ) 


William  C.   Goodwin,  viola 
Eileen  Buck,  piano 


INTERMISSION 

Schlagende  Herzen  Richard  Strauss 

Nacht  (1864-1949) 
All'   mein'  Gedanken 
Bef reit 
Standchen 

Memories  Charles  Ives 

Very  Pleasant  -  Rather  Sad  (1874-1954) 
A  Night  Song 
Down  East 
The  Seer 

"II  est  doux,   il  est  bon"  Jules  Massenet 

(recitative  and  aria  from  Herodiade )  (1842-1912) 


Jennifer  D.   Jones,  soprano 
Gary  Gress,  piano 


The  Institute's  students  offer  stimulating  musical  occasions  of  pro- 
fessional quality,  and  our  audience  can  add  to  that  quality  by  remem- 
bering that  the  starting  time  for  our  recitals  is  8:00pm.     We  would 
appreciate  your  leaving  home  early  enough  so  that  you  arrive  at  Curtis 
Hall  before  8:00pm.     If  delays  are  unavoidable  please  understand  we 
cannot  seat  latecomers  during  a  performance  or  between  movements  of 
a  work. 

Artistic  considerations,   students'    schedules,  and  printers'  deadlines 
are  occasionally  at  crosspurposes :  our  programs  may  sometimes  differ 
from  the  announcements  in  our  comprehensive  schedules. 


The  Edith  L.  Prostkoff  Memorial  Concert  Series  is  generously 
supported  by  Mr.  Robert  Prostkoff  in  loving  memory  of  his  wife. 

Hye  Ri  Yoon :  Graduating  student  of  Julius  Baker  &  Jeffrey  Khaner 
Siyeon  Ryu:  Student  of  Aaron  Rosand 
Eun-Young  Kwak :  Graduating  student  of  Dr.  Vladimir  Sokoloff 
William  C.   Goodwin:   Student  of  Joseph  de  Pasquale 
Eileen  Buck:  Student  of  Dr.  Vladimir  Sokoloff 
Jennifer  D.   Jones:  Graduating  student  in  the  Opera  Degree  Program 

with  Roger  Brunyate 
Gary  Gress:   Student  of  Dr.  Vladimir  Sokoloff 


The  things  humans  do!  The  little  creatures  in  the  UFOs  must  have 
figured  out  sex  by  now,  and  our  cars,  but  the  dreaming  and  the 
praying,  and  the  singing  .    .    .   How  to  explain  music  to  them? 

-  John  Updike 


Electronic  gadgets  add  much  to  the  quality  of  life.     But  a  chorus  of 
beeps,  tocsins,  and  paging  alerts  adds  nothing  to  Bach,  Beethoven,  and 
Brahms.     We  urge  you  to  defeat  your  devices  before  the  music  begins. 

The  use  of  cameras  and  recorders  in  the  Hall  must  be  authorized. 
Our  building  is  unique,  irreplaceable,  and  burnable:  no  smoking! 
The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 


PROGRAM  INFORMATION   IS  AVAILABLE  AT  ANY  TIME  FROM  893-5261 


THE  FRIENDS  OF  CURTIS 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the 
careers  of  the  Institute's  students.     Membership  brochures  detailing 
this  can  be  obtained  at  the  Main  Reception  Desk  or  by  calling  the 
Friends'   Membership  Office:  (215)893-5254. 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs 
Howard  Kornblum,   Director  of  Concert  Division 


THE     CURTIS    ^^NSTITUT^  OF 

Gary  Graffman,  Artistic  Director 
Curtis  Hall  Sixty-Fifth  Season  1988-1989 
Friday  17  March  1989  at  8:00pm 

The  Edith  L.   Prostkoff  Memorial  Concert  Series 


MUSIC 


FORTY-SIXTH   STUDENT  RECITAL 
GRADUATION  RECITAL:    SCOTT  LIGOCKI 


Sonata  for  Organ  (1961) 
Andante   (allegro)   -  Larghetto  -  Vivace 


Vincent  Persichetti 
(  1  91  5-1  987  ) 


Two  Chorale  Preludes  on 
0  Sacred  Head  Now  Wounded 

Passacaglia  and  Fugue  in  C  Minor,   S.  582 


Colin  Howland,  organ 
Three  Pieces  for  Piano  (1988) 
Toccata  -  Canticle  -  Waltz 


Johannes  Brahms 
( 1833-1 897 ) 

Johann  Sebastian  Bach 
(1685-1 750 ) 


Kam  Morrill 
(1961-  ) 


Matthew  Herskowitz ,  piano 


INTERMISSION 


Sonata  in  G  minor  for  Viola  and  Piano 


Andante   (larghetto)   -  Allegro  -  Adagio  -  Allegro 

Scott  Ligocki ,  viola 
Christi  Muse,  piano 

Five  Viola  Duets 
(transcribed  by  William  Primrose) 
Dancing  Song  -  Ruthenian  Song  -  Sadness  - 
A  Fairy  Tale  -  Ruthenian  Dance 

Scott  Ligocki,  viola     Paul  Cortese,  viola 


George  Friedrich  Handel 


( 1  685-1  759  ) 


Bela  Bartok 
( 1  881  -1  945 ) 


Sonata  for  Viola  Alone,  Op.   25,  No.  1 
Breit  Viertel  -  Sehr  frisch  und  straff  - 
Sehr  langsam  -  Rasendes  Zeitmass  -  Langsam 

Scott  Ligocki,  viola 

Sonata  for  Viola  and  Piano  (1919) 
Impetuoso  -  Vivace  -  Adagio 


Paul  Hindemith 
(1895-1963) 


Rebecca  Clarke 
( 1 886-1 979 ) 


Scott  Ligocki,  viola 
Christi  Muse,  piano 


The  Institute's  students  offer  stimulating  musical  occasions  of  pro- 
fessional quality,  and  our  audience  can  add  to  that  quality  by  remem- 
bering that  the  starting  time  for  our  recitals  is  8:00pm.     We  would 
appreciate  your  leaving  home  early  enough  so  that  you  arrive  at  Curtis 
Hall  before  8:00pm.     If  delays  are  unavoidable  please  understand  we 
cannot  seat  latecomers  during  a  performance  or  between  movements  of 
a  work. 

Artistic  considerations,   students'   schedules,  and  printers'  deadlines 
are  occasionally  at  crosspurposes :  our  programs  may  sometimes  differ 
from  the  announcements  in  our  comprehensive  schedules. 


The  Edith  L.  Prostkoff  Memorial  Concert  Series  is  generously 
supported  by  Mr.  Robert  Prostkoff  in  loving  memory  of  his  wife. 


Colin  Howland:  Graduating  student  of  John  Weaver 
Kam  Morrill:  Graduating  student  of  Ned  Rorem 
Matthew  Herskowitz:  Graduating  student  of  Seymour  Lipkin 
Scott  Ligocki:  Graduating  student  of  Michael  Tree 
Christi  Muse:   Student  of  Dr.  Vladimir  Sokoloff 
Paul  Cortese:   Curtis  '86 


The  viola  is  a  philosopher,   sad,  helpful,  always  ready  to  come 
to  the  aid  of  others,  but  reluctant  to  call  attention  to  hinself. 

-  Albert  Lavignac 


Electronic  gadgets  add  much  to  the  quality  of  life.     But  a  chorus  of 
beeps,  tocsins,  and  paging  alerts  adds  nothing  to  Bach,  Beethoven,  and 
Brahms.     We  urge  you  to  defeat  your  devices  before  the  music  begins. 


The  use  of  cameras  and  recorders  in  the  Hall  must  be  authorized. 
Our  building  is  unique,  irreplaceable,  and  burnable:  no  smoking! 
The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 


PROGRAM  INFORMATION   IS  AVAILABLE  AT  ANY  TIME  FROM  893-5261 


THE  FRIENDS  OF  CURTIS 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the 
careers  of  the  Institute's  students.     Membership  brochures  detailing 
this  can  be  obtained  at  the  Main  Reception  Desk  or  by  calling  the 
Friends'   Membership  Office:  (215)893-5254. 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs 
Howard  Kornblum,  Director  of  Concert  Division 


Gary  Graffman,  Artistic  Director 
Curtis  Hall  Sixty-Fifth  Season  1988-1989 
Friday  17  March  1989  at  8:00pm  In  Studio  IIJ 


THE  LIGHTHOUSE 


Chamber  Opera  in  one  act  with  prologue  (1979) 
Music  and  libretto  by  Sir  Peter  Maxwell  Davies 

Music  Director  and  Conductor:  David  Hayes 
Stage  Director:   Susan  Weinman 
Musical  Preparation:  Susan  Nowicki  &  Mikael  Eliasen 
Rehearsal  Pianists:   Susan  Nowicki  &  Louis  Menendez 
Lighting  Design:   Christopher  Crowe 
Production  Manager:  Ralph  Batman 


Prologue  -  The  Court  of  Enquiry 
Main  Act  -  The  Cry  of  the  Beast 


CHARACTERS 

Officer  1 ,  Sandy  Perry  Brisbon 

Officer  2,  Blazes  John  Kramar 

Officer  3,  Arthur,  Voice  of  the  Cards  Seth  Malkin 


Produced  by  arrangement  with  J.   &  W.  Chester/ 
Edition  Wilhelm  Hansen  London  Ltd.,  G.   Schirmer,  U.S.  Agents 


Funded  by  a  generous  grant  from  the 
Helen  F.  Whitaker  Fund 


(A  strobe  light  will  be  used  during  the  performance. ) 


Perry  Brisbon,  John  Kramar ,  and  Seth  Malkin  are  students 
in  the  Opera  Degree  Program  with  Roger  Brunyate 
David  Hayes  is  a  graduating  student  of  Otto-Werner  Mueller 


THE  ORCHESTRA 


Flute:  Kristan  Cybriwsky 
Clarinet:  Sean  Osborn 
Horn:  Nicola  Averill 
Trumpet:   Frank  Ferraro,  Jr. 
Trombone:   John  DiLutis 
Percussion:  Scott  Robinson 


Piano:   Susan  Nowicki 


Guitar:   Patrick  Mercuri 
Violin:  Kimberly  Fisher 
Viola:  J.  David  Arnott 
Cello:  Peter  Parthun 


Doublebass:  Kevin  Switalski 


Stephane  Pelegri 


The  Institute's  students  offer  stimulating  musical  occasions  of  pro- 
fessional quality,  and  our  audience  can  add  to  that  quality  by  remem- 
bering that  the  starting  time  for  our  recitals  is  8:00pm.     We  would 
appreciate  your  leaving  home  early  enough  so  that  you  arrive  at  Curtis 
Hall  before  8:00pm.     If  delays  are  unavoidable  please  understand  we 
cannot  seat  latecomers  during  a  performance  or  between  movements  of 
a  work. 


Artistic  considerations,   students'    schedules,  and  printers'  deadlines 
are  occasionally  at  crosspurposes :  our  programs  may  sometimes  differ 
from  the  announcements  in  our  comprehensive  schedules. 


Electronic  gadgets  add  much  to  the  quality  of  life.     But  a  chorus  of 
beeps,  tocsins,  and  paging  alerts  adds  nothing  to  Bach,  Beethoven,  and 
Brahms.     We  urge  you  to  defeat  your  devices  before  the  music  begins. 


Contemporary  music,  like  contemporary  art,  has  rediscovered 
the  charm  of  the  irregular. 


The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the 
careers  of  the  Institute's  students.     Membership  brochures  detailing 
this  can  be  obtained  at  the  Main  Reception  Desk  or  by  calling  the 
Friends'   Membership  Office:  (215)893-5254. 


-  Joseph  Machlis 


THE  FRIENDS  OF  CURTIS 


The  Curtis  Institute  of  Music 

RITTENHOUEC  SQUARC 

Philadelphia.,  Penn SYLvxNiA  isio3 


OFFICE   OF  THE  DiRECTOR 


NO  FEE 


;vlexai:der  Schneider  mjiSTEr  classes 

Curtis  Hall 


Saturday,  March  18 
 6  -   9  p  .m  

Sang  Eun  Eae 

An;.  ■   Marie  Ahn 

Stepheri  V.'erczynski 

Juliette  Kc. 

Michael  Strausc 


Violin  Concerb^Io.   3  Mozart 

Suite  in  C  major   (prelude}  Bach 

Sonata  Hindemith 

Violin  Concerto  Sibelius 


Suite  in  D  minor 
(Prelude,  Allemande) 


Bach 


Sunday,  March  19 
10  -   2  p  ■  n 

Zvi  Canr.eli 

Judith  Ingolfsson 

Ayako  Yoshida 
Alexander  Kerr 
Eugene  Watanabe 


Suite  in  C  minor.  No.  5 

Si-TTiphon  i  e  c  r  v  r   :io  1  e 
Partita  m    ■  rr.mcr 

Carmen  F^,:.-  sy 

Scotch  Fantaf-- 

Capric'3  No.  15,7.13 


Each 

Lalo 
Each 

Sarasate 

Bruch 

Paaanini 


THE     CURTIS      INSTITUTE     OF  MUSIC 

Gary  Graffman,  Artistic  Director 
Curtis  Hall  Sixty-Fifth  Season  1988-1989 
Sunday  19  March  1989  at  3:00pm 

The  Edith  L.   Prostkoff  Memorial  Concert  Series  


FORTY-SEVENTH  STUDENT  RECITAL 


String  Quartet  in  F  Major,  Op.   18,  No.  1 
Allegro  con  brio 

Adagio  affetuoso  ed  appassionato 

Scherzo:  Allegro  molto 

Allegro 


Ludwig  van  Beethoven 
( 1  770-1  827  ) 


Jennifer  Orchard,  violin  Brian  Krinke,  violin 
Stephen  Werczynski ,  viola     Derek  Barnes,  cello 


Concerto  for  Clarinet  Carl  Nielsen 

(in  one  movement)  (1865-1931) 

Sean  Osborn,  clarinet 
Robert  Koenig,  piano 
A.   Scott  Robinson,   snare  drum 


Brass  Quintet  No.    3,  Op.   7  Victor  Ewald 

Allegro  moderate  (1860-1935) 
Intermezzo 
Andante 
Vivo 


Lisa  Burn,  trumpet     Jason  Kaufman,  trumpet 
Richard  Swartz ,  horn     John  J.  Freeman,  trombone 
Darrin  Milling,  bass  trombone 


The  Institute's  students  offer  stimulating  musical  occasions  of  pro- 
fessional quality,  and  our  audience  can  add  to  that  quality  by  remem- 
bering that  the  starting  time  for  our  recitals  is  8:00pm.     We  would 
appreciate  your  leaving  home  early  enough  so  that  you  arrive  at  Curtis 
Hall  before  8:00pm.      If  delays  are  unavoidable  please  understand  we 
cannot  seat  latecomers  during  a  performance  or  between  movements  of 
a  work. 

Artistic  considerations,   students'    schedules,  and  printers'  deadlines 
are  occasionally  at  crosspurposes :  our  programs  may  sometimes  differ 
from  the  announcements  in  our  comprehensive  schedules. 


The  Edith  L.   Prostkoff  Memorial  Concert  Series  is  generously 
supported  by  Mr.  Robert  Prostkoff  in  loving  memory  of  his  wife. 


Jennifer  Orchard:  Student  of  Szymon  Goldberg 

Brian  Krinke:   Student  of  Szymon  Goldberg 
Stephen  Werczynski :   Student  of  Karen  Tuttle 
Derek  Barnes:   Student  of  Orlando  Cole 
Sean  Osborn:  Graduating  student  of  Donald  Montanaro 
Robert  Koenig:  Student  of  Dr.   Vladimir  Sokoloff 
A.   Scott  Robinson:  Graduating  student  of  Michael  Bookspan 
Lisa  Burn:  Student  of  Frank  Kaderabek 
Jason  Kaufman:   Student  of  Frank  Kaderabek 

Richard  Swartz :   Student  of  Myron  Bloom 
John  J.   Freeman:   Student  of  Glenn  Dodson 
Darrin  Milling:   Student  of  Glenn  Dodson 

Felix  Galimir  prepared  the  Beethoven 


Music's  the  medicine  of  the  mind. 

 -  John  Logan,   c.  1788 


Electronic  gadgets  add  much  to  the  quality  of  life.     But  a  chorus  of 
beeps,  tocsins,  and  paging  alerts  adds  nothing  to  Bach,   Beethoven,  and 
Brahms.     We  urge  you  to  defeat  your  devices  before  the  music  begins. 

The  use  of  cameras  and  recorders  in  the  Hall  must  be  authorized. 
Our  building  is  unique,  irreplaceable,  and  burnable:  no  smoking! 
The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 


PROGRAM  INFORMATION   IS  AVAILABLE  AT  ANY  TIME  FROM  893-5261 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs 
Howard  Kornblum,  Director  of  Concert  Division 


THE     CURTIS      INSTITUTE     OF  MUSIC 

Gary  Graffman,  Artistic  Director 
Curtis  Hall  Sixty-Fifth  Season  1988-1989 
Monday  20  March  1989  at  8:00pm 

The  Edith  L.   Prostkoff  Memorial  Concert  Series 


FORTY-EIGHTH  STUDENT  RECITAL 

THE  CURTIS  BRASS   &   PERCUSSION  ENSEMBLE 
directed  by 
MASON  JONES 


Canzon  septimi  toni  1  Giovanni  Gabrieli 

(8-part  brass  Choir)  (15547-1612) 

L'Atlantide       cadence  from  Ballet  des  Dj inns  Henri  Tomasi 

(3-part  timpani  and  percussion)  (1901-1971) 

Notturni  e  Scherzi  for  Two  trumpets,  David  Loeb 

Horn,  and  Two  Trombones  (1939-  ) 

Lento  -  Presto  -  Allegro  -  Lento  -  Allegro  assai 

Nonet  for  Brass  Wallingford  Riegger 

(1  885-1  961  ) 

Crucifixus  Antonio  Lotti 

(8-part  brass  choir)  (1667-1746) 

Lieutenant  Kije,  Symphonic  Suite  Sergei  Prokofiev 

The  Birth  of  Kije  -  Romance  -  Kije's  Wedding  -  (1891-1953) 
Troika  -  The  Burial  of  Kije 


Alia  Turca  Wolfgang  Amadeus  Mozart 

(arranged  for  brass  quintet  by  Mason  Jones)  (1756-1791) 


THE  ENSEMBLE 

TRUMPETS 


Lisa  Burn 
Anthony  DiLorenzo 
Jason  Kaufman 
Rodney  Mack 

HORNS 


Nicola  Averill 
Brian  Foote 
Heather  Johnson 
Paul  Osmond 
Richard  Swartz 


TUBA 

Craig  Knox 


The  Institute's  students  offer  stimulating  musical  occasions  of  pro- 
fessional quality,  and  our  audience  can  add  to  that  quality  by  remem- 
bering that  the  starting  time  for  our  recitals  is  8:00pm.     We  would 
appreciate  your  leaving  home  early  enough  so  that  you  arrive  at  Curtis 
Hall  before  8:00pm.     If  delays  are  unavoidable  please  understand  we 
cannot  seat  latecomers  during  a  performance  or  between  movements  of 
a  work. 


The  Edith  L.   Prostkoff  Memorial  Concert  Series  is  generously 
supported  by  Mr.  Robert  Prostkoff  in  loving  memory  of  his  wife. 


Music  was  originally  discreet,   seemly,   simple,  masculine,  and 
of  good  morals.     Have  not  the  moderns  rendered  it  lascivious 
beyond  measure? 

-  Jacob  of  Liege,   c.  1425 


Electronic  gadgets  add  much  to  the  quality  of  life.     But  a  chorus  of 
beeps,  tocsins,  and  paging  alerts  adds  nothing  to  Bach,  Beethoven,  and 
Brahms.     We  urge  you  to  defeat  your  devices  before  the  music  begins. 


TROMBONES 

John  DiLutis 
John  J.  Freeman 
Darrin  Milling  (bass) 
Kevin  Roberts 

TIMPANI   &  PERCUSSION 


Stephane  Pelegri 
A.   Scott  Robinson 
David  Weiner 
G.  Victor  Yerrid 

PIANO 

Stuart  Malina 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs 
Howard  Kornblum,  Director  of  Concert  Division 


THE     CURTIS      INSTITUTE     OF  MUSIC 

Gary  Graffman,  Artistic  Director 
Curtis  Hall  Sixty-Fifth  Season  1988-1989 
Tuesday  21  March  1989  at  8:00pm 

The  Edith  L.   Prostkoff  Memorial  Concert  Series 


THE  CURTIS  LECTURE  SERIES 


WILL  CRUTCHFIELD 


"VOCAL  HEALTH" 


THE     CURTIS      INSTITUTE     OF  MUSIC 

Gary  Graffman,  Artistic  Director 
Curtis  Hall  Sixty-Fifth  Season  1988-1989 
Wednesday  22  March  1989  at  8:00pm 

The  Edith  L,   Prostkoff  Memorial  Concert  Series 


FORTY-NINTH   STUDENT  RECITAL 
GRADUATION  RECITAL:    800 JIN  PARK 

Toccata  in  C  minor,  S.   911  Johann  Sebastian  Bach 

(1 685-1 750 ) 

Sonata  No.   2  in  A  major,  Op.   2,  No.   2  Ludwig  van  Beethoven 

Allegro  vivace  .  (1770-1827) 

Largo  appassionato 
Scherzo 
Rondo 

Scherzo  No.   2  in  B-flat  minor.  Op.   31  Frederick  Chopin 

(1810-1849) 

Sooj in  Park,  piano 


INTERMISSION 


Sonata  in  B  minor  Franz  Liszt 

(in  one  movement)  (1811-1886) 

Sooj in  Park,  piano 


Sooj in  Park:  Graduating  student  of  Gary  Graffman 


The  Institute's  students  offer  stimulating  musical  occasions  of  pro- 
fessional quality,  and  our  audience  can  add  to  that  quality  by  remem- 
bering that  the  starting  time  for  our  recitals  is  8:00pm.     We  would 
appreciate  your  leaving  home  early  enough  so  that  you  arrive  at  Curtis 
Hall  before  8:00pm.     If  delays  are  unavoidable  please  understand  we 
cannot  seat  latecomers  during  a  performance  or  between  movements  of 
a  work. 

Artistic  considerations,   students'    schedules,  and  printers'  deadlines 
are  occasionally  at  crosspurposes :  our  programs  may  sometimes  differ 
from  the  announcements  in  our  comprehensive  schedules. 


The  Edith  L.   Prostkoff  Memorial  Concert  Series  is  generously 
supported  by  Mr.  Robert  Prostkoff  in  loving  memory  of  his  wife. 


Bach  is  the  foundation  of  piano  playing,  Liszt  the  summit.  The 
two  make  Beethoven  possible. 

-  Ferruccio  Busoni 


Electronic  gadgets  add  much  to  the  quality  of  life.     But  a  chorus  of 
beeps,  tocsins,  and  paging  alerts  adds  nothing  to  Bach,  Beethoven,  and 
Brahms.     We  urge  you  to  defeat  your  devices  before  the  music  begins. 

The  use  of  cameras  and  recorders  in  the  Hall  must  be  authorized. 
Our  building  is  unique,  irreplaceable,  and  burnable:  no  smoking! 
The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 

PROGRAM  INFORMATION   IS  AVAILABLE  AT  ANY  TIME  FROM  89  3-5261 


THE  FRIENDS  OF  CURTIS 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the 
careers  of  the  Institute's  students.     Membership  brochures  detailing 
this  can  be  obtained  at  the  Main  Reception  Desk  or  by  calling  the 
Friends'   Membership  Office:  (215)893-5254. 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs 
Howard  Kornblum,  Director  of  Concert  Division 


r — '  Ft-!  n — 1 

r  I 

H — irl/  i  -%-\U^ 

THE 


CURTIS  ^INSTiT  U  T^E     u  r 

Gdr  y  Grdrrrridn,  Ar  LisHc  Director 
Curtis  Hall  Sixty-FifLfi  Sedburi  1  985-1959 
Thursudy  23  Feurudr y  1989  dL  5:00pm 

The  Edith  L.    Frostkoi'l'  Memorial  Concert  Series 


N  U  S    1  U 


l^'UKTI-i'iKbT      T  U  JJ  E   T  KiLUITAL 


SilNIOK  STUu£.NT  SOLOISTS  AND  OKUHliiSTKA  CONuuCxiiiU  til 

WILLIAM  SMITH 

Eugene  Bozza 


Ballade  for  Trombone  and  Orchestra 


John  DiLutis,  trombone 

Concerto  for  Violin  and  Orchestra  in  D  major,   Op.  77 
1st  movement:   allegro  non  troppo 

PamejLa  Frank,  violin 
Andre  Smith,  conductor 

First  Rhapsody  for  Clarinet  and  Orchestra 


(1905- 


) 


J.  Brahms 
(1833-1897) 


Sean  Osborn,  clarinet 

Concerto  for  Piano  and  Orchestra 
No.   1   in  B-flat  minor,   Op.  23 
1st  movement:  allegro  non  troppo  e  molto  maestoso 

Soojin  Park,  piano 


Claude  Debussy 
(1862-1918) 


Peter  Tchaikovsky 
(18^0-1893) 


INTERMISSION 


Concerto  in  F  minor  for  Tuba  Ralph  Vaughan  Williams 

and  Orchestra       (1955)  (1872-1958) 
Allegro  moderate  -  Romanza  -  Finale:   rondo  alia  tedesca 


Craig  Knox,  tuba 

Rhapsody  on  a  Theme  of  Paganini 
for  Piano  and  Orchestra,  Op.  4-3 


Sergei  Rachmaninoff 
(1873-19-43) 


Matthew  Herskowitz ,  piano 


Jchn  Eilutis:  Graduating  student  of  (Henn  Ibdscn/rknela  Prank:  Gradmting  student  of  Jaine  laredo 
Andre  Smith:  Gradmting  studait  of  Otto-Wemer  RieHer/Sean  Osbom:  Graduating  student  of  EcmM  Maitanaro 
Soojin  Ikrk:  Graduating  student  of  Gary  Graffnan/Craig  Kxk:  Graduating  student  of  Ikul  Rrzywicki- 
l^tthew  Herskcwitz:  Graduating  student  of  S^/mour  lipkin 


i 


THE  ORCHESTRA 


VIOLINS 

Scott  St.  John 
Yayoi  Numazawa 
Huifang  Chen 
Elissa  Koljonen 
Hyuna  Kim 

Ruggero  All  if ranchini 

Yumi  Hwang 

Emi  Ohi  Resnick 

Kimberly  Fisher 
Choong-Jin  Chang 
Alexander  Kerr 
Lisamarie  Vana 
Wanchi  Wang 
Ayako  Yoshida 
Jennifer  Haas 
Juliette  Kang 

VIOLAS 

Gerry  Rice 
Michael  Strauss 
Jean-Marc  Apap 
Stephen  Werczynski 
Stephen  Creswell 
Dennise  Woodman 

CELLOS 

Peter  Parthun 
Wilhelmina  Smith 
Derek  Barnes 
Ju  Young  Lee 
Julie  Regan 
Thomas  Kraines 

DOUBLEBASSES 

Kevin  Switalski 
Eric  Gronfor 
Don-Michael  Hill 
Steven  Larsen 

HARP 

Jung-Wha  Lee   ( 1 -3  ) 
Rong  Tan   ( 6 ) 

PIANO 

Christi  Muse 
ORCHESTRA  LIBRAR I AN 


FLUTES 

Kristan  Cybriwsky  (4-5) 
Joshua  Smith   ( 1  ) 
Hye  Ri  Yoon   (2-3-6 ) 

OBOES 

Jonathan  Fischer  (4) 
Jennifer  Kuhns  (3-6) 
Peter  Smith   ( 1 -2-5 ) 

CLARINETS 

Vinicio  Meza  (1-2-3-4-5-6) 
Michael  Rusinek 

BASSOONS 

Matthew  Bender  (3) 
John  Fekete  ( 2-4-6 ) 
Daniel  Matsukawa  (1-5) 

HORNS 

Nicola  Averill  (1-3-4-5) 

Heather  Johnson 

Paul  Osmond 

Richard  Swartz  (2-6) 

TRUMPETS 

Anthony  DiLorenzo  (1-2-3-4-5-6) 
Rodney  Mack 


TROMBONES 

John  J.  Freeman  (4) 
Darrin  Milling  (bass) 
Kevin  Roberts  (1-5) 

TIMPANI 


Stephane  Pelegri 
David  Weiner  (4) 

PERCUSSION 


(1 -2-5-6 ) 


WIND  PRINCIPALS 

1 -  Bozza 

2 -  Brahms 

3 -  Debussy 

4 -  Tchaikovsky 

5-  Vaughan  Williams 

6 -  Rachmaninoff 


David  Weiner  (3-5-6) 
G.  Victor  Yerrid  (1  ) 

ORCHESTRA  MANAGER 

Richard  Zuch 


Dr.   Edwin  E.  Heilakka 


THE     CURTIS      INST^ITUTE     OF  MUSIC 

Gary  Graffman,  Artistic  Director 
Curtis  Hall  Sixty-Fifth  Season  1988-1989 
Friday  24  March  1989  at  8:00pm 

The  Edith  L.   Prostkoff  Memorial  Concert  Series 


FIFTIETH  STUDENT  RECITAL 
GRADUATION  RECITAL:   ERIC  ZIVIAN 


Prelude  and  Fugue  in  B  major,   S.  892 
(from  The  Well-Tempered  Clavier,   Bk.  2) 

Prelude  and  Fugue  in  B  minor,  S.  893 
(from  The  Well-Tempered  Clavier,  Bk.  2) 

Sonata  in  D  major.  Op.   10,  No.  3 
Presto 

Largo  e  mesto 
Minuetto  (allegro) 
Rondo  (allegro) 

Fantasy  for  Piano  (1987-1988) 

Eric  Zivian,  piano 


Johann  Sebastian  Bach 
(1685-1750) 

Bach 


Ludwig  van  Beethoven 
( 1 770-1 827 ) 


Eric  Zivian 
(1968-  ) 


INTERMISSION 


Sechs  kleine  Klavierstucke ,  Op.   19  Arnold  Schoenberg 

1   Leicht,   zart     2  Langsam  (1874-1951) 

3  Sehr  langsam  Viertel     4  Rasch,  aber  leicht 
5  Etwas  rasch     6  Sehr  langsam 

Davidsbiindlertanze ,  Op.   6  Robert  Schumann 

1   Lebhaft     2  Innig     3  Mit  Humor  (1810-1856) 

4  Ungeduldig     5  Einfach     6  Sehr  rasch 
7  Nicht  schnell     8  Frisch     9  Lebhaft 

10  Balladenmassig     11   Einfach     12  Mit  Humor 

13  Wild  und  lustig     14  Zart  und  singend     15  Frisch 

16  Mit  gutem  Humor     17  Wie  aus  der  Ferne     18  Nicht  schnell 


Eric  Zivian,  piano 


The  Institute's  students  offer  stimulating  musical  occasions  of  pro- 
fessional quality,  and  our  audience  can  add  to  that  quality  by  remem- 
bering that  the  starting  time  for  our  recitals  is  8:00pm.     We  would 
appreciate  your  leaving  home  early  enough  so  that  you  arrive  at  Curtis 
Hall  before  8:00pm.     If  delays  are  unavoidable  please  understand  we 
cannot  seat  latecomers  during  a  performance  or  between  movements  of 
a  work. 

Artistic  considerations,  students'   schedules,  and  printers'  deadlines 
are  occasionally  at  crosspurposes :  our  programs  may  sometimes  differ 
from  the  announcements  in  our  comprehensive  schedules. 


The  Edith  L.  Prostkoff  Memorial  Concert  Series  is  generously 
supported  by  Mr.  Robert  Prostkoff  in  loving  memory  of  his  wife. 

Eric  Zivian:  Graduating  student  of  Gary  Graffman 


What  distinguishes  dissonances  from  consonances  is  not  a  greater 
or  lesser  degree  of  beauty,  but  a  greater  or  lesser  degree  of 
comprehensibility . 

-  Arnold  Schoenberg 


Electronic  gadgets  add  much  to  the  quality  of  life.     But  a  chorus  of 
beeps,  tocsins,  and  paging  alerts  adds  nothing  to  Bach,  Beethoven,  and 
Brahms.     We  urge  you  to  defeat  your  devices  before  the  music  begins. 

The  use  of  cameras  and  recorders  in  the  Hall  must  be  authorized. 
Our  building  is  unique,  irreplaceable,  and  burnable:  no  smokingl 
The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 


PROGRAM  INFORMATION  IS  AVAILABLE  AT  ANY  TIME  FROM  893-5261 


THE  FRIENDS  OF  CURTIS 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the 
careers  of  the  Institute's  students.     Membership  brochures  detailing 
this  can  be  obtained  at  the  Main  Reception  Desk  or  by  calling  the 
Friends'   Membership  Office:  (215)893-5254. 


Dr.   Vladimir  Sokoloff,  Director  of  Concert  Programs 
Howard  Kornblum,   Director  of  Concert  Division 


THE     CURTIS      INSTITUTE     OF  MUSIC 

Gary  Graffman,  Artistic  Director 
Curtis  Hall  Sixty-Fifth  Season  1988-1989 
Monday  27  March  1989  at  8:00pm 

The  Edith  L.   Prostkoff  Memorial  Concert  Series 


FIFTY-FIRST  STUDENT  RECITAL 
GRADUATION  RECITAL:   JU  HEE  SUH 


Concerto  in  the  Italian  Style,  S.  9 
( Allegro ) 
Andante 
Presto 

Sonata  No.   4  in  E-flat  major,  Op.  7 
Allegro  molto  e  con  brio 
Largo  con  gran  espressione 
Allegro 

Rondo:  poco  allegretto  e  grazioso 
Scherzo  No.   1    in  B  minor,  Op.  20 

Ju  Hee  Suh, 


Johann  Sebastian  Bach 
(1 685-1 750 ) 


Ludwig  van  Beethoven 
(1770-1827) 


Frederic  Chopin 
(1810-1849) 

piano 


INTERMISSION 


Quintet  for  Piano  and  Strings  in  F  minor.  Op.   34       Johannes  Brahms 
Allegro  non  troppo  (1833-1897) 
Andante  un  poco  adagio 
Scherzo 

Finale:  poco  sostenuto 

Nicholas  Kitchen,  violin     Jennifer  Orchard,  violin 
Scott  Ligocki,  viola     Kristin  Ostling,  cello 
Ju  Hee  Suh,  piano 


I 


The  Institute's  students  offer  stimulating  musical  occasions  of  pro- 
fessional quality,  and  our  audience  can  add  to  that  quality  by  remem- 
bering that  the  starting  time  for  our  recitals  is  8:00pm.     We  would 
appreciate  your  leaving  home  early  enough  so  that  you  arrive  at  Curtis 
Hall  before  8:00pm.     If  delays  are  unavoidable  please  understand  we 
cannot  seat  latecomers  during  a  performance  or  between  movements  of 
a  work. 

Artistic  considerations,   students'    schedules,  and  printers'  deadlines 
are  occasionally  at  crosspurposes :  our  programs  may  sometimes  differ 
from  the  announcements  in  our  comprehensive  schedules. 


The  Edith  L.   Prostkoff  Memorial  Concert  Series  is  generously 
supported  by  Mr.  Robert  Prostkoff  in  loving  memory  of  his  wife. 

Ju  Hee  Suh:  Graduating  student  of  Mieczyslaw  Horszowski 
Nicholas  Kitchen:  Student  of  Szymon  Goldberg 
Jennifer  Orchard:  Student  of  Szymon  Goldberg 
Scott  Ligocki:  Graduating  student  of  Michael  Tree 
Kristin  Ostling:  Student  of  Orlando  Cole 

Felix  Galimir  prepared  the  Brahms 


Who  hears  music,   feels  his  solitude  peopled  at  once. 

-  Robert  Browning 


Electronic  gadgets  add  much  to  the  quality  of  life.     But  a  chorus  of 
beeps,   tocsins,  and  paging  alerts  adds  nothing  to  Bach,  Beethoven,  and 
Brahms.     We  urge  you  to  defeat  your  devices  before  the  music  begins. 

The  use  of  cameras  and  recorders  in  the  Hall  must  be  authorized. 
Our  building  is  unique,  irreplaceable,  and  burnable:  no  smoking! 
The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 


PROGRAM  INFORMATION  IS  AVAILABLE  AT  ANY  TIME  FROM  893-5261 


THE  FRIENDS  OF  CURTIS 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the 
careers  of  the  Institute's  students.     Membership  brochures  detailing 
this  can  be  obtained  at  the  Main  Reception  Desk  or  by  calling  the 
Friends'  Membership  Office:  (215)893-5254. 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs 
Howard  Kornblum,   Director  of  Concert  Division 


THE     CURTIS      INSTITUTE     OF  MUSIC 

Gary  Graffman,  Artistic  Director 
Curtis  Hall  Sixty-Fifth  Season  1988-1989 
Tuesday  28  March  1989  at  8:00pm 

THE  James  Wolfensohn  Concert  Series  of 
The  Joseph  H.  Lauder  Institute 
Wharton  School  -  University  of  Pennsylvania 


Kleine  Kammermusik  for  Woodwinds,  Op.   24,  No.  2 
1 st  mvt :  Lustig 
4th  mvt:   Schnelle  Viertel 


Paul  Hindemith 
(1895-1963 ) 


Quintet  for  Woodwinds 
Allegro  ben  moderato 
Menuet 


Carl  Nielsen 
(1 865-1 931 ) 


Praeludium  -  Adagio 
Tema  con  variazioni 


Quintet  in  E-flat  major  for 
Piano  and  Winds,  K.  452 
Largo 

Allegro  moderato 

Larghetto 

Rondo  allegretto 


Wolfgang  Amadeus  Mozart 
(1 756-1 791 ) 


Lisa  Byrnes,   flute     Erika  Shrauger,  clarinet 
Robert  Walters,  oboe     MaryEllen  Harris,  bassoon 
Nicola  Averill,  horn     Eric  Zivian,  piano 


The  Institute's  students  offer  stimulating  musical  occasions  of  pro- 
fessional quality,  and  our  audience  can  add  to  that  quality  by  remem- 
bering that  the  starting  time  for  our  recitals  is  8:00pm.     We  would 
appreciate  your  leaving  home  early  enough  so  that  you  arrive  at  Curtis 
Hall  before  8:00pm.     If  delays  are  unavoidable  please  understand  we 
cannot  seat  latecomers  during  a  performance  or  between  movements  of 
a  work. 


Lisa  Byrnes:   Graduating  student  of  Julius  Baker  &  Jeffrey  Khaner 
Erika  Shrauger:  Graduating  student  of  Donald  Montanaro 
Robert  Walters:  Graduating  student  of  Richard  Woodhams 
MaryEllen  Harris:  Student  of  Bernard  Garfield 
Nicola  Averill:   Student  of  Myron  BLoom 
Eric  Zivian:  Graduating  student  of  Gary  Graffman 


People  who  make  music  together  cannot  be  enemies,  at  least  not 
while  the  music  lasts. 

 -  Paul  Hindemith 


Electronic  gadgets  add  much  to  the  quality  of  life.     But  a  chorus  of 
beeps,  tocsins,  and  paging  alerts  adds  nothing  to  Bach,  Beethoven,  and 
Brahms.     We  urge  you  to  defeat  your  devices  before  the  music  begins. 


The  use  of  cameras  and  recorders  in  the  Hall  must  be  authorized. 
Our  building  is  unique,  irreplaceable,  and  burnable:  no  smoking! 
The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music, 

PROGRAM   INFORMATION   IS  AVAILABLE  AT  ANY  TIME  FROM  893-5261 


THE  FRIENDS  OF  CURTIS 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the 
careers  of  the  Institute's  students.     Membership  brochures  detailing 
this  can  be  obtained  at  the  Main  Reception  Desk  or  by  calling  the 
Friends'   Membership  Office:  (215)893-5254. 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs 
Howard  Kornblum,  Director  of  Concert  Division 


ANTHONY  GIGLIOTTI 


$1,000. 


March  29  Clarinet  Master  Class 
7. 30-10 


Richard  Hawley 
Sean  Osborn 
Mi  chad — Ruoinok 
Erika  Shrauger 
Vinicio  Meza 


Copland  Concerto 
Nielsen  Concerto 
■Pnnlpni?  Cong^n 
Copland  Concerto 
Hindemith  Sonata 


Audition  Seminar 
April  19,  4.30-7.30 


THE 


CURTIS  "INSTITUTE     OF  MUSIC 

Gary  Graffman,  Artistic  Director 
Curtis  Hall  Sixty-Fifth  Season  1988-1989 
Wednesday  29  March  1989  at  8:00pm 

The  Edith  L.   Prostkoff  Memorial  Concert  Series 


FIFTY-SECOND   STUDENT  RECITAL 
AN  EVENING  OF  VOCAL  MUSIC  IN  GERMAN  AND  FRENCH 


Du  bist  die  Ruh ,  Op.  59,  No.  3 
Gretchen  am  Spinnrade,  Op.  2 


Julia  H.   Price,  soprano 
Gary  Gress,  piano 


Ich  liebe  Dich 
Widmung 


Hai-bo  Bai,  soprano 
Xiao  Lu  Wang,  piano 


Standchen 

Friihlingstimmen  Walzer 


Milayne  Mona ,  soprano 
Christi  Muse,  piano 

Feldeinsamkeit ,  Op.   86,  No.  2 
Von  ewiger  Liebe,  Op.   43,  No.  1 


Franz  Schubert 
( 1  797-1  828  ) 


Ludwig  van  Beethoven 
(1 770-1 827 ) 
Robert  Schumann 
(1  81  0-1  856  ) 


Johannes  Brahms 
( 1  833-1  897 ) 
Johann  Strauss,  Jr. 

(1825-1 899 ) 


Johannes  Brahms 
(1 833-1 897 ) 


Michele  Yvonne  Nonnenmacher ,  mezzo-soprano 
Amy  Gates,  piano 

Wie  Melodien  zieht  es  mir 
Meine  Liebe  ist  grun 


Johannes  Brahms 
(1833-1 897 ) 


Deborah  Nor in,  soprano 
Gary  Gress,  piano 


INTERMISSION 

Nell  Gabriel  Faure 

(1845-1924) 

Villanelle  Eva  dell'Acqua 

(1860-  ?) 

Milayne  Mona,  soprano 
Christi  Muse,  piano 


please  turn  for  conclusion 


Mandol ine 
Romance 


Claude  Debussy 
( 1 862-1  918 ) 


Jeffrey  Irving,  tenor 
Gary  Gress,  piano 


Air  romantique 
Air  champetre 


Francis  Poulenc 
(1 899-1 963 ) 


Jenny  Wollerman,  soprano 
Robert  Koenig,  piano 


Julia  H.  Price:  Graduating  student  of  Marianne  Casiello 
Hai-Bo  Bai:   Student  of  Marlena  Malas 
Milayne  Mona :  Graduating  student  of  Marianne  Casiello 
Michele  Nonnenmacher :   Student  of  Todd  Duncan 
Deborah  Norin:  Graduating  student  of  Todd  Duncan 
Jeffrey  Irving:  Student  of  Raquel  Adonaylo 
Jenny  Wollerman:  Graduating  student  of  Marlena  Malas 
Amy  Gates:  Student  of  Dr.  Vladimir  Sokoloff 
Gary  Gress:  Graduating  student  of  Dr.  Vladimir  Sokoloff 
Robert  Koenig:   Student  of  Dr.  Vladimir  Sokoloff 
Xiao  Lu  Wang:   Student  of  Dr.  Vladimir  Sokoloff 
Christi  Muse:  Student  of  Dr.  Vladimir  Sokoloff 

Conceived  and  directed  by  Therese  Casadesus  Rawson 
Mrs.  Rawson  prepared  the  French  works 
Use  Hawrysz  and  Robert  Grooters  prepared  the  German  works 


Singing  is  near  miraculous  because  it  is  the  mastering  of  what 
is  otherwise  a  pure  instrument  of  egotism:  the  human  voice. 

-  Hugo  von  Hofmannsthal 


Electronic  gadgets  add  much  to  the  quality  of  life.     But  a  chorus  of 
beeps,  tocsins,  and  paging  alerts  adds  nothing  to  Bach,  Beethoven,  and 
Brahms.     We  urge  you  to  defeat  your  devices  before  the  music  begins. 

The  use  of  cameras  and  recorders  in  the  Hall  must  be  authorized. 
Our  building  is  unique,  irreplaceable,  and  burnable:  no  smoking! 
The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 

PKUGKAM   INFORMATION    IS   AVAILABLE  AT  ANY   TIME   FROM  893-5261 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs 
Howard  Kornblum,   Director  of  Concert  Division 
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OF  MUSI 
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THE  CURTIS 

Gary  Graffman,  Artistic  Director 
Curtis  Hall  Sixty-Fifth  Season  1988-1989 
Friday  31  March  1989  at  8:00pm 

The  Edith  L.   Prostkoff  Memorial  Concert  Series 


FIFTY-THIRD  STUDENT  RECITAL 


THE  CURTIS  COMPOSITION  CLASS 
Between  Three  (2+4  hands,   2  pianos)  (1989) 


Ishmael  E.  Wallace 
(1971-  ) 


Ishmael  Wallace,  piano     Lucille  Chung,  piano 
Eileen  Buck,  piano 


String  Quartet  (1988) 
Bulerias,  Chorale  and  Fugue 
Andante  cantabile 
Like  a  folksong 
Scurrying 

Chorale,  scurrying 


Gloria  Justen,  violin  Brian  Krinke,  violin 
Michael  Strauss,  viola     Derek  Barnes,  cello 

Colloquies  (1984) 
Allegro  -  Andante  dolendo  - 
Giocoso  -  Adagio  -  Vivace 


Ishmael  E.  Wallace 


Troy  Peters 
(1969-  ) 


Erika  Shrauger,  clarinet     MaryEllen  Harris,  bassoon 

Troy  Peters 


Lost  (1988) 
Dust  of  Snow   ( 1  988  ) 


Ballade 


Lynn  Eustis,  soprano 
Stuart  Malina,  piano 


Eugene  Alcalay,  piano 


Suite  for  Violin 
1   Andante     2  Presto     3  Grave 

4  Moderate  pizzicato     5  Finale:  Allegro  moderate 


Eugene  Alcalay 
(1966-  ) 


Eugene  Alcalay 


Yumi  Hwang,  violin 


INTERMISSION 


(please  turn  for  conclusion) 


Duo  for  Flute  and  Clarinet 


Shailen  Tuli 
(1968-  ) 


Joshua  Smith,   flute     Michael  Rusinek,  clarinet 


Frost  on  Snow   (1989)  K 
Afterflakes  -  A  Patch  of  Old  Snow  -  Plowmen  -  ( 
Dust  in  the  Eyes  -  Dust  of  Snow  - 
Looking  for  a  Sunset  Bird  in  Winter 


Kam  Morrill 
(1961-  ) 


John  Kuether,  baritone 
Stephane  Pelegri,  marimba 


String  Quartet     ( 1  989  ) 
Allegro  -  Presto  -  Allegro 
Largo 

Allegro  moderate 
Presto 


Kam  Morrill 


Gloria  Justen,  violin     Emi  Ohi  Resnick,  violin 
Michael  Strauss,  viola     Derek  Barnes,  cello 


Fantasia  for  Flute,  Violin,  and  Piano 
"Pyong-Si-Jo" 


David  Loeb 
(1939-  ) 


Hye  Ri  Yoon ,  flute     Si  Yeon  Ryu,  violin 
Eun-Young  Kwak ,  piano 


Ishmael  E.  Wallace:  Student  of  David  Loeb 
Troy  Peters:   Student  of  Ned  Rorem 
Eugene  Alcalay:  Student  of  Ned  Rorem 
Shailen  Tuli:   Student  of  David  Loeb 
Kam  Morrill:   Graduating  student  of  Ned  Rorem 

Lucille  Chung:  Student  of  Eleanor  Sokoloff 
Eileen  Buck:   Student  of  Dr.  Vladimir  Sokoloff 
Gloria  Justen:  Student  of  Szymon  Goldberg 
Brian  Krinke:  Student  of  Szymon  Goldberg 
Michael  Strauss:  Student  of  Karen  Tuttle 
Derek  Barnes:  Student  of  David  Soyer 
Erika  Shrauger:  Graduating  student  of  Donald  Montanaro 
MaryEllen  Harris:  Student  of  Bernard  Garfield 
Lynn  Eustis:  Student  in  the  Opera  Degree  Program  with  Roger  Brunyate 
Stuart  Malina:  Graduating  conducting  student  of  Otto-Werner  Mueller 
Yumi  Hwang:  Student  of  Jascha  Brodsky  &  Yumi  Ninomiya  Scott 
Joshua  Smith:  Student  of  Julius  Baker  &  Jeffrey  Khaner 
Michael  Rusinek:  Student  of  Donald  Montanaro 
John  Keuther:  Student  in  the  Opera  Degree  Program  with  Roger  Brunyate 
Stephane  Pelegri:  Student  of  Michael  Bookspan 
Emi  Ohi  Resnick:  Student  of  Szymon  Goldberg 
Hye  Ri  Yoon:  Graduating  student  of  Julius  Baker  &  Jeffrey  Khaner 
Si  Yeon  Ryu:   Student  of  Aaron  Rosand 
Eun-Young  Kwak:  Graduating  student  of  Dr.  Vladimir  Sokoloff 


The  conception  itself  is  a  musical  image,  and  in  bringing  it  to  fuller 
realization,  the  composer  is  not  pursuing  a  line  of  reasoning,  but  producing 
an  object. 


-  Roger  Sessions 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs 


Howard  Kornblum,  Director  of  Concert  Division 


THE     CURTIS      INSTITUTE      OF  MUSIC 

Gary  Graffman,  Artistic  Director 
Curtis  Hall  Sixty-Fifth  Season  1988-1989 
Sunday  2  April  1  989  at  3:00pni 

The  Edith  L.   Prostkoff  Memorial  Concert  Series 


FIFTY-FOURTH   STUDENT  RECITAL 
A  RECITAL  OF  VOCAL  CHAMBER  MUSIC 


A  la  musique  Emmanuel  Chabrier 

(1  841  -1  894) 

Marian  Johnson-Healy ,   soprano     Julia  H.   Price,  soprano 
Jenny  Wollerman,   soprano     Carmen  Tancredi-Varela ,  mezzo-soprano 

Cheryl  Majercik,  mezzo-soprano 

Weg  der  Liebe,  Op.   20,  No.   2  Johannes  Brahms 

Die  Schwestern,  Op.   61,  No.   1  (1833-1897) 

Phanomen,  Op.   61 ,  No.  3 

Die  Boten  der  Liebe,  Op.   61 ,  No.  4 

Am  Strande,  Op.   66,  No.  3 

Jenny  Wollerman,   soprano     Cheryl  Majercik,  mezzo-soprano 

Ben  Malensek,  piano 

Gestillte  Sehnsucht,  Op.  91 ,  No.  1  Brahms 
Geistliches  Wiegenlied,  Op.   91,  No.  2 

Carmen  Tancredi-Varela,  mezzo-soprano 
Michael  Strauss,  viola 
Ben  Malensek,  piano 


INTERMISSION 


Songs  for  Soprano,  Clarinet,  and  Piano,  Op.   103  Ludwig  Spohr 

Sei  still  mein  Herz  (1784-1859) 
Zwiegesang 
Wiegenlied 
Wach'  auf 

Julia  H.  Price,  soprano 
Sean  Osborn,  clarinet 
Ben  Malensek,  piano 
Moravian  Duets,  Op.  _32  Antonin  Dvorak 

Die  Flucht  -  Das  Voglein  -  Die  Trennung  -  (1841-1904) 
Scheiden  ohne  Leiden  -  Das  Pfand  der  Liebe  -  Die  Verlassene 
-  Die  Trane  -  Die  Bescheidene  -  Die  Gefangene  - 
Der  Trost  -  Die  wilde  Rose 

Marian  Johnson-Healy,  soprano 
Michele  Nonnenmacher ,  mezzo-soprano 
Ben  Malensek,  piano 


(please  turn  for  conclusion) 


Bachianas  Brasileiras  No.  5 
Aria   (cantilena)   -  Dansa  (martelo) 


Heitor  Villa  Lobos 
( 1 887-1 959 ) 


Deborah  Nor in,  soprano 
Derek  Barnes,   cello     John  Koen,  cello 
Thomas  Kraines,   cello     Soo-Hyun  Lee,  cello 
Kristin  Ostling,  cello     Peter  Parthun,  cello 
Julie  Regan,  cello     Wilhelmina  Smith,  cello 
David  Hayes,  conductor 


Marian  Johnson-Healy :  Graduating  student  of  Raquel  Adonaylo 
Julia  H.  Price:  Graduating  student  of  Marianne  Casiello 
Carmen  Tancredi-Varela :  Graduating  student  of  Todd  Duncan 
Cheryl  Majercik:  Graduating  student  of  Marlena  Malas 
Jenny  Wollerman:  Graduating  student  of  Marlena  Malas 

Michael  Strauss:   Student  of  Karen  Tuttle 
Sean  Osborn:  Graduating  student  of  Donald  Montanaro 
Michele  Nonnenmacher :  Student  of  Todd  Duncan 
Deborah  Norin:  Graduating  student  of  Todd  Duncan 
Derak  Barnes,  John  Koen,  Julie  Regan,  and  Wilhelmina  Smith 

are 'students  of  David  Soyer 
Thomas  Kraines,  Soo-Hyun  Lee,  Kristin  Ostling,  and  Peter  Parthun 

are  students  of  Orlando  Cole 
David  Hayes:  Graduating  student  of  Otto-Werner  Mueller 

Conceived  and  prepared  by  Ben  Malensek 


The  Edith  L.   Prostkoff  Memorial  Concert  Series  is  generously 
supported  by  Mr.  Robert  Prostkoff  in  loving  memory  of  his  wife. 


If  you  have  any  soul  worth  expressing,   it  will  show  itself  in  your  singing. 
 -  John  Rusk 


Electronic  gadgets  add  much  to  the  quality  of  life.     But  a  chorus  of 
beeps,  tocsins,  and  paging  alerts  adds  nothing  to  Bach,  Beethoven,  and 
Brahms.     We  urge  you  to  defeat  your  devices  before  the  music  begins. 


THE  FRIENDS  OF  CURTIS 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the 
careers  of  the  Institute's  students.     Membership  brochures  detailing 
this  can  be  obtained  at  the  Main  Reception  Desk  or  by  calling  the 
Friends'   Membership  Office:  (215)893-5254. 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs 
Howard  Kornblum,  Director  of  Concert  Division 


Federal  Reserve  Bank  of  Philadelphia 

and 

Curtis  Institute  of  Music 
present 
A  Student  Recital 

April  5,  1989 
12:15  p.m. 


Requiebros 


KRISTIN  OSTLING-  cello 


Caspar  Cassado 
HUGH  SUNG  -  piano 


II 


Miroirs 

A  Boat  On  The  Ocean 
Aubade  Of  The  Jester 


Maurice  Ravel 


HUGH  SUNG  -  piano 


Polonaise  de  Concert  Opus  4. 

YUMI  HWANG  -  violin 


III 


Henri  Wieniawski 
HUGH  SUNG  -  piano 


Trio  in  B  Flat  K.  502 
Allegro 
Larghetto 
Allegretto 


IV 


Wolfgang  Amadeus  Mozart 


YUMI  HWANG  -  violin  KRISTIN  OSTLING  -  cello 

HUGH  SUNG  -  piano 


No  Smoking  Please 


THE     CURTIS      INSr^ITUTE     OF  MUSIC 

Gary  Graffman,  Artistic  Director 
Curtis  Hall  Sixty-Fifth  Season  1988-1989 
 Monday  3  April  1  989  at  8:00pni  

The  Edith  L.   Prostkoff  Memorial  Concert  Series 


FIFTY-FIFTH   STUDENT  RECITAL 
GRADUATION  RECITAL:   MATTHEW  HERSKOWITZ 


Prelude  and  Fugue  in  G  Minor  Johann  Sebastian  Bach 

(from  The  Well -Tempered  Clavier,  Book  2)  (1685-1750) 

Sonata  No.   28  in  A  major,  Op.   101  Ludwig  van  Beethoven 

Allegretto  ma  non  troppo  (1770-1827) 
Vivace  alia  marcia 

Adagio  ma  non  troppo  e  con  affetto 
Allegro 

Sonata  for  Piano,  Op.   26  Samuel  Barber 

Allegro  energico  (1910-1981) 
Allegro  vivace  e  leggiero 
Adagio  mesto 

Fuga :  Allegro  con  spirito 

Matthew  Herskowitz ,  piano 


INTERMISSION 


Nocturne  in  C  minor,  Op.   48,  No.  1 


Frederick  Chopin 
( 1  81  0-1  849  ) 


Etude:  Les  sixtes 
Etude:  Les  tierces 
Etude:  Les  octaves 


Claude  Debussy 
( 1  862-1  91  8  ) 


Islamey 


Mily  Balakirev 
(1837-1 91 0) 


Matthew  Herskowitz,  piano 


Matthew  Herskowitz:  Graduating  student  of  Seymour  Lipkin 


The  Institute's  students  offer  stimulating  musical  occasions  of  pro- 
fessional quality,  and  our  audience  can  add  to  that  quality  by  remem- 
bering that  the  starting  time  for  our  recitals  is  8:00pm.     We  would 
appreciate  your  leaving  home  early  enough  so  that  you  arrive  at  Curtis 
Hall  before  8:00pm.     If  delays  are  unavoidable  please  understand  we 
cannot  seat  latecomers  during  a  performance  or  between  movements  of 
a  work. 

Hours  of  physical  application  and  mental  concentration  produce  the  res- 
ults you  hear  at  these  recitals.     The  Institute  is  proud  to  present 
this  highly  specialized,  gifted  group  of  young  performers.     We  hope 
you  bring  to  our  concerts  -  along  with  your  love  for  music  -  an  awareness 
of  the  audience's  sensibilities.     It's  unfair  to  expect  a  very  young 
child  to  sit  quietly  through  a  concert,  and  it's  grossly  unfair  to  impose 
such  a  child  on  a  music-loving  audience.     Please  do  not  bring  very  young 
children  to  our  concerts. 


The  Edith  L.   Prostkoff  Memorial  Concert  Series  is  generously 
supported  by  Mr.  Robert  Prostkoff  in  lovincr  memory  of  his  wife. 


Have  I  a  secret  about  playing  the  piano?  It  is  a  very  simple 
one.     I  sit  down  on  the  piano  stool  and  make  myself  comfortable 
-  and  I  always  make  sure  that  the  lid  over  the  keyboard  is  open 
before  I  start  to  play. 

 -  Artur  Schnabel 


Electronic  gadgets  add  much  to  the  quality  of  life.     But  a  chorus  of 
beeps,  tocsins,  and  paging  alerts  adds  nothing  to  Bach,  Beethoven,  and 
Brahms.     We  urge  you  to  defeat  your  devices  before  the  music  begins. 

The  use  of  cameras  and  recorders  in  the  Hall  must  be  authorized. 
Our  building  is  unique,  irreplaceable,  and  burnable:  no  smokingl 
The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 


PROGRAM  INFORMATION   IS  AVAILABLE  AT  ANY  TIME  FROM  893-5261 


THE  FRIENDS  OF  CURTIS 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the 
careers  of  the  Institute's  students.     Membership  brochures  detailing 
this  can  be  obtained  at  the  Main  Reception  Desk  or  by  calling  the 
Friends'   Membership  Office:  (215)893-5254. 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs 
Howard  Kornblum,  Director  of  Concert  Division 


THE     CURTIS      INSTITUTE     OF  MUSIC 

Gary  Graffman,  Artistic  Director 
Curtis  Hall  Sixty-Fifth  Season  1988-1989 
Wednesday  5  April  1989  at  8:00pm 

The  Edith  L.   Prostkoff  Memorial  Concert  Series 


FIFTY-SIXTH  STUDENT  RECITAL 
SENIOR  STUDENTS  WITH  ORCHESTRA  CONDUCTED  BY 

WILLIAM  SMITH 


Concerto  in  E  Major  for  Doublebass 
Allegro  moderato 
Adagio 

Allegro  moderato 


Johann  Baptist  Vanhal 
(1 739-1 81 3 ) 


Kevin  Switalski,  doublebass 

Concerto  in  D  minor  for  Violin  and  Orchestra,  Op.   47  Jean  Sibelius 
1st  mvt:  Allegro  moderato  (1865-1957) 


James  Umber,  violin 

Concerto  for  Piano  and  Orchestra 
No.   2  in  B-flat  major.  Op.  19' 

2nd  mvt:  Adagio 

3rd  mvt:  Rondo 

Ju  Hee  Suh ,  piano 


Ludwig  van  Beethoven 
( 1  770-1  827  ) 


INTERMI-.SION 


"Je  suis  Titania" 
(from  Mignon ,  1866) 

"Ombre  legere" 
(from  Dinorah,  1859) 

"Ou  va  la  jeune  indoue" 
( from  Lakme ,   1  883  ) 

Milayne  Mona ,  soprano 
Serenade  for  Flute,  Harp,  and  Strings  (1946) 


Hye  Ri  Yoon ,  flute 
Kyung-Hee  Kim,  harp 

Concerto  for  Piano  and  Orchestra 
No.   3   in  D  minor,  Op.   30  (1909) 

2nd  mvt:   Intermezzo,  adagio 

3rd  mvt:  Finale,  alia  breve 


Ambroise  Thomas 
(1  81  1  -1  896  ) 
Giacomo  Meyerbeer 
( 1  791  -1  864  ) 

Leo  Delibes 
(1  836-1  891  ) 


Howard  Hanson 
(1896-1 981 ) 


Sergei  Rachmaninoff 
(1873-1943) 


Avner  Arad ,  piano 


VIOLINS 

Yayoi  Numazawa 
Ghislaine  Fleischmann 
Jennifer  Orchard 
Sang-Eun  Bae 
Ruggero  All  if ranchini 
Si-Yeon  Ryu 
Yumi  Hwang 

Gloria  Justen 
Wanchi  Huang 
Wendolyn  Olson 
Qin  Wang 
Ayako  Yoshida 
Judith  Ingolfsson 
Juliette  Kang 

VIOLAS 

Gerry  Rice 
Scott  Ligocki 
Michael  Strauss 
Stephen  Werczynski 
Stephen  Creswell 

CELLOS 

Wendy  Sutter 
Kristin  Ostling 
Sun-Won  Ryang 
Mirjam  Ingolfsson 

DOUBLEBASSES 

Glenn  Gordon 
Don-Michael  Hill 

HARP 

Rong  Tan 

ORCHESTRA  LIBRARIAN 

Dr.   Edwin  E.  Heilakka 

ORCHESTRA  MANAGER 

Richard  Zuch 

PRINCIPALS 

1 =Vanhal 
2=Sibelius 
3=Beethoven 
4=3  arias 
6=Rachmaninof f 


THE  ORCHESTRA 


FLUTES 


Joshua  Smith  (2-3-4-6) 


OBOES 

Jonathan  Fischer 
Jennifer  Kuhns  (1-2-3-4-6) 

Peter  Smith  5 

CLARINETS  W 

Richard  Hawley  c  ^  m  m  ^  ^ 

Sean  Osborn  (2-4-6)  <5o^Jg< 
Michael  Rusinek  g  i  p .d  5- 

BASSOONS  >  ^  n  ••  ^ 
  I-!  ^  DJ  hi  H- 

^  M-  ^  S  o  ^ 

John  Fekete  3  g  -      g"  ^ 

MaryEllen  Harris   (2-3-4-6)  "  "  rt        a  w 

Daniel  Matsukawa  g  Q     |i  c  g  J 

s  ^  a  f;  ^  •• 

HORNS  C      w  S  3  O  Q 

Nicola  Averill   (3-4-6)  h- 5  w  ^ 

Heather  Johnson  ^  d      c  ^'  ^ 

Paul  Osmond   (1)  t«  m     ^     ^  h- 

Richard  Swartz   (2)  ^rt^c^^,^ 

TRUMPETS  g  (D  ^  3  O  S 

^  p  ^  rr  ch  ^ 

Lisa  Burn  O  q  c  [4,  p.  d) 

Anthony  DiLorenzo   (2-4-6)  ^  h,     ^  (d  ^ 

Rodney  Mack  [J>  s     oj  n  ^  q 

TROMBONES  n  ^' ^  ^  ^ 

C  ^  2^20 

John  J.  Freeman  (2-4-6)  ^  d  O) 

Kevin  Roberts  h-        <^  o  i 

Darrin  Milling  (bass)  'S,  S  ^I:  S  S  J(? 

^-  fD  ^  (D  o  ^  0 

TUBA  ^  ^  Uirt 

O      O  ?r  g 

Craig  Knox  ^'  n 

tu  rt 

TIMPANI  2 


A.   Scott  Robinson  (4) 

David  Weiner  ( 2 ) 

G.  Victor  Yerrid  (6) 

PERCUSSION 
Stephane  Pelegri 
David  Weiner 
G.  Victor  Yerrid 


The  Curtis  Institute  of 

rlttenmouse  square 
Philadelphia,  Penn sylvania 


Music 

19I03 


OFFICE  OF  THE  DlPECTOR 


HEIIRI   TEMIANKA  ^mSTER  CLASS 
Curtis  Hall 


Thursday,  April  6 
 2-5  p.m  


Jennifer  Orchard: 
■Dociroo  ffLih  Gtrgfe: 
Ayako  Yoshida: 
Elissa  Koljonen: 
Julie  Kang: 


Brahms  Violin  Concerto,   first  movement 
Sibeliuc  Vioiin  GonGcrto, — firct  mnvpmpnt; 
Brahms  Violin  Sonata  in  G  major 
Tchaikovsky  Violin  Concerto,   third  movement 
Prokofiev  Violin  Concerto  No.  1 


Ayako  Yoshida 
Zvi  Carmeli 

John  Koen  Schumann  Piano  Quartet 

Anthony  Hewitt 


THE     CURTIS      INSTITUTE     OF  MUSIC 

Gary  Graffman,  Artistic  Director 
Curtis  Hall  Sixty-Fifth  Season  1988-1989 
Friday  7  April  1989  at  8:00pm 

The  Edith  L.   Prostkoff  Memorial  Concert  Series 


FIFTY-SEVENTH   STUDENT  RECITAL 
THE  CURTIS  BRASS   &   PERCUSSION  ENSEMBLE 
directed  by 
GLENN  DODSON 


Antiphony  No.  1 


Heinrich  Schutz 


Vom  Himmel  Hoch 


Johann  Sebastian  Bach 


Canticle  for  Brass 
Con  brio  -  Adagio  -  Con  brio 


Albert  L.  Carr 


Cinque  Intagli 
Fanfare,   Slow,  Moderate,  Slow,  Quick 


Bennie  Beach 


INTERMISSION 


Heroic  Fanfare 


Anthony  Di  Lorenzo 


Serenade  for  Brass 
Allegro  -  Andante 


Vivace 


Robert  Starer 


Negev  -  A  Tone  Poem  for  Brass 


John  Hartmeyer 


Three  Intradas 
Allegro  maestoso  -  Marcato  -  Allegro  con  brio 


Vaclav  Nelhybel 


Symphony  for  Brass  &  Timpani 
Dona  nobis  pacem 
Elegy 

Jubilation 


Herbert  Haufrecht 


THE  ENSEMBLE 


TRUMPETS 

Lisa  Burn 
Anthony  DiLorenzo 
Frank  Ferraro,  Jr, 
Jason  Kaufman 
Rodney  Mack 

HORNS 

Nicola  Averill 
Brian  Foote 
Heather  Johnson 
Paul  Osmond 
Richard  Swartz 


( guest ) 


TROMBONES 

John  DiLutis 
John  J.  Freeman 
Kevin  Roberts 
Darrin  Milling  (bass) 

TUBA 

Craig  Knox 

TIMPANI   &  PERCUSSION 

Stephane  Pelegri 
A.   Scott  Robinson 
David  Weiner 
G.  Victor  Yerrid 


The  Edith  L.   Prostkoff  Memorial  Concert  Series  is  generously 
supported  by  Mr.  Robert  Prostkoff  in  loving  memory  of  his  wife. 


That  noise  or  sound  which  musicians  make  while  they  are  tuning 

their  instruments,   is  nothing  pleasant  to  hear,  but  yet  is  a 
cause  why  the  music  is  sweeter  afterwards. 

  -  Francis  Bacon 


Electronic  gadgets  add  much  to  the  quality  of  life.     But  a  chorus  of 
beeps,  tocsins,  and  paging  alerts  adds  nothing  to  Bach,  Beethoven,  and 
Brahms.     We  urge  you  to  defeat  your  devices  before  the  music  begins. 


The  use  of  cameras  and  recorders  in  the  Hall  must  be  authorized. 
Our  building  is  unique,  irreplaceable,  and  burnable:  no  smoking! 
The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music, 

PROGRAM   INFORMATION   IS   AVAILABLE  AT  ANY  TIME  FROM  89  3-5261 


Dr.  Vladimir  Sokoloff,   Director  of  Concert  Programs 
Howard  Kornblum,   Director  of  Concert  Division 


THE     CURTIS      INSTITUTE     OF  MUSIC 

Gary  Graffman,  Artistic  Director 
Curtis  Hall  Sixty-Fifth  Season  1988-1989 
Saturday  8  April  1989  at  8:00pm 

The  Edith  L.   Prostkoff  Memorial  Concert  Series 
CONDUCTING  STUDENTS  OF  OTTO -WERNER  MUELLER 


Academic  Festival  Overture,  Op.   80  Johannes  Brahms 

( 1  833-1  897  ) 

Miguel  Harth-Bedoya ,  conductor 

Siegfried  Idyll  Richard  Wagner 

(1  81  3-1  883  ) 

James  Ross,  conductor 

Romeo  and  Juliet  Fantasy-Overture  Peter  Ilyitch  Tchaikovsky 

(1  840-1  893  ) 

Stuart  Malina,  conductor 


INTERMISSION 


Symphony  No.    3  in  A  minor,  Op.    56  Felix  Mendelssohn 

("Scottish")  (1809-1847) 

1  Introduction  and  Allegro  agitato 

2  Scherzo  assai  vivace 

David  M.  Hayes,  conductor 


3  Adagio  cantabile 

4  Allegroguerr iero  and  finale  maestoso 

Andre  Smith,  conductor 


The  conducting  program  at  THe  Curtis  Institute  is  generously 
supported  by  the  Helen  F.  Whitaker  Fund 


THE     CURTIS      INST^ITUTE     OF  MUSIC 

Gary  Graffman,  Artistic  Director 
Curtis  Hall  Sixty-Fifth  Season  1988-1989 
Sunday  9  April  1989  at  3:00pm 


The  Edith  L.   Prostkoff  Memorial  Concert  Series 


FIFTY-EIGHTH  STUDENT  RECITAL 


Suite  for  Harp 
Overture  -  Toccata  -  Nocturne  -  Fugue  -  Hymn 


Rapsodie  pour  la  harpe 


Jung-Wha  Lee,  Harp 


Sonata  for  Clarinet  and  Piano 
in  E-flat  major,  Op.    120,  No.  2 

Allegro  amabile  -  Allegro  appassionato  - 

Andante  con  moto  -  Allegro 

Vinicio  Meza-Solano,  clarinet 
Gary  Gress,  piano 

Prelude  to  I  Masnadieri 

Ballade  for  Tuba  and  Piano  (1968/83) 


Benjamin  Britten 
(1  91  3-1  976  ) 

Marcel  Grand j any 
(1891 -1 975 ) 


Johannes  Brahms 
(1 833-1 897) 


Giuseppe  Verdi 
(181 3-1 901 ) 
Jan  Krzywicki 


Craig  Knox,  tuba 
Paul  Krzywicki,  piano 


INTERMISSION 


Carmen  Fantasy,  Op.   25  Pablo  de  Sarasate 

(1844-1908) 

Juliette  Kang,  violin 
Xiao  Lu  Wang,  piano 

Musical  Moments  Nos.   1    and  2  Franz  Schubert 

(1  797-1  828  ) 

Sonata  No.   2  in  A  Major,  Op.   2,  No.   2  Ludwig  van  Beethoven 

Allegro  vivace  (1770-1827) 
Largo  appassionato 
Scherzo 
Rondo 


Wai  Cheng,  piano 


The  Institute's  students  offer  stimulating  musical  occasions  of  pro- 
fessional quality,  and  our  audience  can  add  to  that  quality  by  remem- 
bering that  the  starting  time  for  our  recitals  is  8:00pm.     We  would 
appreciate  your  leaving  home  early  enough  so  that  you  arrive  at  Curtis 
Hall  before  8:00pm.     If  delays  are  unavoidable  please  understand  we 
cannot  seat  latecomers  during  a  performance  or  between  movements  of 
a  work. 

Artistic  considerations,   students'    schedules,  and  printers'  deadlines 
are  occasionally  at  crosspurposes :  our  programs  may  sometimes  differ 
from  the  announcements  in  our  comprehensive  schedules. 


The  Edith  L.   Prostkoff  Memorial  Concert  Series  is  generously 
supported  by  Mr.  Robert  Prostkoff  in  loving  memory  of  his  wife. 

Jung-Wha  Lee:  Student  of  Marilyn  Costello 
Vinicio  Meza-Solano:  Student  of  Donald  Montanaro 
Gary  Gress:  Graduating  student  of  Dr.  Vladimir  Sokoloff 
Craig  Knox:  Graduating  student  of  Paul  Krzywicki 
Paul  Krzywicki:  Guest  artist 
Wai  Cheng:  Student  of  Seymour  Lipkin 
Juliette  Kang:  Student  of  Jascha  Brodsky 
Xiao  Lu  Wang:  Student  of  Dr.  Vladimir  Sokoloff 


Music  is  in  a  continual  state  of  becoming. 

-  Aaron  Copland 


Electronic  gadgets  add  much  to  the  quality  of  life.     But  a  chorus  of 
beeps,  tocsins,  and  paging  alerts  adds  nothing  to  Bach,  Beethoven,  and 
Brahms.     We  urge  you  to  defeat  your  devices  before  the  music  begins. 

The  use  of  cameras  and  recorders  in  the  Hall  must  be  authorized. 
Our  building  is  unique,  irreplaceable,  and  burnable:  no  smoking! 
The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 


PROGRAM  INFORMATION   IS  AVAILABLE  AT  ANY  TIME  FROM  893-5261 


THE  FRIENDS  OF  CURTIS 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the 
careers  of  the  Institute's  students.     Membership  brochures  detailing 
this  can  be  obtained  at  the  Main  Reception  Desk  or  by  calling  the 
Friends'   Membership  Office:  (215)893-5254. 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs 
Howard  Kornblum,  Director  of  Concert  Division 


THE     CURTIS      INSTITUTE     OF  MUSIC 

Gary  Graffman,  Artistic  Director 
Curtis  Hall  Sixty-Fifth  Season  1988-1989 
Monday  10  April  1989  at  8:00pm 

The  Edith  L.   Prostkoff  Memorial  Concert  Series 


FIFTY-NINTH   STUDENT  RECITAL 


Suite  No.  4  for  Cello  Solo  in  E-flat  major  Johann  Sebastian  Bach 
Prelude  -  Allemande  -  Courante  -  (1685-1750) 
Sarabande  -  Bouree  I  -  Bouree  II  -  Gigue 

G.  Victor  Yerrid,  marimba 

Sonata  No.   1    in  G  major 
for  Violin  and  Piano,  Op.  78 

Vivace  ma  non  troppo 

Adagio 

Allegro  molto  moderate 

Carmen  Fantasy,  Op.   25  Pablo  de  Sarasate 

( 1 844-1 908 ) 

Ayako  Yoshida,  violin 
Reiko  Uchida,  piano 

Fantasy  and  Fugue  on  B-A-C-H  Franz  Liszt 

(1811-1 886 ) 

Ju  Hee  Suh,  piano 


Johannes  Brahms 
( 1  833-1  897  ) 


G.  Victor  Yerrid:   Student  of  Michael  Bookspan 
Ayako  Yoshida:   Student  of  Jaime  Laredo  &  Yumi  Ninomiya  Scott 
Reiko  Uchida:   Student  of  Claude  Frank 
Ju  Hee  Suh:  Graduating  student  of  Mieczyslaw  Horszowski 


The  Institute's  students  offer  stimulating  musical  occasions  of  pro- 
fessional quality,  and  our  audience  can  add  to  that  quality  by  remem- 
bering that  the  starting  time  for  our  recitals  is  8:00pm.     We  would 
appreciate  your  leaving  home  early  enough  so  that  you  arrive  at  Curtis 
Hall  before  8:00pm.     If  delays  are  unavoidable  please  understand  we 
cannot  seat  latecomers  during  a  performance  or  between  movements  of 
a  work. 

Hours  of  physical  application  and  mental  concentration  produce  the  res- 
ults you  hear  at  these  recitals.     The  Institute  is  proud  to  present 
this  highly  specialized,  gifted  group  of  young  performers.     We  hope 
you  bring  to  our  concerts  -  along  with  your  love  for  music  -  an  awareness 
of  the  audience's  sensibilities.      It's  unfair  to  expect  a  very  young 
child  to  sit  quietly  through  a  concert,  and  it's  grossly  unfair  to  impose 
such  a  child  on  a  music-loving  audience.     Please  do  not  bring  very  young 
children  to  our  concerts. 


The  Edith  L.   Prostkoff  Memorial  Concert  Series  is  generously 
supported  by  Mr.  Robert  Prostkoff  in  loving  memory  of  his  wife. 

Electronic  gadgets  add  much  to  the  quality  of  life.     But  a  chorus  of 
beeps,  tocsins,  and  paging  alerts  adds  nothing  to  Bach,  Beethoven,  and 
Brahms.     We  urge  you  to  defeat  your  devices  before  the  music  begins. 

The  use  of  cameras  and  recorders  in  the  Hall  must  be  authorized. 
Our  building  is  unique,  irreplaceable,  and  burnable:  no  smokingl 
The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 


PROGRAM  INFORMATION   IS  AVAILABLE  AT  ANY  TIME  FROM  893-5261 


THE  FRIENDS  OF  CURTIS 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the 
careers  of  the  Institute's  students.     Membership  brochures  detailing 
this  can  be  obtained  at  the  Main  Reception  Desk  or  by  calling  the 
Friends'  Membership  Office:  (215)893-5254. 


Music  is  architecture  translated  or  transposed  from  space  into  time;  for 
in  music,  besides  the  deepest  feelings,  there  reigns  also  a  rigorous  math- 
ematical intelligence. 

-  Georq  W.   F.  Hegel 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs 
Howard  Kornblum,  Director  of  Concert  Division 


The  Curtis  Institutc  or  AAusic 

RiTTCNHOUSE  SQUARE 
PhILACEI-PHIA.  Pr  NNSYLV^ikNlA  1&103 


OFFICE   OF  TmE   D. rector 

II_J 

Tuesday,  April  11 
2   -   6  p.ir. 


Olive  Lynch 
Nancy  Stott 
Elizabeth  St.  Leger 
John  Kramar 
San-ky  Kim 


Karie  Brown 


Jennifer  Jones 


Carmen  Tancredi 


Puccini:       Che  tua  madre 
Saint-Saens:       Mon  coeur  a  ta  voix 
Mahler  songs 

du  Pare:       L' invitation  au  voyage 

Liszt:  O  Quand  je  dor 

Gounod:         Salut  demeure  chaste  et  pur 


ChaUSS^-n  •  1^  -t-ft^rg-j^_^  •'^  ''^^ 

Gounod:  Faites-lui  mes  aveux 

Offenbach:       Elle  ha  f ui ,   la  tourterelle 
Faure:  Le  Secret 

Chausson:  Poeme  de  1 ' amour  et  de  la  mer 
Rossini:  Cruda  sorte 


Laura  Mashburn 


Massenet : 


II  est  doux ,   il  est  bon 


THE     CURTIS      INSTITUTE     OF  MUSIC 

Gary  Graffman,  Artistic  Director 
Curtis  Hall  Sixty-Fifth  Season  1988-1989 
Wednesday  12  April  1989  at  8:00pm  ■ 

The  Edith  L.   Prostkoff  Memorial  Concert  Series 


SIXTIETH   STUDENT  RECITAL 


So  anch'io  la  virtu  magica 
(from  Don  Pasquale) 

Zeffiretti  lusinghieri 
(from  Idomeneo ) 

Quando  m ' en  vo  soletta 
(from  La  Boheme ) 


Gaetano  Donizetti 
( 1  797-1  848  ) 
Wolfgang  Amadeus  Mozart 
(1 756-1 791 ) 
Giacomo  Puccini 
( 1 858-1 924 ) 


Marian  Johnson-Healy ,  soprano 
Gary  Gress,  piano 


At  the  well 

Do  not  go  my  love 

Heather 

White  horses  of  the  sea 


Richard  Hageman 
( 1 882-1 966 ) 

Elinor  Remick  Warren 
(1905-  ) 


Dearest  Mama 
(from  The  Ballad  of  Baby  Doe) 

Vilia 

(from  The  Merry  Widow) 


Douglas  Moore 
(  1  893-1  969 ) 

Franz  Lehar 
(1 870-1 948 ) 


Julia  Price,  soprano 
Sylvia  Lee,  piano 


INTERMISSION 


Quintet  for  Piano  and  Strings  in 
Allegro  ma  non  troppo 
Andante  con  moto 
Molto  vivace 
Finale:  allegro 


A  Major,  Op.   81         Antonin  Dvorak 

(1841-1904) 


Huifang  Chen,  violin     Hyuna  Kim,  violin 
Caroline  Coade ,  viola     Thomas  Kraines,  cello 
Eileen  Buck,  piano 


The  Institute's  students  offer  stimulating  musical  occasions  of  pro- 
fessional quality,  and  our  audience  can  add  to  that  quality  by  remem- 
bering that  the  starting  time  for  our  recitals  is  8:00pm.     We  would 
appreciate  your  leaving  home  early  enough  so  that  you  arrive  at  Curtis 
Hall  before  8:00pm.     If  delays  are  unavoidable  please  understand  we 
cannot  seat  latecomers  during  a  performance  or  between  movements  of 
a  work . 


The  Edith  L.   Prostkoff  Memorial  Concert  Series  is  generously 
supported  by  Mr.   Robert  Prostkoff  in  loving  memory  of  his  wife. 

Marian  Johnson-Healy :  Graduating  student  of  Raquel  Adonaylo 
Gary  Gress:  Graduating  student  of  Dr.  Vladimir  Sokoloff 
Julia  Price:  Graduating  student  of  Marianne  Casiello 
Sylvia  Lee:  Curtis  faculty 
Huifang  Chen:  Student  of  Jascha  Brodsky 

Hyuna  Kim:  Student  of  Aaron  Rosand 
Caroline  Coade :  Student  of  Karen  Tuttle 
Thomas  Kraines:  Student  of  Orlando  Cole 
Eileen  Buck:  Student  of  Dr.  Vladimir  Sokoloff 

Karen  Tuttle  prepared  the  Dvorak 


It  is  quite  possible  to  lead  a  virtuous  and  happy  life  without 
books,  or  ink;  but  not  without  wishing  to  sing,  when  we  are  happy; 
not  without  meeting  with  continual  occasions  when  our  song,  if 
right,  would  be  a  kind  service  to  others. 

 -  John  Ruskin 


Electronic  gadgets  add  much  to  the  quality  of  life.     But  a  chorus  of 
beeps,  tocsins,  and  paging  alerts  adds  nothing  to  Bach,  Beethoven,  and 
Brahms.     We  urge  you  to  defeat  your  devices  before  the  music  begins. 


The  use  of  cameras  and  recorders  in  the  Hall  must  be  authorized. 
Our  building  is  unique,  irreplaceable,  and  burnable:  no  smoking! 
The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 


PROGRAM  INFORMATION  IS  AVAILABLE  AT  ANY  TIME  FROM  893-5261 


THE  FRIENDS  OF  CURTIS 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the 
careers  of  the  Institute's  students.     Membership  brochures  detailing 
this  can  be  obtained  at  the  Main  Reception  Desk  or  by  calling  the 
Friends'   Membership  Office:  (215)893-5254. 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs 
Howard  Kornblum,  Director  of  Concert  Division 


THE     CURTIS      INSTITUTE     OF  MUSIC 

Gary  Graffman,  Artistic  Director 
Curtis  Hall  Sixty-Fifth  Season  1988-1989 
Friday  14  April  1989  at  8:00pm 

The  Edith  L.   Prostkoff  Memorial  Concert  Series 


SIXTY-FIRST  STUDENT  RECITAL 


Sonata  for  Horn  and  Piano  in  F  Major,  Op.   17     Ludwig  van  Beethoven 
Allegro  moderato  (1770-1827) 
Poco  adagio,  quasi  andante 
Rondo:  allegro  moderato 

Paul  Osmond,  horn 
Tania  Lee,  piano 

Concerto  for  Trombone 
Andante  et  scherzo  -  Valse 
Nocturne 
Tambour in 

Kevin  Roberts,  trombone 
Christi  Muse,  piano 

Sonata  No.   3  in  G  minor  for  Violin  and  Piano 
Allegro  vivo 

Intermede  (fantasque  et  leger) 
Finale   ( tres  anime) 

Ruggero  Allif ranchini ,  violin 
Robert  Koenig,  piano 

Suite  for  Violin,  Clarinet,  and  Piano  Darius  Milhaud 

1  Ouverture  2  Divertissement  (1892-1974) 
3  Jeu     4  Introduction  et  final 

Alexander  Kerr,  violin     Vinicio  Meza-Solano,  clarinet 

Christi  Muse,  piano 


INTERMISSION 


Quartet  for  Piano  and  Strings 
in  E-flat  major.  Op.  47 

Sostenuto  assai  -  Allegro  ma  non  troppo 

Scherzo:  molto  vivace 

Andante  cantabile 

Finale:  vivace 

Ayako  Yoshida,  violin     Zvi  Carmeli,  viola 
John  Koen,.  cello     Anthony  Hewitt,  piano 


Henri  Tomasi 
(1901 -1 971 ) 


Claude  Debussy 
( 1  862-1  91  8 ) 


Robert  Schumann 
( 1  81  0-1  856  ) 


The  Institute's  students  offer  stimulating  musical  occasions  of  pro- 
fessional quality,  and  our  audience  can  add  to  that  quality  by  remem- 
bering that  the  starting  time  for  our  recitals  is  8:00pm.     We  would 
appreciate  your  leaving  home  early  enough  so  that  you  arrive  at  Curtis 
Hall  before  8:00pm.     If  delays  are  unavoidable  please  understand  we 
cannot  seat  latecomers  during  a  performance  or  between  movements  of 
a  work. 


The  Edith  L.   Prostkoff  Memorial  Concert  Series  is  generously 
supported  by  Mr.  Robert  Prostkoff  in  loving  memory  of  his  wife. 

Paul  Osmond:  Student  of  Myron  Bloom 
Tania  Lee:   Student  of  Gary  Graff man 
Kevin  Roberts:  Student  of  Glenn  Dodson 
Christi  Muse:  Student  of  Dr.   Vladimir  Sokoloff 
Ruggero  All  if ranchini :   Student  of  Szymon  Goldberg 
Robert  Koenig:  Student  of  Dr.  Vladimir  Sokoloff 

Alexander  Kerr:  Student  of  Aaron  Rosand 
Vinicio  Meza-Solano:   Student  of  Donald  Montanaro 
Ayako  Yoshida:  Student  of  Jaime  Laredo  &  Yumi  Ninomiya  Scott 
Zvi  Carmeli:  Student  of  Karen  Tuttle 
John  Koen:  Student  of  David  Soyer 
Anthony  Hewitt:  Student  of  Leon  Fleisher 

Karen  Tuttle  prepared  the  Milhaud  and  the  Schumann 


I  have  no  esthetic  rules,  or  philosophy,  or  theories.     I  love 
to  write  music.     I  always  do  it  with  pleasure,  otherwise  I  just 
do  not  do  it. 

 -  Darius  Milhaud 


Electronic  gadgets  add  much  to  the  quality  of  life.     But  a  chorus  of 
beeps,  tocsins,  and  paging  alerts  adds  nothing  to  Bach,  Beethoven,  and 
Brahms.     We  urge  you  to  defeat  your  devices  before  the  music  begins. 

The  use  of  cameras  and  recorders  in  the  Hall  must  be  authorized. 
Our  building  is  unique,  irreplaceable,  and  burnable:  no  smoking! 
The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 


PROGRAM   INFORMATION   IS  AVAILABLE  AT  ANY  TIME  FROM  893-5261 


THE  FRIENDS  OF  CURTIS 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the 
careers  of  the  Institute's  students.     Membership  brochures  detailing 
this  can  be  obtained  at  the  Main  Reception  Desk  or  by  calling  the 
Friends'   Membership  Office:  (215)893-5254. 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs 
Howard  Kornblum,  Director  of  Concert  Division 


The:  Curtis  Institute:  of 

rittenhouse  square 
Philadelphia,  Pennsylvania 


AAUSIC 

19I03 


orricE  OF  THE  Director 

LE\'  VLASENKO  MASTER  CLASS 
Horszowski  Room 


Saturday,  April  15 

10.30-1  Ju  hee  Suh  Beethoven:       Appasionata  Sonata,  Op.  54 

Meng  Chieh  Liu  Rachmaninoff:       Corelli  Variations 

Li  Jian  Liszt:  Eroica  Etude 

Chopin:  Ballade  No.   4  in  F  minor, 

Prokofiev:       Sonata  No.  3 


2.30     -  6 


Peter  Miyamoto 
Anthony  Hewitt 
Angela  Au 


Eric  Zivian 


Chopin:       Two  Nocturnes,  Op.  55 

Ravel:         Alborada  del  Gracioso 

Mozart:       Concerto  in  A  major,  K488 
(first  movement) 

Schubert:       Sonata  in  C  minor,  Op.  post 
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THE  CURTIS  INSTITUTE  OF  MUSIC 

Gary  Graffman,  Artistic  Director 

RITTENHOUSE  SQUARE 
PHILADELPHIA 

Presents 

THE  CURTIS  OPERA  DEPARTMENT 

IN  TWO  ONE  ACT  OPERAS 

L' ENFANT  ET  LES  SORTILEGES 

Lyric  Fantasy  in  One  Act 
By  Maurice  Ravel 

GIANNI  SCHICCHI 

Comic  Opera  in  One  Act 
By  Giacomo  Puccini 

Text  By 
Giovacchino  Forzano 

The  Curtis  Symphony  Orchestra 
Michael  Korn,  Conductor 

Roger  Brunyate,  Director 
Teresa  Roebuck,  Choreographer 

Michael  Franklin  White,  Set    and     Costume  designer 
James  Leitner,  Lighting  Designer 
Elson  Associates,  Leonard  Vargas   and     Russell  Kern 
Wig  and  Make-up  Designer 

SATURDAY,  APRIL  15,  8:00  p.m.,  1989 
FUREY  ELLIS  AUDITORIUM 
Southampton  Road  and  Roosevelt  Boulevard 
Philadelphia,  Pa. 

Sponsored  by:     The  Philadelhpia  Department  of  Recreation 

The  Northeast  Philadelphia  Cultural  Council 
The  Klein  Branch  JCCs 


L'ENFANT  ET  LES  SORTILEGES 

Lyric  Fantasy  in  One  Act 

By  Maurice  Ravel 

Text  by  Colette 

By  Arrangement  with  Theodore  Presser  Company,  Agents  For 
DURRAND  S.A.,  Publisher  and  Copyright  Owner 

CAST 

THE  CHILD  Karie  Brown 


FIRE  and  NIGHTINGALE  

PRINCESS  and  BAT  

CHAIR  and  SHEPHERDESS  

SHEPHERD  and  DRAGONFLY  

MOTHER  and  CHINESE  CUP  

TABBY  CAT  and  SQUIRREL  

TEAPOT  and  ARITHMETIC  

TREE  FROG  

GRANDFATHER  CLOCK  and  TOM  CAT 

ARMCHAIR  and  TREE  

DANCERS  


 Lydia  Mil^ 

 Jennifer  Jones 

 Jenny  Wollerman 

 Charlotte  Hellekant 

 Carmen  Tancredi 

 Lorie  Gratis 

 Perry  Brisbon 

 San-Ky  Kim 

 John  kramar 

 John  Kuether 

Katie  Grande  and  Liz  Ray 


FURNITURE,  WALLPAPER  FIGURES,  NUMBERS,  ANIMALS,   and  INSECTS 

Sung   by  Members  of  the  Company 
The  action  takes  place  in  the  Child's  room,  in  the  garden 
outside,  and  in  his  imagination.... 

THE  STORY  OF  THE  OPERA 

Although  Ravel's  Opera,  L'Enfant  et  les  Sortileges  can  be 
translated  roughly  as  "The  Child  and  The  Enchantments"  or  "The 
Bewitched  Child,"  it  is  so  difficult  to  translate  accurately 
that  most  people  simply  leave  it  in  French.     The  Opera  tells 
the  story  of  a  child  who  is  very  naughty,  breaking  the 
furniture  in  his  room  and  hurting  his  pet  animals  until  his 
victims  come  to  life  and  teach  him  a  well-deserved  lesson. 

The  Opera  begins  in  a  ground-floor  room  that  opens  into 
a  garden.     A  child  is  sitting  at  a  table.     He  is  supposed  to 
be  doing  his  homework,  but  would  rather  pull  the  cat's  tail 
or  torture  his  pet  squirrel.     His  mother  enters  and  when  she 
sees  how  little  work  he  has  done,  she  angrily  takes  everything 
away,  leaving  him  in  the  room  alone.     In  a  temper  tantrum,  the 
child  throws  the  teapot  and  cup  to  the  floor,  stabs  the 
squirrel  with  his  pen,  kicks  the  cat,  pokes  the  fire  and  throws 
water  on  it,  strips  off  the  wallpaper,  breaks  the  pendulum  off 
the  grandfather  clock,  tears  up  his  books,  and  breaks  his 
slates . 
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Exhausted  by  all   this,  he  is  just  about   to  sit  in  the 
big  armchair  when  the  contents  of  the  room  come  to  life  and 
begin  dancing  around  the  room  furiously,  completely  out  of 
control.     Suddenly  a  princess  arises  from  a  torn-up  storybook, 
and  has  no  place  to  go  because  the  remaining  pages  of  the  book 
have  been  torn  out.     She  disappears.     For  the  first  time  the 
child  realizes  the  damage  he  has  caused. 

Gradually  the  walls  of  the  room  open  up  and  we  are  trans- 
ported into  the  garden  which  is  filled  with  animals.  They 
turn  upon  the  child,  biting,  beating  and  scratching  him  for 
the  pain  he  has  caused  them  in  the  past.     During  the  fight, 
a  little  squirrel  gets  hurt.     The  child  bandages  its  foot 
with  his  handkerchief.     The  animals  feel  ashamed  for  the  pain 
they  have  caused  the  child  and  tenderly  they  lift  him  up  and, 
singing  that  he  is  a  good  child  after  all,  they  take  him  back 
to  his  mother. 


GIANNI  SCHICCHI 

Comic  Opera  in  One  Act 

By  Giacomo  Puccini 

Text  By  Giovacchiono  Forzano 
Dante's  Inferno 

BUOSO  DONATI  Mort  de  Functus 

BETTO,  Buoso's  brother-in-law  John  Kuether 

SIMONE,  Buoso's  cousin,  former  Mayor  of  Fuceccio . . Seth  Malkin 

ZITA,  Buoso's  cousin  Nancy  Stott 

GHERARDO,  Buoso's  nephew  San-Ky  Kim 

NELLA,  Gherardo's  wife  Elizabeth  St  Leger 

GHERARDINO,  Gherardo  and  Nella's  son  Deborah  Norin 

MARCO,  Simone's  son  Timothy  Jon  Sarris 

LA  CIESCA,  Marco's  wife  Olive  Lynch 

RINUCCIO,  Zita's  nephew  Michael  Schade 

LAURETTA,  in  love  with  Rinuccio  Lynn  Eustis 

GIANNI  SCHICCHI,  Lauretta's  father  Lawrence  Mudd 

MAESTRO  SPINELLOCCIO,  Buoso's  doctor  John  Kramar 

SER  AMANTIO  DI  NICOLAO,  a  notary  John  Kramar 

PINELLINO,  a  shoemaker  Donald  Fry 

GUCCIO,  a  dyer  Jeffrey  Irving 

The  action  takes  place  in  Buoso  Donati's  house  in  Florence 

in  the  year  1299 


THE  STORY  OF  THE  OPERA 


GIANNI  SCHICCHI  is  an  enlerprising  scoundrel  who, 
according  to  Danle,   lived  in  Florence  at  the  end  of  the 
13th  century.     Like  the  other  two  operas  in  Puccini's 
Trittico ,  which  was  written  for  the  Metropolitan  Opera  House 
in  1918,  Gianni  Schicchi  is  based  on  the  theme  of  death.  In 
this  case,  however,  it  is  treated  with  unexpected  hilarity. 

The  opera  opens  around  the  deathbed  of  Buoso  Donati,  a 
prosperous  merchant.  The  room  is  filled  with  his  relatives, 
bemoaning  their  loss  and  praying  for  the  soul  of  the  deceased. 
Among  the  grieving  kin  is  Rinuccio,  a  student  and  nephew  of 
Buoso's  cousin,  Zita. 

The  relatives'  grief  is  merely  perfunctory:     their  main 
concern  is  the  rumor  that  Buoso  recently  changed  his  will. 
They  ransack  the  room  and  after  a  furious  search  Rinuccio 
finds  the  will.     Before  giving  it  to  them,  Rinuccio  makes 
Zita  promise  to  allow  him  to  marry  his  beloved  Lauretta.  • 
She  grudgingly  agrees,  and  the  will  is  read:     Buoso  has  left 
his  entire  property  to  a  monastery!     The  relatives  look  for 
a  way  around  the  situation.     Rinuccio  suggests  they  send 
for  Gianni  Schicchi,  Lauretta's  father,  and  ask  him  for  help. 
Soon  Schicchi  arrives,  bringing  Lauretta  with  him. 

With  one  glance,  Schicchi  realizes  the  relatives' 
hypocrisy  and  wants  nothing  to  do  with  them,  nor  they  with 
him.     It  is  only  when  Lauretta  begs  him  that  he  relents. 
Suddenly    there  is  a  knock  on  the  door:     it  is  Spinel loccio , 
Buoso's  old  doctor.     Quick  as  a  flash,  the  relatives  hide 
the  corpse,  and  Schicchi  puts  on  a  nightgown  and  jumps  into 
the  bed.     The  deception  works  perfectly — the  doctor  even 
congratulates  "Buoso"  on  his  sudden  improvement! 

This  episode  was  merely  a  dress  rehearsal  for  Schicchi 's 
main  plan:     to  summon  Buoso's  lawyer  and  dictate  a  new  will. 
Just  before  the  lawyer  arrives,  Schicchi  reminds  everyone 
of  the  penalties  for  forgery — exile  and  the  removal  of  the 
right  hand. 

Once  the  lawyer  and  witnesses  arrive,  Schicchi,  as 
Buoso,  dictates  the  requests  of  each  relative.     But  when  it 
comes  to  the  house,  the  mule,  and  the  sawmills,  he  bequeths 
them  "to  my  dear  friend,  Gianni  Schicchi"  — silencing  the 
outraged  relatives  by  waving  his  arm  at  them  like  a  handless 
stump . 

After  the  lawyer  leaves,  Schicchi  drives  the  angry 
relatives  out  of  his  house,  which  he  then  presents  to 
Rinuccio  and  Lauretta  as  a  wedding  gift. 
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THE  CURTIS  OPERA  DEPARTMENT 


Roger  Brunyate 
Mikael  Eliasen 
Danielle  Orlando 
Marciem  Bazell 
Wayne  Conner 
Jenny  Diggs 
Louis  Menendez 
Teresa  Nevola 
Susan  Nowick 
Theresa  Roebuck 


Acting  Head  of  Department 

Director  of  Music  Studies 

Principal  Coach 

Make-up 

Opera  History 

Dance 

Staff  Pianist 
Co-ordinator 
Staff  Pianist 
Mime 


PRODUCTION  STAFF 


Stage  Director 
Conduc  tor 
Principal  Coaches 

Coaches 

Choreographer 
Production  Manager 
Set  Designer 
Costume  Designer 
Costume  Designer 
Wig  and  Make-up  Design 

Lighting  Designer 

Wardrobe  Master 
Properties 

Assistant  Stage  Manager 


Roger  Brunyate 

Michael  Korn 

Danielle  Orlando  (SC) 

Mikael  Eliasen  (LE) 

Susan  Nowicki  (SC) 

Louis  Menendez  (LE) 

Teresa  Roebuck 

Ralph  Batman 

Michael  Franklin  White 

Michael  Franklin  White  (LE) 

Michael  DiNenno  (SC) 

Elson  Associates 

Leonard  Vargas  &  Russell  Kern 

James  Leitner  (LE) 

George  McMahon  (SC) 

Michael  DiNenno 

Michael  Kleintop 

Gabriel  Hakvaag 


Scenery  built  by  SMRD  Theatricals,  Philadelphia 


THE  NORTHEAST  PHILADELPHIA  CULTURAL  COUNCIL,  INC 


Lee  Phillips  -  President 

Emiliano  Martin  -  First  Vice-President 

Estelle  Robinson  -  Second  Vice-President 

Madeline  Sovira  -  Secretary/Treasurer 

Ann-Marie  Pulaski  -  Trustee 

James  R.  Robb  -  Advisor 


We  wish  to  thank  Mr.  Norman  Flaherty,  Director  of  the 
Philadelphia  State  Hospital  and  his  Staff  for  their  kind 
assistance  in  helping  to  make  this  performance  possible. 
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THE  ORCHESTRA 


VIOLIN  I 

CFl  1  0 

BASSOON 

James  Umber 

John  Koen 

Matthew  Bender 

Sang-Eun  Bae 

Mina  Smith 

John  Fekete 

Elissa  Koljonen 

Soo  Hyun  Lee 

Mary  Ellen  Harris 

Ellen-Marie  Justen 
Desiree  Ruhstrat 

Derek  Barnes 
Ju  Young  Lee 

HORN 

Wanchi  Huang 

Julie  Regan 

Nicola  Averill 

Kamilla  Schatz 
Emi  Resnick 

DOUBLE  BASS 

Paul  Osmond 
Richard  Swartz 

Choong  Jin  Chang 

Geoffrey  Osika 

Heather  Johnson 

Wendolyn  Olson 
VIOLIN  II 

Erik  Gronfor 
Steven  Larson 
Nancy  Barr 

TRUMPET 
Rodney  Mack 

Kimberly  Fisher 
Alexander  Kerr 

HARP 

Jason  Kaufman 
Lisa  Burn 

Lisamarie  Vana 

Jung  Wa  Lee 

TROMBONE 

Qin  Wang 

Kyung  Hee  Kim 

Suzanne  Kurtzman 

FLUTE 

Jeffrey  Freeman 

Eugene  Watanabe 

Kevin  Roberts 

Brian  Krinke 

Hye  Ri  Yoon 

Darrin  Milling 

Jennifer  Haas 

Joshua  Smith 

TUBA 

Miera  Kim 

David  DiGicobbe 

VIOLA 

OBOE 

Craig  Knox 

William  Goodwin 

Robert  Walters 

PIANO/CELESTE 

En-Sik  Choi 

Peter  Smith 

Louis  Menendez 

David  Arnott 

Jonathan  Fischer 

Christi  Muse 

Zvi  Carmelli 
Caroline  Coade 

CLARINET 

PERCUSSION 

Dennise  Woodman 

Vinicio  Meza 

A.   Scott  Robinson 

David  Hayes 

Richard  Hawley 

Stephane  Pelegri 

Michael  Rusinek 

David  Weiner 

G.  Victor  Yerrid 

THE 

CURTIS  INSTITUTE  OF 

MUSIC 

The  Curtis  Institute  of  Music  was  founded  in  1924  by  Mary 
Louise  Curtis  Bok  to  train  exceptionally  gifted  young  musicians 
for  performing  careers  on  the  highest  professional  level.  It 
provides  full-tuition  scholarships  for  all  of  its  students, 
attracting  the  finest  young  musicians  from  the  entire  world. 
Currently  176  students  from  the  United  States  and  23  foreign 
countries,  study  with  the  school's  celebrated  70-member  faculty, 
which  includes  performing  artists  of  the  most  distinguished 
international  renown. 


THE     CURTIS      INSTITUTE     OF  MUSIC 

Gary  Graffman,  Artistic  Director 
Curtis  Hall  Sixty-Fifth  Season  1988-1989 
Sunday  16  April  1989  at  3:00pm 

The  Edith  L.   Prostkoff  Memorial  Concert  Series 


SIXTY-SECOND  STUDENT  RECITAL 
GRADUATION  RECITAL:   YAYOI  NUMAZAWA 


Partita  No.   2  in  D  minor  for  Violin  Alone,  S.  1004             J.   S.  Bach 

1  Allemande  2  Corrente  3  Sarabanda  (1685-1750) 
4  Giga     5  Ciaccona 

Yayoi  Numazawa,  violin 

Sonata  No.   3  in  G  minor  for  Violin  and  Piano 
Allegro  vivo 

Intermede   ( f antasque  et  leger) 
Finale   ( tres  anime) 

Yayoi  Numazawa,  violin 
Robert  Koenig ,  piano 


INTERMISSION 


Sonata  No.   6  for  Violin  Alone,  Op.   27/6  Eugene  Ysaye 

( 1 858-1 931 ) 

Yayoi  Numazawa,  violin 

Romance  for  Violin  and  Piano,  Op.   11  Antonin  Dvorak 

( 1  841  -1  904  ) 

Tzigane  for  Violin  and  Piano  Maurice  Ravel 

( 1 875-1 937 ) 

Yayoi  Numazawa,  violin 
Robert  Koenig,  piano 


Claude  Debussy 
( 1 862-1918 ) 


Yayoi  Numazawa:  Gradauating  student  of  Yumi  Ninomiya  Scott 
Robert  Koenig:  Student  of  Dr.  Vladimir  Sokoloff 


The  Institute's  students  offer  stimulating  musical  occasions  of  pro- 
fessional quality,  and  our  audience  can  add  to  that  quality  by  remem- 
bering that  the  starting  time  for  our  recitals  is  8:00pm.     We  would 
appreciate  your  leaving  home  early  enough  so  that  you  arrive  at  Curtis 
Hall  before  8:00pm.     If  delays  are  unavoidable  please  understand  we 
cannot  seat  latecomers  during  a  performance  or  between  movements  of 
a  work. 

Artistic  considerations,   students'    schedules,  and  printers'  deadlines 
are  occasionally  at  crosspurposes :  our  programs  may  sometimes  differ 
from  the  announcements  in  our  comprehensive  schedules. 


The  Edith  L.   Prostkoff  Memorial  Concert  Series  is  generously 
supported  by  Mr.  Robert  Prostkoff  in  loving  memory  of  his  wife. 


The  sweetness  and  del ightf ulness  of  music  have  a  natural  power 
to  lessify  melancholy  passion. 

 -  Increase  Mather,  1684 


Electronic  gadgets  add  much  to  the  quality  of  life.     But  a  chorus  of 
beeps,  tocsins,  and  paging  alerts  adds  nothing  to  Bach,  Beethoven,  and 
Brahms.     We  urge  you  to  defeat  your  devices  before  the  music  begins. 


The  use  of  cameras  and  recorders  in  the  Hall  must  be  authorized. 
Our  building  is  unique,  irreplaceable,  and  burnable:  no  smoking! 
The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 

PROGRAM  INFORMATION  IS  AVAILABLE  AT  ANY  TIME  FROM  893-5261 


THE  FRIENDS  OF  CURTIS 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the 
careers  of  the  Institute's  students.     Membership  brochures  detailing 
this  can  be  obtained  at  the  Main  Reception  Desk  or  by  calling  the 
Friends'   Membership  Office:  (215)893-5254. 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs 
Howard  Kornblum,   Director  of  Concert  Division 


THE     CURTIS      INSTITUTE     OF  MUSIC 

Gary  Graffman,  Artistic  Director 
Curtis  Hall  S1xty-F1fth  Season  1988-1989 
Monday  17  April  1989  at  8:00pm 

The  Edith  L.   Prostkoff  Memorial  Concert  Series 


SIXTY-THIRD   STUDENT  RECITAL 
GRADUATION  RECITAL:    PETER  PARTHUN 


Sonata  No.   6   in  A  major  for  Cello  &  Piano  Luigi  Boccherini 

Adagio  -  Allegro  (1743-1805) 

Peter  Parthun,  cello 
Robert  Koenig,  piano 

Suite  No.   4  for  Cello  Alone,   S.   1010  Johann  Sebastian  Bach 

1  Prelude  2  Allemande  3  Courante  (1685-1750) 
4  Sarabande     5  Bouree  I  &  II     6  Gigue 

Peter  Parthun,  cello 


INTERMISSION 


Sonata  for  Cello  Alone,  Op.   25  /3  Paul  Hindemith 

1  Lebhaft  2  Massig  schnell  3  Langsam  (1895-1963) 
4  Lebhafte  Viertel     5  Massig  schnell 

Peter  Parthun,  cello 

Cello  Sonata  No.   2  in  G  Minor  Bohuslav  Martinu 

allegro  -  Largo  -  Allegro  commodo  (1890-1958) 

Peter  Parthun,  cello 
Robert  Koenig,  piano 


Peter  Parthun:  Graduating  student  of  Orlando  Cole 
Robert  Koenig:  Student  of  Dr.  Vladimir  Sokoloff 


The  Institute's  students  offer  stimulating  musical  occasions  of  pro- 
fessional quality,  and  our  audience  can  add  to  that  quality  by  remem- 
bering that  the  starting  time  for  our  recitals  is  8:00pm.     We  would 
appreciate  your  leaving  home  early  enough  so  that  you  arrive  at  Curtis 
Hall  before  8:00pm.     If  delays  are  unavoidable  please  understand  we 
cannot  seat  latecomers  during  a  performance  or  between  movements  of 
a  work. 

Artistic  considerations,   students'    schedules,  and  printers'  deadlines 
are  occasionally  at  crosspurposes :  our  programs  may  sometimes  differ 
from  the  announcements  in  our  comprehensive  schedules. 


The  Edith  L.   Prostkoff  Memorial  Concert  Series  is  generously 
supported  by  Mr.   Robert  Prostkoff  in  loving  memory  of  his  wife_^ 


It  is  Proportion  beautifies  everything,   the  whole  Universe  con- 
sists of  it,  and  Musicke  is  measured  by  it. 

 -  Orlando  Gibbons 


Electronic  gadgets  add  much  to  the  quality  of  life.     But  a  chorus  of 
beeps,  tocsins,  and  paging  alerts  adds  nothing  to  Bach,  Beethoven,  and 
Brahms.     We  urge  you  to  defeat  your  devices  before  the  music  begins. 

The  use  of  cameras  and  recorders  in  the  Hall  must  be  authorized. 
■Our  building  is  unique,  irreplaceable,  and  burnable:  no  smoking! 
The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 


PROGRAM   INFORMATION   IS  AVAILABLE  AT  ANY  TIME  FROM  893-5261 


THE  FRIENDS  OF  CURTIS 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the 
careers  of  the  Institute's  students.     Membership  brochures  detailing 
this  can  be  obtained  at  the  Main  Reception  Desk  or  by  calling  the 
Friends'   Membership  Office:  (215)893-5254. 


Dr.   Vladimir  Sokoloff,  Director  of  Concert  Programs 
Howard  Kornblum,   Director  of  Concert  Division 


The  Curtis  Institute  or 

RiTTENmOUSC  SOUARE 

Philadelphia,  PcNfJSYLVANiA 


u  s  1  c 


ie>i03 


orricE  cr  tme  D.RCCTon 


Tuesday,  April  18 
1—4  D . m 


BETTY  ALLEI.i  MZ\STER  CLASS 
Curtis  Hall 


.'■'ichele  Itor.neninacher 
Marian  Johnson-Healy 
Carmen  Tancredi 

Olive  Lynch 
Jennie  Wollernan 

John  Kramar 
Charlotte  Hellekant 


R.  Strauss; 

Puccini : 

Chausson: 
Mozart: 

Strauss : 

Erab-rns: 
Strauss : 

Rorem: 
Mahler: 


Eef reit 

Quando  it. 'en  vo  scletta.. 

Poeme  de  1 '  air.our  et  de  la  ner 
Snanie  irriplabile 

C  s  a  r  cia  s 

Gerr^an  Requierr;  ■ 

Ich  v.-olit  ein  Strausslein  Einc 

For  Poulenc 
Erinnerung 


THE     CURTIS  "I  NSTITUTT  OF 

Gary  Graffman,  Artistic  Director 
Curtis  Hall  Sixty-Fifth  Season  1988-1989 
Tuesday  18  April  1989  at  8:00pm 

The  Edith  L.   Prostkoff  Memorial  Concert  Series 


MUSIC 


SIXTY-FOURTH   STUDENT  RECITAL 


"Le  phenix"  for  Four  Bassoons 
Allegro  -  Adagio  -  Allegro 


Michel  Corrette 
( 1  709-1  795 ) 


MaryEllen  Harris,  bassoon     Matthew  Bender,  bassoon 
John  Fekete,  bassoon     Daniel  Matsukawa,  bassoon 


Fantasy  Pieces  for  Cello  and  Piano,  Op.  73 
Zart  und  mit  Ausdruck 
Lebhaft  leicht 
Rasch  und  mit  Feuer 

Elegy  for  Cello  and  Piano 

Requiebros  for  Cello  and  Piano 


Robert  Schumann 
(1  81  0-1  856  ) 


Gabriel  Faure 
(1845-1 924) 
Caspar  Cassado 
(1897-1 966 ) 


Juyoung  Lee,  cello 
Christi  Muse,  piano 


Nichts,  Op.  10,  No.  2 
Morgen,  Op.  27,  No.  4 
Zueignung,  Op.   10,  No.  1 


Richard  Strauss 
(1864-1 949 ) 


Michael  Schade,  tenor 
Meng-Chieh  Liu,  piano 

Fantasie  for  Flute  and  Piano,  Op.  79 

Sonata  for  Flute  and  Piano  (1958) 
Allegro  malinconico 

Cantilena  ' 
Presto  giocoso  i 

Hye  Ri  Yoon ,  flute 
Meng-Chieh  Liu,  piano 

Variations  on  a  Theme  by  Corelli,  Op.  42 

Meng-Chieh  Liu,  piano 


Gabriel  Faure 
(1 845-1 924 ) 
Francis  Poulenc 
( 1 899-1  963  ) 


Sergei  Rachmaninoff 
(1873-1943) 


INTERMISSION 


(please  turn  for  conclusion) 


Thirteen  Songs  from  Op.   34  Sergei  Rachmaninoff 

1   The  Muse     2  The  Soul's  Concealment     3  The  Storm  (1873-1943) 
4  "Day  to  night  comparing  went  the  wind  her  way"     5  Arion 
6  The  Raising  of  Lazarus     7  "So  dread  a  fate  I'll  ne'er  believe" 
8  Music     9  The  Poet     10  The  Morn  of  Life     11    "With  holy  banner 
firmly  held"     12  "What  wealth  of  rapture"     13  Vocalise 

Lisa  Helmel,   soprano     Charlotte  Hellekant,  mezzo-soprano 
Michael  Schade,  tenor     Lawrence  Mudd ,  baritone 
Meng-Chieh  Liu,  piano 


MaryEllen  Harris:  Student  of  Bernard  Garfield 
Matthew  Bender:  Graduating  student  of  Bernard  Garfield 
John  Fekete:  Student  of  Bernard  Garfield 
Daniel  Matsukawa:  Student  of  Bernard  Garfield 

Juyoung  Lee:  Student  of  Orlando  Cole 
Christi  Muse:  Student  of  Dr.  Vladimir  Sokoloff 
Hye  Ri  Yoon:  Student  of  Julius  Baker  &  Jeffrey  Khaner 
Lisa  Helmel:   Curtis  Class  '87 
Charlotte  Hellekant:  Student  in  the  Opera  Degree  Program  with  Roger  Brunyate 
Michael  Schade:   Student  in  the  Opera  Degree  Program  with  Roger  Brunyate 
Lawrence  Mudd:  Student  in  the  Opera  Degree  Program  with  Roger  Brunyate 
Meng-Chieh  Liu:  Student  of  Eleanor  Sokoloff 


The  Edith  L.   Prostkoff  Memorial  Concert  Series  is  generously 
supported  by  Mr.  Robert  Prostkoff  in  loving  memory  of  his  wife 


Music  is  enough  for  a  lifetime  -  but  a  lifetime  is  not  enough 
for  music. 

-  Sergei  Rachmaninoff 

Electronic  gadgets  add  much  to  the  quality  of  life.     But  a  chorus  of 
beeps,  tocsins,  and  paging  alerts  adds  nothing  to  Bach,  Beethoven,  and 
Brahms.     We  urge  you  to  defeat  your  devices  before  the  music  begins. 

The  use  of  cameras  and  recorders  in  the  Hall  must  be  authorized. 
Our  building  is  unique,  irreplaceable,  and  burnable:  no  smoking! 
The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 


PROGRAM   INFORMATION   IS   AVAILABLE  AT  ANY  TIME  FROM  893-5261 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs 
Howard  Kornblum,   Director  of  Concert  Division 


THE     CURTIS      INSTITUTE     OF  MUSIC 

Gary  Graffman,  Artistic  Director 
Curtis  Hall  Sixty-Fifth  Season  1988-1989 
Wednesday  19  April  1989  at  8:00pm 

The  Edith  L.   Prostkoff  Memorial  Concert  Series 


SIXTY-FIFTH   STUDENT  RECITAL 


Durch  Zartlichkeit  und  Schmeicheln 
(from  Die  Entfiihrung  aus  dem  Serail) 

Brentano  Lieder,  Op.  68 
Sausle,   liebe  Myrte 
Ich  wollt'   ein  Strausslein  binden 
Amor 


Wolfgang  Amadeus  Mozart 
(1  756-1  791  ) 

Richard  Strauss 
(1 864-1 949 ) 


Lynn  Eustis,  soprano 
Gary  Gress,  piano 


Le  papillon  et  la  fleur 
Apres  un  reve 
Automne 
Notre  amour 


Gabriel  Faure 
(1845-1 924) 


Yudit  Vollmond,  soprano 
Anthony  Hewitt,  piano 


Chanson  perpetuelle,  Op.   3  7 


Ernest  Chausson 
( 1855-1 899 ) 


Yudit  Vollmond,  soprano 
Alexander  Kerr,  violin     Ayako  Yoshida,  violin 
Zvi  Carmeli,  viola     Kristin  Ostling,  cello 
Anthony  Hewitt,  piano 


Piano  Trio  No.   2  in  E  minor.  Op.  67 
Andante  -  Moderato 
Allegro 
Largo 

Allegretto 


Dmitri  Shostakovich 
(1 906-1 975) 


Emi  Ohi  Resnick,  violin     Julie  Dylan  Regan,  cello 

Eric  Zivian,  piano 


The  Institute's  students  offer  stimulating  musical  occasions  of  pro- 
fessional quality,  and  our  audience  can  add  to  that  quality  by  remem- 
bering that  the  starting  time  for  our  recitals  is  8:00pm.     We  would 
appreciate  your  leaving  home  early  enough  so  that  you  arrive  at  Curtis 
Hall  before  8:00pm.      If  delays  are  unavoidable  please  understand  we 
cannot  seat  latecomers  during  a  performance  or  between  movements  of 
a  work. 

Artistic  considerations,   students'    schedules,  and  printers'  deadlines 
are  occasionally  at  crosspurposes :   our  programs  may  sometimes  differ 
from  the  announcements  in  our  comprehensive  schedules. 


The  Edith  L.   Prostkoff  Memorial  Concert  Series  is  generously 
supported  by  Mr.   Robert  Prostkoff  in  lovincr  memory  of  his  wife. 

Lynn  Eustis:   Student  in  the  Opera  Degree  Program  with  Roger  Brunyate 
Gary  Gress:   Student  of  Dr.  Vladimir  Sokoloff 
Yudit  VOllmond:   Student  of  Raquel  Adonaylo 
Anthony  Hewitt:   Student  of  Leon  Fleisher 
Alexander  Kerr:   Student  of  Aaron  Rosand 
Ayako  Yoshida:   Student  of  Jaime  Laredo  &  Yumi  Ninomiya  Scott 
Zvi  CArmeli:   Student  of  Karen  Tuttle 
Kristin  Ostling:   Student  of  Orlando  Cole 

Felix  Galimir  prepared  the  Shostakovich 


It  is  not  easy  to  determine  the  nature  of  music,  or  why  anyone  should 
have  a  knowledge  of  it. 

-  Aristot 

Electronic  gadgets  add  much  to  the  quality  of  life.     But  a  chorus  of 
beeps,  tocsins,  and  paging  alerts  adds  nothing  to  Bach,  Beethoven,  and 
Brahms.     We  urge  you  to  defeat  your  devices  before  the  music  begins. 

The  use  of  cameras  and  recorders  in  the  Hall  must  be  authorized. 
Our  building  is  unique,  irreplaceable,  and  burnable:  no  smoking! 
The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 

PROGRAM  INFORMATION   IS  AVAILABLE  AT  ANY  TIME  FROM  893-5261 

THE  FRIENDS  OF  CURTIS 


The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the 
careers  of  the  Institute's  students.     Membership  brochures  detailing 
this  can  be  obtained  at  the  Main  Reception  Desk  or  by  calling  the 
Friends'   Membership  Office:  (215)893-5254. 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs 
Howard  Kornblum,  Director  of  Concert  Division 


The  HI  use  Op.  34.  No.  I  (Pushkin) 
ie  loved  me  in  my  childhood  and  gave  to  me 
he  pipes  of  Pan  with  seven  reeds, 
'ith  a  smile  she'd  listen 
'hlle  on  the  resonant  hollow  tubes 
'Ith  faltering  fingers  I  essayed 
ajestic  hymns  inspired  by  gods 
nd  Phrygian  shepherds'  songs, 
rom  dawn  to  dusk,  beneath  the  silent  oaks, 
listened  diligently  to 
he  teaching  of  the  goddess, 
nd  sometimes,  to  please  me 
Ith  an  unexpected  gift, 
le'd  take  the  reeds  herself: 
he  pipes  enlivened  by  her  breath  divine 
ould  fill  my  heart  with  holy  ecstasy. 

The  Spirit  Is  Within  Us  (A.  Korinfsky) 

Op.  3  t.  No.  2 
I  the  soul  of  each  of  us  murmurs  a  brook 
f  our  own  sorrow. 

rom  neighboring  lands,  from  far  off  places 

s  tides  flowed,  intimate  moment,  in  a  blissful  hour, 

I  the  soul  of  each  of  us. 

nged  by  passion's  fire,  my  soul  does  not  believe  in  bliss 

or  in  temporary  infatuations, 

or  does  it  succumb  to  eternal  forgetfulness, 

inged  by  passion's  fire  ... 

y  love  is  my  sorrow, 

1  her  IS  the  sun's  light, 

)  her  is  the  darkness  of  captivity, 

1  her  IS  Life,  In  her  is  the  cry  of  mortal  pain, 

1  her  is  the  awesome  loss  of  will, 

)  her  the  path  to  the  highest  level  of  existence, 

ly  sorrow  and  my  love! 

The  Tempest  Op.  34.  No.  3  (Pushkin) 
ou  saw  a  maiden  on  the  rock  in  a  white  robe 
tting  above  the  waves,  when  storming  in  turbulent  depths, 
he  sea  was  playing  with  the  shores, 
/hen  lightnings  lit  her  with  a  reddish  glow, 
ind  the  wind  fought  and  flew  with  her  winged  cover? 
he  sea  is  beautiful  in  the  storm's  darkness, 
ind  the  sky  with  stars,  without  its  azure  blue, 
lut  do  believe  me;  the  maiden  on  the  rocks 
urpasses  the  beauty  of  the  waves, 
he  sky  and  the  storm. 


Wind  All  Around  Op.  34.  No.  4       (K.  Balmont) 
he  migratory  wind  caressed  me  and  whispered 
lournf  ully : 

Night  is  stronger  than  day." 

ind  the  sunset  faded.  The  clouds  blackened. 

he  dark  pines  trembled  and  were  confused, 

nd  over  the  darkened  sea, 

'here  the  sea  swell  circled, 

ie  migratory  wind  flowed  in  little  waves. 

light  ruled  the  world. 

ind  meanwhile,  far  away,  across  the  sea, 
fiery  eye  was  burning, 
k  new  flower  bloomed  in  the  skies, 
nd  the  east  shone  with  renascent  light, 
he  wind  shifted,  and  breathed  into  my  face, 
nd  whispered,  half  laughing: 
Day  is  stronger  than  night!" 

Arion  Op.  34.  No.  5  (Pushkin) 
here  were  many  of  us  on  the  vessel, 
ome  worked  the  sail, 

'hile  others  leaned  together  on  the  mighty  oars, 
n  silence  leaning  on  the  rudder, 

lur  skillful  helmsman  wordlessly  steered  the  heavy  boat; 

ifhile  I,  full  of  carefree  faith,  sang  to  the  mariners  .  .  . 

Ml  of  a  sudden,  the  placid  sea  was  shattered  from  on  high 

ly  a  rough  wind  .  .  .  Helmsmen  and  sailors,  all  perished! 

3nly  I,  mysterious  poet,  was  cast  ashore  by  the  storm, 

nd  still  I  sing  the  hymns  of  yore, 

nd  dry  my  moist  robes  in  the  sun  t>eneath  the  rock. 

Lazarus  Has  Risen  Op.  34,  No.  6    (A.  Homiakov) 
Jh  my  King  and  my  God! 
/ou  spoke  the  word  of  power  in  those  days, 
ind  the  prison  of  death  was  destroyed. 


ImpoKsible!  Op.  34,  No.  7  (A.  Maikotf) 

It  could  not  be!  She  is  alive!  She  will  wake  up  .  .  . 
Oh  look:  She  waits  to  talk,  to  open  her  eyes,  she  will  smile; 
and  when  she  sees  me, 

she  will  understand  what  my  endless  tears  mean, 
and  will,  smilingly,  whisper: 
"Look,  I'm  alive!  What  is  he  weeping  for?  .  ." 
But  no!  She  lies  .  .  .  still,  wordless,  motionless  .  .  . 

Music  Op.  34.  No.  8  (J.  Polonsky) 

And  they  swim,  and  grow,  these  marvelous  sounds! 
I  am  caught  in  their  waves  . 
They  arise,  and  arouse  me, 
and  with  unknown  suffering  and  pleasure 
they  are  filled  .  .  . 

And  the  sacred  features,  for  a  moment, 

full  of  shining  elusive  beauty, 

have  surfaced  like  a  living  vision, 

floating  above  this  airy,  crystal  clear  wave, 

and  were  reflected  in  the  wave, 

and  swayed,  and  either  smiled  .  .  or  wept  ... 

You  Knew  Him  Op  34.  No.  9  (Tutchev) 
You  knew  him  in  the  circle  of  high  society 
At  times  willfully  gay,  gloomy, 
at  times,  absent  minded,  irresponsible, 
or  full  of  secret  thoughts, 

Such  IS  a  poet,  and  you  have  scorned  the  past' 

Behold  the  moon:  in  day  time  like  a  starving  cloud 

it  almost  has  expired  in  the  skies; 

then  falls  the  night,  and  like  a  luminous  god, 

it  shines  above  the  sleeping  words!  .  C".*  , 

/  Remember  That  Day  (Tutchev) 

Op.  34.  No.  10 
This  day,  I  do  remember,  was  for  me 
the  morning  of  my  life's  day. 
She  stood  in  silence  before  me, 
her  breast  was  heaving. 
Her  cheeks  were  burning  like  the  dawn, 
ever  more  fiery  ... 
And  suddenly,  like  the  golden  sun, 
love's  avowal  burst  forth  from  her  young  breast, 
and  a  new  world  I  beheld! 

Paid  In  Full  Op.  34.  So.  1 1  (Foeth) 
The  holy  banner  high  in  my  right  hand,  I  march. 
And  the  crowd,  coming  to  life,  followed  me. 
And  all  the  people  filed  across  the  woods 
through  narrow  pathways. 
I  was  proud  and  happy  to  hail  in  song 
the  holy  banner. 

I  sing,  and  do  not  know  what  fear  is: 

let  the  savage  beast  respond  with  howls  to  my  song, 

with  the  holy  relic  above  my  head 

and  with  a  hymn  on  my  hps  with  labor, 

but  nevertheless,  I  will  attain  the  coveted  doors. 

Extreme  Happiness  Op  34.  No.  12  (Foeth) 
What  happiness:  It's  night,  and  we  are  alone! 
The  river  like  a  mirror,  is  all  alight  with  stars. 
While  up  there,  lift  up  your  head  and  look: 
What  depth,  what  purity  above  us! 
Oh,  call  me  a  madman! 
Call  me  anything  you  wish: 
In  that  moment  I  weaken  in  my  reason. 
And  in  my  heart  I  feel  such  a  surge  of  love 
That  I  cannot  keep  silent, 
I  will  not,  I  do  not  know  how! 
I  am  ill,  I  am  in  love. 
But  suffering  and  loving. 
Oh  listen.  Oh  understand, 
I  do  not  conceal  my  passion 
And  I  wish  to  say  that  I  love  you. 
You  alone,  you  I  love  and  desire! 


JE;'.!:NE  B/iXTRESSER  M7.STER  CLASS 


Thursday,  April  20 
1-4  p.m 

Master  class  will  be  in  tv.'o  par"tE: 

1)  Planning  an  orchestral  career,  a  discussion 

2)  ?erf onriance  of  orchestral  excerpts,  playing  with  stylistic  av;areness 


Lisa  Byrnes:  Petrouchka 
Brahms  4th 
L'Arlesienne  Suite 


Joshua  Smith:         Beethoven  4th 
Erahrris  1st 
Petrouchka 


Kristan  Cybriv:ski  :       Bizet  Carmen  Suite 

Ravel  Daphnis  and  Chlce  Ko.  2 
Ravel  Bolero 


Hie  Ry  Yoon: 


Beethoven  Leonore  CX^erture  Ko .  3 
Debussy  L'apres  midi  d ' un  faune 
Ravel  Daphnis  and  Chloe  No.  2 


I 


The  Curtis  Institute  of  Music 

Alumni  Association,  District  IV 

Presents 


A 

Concert 
Mini- 
Series 


April  23,  1989 


Featuring 


Susan  Starr,  piano 


Curtis  Hall 

1726  Locust  Street  •  Philadelphia,  PA 


All  proceeds  benefit  the  students  of 
The  Curtis  Institute  of  Music 


A  CONCERT  MINI-SERIES 


Susan  Starr,  piano 


Sonata  in  A  Major,  K.  331  (1783) 

Andante  grazioso 
Menuetto 

Alia  Turca:  Allegretto 


Wolfgang  Amadeus  Mozart 
(1756-1791) 


Sonata  in  D  Major,  Opus  10,  No.  3  Ludwig  van  Beethoven 

(1796-1798)  (1770-1827) 

Presto 

Largo  e  mesto 
Menuetto:  Allegro 
Rondo:  Allegro 


Intermission 


Variations  and  Fugue  on  a  Theme  of  Handel, 
Opus  24  (1862) 


Johannes  Brahms 
(1833-1897) 


The  Curtis  Institute  of  Music 
Alumni  Association 
District  IV 


The  Symphony  Orchestra  of 
The  Curtis  Institute  of  Music 
conducted  by 

Mstislav  Rostropovich 

Overture  to  Ruslan  and  Ludmilla 
Mikhail  Glinka 
(1804-1857) 

Symphony  No.  2  in  C  minor, 
Op.  17  (1872)  ("Little  Russian") 

Andante  sostenuto  -  Allegro  vivo 
iKnduaniino  TnarzxoXe  (\wxs\  raodtraio 
ScheRo:  Aliegro  moXto  vxvacz 

Peter  Tchaikovsky 
(1840-1893) 

Intermission  ^ 

Symphony  No.  6  in  B  minor, 
Op.  54  (1939) 

Largo 
Aliegro 
Presto 

Dmitri  Shostakovich 
(1906-1975) 

The  Curtis  Recital  and  CoiKcri  Series 
IS  sponsored  m  part 
by  the  E.  hlakamiehi  Foinuidtion. 


Welcome,  and  I  hope  you 
will  enjoy  this  gala  Bon  Voyage 
Concert  honoring  our  Symphony 
Orchestra  on  the  eve  of  its 
departure  for  the  Evian  Music 
Festival  in  France. 

Thanks  to  the  invitation 
extended  by  the  Festival's 
president,  Mstistav  Rostro- 
povich,  we  have  been  doubly 
blessed:  Our  orchestra  will 
have  the  good  fortune  of 
performing  four  times  at  Evian 
during  the  next  few  weeks, 
and — as  Maestro  Rostropovich 
has  so  graciously  accepted  our 
invitation  to  conduct  this 
concert — we  will  all  have  the 
pleasure  of  his  appearance  at 
the  Academy  of  Mitsic  tonight. 

Maestro  Rostropovich' s 
generosity  in  agreeing  to 
conduct  our  orchestra  here  also 
benefits  our  Institute  in  a  very 
practical  way.  His  presence 
helps  us  support  our  Student 
Assistance  Fund.  This  fund 
helps  all  our  needy  students — 
not  only  the  orchestra 
members — and  I  cannot  over- 
stress  its  importance  to  the 
well-being  of  The  Curtis 
Institute.  For  although  Curtis, 
alone  among  music  conserva- 
tories in  the  Western  world, 
provides  every  one  of  its 
students  with  a  full  tuition 
scholarship,  we  cannot  also 
provide  living  stipends.  And 
many  of  our  finest  students 
could  not  afford  to  come  to 
Curtis  If  itfiout  additional 
financial  aid.  Our  Student 
Assistance  Fund  insures  that 
we  can  continue  to  provide  the 
best  possible  education  for 
these  gifted  young  musicians 
without  regard  to  their  ability 
to  pay,  but,  rather,  solely  on  the 
basis  of  their  talent. 

Thank  you  for  your  con- 
tinuing contribution. 

Gary  Graffman 

Artistic  Director 


At  The  Curris  Institute  of 
Music,  these  178  stars 
,.  are  the  young  musicians 
of  exceptional  talent  training  for 
careers  as  performing  artists.  As  a 
Friend  of  Curtis,  you  will  have  a 
special  role  in  advancing  the  promising 
careers  of  these  rising  stars. 

For  over  65  years, 
Curtis  has  held  a 
pre-eminent  po- 
sition among  the 
world's  music 
conservatories.  Its 
mission  is  to  train 
exceptionally 
gifted  young  mu- 
sicians as  perform- 
ing artists  on  the 
highest  professional  level.  All  instruc- 
tion takes  place  on  a  one-to-one  basis 
by  faculty  members  who  themselves 
are  musicians  of  great  distinction. 


Curtis  counts  among  its  alumni 
such  artists  as  Samuel  Barber,  Leonard 
Bernstein,  Jorge  Bolet,  Lukas  Foss, 
Richard  Goode,  Gary  Graffman,  Lynn 
Harrell,  Eugene  Istomin,  Jaime  Laredo, 
Gian  Carlo  Menotti,  Anna  Moffo, 
George  Rochberg,  Ned  Rorem, 
Leonard  Rose,  Peter  Serkin,  and 
Benita  Valente.  Many  graduates  have 
won  top  awards  at  international 
competitions,  including  the  Leventritt, 
Cliburn,  Queen  Elisabeth,  Naumburg 
and  the  Metropolitan  Opera  Auditions, 
as  well  as  prestigious  honors  such  as 
Guggenheim  fellowships  and  the 
Pulitzer  Prize.  Alumni  instrumentalists 
can  be  found  in  virtually  every  major 
orchestra  in  North  America,  with 
almost  half  of  The  Philadelphia 
Orchestra  composed  of  Curtis 
graduates.  In  fact,  The  Curtis  Institute 
has  produced,  proportionately,  the 
largest  body  of  distinguished  performing 
musicians  of  any  conservatory 
anywhere. 

Since  its  founding.  The  Curtis 
Institute  has  maintained  a  policy, 
unique  among  music  education 
institutions,  of  providing  full-tuition 
scholarships  to  all  its  students, 
enabling  the  school  to  attract  only  the 
most  promising  young  talents.  The 
student  body  has  always  been 
interracial  and  international. 


As  a  Friend  of  Curtis,  you  will 
help  maintain  the  programs  and  keep 
Curtis  at  the  forefront  of  musical 
training  in  the  world.  Contributions  by 
the  Friends  of  Curtis  are  used  to 
further  the  education  of  the  students. 

Friends  of  Curtis  participate  in 
events  throughout  the  year  that  are 
part  of  the  education  and  training  of 
these  musicians.  Most  of  these 
programs  are  free  of  charge  to  the 
Friends. 

As  a  Friend  of  Curtis,  you  can 
help  these  young  rising  stars  and 
also — 

"  Share  the  pleasure  of  one  of 
America's  finest  orchestras — The 
Curtis  Symphony  Orchestra — per- 


forming for  you  in  such  major  concert 
halls  as  the  Academy  of  Music  and 
Lincoln  Center's  Alice  TuUy  Hall, 
under  the  baton  of  internationally 
renowned  conductors. 

■  Drop  in  any  Monday,  Wednesday 
or  Friday  evening  during  the  school 
year  for  a  student  recital — over  50 
each  year.  Student  soloists  and 
chamber  ensembles  perform  the  kind 
of  music  that  can  best  be  enjoyed  in 
an  intimate  setting  such  as  Curtis  Hall. 

■  Thrill  to  the  splendor  of  full-scale 
opera  productions  by  the  Curtis  Opera 
Department.  Twice  a  year,  student 
singers  and  the  Opera  Orchestra 
combine  their  talents  to  bring  you 
operas  old  and  new,  familiar  and  not 
so  familiar. 


^  Treat  yourself 
to  behind-the- 
scenes  activities  at 
Curtis,  including 
orchestra  rehearsals, 
guided  tours  of 
the  historic  Curtis 
buildings  on 
Rittenhouse 
Square,  visits  to 


the  Leopold  Stokowski  Library  and 
Archives,  and  more. 

Take  part  in  a  charming  Curtis 
tradition  that  is  65  years  old — 
Wednesday  tea  with  Curtis  students, 
faculty  and  staff  in  Curtis'  uncommon 
"Common  Room." 

■  Join  the  fun  at  special  events  for 
the  benefit  of  Curtis — where  you  can 
be  sure  that  the  music  will  always  be 
the  best.  ■ 

Join  the  Friends 
of  Curtis 


Privileges  s         .«=      s  8 
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Subscription  to  Overtones, 

The  Curtis  Institute's  newsletter 

★ 

★ 

★ 

★ 

★ 

★  ★ 

Two  priority  seats  in  the  Parquet  Circle  or 
Balcony  to  all  performances  at  the  Academy  of 
Music  (excludmg  benefit  concerts). 

★ 

★ 

★ 

★ 

★ 

★  ★ 

Advance  schedules  for  over  50  student 
and  faculty  recitals  each  year. 

★ 

★ 

★ 

★ 

★ 

★  ★ 

Invitations  to  special  events  during  the  year. 

★ 

★ 

★ 

★ 

★  ★ 

Priority  for  purchase  of  tickets 

for  the  annual  Friends'  benefit  concert. 

★ 

★ 

★ 

★ 

★  ★ 

Behind-the-scenes  guided  tour 

of  the  Leopold  Stokowski  Library  and  Archives. 

★ 

★ 

★ 

★  ★ 

Tea  with  students,  faculty  and  staff 
in  the  Curris  Common  Room. 

★ 

★ 

★  ★ 

Priority  Parquet  seating  for  all  performances  at 
the  Academy  of  Music  by  The  Symphony 
Orchestra  of  The  Curris  Institute  of  Music. 

★ 

*  ★ 

Guided  tour  of  the  historic  Curris  buildings, 
including  a  special  preview  of  the  renovations 
in  progress. 


Invitation  to  a  special  musicale, 

featuring  our  rising  stars, 

at  a  lovely  private  residence  in  Center  City. 

Permanent  name  plaque 

on  a  chair  in  Curtis  Hall. 


Yes,  I/we  wish  to  help  train  the  stars  of  tomorrow! 

Enroll  me/ us  as  a  member. 

Enclosed  is  my  check  in  the  amount  of  $  . 

Please  make  checks  payable  to  The  Friends  of  Curtis. 

Your  gift  is  tax-deducrible.  Corporate  matching  gift  programs  substantially  increase  your 
membership  contribution.  Please  request  donor  forms  from  your  employer  and  include 
them  with  this  reply  form. 


Name  

Address  .  

City .  State  Zip 


Telephone  (home)  ^   (office)  

The  Curtis  Institute  of  Music  1726  Locust  St.,  Philadelphia,  PA  19103    (215)  893-5254 


Mstislav  Rostropovich, 
whose  disringuished  career  is 
marked  hy  an  enviable  diversity, 
is  internationally  acclaimed  as  a 
cellist,  conductor,  and  pianist;  as 
one  of  today's  most  important 
catalysts  for  the  creation  of 
contemporary  music;  and  as  one 
of  the  world's  most  outspoken 
defenders  of  human  rights. 

Maestro  Rostropovich's 
artistry  as  a  cellist  has  been 
recognized  for  four  decades. 
Considered  by  many  to  be  the 
world's  greatest  living  master  of 
his  instrument,  he  has  recorded 
virtually  the  entire  cello  reper- 
toire. As  a  conductor,  Maestro 
Rostropovich  is  now  entering  his 
second  decade  as  Music  Director 
of  the  National  Symphony 
Orchestra  and  has  earned  critical 
praise  for  his  transformation  of 
that  ensemble.  His  major  achieve- 
ments with  the  Orchestra 
include  extensive  touring  in  the 
United  States  and  abroad, 
critically  acclaimed  recordings, 
and  six  years  of  nationally 
broadcast  concerts.  Maestro 
Rostropovich  is  also  President  of 
the  Evian  Music  Festival  in 
France  and  Artistic  Director  of 
the  United  Kingdom's  Aldeburgh 
Festival. 

In  all  performing  areas, 
he  has  been  one  of  today's  most 
positive  forces  for  the  creation 
of  contemporary  music  and  has 


inspired  many  of  the  era's  finest 
composers,  including  Shostako- 
vich, Prokofiev,  Britten,  and 
Bernstein  to  write  pieces  es- 
pecially for  him.  He  is  viewed  as 
a  leading  interpreter  of  the 
works  of  Shostakovich  and 
Prokofiev,  with  whom  he  shared 
personal  as  well  as  professional 
relationships. 

Maestro  Rostropovich 
has  given  innumerable  perfor- 
mances in  support  of  humani- 
tarian efforts  around  the  globe. 
His  achievements  toward  im- 
proving human  and  artistic 
freedom  have  long  been  recog- 
nized. In  1987,  the  year  of  his 
60th  birthday,  he  received  many 
honors,  among  them  the  Presi- 
dential Medal  of  Freedom,  the 
Commander's  Cross  of  the 
Order  of  Merit  of  the  Federal 
Republic  of  Germany,  and  the 
designation  Musician  of  the  Year 
from  Musical  America,  to  name  a 
few.  Prior  to  that  time,  Maestro 
Rostropovich  had  already  re- 
ceived an  impressive  number  of 
awards,  including  the  1985 
Albert  Schweitzer  Music  Award 
and  the  Ernst  von  Siemens 
Foundation  Music  Prize,  pre- 
viously given  only  to  Benjamin 
Britten  and  Olivier  Messiaen.  In 
recognition  of  his  services  to 
human  rights,  he  received  the 
1974  Annual  Award  of  the 
International  League  of  Human 
Rights. 


GLINKA: 
Overture  to  Ruslan 
and  Ludmilla 


linka's  first  opera,  A 

Li/e  for  the  Czur,  has  a  Russian 
subject  but  its  music  was  heavily 
influenced  by  the  Italian  operas 
of  Bellini  and  Donizetti.  But 
with  his  second,  and  last,  opera, 
Ruslan  and  Ludmilla,  Glinka  left 
the  Italian  style  and  created  the 
first  nationalistic  Russian  opera. 
The  libretto  is  based  on  a  poem 
by  Alexander  Pushkin.  The  plot 
is  peopled  with  fantastic  char- 
acters. There's  Finn,  the  sorcerer 
(a  good  sorcerer);  there's  a  witch 
called  Naina  (she's  not  a  good 
witch);  there's  a  malevolent 
dwarf,  Tchemomor,  who  abducts 
Ludmilla;  there's  a  bizarre  scene 
in  which  Ruslan  fights  a  gigantic, 
grotesque  head.  After  defeating 
the  head,  Ruslan  finds  lying 
under  it  a  magic  sword  with 
which,  after  some  trials  and 
tribulations,  he  cuts  off  the 
dwarf  s  beard,  rendering  him 
helpless  and  allowing  Ruslan  to 
carry  Ludmilla  away.  All  of  this 
is  set  to  music  of  distinctively 
Russian  character.  Although 
Ruslan  and  Ludmilla  was  a  failure 
at  first,  when  revived  in  1859 
(three  years  after  Glinka's  death) 
it  became  recognized  as  the 
fc^untainhead  of  Russian  opera. 
Its  premiere  was  at  the  Imperial 
Theater  in  St.  Petersburg  in 
1 842.  America  first  heard  it  one 
hundred  years  later  when  it  was 
given  in  a  concert  version  in 
New  York  City.  The  opera 
remains  popular  in  Russia,  but  in 
the  West  only  the  rousing 
overture,  with  its  striding  and 
galumphing  themes,  is  heard  as  a 
concert  work. 


TCHAIKOVSKY: 
Symphony  No.  2 
in  C  minor, 
Op.  17  ("Little  Russian") 

he  Second  Symphony 
was  written  in  1872  when 
Tchaikovsky  was  32.  He  wrote  it 
during  a  vacation  at  his  sister's 
home  in  the  Ukraine.  At  one 
point  he  wrote  to  his  brother 
Modest,  "the  symphony  occupies 
me  so  entirely  that  1  can  think  of 
nothing  else.  It  seems  to  me  my 
best  work,  at  least  so  far  as 
correctness  of  form  is  concerned, 
a  quality  for  which  I  have  not  so 
far  distinguished  myself."  The 
first  performance  was  given  in 
Moscow  by  the  Imperial  Russian 
Musical  Society,  with  Nicholas 
Rubinstein  conducting,  on  Feb- 
ruary 7,  1893.  It  was  a  great 
success  and  was  repeated  again 
that  spring.  But  Tchaikovsky 
wasn't  satisfied  with  the  piece. 
After  the  first  performances,  he 
wrote  to  a  friend,  "To  confess 
the  truth,  I  am  not  altogether 
satisfied  with  the  first  two 
movements,  but  the  finale  on 
The  Crane  theme  has  turned 
out  admirably." 

Six  years  later,  in  Rome, 
he  decided  to  make  extensive 
revisions.  He  said,  "Only  the 
finale  can  be  left  intact;"  and  he 
called  the  work  "my  immature, 
mediocre  symphony."  He  wrote 
to  his  patroness,  Madame 
von  Meek,  "Today  I  began 
renwdeling  my  Second  Sym- 
phony. It  went  so  well  that 
before  lunch  I  made  a  rough 
draft  of  nearly  half  the  first 
movement ...  How  much  seven 
years  can  mean  when  a  man  is 
striving  for  progress  in  his  work! 
Is  it  possible  that  seven  years 
hence  I  shall  look  upon  what  1 
write  today  as  I  look  now  at  my 
music  written  in  1872?  I  know  it 
is  possible  because  perfection — 
the  ideal — is  boundless,  and  in 
seven  years  I  shall  not  yet 
be  old." 

The  first  movement  was 


recomposed,  the  scherzo  was 
greatly  changed,  and  even  the 
"admirable"  finale  was  tightened 
up.  The  name  "Little  Russian" 
came  from  a  friend  of  Tchai- 
kovsky, who  referred  to  the  use 
in  the  last  movement  of  a 
folksong.  The  Crane,  from  the 
area  known  then  as  Little  Russia 
(Malorussia,  what  we  know 
today  as  the  Ukraine) .  The 
opening  horn  theme  is  a  variant 
of  the  song  Down  the  Mother 
Volga.  The  main  theme  of  the 
second  movement  is  taken  from 
a  bridal  march  the  composer  had 
written  for  his  rejected  opera. 
Undine.  And  a  passage  in  this 
movement  is  derived  from  yet 
another  folksong.  Spin,  O  my 
Spinner. 

The  new  version  was 
first  heard  on  February  2,  1881 
in  St.  Petersburg.  After  the 
performance  the  composer's 
brother  Modest  wrote,  "Not  a 
single  critic  noted  the  changes  in 
the  work,  nor  the  fact  that  the 
first  movement  was  entirely 
new."  The  freshness  and  origin- 
ality of  the  Second  Symphony 
give  further  confirmation  of 
Dmitri  Shostakovich's  observa- 
tion: "Tchaikovsky's  music  is 
not  only  one  of  the  cornerstones 
of  Russian  musical  culture  and 
world  music  ...  It  is  at  the  same 
time  a  creative  and  technical 
encyclopedia  to  which  every 
Russian  composer  has  reference 
in  the  course  of  his  own  work." 


SHOSTAKOVICH: 
Symphony  No.  6 
in  B  minor,  Op.  54 


or  several  years  in  the 
1920s  Shostakovich  basked  in 
the  glory  of  being  the  Russian 
boy  wonder.  He  could  do 
nothing  wrong  in  the  eyes  of  the 
authorities.  Then,  in  the  early 
'30s,  he  did  something  wrong: 
namely,  he  produced  his  opera. 
Lady  Macbeth  of  the  Mt.seji.sk 


District.  This  highly  realistic 
work  was  so  derided  by  the 
Soviet  leaders  that  the  composer 
became  a  non-entity.  It  wasn't 
until  1937,  with  his  Fifth 
Symphony,  that  Shostakovich 
returned  to  favor.  And  even 
here,  as  he  pointed  out  years 
later,  the  Fifth  Symphony  was 
misunderstood.  What  the  audi- 
ences of  1937  took  to  be 
triumphant,  the  composer  meant 
to  be  tragic.  As  we've  come  to 
understand,  the  Shostakovich 
that  sounds  at  first  lighthearted, 
jovial,  full  of  gaiety,  actually  is 
music  that's  sarcastic,  ironic,  and 
laughingly  bitter.  The  Sixth 
Symphony,  first  heard  in  Lenin- 
grad in  1939,  opens  with  a 
movement  of  obviously  tragic 
implications,  followed  by  two  ot 
those  seemingly  light,  carefree 
movements.  The  composer 
himself  disliked  writing  about  his 
music,  stating,  "I  am  horrified  by 
people  who  think  the  com- 
mentaries to  a  symphony  are 
more  important  than  the  sym- 
phony. What  counts  with  them 
is  a  large  number  of  brave 
words — and  the  music  itself  can 
be  pathetic  and  woebegone.  This 
is  a  real  perversion.  I  don't  need 
brave  words  on  music  and  I 
don't  think  anyone  does.  We 
need  brave  music.  I  don't  mean 
brave  in  the  sense  that  there  will 
be  charts  instead  of  notes,  I 
mean  brave  because  it  is  truthful 
. . .  That  is  the  meaning  of 
composing  music  as  I  see  it." 
And  he  wrote  further:  "...I  have 
no  intention  of  doing  a  measure- 
by-measure  analysis  of  my  scores 
...  So  what  if  I  inform  you  that 
in  my  Eighth  Symphony,  in  the 
fourth  movement,  in  the  fourth 
\'ariation,  in  measures  four 
through  six,  the  theme  is 
harmonized  with  seven  descend- 
ing minor  triads?  Who  cares?" 
Rut  near  the  end  of  his  life,  in 
his  memoirs,  he  relents  a  bit  and 
gives  us  an  insight  into  what  his 
music  meant  to  him:  "I  have 
thought  that  my  life  was  replete 
with  sorrow  and  that  it  would  be 
hard  to  find  a  more  miserable 
man.  But  when  I  started  going 


Dver  the  stories  t^f  my  friends 
and  acquaintances,  I  was  horri- 
led.  Not  one  of  them  had  an 
L  iisy  or  happy  life.  Some  came  to 
a  terrible  end,  some  died  in 
terrible  suffering,  and  the  lives  of 
many  of  them  could  easily  be 
called  more  miserable  than 
mine."  And  he  was  convinced 
that  "the  majority  of  my 
symphonies  are  tombstones.  Too 
many  of  our  people  died  and 
were  buried  in  places  unknown 
to  anyone,  not  even  their 
relatives.  It  happened  to  many  of 
my  friends.  Where  do  you  put 
the  tombstones  for  Meyerhold 
and  Tukachevsky?  Only  music 
can  do  that  for  them.  I'm  willing 
to  write  a  composition  for  each 
of  the  victims,  but  that's 
impossible,  and  that's  why  I 
dedicate  my  music  to  them  all." 

Howard  Komhlum 

/^(^\/he  Curtis  Institute 
(  of  Music 

The  Curtis  Institute  of 
Music  was  founded  in  1924  by 
Mary  Louise  Curtis  Bok  to  train 
exceptionally  gifted  young  musi- 
cians for  performing  careers  on 
the  highest  professional  level.  It 
provides  full-tuition  scholarships 
for  all  its  students,  attracting  the 
finest  young  musicians  from  the 
entire  world.  Currently  178 
students  from  the  United  States 
and  23  foreign  countries  study 
with  the  school's  celebrated  70- 
member  faculty,  which  includes 
performing  artists  of  the  highest 
distinction. 

Curtis  counts  among  its 
alumni  such  artists  as  Samuel 
Barber,  Leonard  Bernstein,  Marc 
Blitzstein,  Jorge  Bolet,  Lukas 
Foss,  Richard  Goode,  Gary 
Graffman,  Lynn  Harrell,  Eugene 
Istomin,         ^       r>  m 
Jaime  Uredo,  Graffman, 
Gian  Carlo     Artistic  Directoy 
Menotti, 
Anna  Moffo, 
Vincent 
Persichetti, 
George 


Rochberg,  Ned  Rorem,  Leonard 
Rose,  Peter  Serkin,  and  Bcnita 
Valente.  Many  graduates  have 
won  top  awards  at  international 
competitions,  including  the 
Metropolitan  Opera  Auditions, 
as  well  as  prestigious  honors 
such  as  Guggenheim  fellowships 
and  the  Pulitzer  Prize.  Alumni 
instrumentalists  can  be  found  in 
virtually  every  major  orchestra  in 
North  America,  with  almost  half 
of  The  Philadelphia  Orchestra 
comprised  of  Curtis  graduates. 
In  fact,  The  Curtis  Institute  has 
produced,  proportionately,  the 
largest  body  of  distinguished 
performing  musicians  of  any 
conservatory  anywhere  in  the 
world. 

/T^/ne  Symphony 
(  Orchestra  of  The 

— ^  Curtis  Institute 
of  Music 

The  Symphony  Orches- 
tra of  The  Curtis  Institute  of 
Music  is  composed  of  100 
students  between  the  ages  of  14 
and  25.  Under  the  direction  of 
Otto-Werner  Mueller,  head  of 
Curtis's  conducting  department; 
William  Smith,  Associate  Con- 
ductor of  The  Philadelphia 
Orchestra;  and  renowned  visiting 
conductors,  the  ensemble  gives 
free  concerts  throughout  the 
year.  Guest  conductors  who 
have  appeared  with  the  orchestra 
include  Leonard  Bernstein, 
Sergiu  Celibidache,  Raphael 
Friihbeck  de  Burgos,  Zubin 
Mehta,  and  Riccardo  Muti.  The 
presence  of  Curtis-trained  players 
is  striking  among  the  "Big  5" 
American  symphony  orchestras, 
where  Curtis  alumni  occupy 
almost  30%  of  the  principal 
desks.  The  school's  celebrated 
70-member  faculty,  which  in- 
cludes Julius  Baker,  Todd  Duncan, 
Leon  Fleisher,  Felix  Galimir, 
Szymon  Goldberg,  Gary  Graffman, 
Mieczyslaw  Horszowski,  Jaime 
Laredo,  Seymour  Lipkin,  Otto- 
Wemer  Mueller,  Ned  Rorem, 
Aaron  Rosand,  and  members  of 
the  Guarneri  Quartet. 


c  Evian  Music 
Festival 


The  Evian  Music  Festi- 
val, now  in  its  1  3th  year,  is 
located  in  the  famous  resort 
town  on  the  French  bank  of 
Lake  Geneva.  It  has  been 
directed  by  Mstislav  Rostropovich, 
noted  cellist  and  music  director 
of  the  National  Symphony 
Orchestra  of  Washington,  D.C., 
since  1986.  The  Festival  com- 
bines the  talents  of  outstanding 
young  orchestras  with  soloists 
and  conductors  who  are  already 
pre-eminent  in  their  field.  It  is 
this  meeting  of  the  generations 
that  gives  the  Evian  Festival  its 
special  purpose.  This  year  the 
Festival  will  be  held  from  May  4 
through  May  14  and  will  feature 
the  premiere  of  Curtis  alumnus 
and  faculty  member  Ned  Rorem's 
Fantasy  and  Folka,  which  was 
commissioned  by  the  Evian 
Festival.  Renowned  soloists  will 
include  Claudio  Arrau,  Alicia 
de  Larrocha,  Viktoria  MuUova, 
Emile  Naoumoff,  Mstislav 
Rostropovich,  Paul  Tortelier,  and 
Yan-Pascal  Tortelier. 

This  is  the  third  time 
The  Symphony  Orchestra  of 
The  Curtis  Institute  of  Music 
has  been  invited  to  participate  in 
the  Evian  Festival.  Previous 
performances  were  in  1983  and 
1984.  The  Orchestra  will  perform 
evening  concerts  on  May  4,  7, 
11,  and  14  and  will  be 
conducted  by  Maestro  Rostro- 
povich; Otto-Werner  Mueller, 
head  of  Curtis's  conducting 
department;  Yan-Pascal  Tortelier, 
conductor  and  artistic  director 
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Recessional:  Finale  (Symphonic  I) 


Louis  Vierne 


JOHN  WEAVER 


O.  say,  can  you  see. 

By  the  dawn's  early  light. 

What  so  proudly  we  hailed 

At  the  twilight's  last  gleaming. 

Whose  broad  stripes  and  bright  stars. 

Through  the  perilous  fight. 

O'er  the  ramparts  we  watched 

Were  so  gallantly  streaming? 

And  the  rockets'  red  glare. 

The  bombs  bursting  in  air. 

Gave  proof  through  the  night 

That  our  flag  was  still  there. 

O,  say.  does  that  star-spangled  banner  yet  wave 

O'er  the  land  of  the  free 

And  the  home  of  the  brave? 
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Thank  you  very  much.  Ladies  and  gentlemen,  guests, 
young  people.     It's  very  hard  to  try  to  decide  what  to  say  to 
you  that  has  both  intelligence  and  meaning.     I  think  you  can 
go  through  a  lot  of  platitudes  at  this  point.     You  are  very 
fortunate,   but  by  now  you  know  this,   to  have  been  able  to  go 
to  a  school  with  the  standards  of  the  Curtis  Institute  of 
Music.     By  having  completed  your  studies  here,  you 
automatically  have  gained  a  certain  cache'f'in  the  field  of 
music.     You  all  know  very  well  what  the  distinguished  history 
has  been  of  this  school,   the  great  artists,   librettists  of 
the  soul  of  many  young  people  who  come  out  of  here  and  make 
careers  and  make  lives  in  music. 

While  here,  you've  been  fortunate,   too,  because 
this  school  has  a  wonderfully  advanced  and  humane  approach  in 
trying  to  prepare  you  for  the  terrors  of  what  you  are  about 
to  face.     If  you  think  school  was  tough,  wait  until  you  see 
productions.     (Laughter)     But  if  you've  learned  something,  if 
you've  learned  how  to  learn,   that  will  be  just  the  beginning. 

As  I  was  walking  over,   I  was  trying  to  find  out 
what  would  be  a  central  theme  to  you  —  to  you.     How  could 
you  go  from  here  with  some  idea  of  what  you  can  take  for 
yourselves?    Shakespeare  wrote  as  Polonius  said  Laertes:  "To 
thine  own  self  be  true."     If  you  can  begin  with  that,  that's 
a  start. 
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You've  been  in  an  environment  here,  certainly 
touched  by  first  class  people,  people  who  have  accomplished 
something,   people  for  whom  music  means  something.     And  if 
you've  started  to  learn  what  music  can  be,   that  already  is  a 
first  rate  beginning,  but  only  a  beginning. 

You've  had  some  competition  here  amongst  yourselt,  ■ 
because  a  school  naturally  does  that.     It  will  bear  no 
resemblance  to  the  competition  you  are  about  to  face,  because 
there  are  no  rules,  very  little  morality,  a  lot  of 
happenstance.     But  if  you  can  keep  your  faith  in  music,  if 
you  can  remember  when  you  first  got  that  sudden  surge  at  a 
phrase,  Mozart,  Beethoven,  Bach,  Shubert,  or  Mendelssohn,  or 
Wagner,  no  matter  what,  the  first  time  you  heard  it,  and  the 
first  time  when  you,  yourself  made  a  phrase,  and  you  felt 
something  happening  to  you  inside  that  was  yours,   that  nobody 
could  teach  you  to  do,  you  had  to  find  it  yourself.     If  you 
can  remember  that  surge  of  personal  passion,  of  necessity  of 
saying  something  in  music  —  it  may  not  be  what  somebody  else 
told  you  to  say  —  and  sometimes  it's  better  for  that  —  it 
may  be  that  you'll  have  to  find  the  places  to  say  it  and  ways 
to  say  it  for  yourself. 

But  never  forget  that  passion.     The  worst  thing 
that  can  happen  to  you,  as  it  has  happened  to  many  musicians, 
they  leave  and  start  getting  professional,   is  to  become 
cynical.     Then  you're  never  an  artist,  you're  just  hypocraey. 
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With  the  kind  of  products  we  have  today,   you  can  be  replaced 
by  a  computer  before  too  long.     But  a  computer  cannot  get 
heart,   change  voice,   to  the  degree  that  a  child  who  hears  the 
voice  of   its  mother  out  of  all  the  other  voices  in  the  world. 
And  I  don't  think  a  computers,   sophisticated  as  they  may  be, 
can  say  the  words,   "I  love  you"  so  that  you  can  hear  them. 
Because  there  are  too  many  different  factors  each  time  that 
statement  is  made. 

Indeed  it  is  probably  incumbent  upon  you  more  and 
more  in  the  world  you're  going  to  face  to  retain  these  young 
passions  in  music.     You  will  be  buffeted  by  circumstance  to 
make  compromises,   to  make  do,  maybe  even  by  force  of 
circumstance  not  to  be  able  to  continue  learning  as  you 
should  do  from  now  on.     We  never  stop  being  students.     But  if 
you  can  retain  that  necessity  for  making  music  the  single 
most  important  thing  you  individually  do  in  the  world,  then 
you  will  have  brought  honor  to  yourselves  and  to  your  school. 
"To  thine  own  self  be  true."     Be  your  own  most  devastating 
critic.     Learn,  and  it's  hard,  learn  how  to  listen  to 
yourself  and  what  you're  really  doing,  not  what  you  think 
you're  doing.     It's  very  difficult. 

And  then  as  musicians  learn  the  final,  most 
devastating  and  difficult  task  we  have;  how  to  learn  a  great 
deal  and  remain  simple.     That's  what  great  music  comes  from, 
that's  what  the  great  musicians  have  left  behind.     That  is 


Isaac  Stern 


-  May  1989 


oae-j^i — H5e^-irfww*fi-c=«>?^*  the  works  of  the  great  composers,  the 
centrality  cf  that  simplicity  where  everything  seems 
inevi  table . 

Those  are  the  qualities  you're  going  to  search  for, 
for  the  rest  of  your  lives.     Don't  let  anybody  keep  you  from 
that  path.     Fight  for  it.     Scream  about  it.     Push  for  it, 
never  give  in  —  never.     To  be  a  musician  is  to  fight  for  a 
credo,  a  principle.     That  the  lessons  be  given  to  a  very  few 
people  on  earth.     We're  lucky. 

I  sometimes  wonder,   for  all  those  people  who  cannot 
make  a  phrase,  how  fortunate  we  are.     You  can.     From  "Thine 
own  self  be  true"  to  "Keep  the  faith,  baby,"  both  are  saying 
the  same  thing:     keep  your  faith.     Good  health,  good  luck, 
and  God  bless  you.  (APPLAUSE) 


THE     CURTIS      INSTITUTE     OF  MUSIC 

Gary  Graffman,  Artistic  Director 
Curtis  Hall  Sixty-Fifth  Season  1988-1989 
Monday  1  May  1989  at  8:00pn 

The  Edith  L.   Prostkoff  Memorial  Concert  Series 


SIXTY-SIXTH   STUDENT  RECITAL 


Arianna  A  Naxos  (1789) 


Franz  Joseph  Haydn 
(1732-1 809 ) 


Lorie  Gratis,  mezzo-soprano 
David  Lofton,  piano 


II  fervido  desiderio 
Per  pieta,  bell 'idol  mio 
Ma  rendi  pur  contento 

Neue  Liebe,  Op.  19/4 
Der  Mond,  Op.  86/5 

Wlli«w  S«ng,  fr«m  The  Ballad  •f  Baby  Dae 

Julia  Price, 
Sylvia  Lee , 


Vincenzo  Bellini 
(1 801 -1835) 


Felix  Mendelssohn 
(1809-1 847 ) 


soprano 
piano 


Heimliche  Auf f orderung ,  Op.   27/3   (J.H.  MacKay) 
Allerseelen,  Op.   10/8   (Herman  von  Gilm) 
Zueignung,  Op.   10/1    (Herman  von  Gilm) 

Oh!  Quand  je  dors   (Victor  Hugo) 

Im  Rhein,   im  schonen  Strome   ((Heinrich  Heine) 

Die  Lorelei   (Heinrich  Heine) 

San-ky  Kim,  tenor 
Louis  Menendez,  piano 


Oauglas  Neare 


Richard  Strauss 
(1864-1 949 ) 


Franz  Liszt 
(1  81  1  -1  886  ) 


Cruda  sorte 

(from  The  Italian  Girl  in  Algiers) 
Smanie  implacabili 

(from  Cosi  fan  tutte ) 
O  mio  Fernando 

(from  La  Favorita) 
Va!   Laisse  couler  mes  larmes 

( from  Werther ) 
Stride  la  vampa 

(from  II  Trovatore ) 


Gioacchino  Rossini 
(1 792-1 868 ) 
Wolfgang  Amadeus  Mozart 
( 1 756-1 791 ) 
Gaetano  Donizetti 
(1 797-1 848 ) 
Jules  Massenet 
(  1  842-1  91  2 ) 
Giuseppe  Verdi 
( 1813-1 901  ) 


Carmen  Tancredi,  mezzo-soprano 
David  Lofton,  piano 


INTERMISSION 


(please  turn  for  conclusion) 


Friihlingsmorgen 
Er innerung 
Hans  und  Grethe 
Liebst  du  um  Schonheit 

Den  forsta  kyssen   (The  first  kiss) 

Villemo 

Den  enda  stunden  (The  only  moment) 

Flickan  kom  ifran  sin  alsklingsmote 
(The  girl  came  from  her  love  tryst) 

Saa  tag  mit  Hjerte   (So  take  my  heart) 


Four  Songs,  Op.  2 
Schlafen,  schlafen,  nichts  als  schlafen 
Schlafend  tragt  man  mich  in  mein  Heimatland 
Nun  ich  der  Riesen  Starksten  iiberwand 
Wann  die  Liifte,  es  spriesst  gras  auf  sonnigen  Wiese 

Charlotte  Hellekant,  mezzo-soprano 
Louis  Menendez ,  piano 


Gustav  Mahler 
( 1  860-1  91  1  } 


Jan  Sibelius 
(1865-1957) 
Ture  Rangstrom 
(1884-1947) 


Sibelius 


Hugo  Alfven 
(1872-1960) 

Alban  Berg 
(1885-1 935) 


Song  of  the  Wood  Dove 
(from  The  Gurrelieder,   1901  ) 


Arnold  •  Schoenbe-rg 
•V      jMI  874->1  951) 


Lorie  Gratis,  mezzo-soprano 
David  Lofton,  piano 


Lorie  Gratis:  Graduating  student  in  the  Opera  Degree  Program 

with  Roger  Brunyate 
David  Lofton:   Curtis  Class  of  '84 
Julia  Price:  Graduating  student  of  Marianne  Casiello 
Sylvia  Lee:  Curtis  faculty 
San-ky  Kim:  Student  in  the  Opera  Degree  Program 
with  Roger  Brunyate 
Carmen  Tancredi:  Graduating  student  of  Todd  Duncan 
Charlotte  Hellekant:  Student  in  the  Opera  Degree  Program 

with  Roger  Brunyate 
Louis  Menendez:   Curtis  staff 


The  Edith  L.   Prostkoff  Memorial  Concert  Series  is  generously 
supported  by  Mr.  Robert  Prostkoff  in  loving  memory  of  his  wife. 

If  you  have  any  soul  worth  expressing,  it  will  show  itself  in 
your  singing. 

========^=^^^,^^,,^^^^^  -  John  Ruskin 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs 
Howard  Kornblum,  Director  of  Concert  Division 


THE     CURTIS      INSTITUTE     OF  MUSIC 

Gary  Graffman,  Artistic  Director 
Curtis  Hall  Sixty-Fifth  Season  1988-1989 
Wednesday  3  May  1989  at  8:00pm 

The  Edith  L.   Prostkoff  Memorial  Concert  Series 


SIXTY-SEVENTH   STUDENT  RECITAL 


Prelude  and  Fugue 


Kam  Morrill 
(1961-  ) 


Jennifer  D.   Jones,  soprano 
Matthew  Glandorf,  organ 


Finale  from  Organ  Symphony  No.  1 


Louis  Vierne 
( 1  870-1  937  ) 


Matthew  Glandorf,  organ 

Twelve  Variations  on  a  Theme  from 
Handel's  Oratorio,   "Judas  Maccabaeus" 

Christopher  Gautier,  cello 
Hiroshi  Proctor,  piano 

Three  Songs 
To  an  athlete  dying  young 
With  rue  my  heart  is  laden 
Now  hollow  fires 


Ludwig  van  Beethoven 
(1 770-1 827 ) 


Kam  Morrill 


La  Courte  Paille  Francis  Poulenc 

1  Le  sommeil     2  Quelle  aventure!     3  La  reine  de  couer  (1899-1963) 

4  Ba ,  be,  bi ,  bo,  bu     5  Les  Anges  musiciens 

6  Le  Carafon     7  Lune  d'avril 


Deborah  Nor in,  soprano 
Gary  Gress,  piano 

Prelude  and  Fugue  in  D-sharp  minor,  S.   853       Johann  Sebastian  Bach 
(from  Book  1    of  The  Well-Tempered  Clavier)  (1685-1750) 


Sonata  Nq.  2 6  in  E-flat  major,  Op.  81a 
Les  Adieux" 
Adagio  (Das  Lebewohl ) 
Andante  espressivo  ( Abwesenheit ) 
Vivacissimamente   ( Wieder sehen ) 


Beethoven 


Reiko  Uchida,  piano 


The  Institute's  students  offer  stimulating  musical  occasions  of  pro- 

nnot  seat  latecomers  during  a  performance  or  between  movements  of 
a  work. 


Artistic  considerations,   students'    schedules,  and  printers'  deadlines 
are  occasionally  at  crosspurposes :  our  programs  may  sometimes  differ 
from  the  announcements  in  our  comprehensive  schedules. 


The  Edith  L.   Prostkoff  Memorial  Concert  Series  is  generously 
supported  by  Mr.  Robert  Prostkoff  in  loving  memory  of  his  wife. 


Jennifer  D.   Jones:  Graduating  student  in  the  Opera  Degree  Program 

with  Roger  Brunyate 
Matthew  Glandorf:  Student  of  John  Weaver 
Christopher  Gautier:  Student  of  Orlando  Cole 
Hiroshi  Proctor:  Student  of  Eleanor  Sokoloff  &  Gary  Graffman 
Kam  Morrill:  Graduating  student  of  Ned  Rorem 
Deborah  Nor in:  Graduating  student  of  Todd  Duncan 
Gary  Gress:  Graduating  student  of  Dr.  Vladimir  Sokoloff 
Reiko  Uchida:  Student  of  Claude  Frank 


Music  must  take  rank  as  the  highest  of  the  fine  arts  -  as  the 
one  which,  more  than  any  other,  ministers  to  human  welfare. 

-  Herbert  Spencer 


Electronic  gadgets  add  much  to  the  quality  of  life.     But  a  chorus  of 
beeps,  tocsins,  and  paging  alerts  adds  nothing  to  Bach,  Beethoven,  and 
Brahms.     We  urge  you  to  defeat  your  devices  before  the  music  begins. 

The  use  of  cameras  and  recorders  in  the  Hall  must  be  authorized. 
Our  building  is  unique,  irreplaceable,  and  burnable:  no  smoking! 
The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 


PROGRAM  INFORMATION   IS  AVAILABLE  AT  ANY  TIME  FROM  893-5261 


THE  FRIENDS  OF  CURTIS 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the 
careers  of  the  Institute's  students.     Membership  brochures  detailing 
this  can  be  obtained  at  the  Main  Reception  Desk  or  by  calling  the 
Friends'   Membership  Office:  (215)893-5254. 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs 
Howard  Kornblum,   Director  of  Concert  Division 


THE     CURTIS      INSTITUTE     OF  MUSIC 

Gary  Graffman,  Artistic  Director 
Curtis  Hall  Sixty-Fifth  Season  1988-1989 
Friday  5  May  1  989  at  Q:00m 

The  Edith  L.   Prostkoff  Memorial  Concert  Series 


SIXTY-EIGHTH   STUDENT  RECITAL 


Suite  for  Organ,  Op.   5  (1933) 
Prelude  -  Sicilienne  -  Toccata 


Maurice  Durufle 
( 1  902-1  986  ) 


Colin  Howland,  organ 

1   Mandoline     2  En  sourdine 

3  Les  berceaux     4  Clair  de  lune 

Cruda  sorte 
(from  The  Italian  Girl  in  Algiers) 

Karie  Brown,  mezzo-soprano 
Gary  Gress,  piano 

1   Rain  in  Spring     2  Look  Down  Fair  Man 
3  Conversation     4  Little  Elegy 
5  No  Time  Ago     6  The  Waking 

John  Kramar ,  baritone 
Louis  Menendez ,  piano 

Camp  Songs 
On  His  Queerness 
The  Midnight  Sun 
Now  Hollow  Fires 


Gabriel  Faure 
(1  845-1  924  ) 

Gioacchino  Rossini 
( 1  792-1  868  ) 


Troy  Peters 
(1969-  ) 


Kam  Morrill 
(1961-  ) 


James  Burgess,  tenor 
Gary  Gress,  piano 


INTERMISSION 


Storytime  Suite  Kam  Morrill 

1    Processional     2  The  Sea     3  The  Treasure  (1961-  ) 

4  The  Octopus  Weeps     5  The  Sea   (reprise)     6  The  Anthill 
7  In  the  Parlor     8  Leaving  the  Zoo     9  Night  Flight 
10  The  Anthill   (reprise)     11   The  Princess'  Birthday 
12  Recessional 

Kam  Morrill,  piano 


(please  turn  for  conclusion) 


En  Priere  (1889) 

"Una  voce  poco  fa" 
(from  The  Barber  of  Seville,  1816) 


Gabriel  Faure 
(1845-1 924 ) 
Gioacchino  Rossini 
( 1  792-1  868 ) 


Milayne  Mona ,  soprano 
Christi  Muse,  piano 


A — AllcroGGlon — 2  Morgcn — 9 — Bueignung 
4  Ruhe  meine  Seole  5  leh  liebe  dieh 


Richard  Ctrauag 


(1004  1Q49) 


— — I-ta  '  s  V4-&4oft— 2  The  CruoifiKion 


SamuQl  Barbor 


-3  Tho  SoQ  ■•gna-fc.G-b  4  Promicouity — -5-^DGDpito  and  Still  (1910  1981) 


■Carmen  Taneredi ,  mGBEO  ooprano 
"David  Lofton y  piano 


Colin  Howland:  Graduating  student  of  John  Weaver 
Karie  Brown:   Student  in  the  Opera  Degree  Program 
with  Roger  Brunyate 
Gary  Gress:   Graduating  student  of  Dr.  Vladimir  Sokoloff 
John  Kramar:   Graduating  student  in  the  Opera  Degree  Program 

with  Roger  Brunyate 
Louis  Menendez :  Curtis  faculty 
James  Burgess:   Curtis  '88 
Kam  Morrill:  Graduating  student  of  Ned  Rorem 
Milayne  Mona:   Graduating  student  of  Marianne  Casiello 
Christi  Muse:   Student  of  Dr.   Vladimir  Sokoloff 
Carmen  Tancredi:  Graduating  student  of  Todd  Duncan 
David  Lofton:  Curtis  faculty 


The  Edith  L.   Prostkoff  Memorial  Concert  Series  is  generously 
supported  by  Mr.  Robert  Prostkoff  in  loving  memory  of  his  wife 


Sweet  are  the  pleasures  that  to  verse  belong,  and  doubly  sweet 
a  brotherhood  in  song. 

  -  John  Keats 


Electronic  gadgets  add  much  to  the  quality  of  life.     But  a  chorus  of 
beeps,  tocsins,  and  paging  alerts  adds  nothing  to  Bach,  Beethoven,  and 
Brahms.     We  urge  you  to  defeat  your  devices  before  the  music  begins. 

THE  FRIENDS  OF  CURTIS 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the 
careers  of  the  Institute's  students.     Membership  brochures  detailing 
this  can  be  obtained  at  the  Main  Reception  Desk  or  by  calling  the 
Friends'   Membership  Office:    (215)893-52  54. 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs 
Howard  Kornblum,  Director  of  Concert  Division 


I 
I 
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THE     CURTIS      INSTITUTE     OF  MUSIC 

Gary  Graffman,  Artistic  Director 
Curtis  Hal!  Sixty-Fifth  Season  1988-1989 


Dear  folks. 

Here's  the  yearly  summary  of  Curtis  performances.     The  composers 

with  the  most  listings  are  Beethoven   (34),  Bach   (27),  Brahms 

(27),  Rachmaninoff   (21),  Mozart   (19),   Chopin   (16),   Schubert  (15), 

Faure   (14),   Strauss   (13),  Rorem   (12),  Kam  Morrill   (12),  Troy 

Peters   (11),   Hindemith   (10),   Poulenc   (10),   and  Debussy  (10). 

Of  the  standard  classical  string  quartets   (Haydn,  Mozart,  and 
Beethoven),  only  two  Haydn  quartets  and  two  Beethoven  quartets 
were  played;  none  of  Mozart's.     Chopin  came  back  somewhat  this 
year,  although  many  of  his  major  works   (central  to  the  pianist's 
repertory),  were  not  played.     Very  little  of  Brahms ' s  and  Schu- 
mann's piano  works  were  played.     And  very  little  piano  music 
by  the  Russians  was  heard.     The  Beethoven  piano  sonatas  were 
highly  represented  this  year:  whereas  last  year  only  two  of  them 
were  done,   this  year  fifteen  were  heard.     But  only  two  of  the 
Beethoven  violin  sonatas  were  played.     There  were  31  performances 
of  works  by  members  of  the  Curtis  composition  class. 


HK:   May  198  8 
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THE     CURTIS      INSTITUTE     OF  MUSIC 

Gary  Graffmsn,  Artistic  Director 
Curtis  Hall  Sixty-Fifth  Season  1988-1989 


A  compendium  of  works  performed 
during  the  1988/1989  season 

For  the  season  the  Institute  offered 
638  performances  of  566  works  by  1 56  composers 


Equivalent  statistics  for  the  past  several  years: 


1987/1988:  536 

1986/1987:  515 

1985/1986:  578 

1984/1985:  570 

1983/1984:  580 

1982/1983:  545 

1981/1982:  655 


performances 
performances 
performances 
performances 
performances 
performances 
performances 


,  474  works, 

,  465  works, 

,  503  works, 

,  518  works, 

,  502  works, 

,  473  works, 

,  489  works, 


1 50  composers 

1 70  composers 

1 48  composers 

1 39  composers 

1 89  composers 

1 47  composers 

135  composers 


I 
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ALBENIZ:  Evocacion 

ALCALAY :  Adagio  for  Orchestra 

ALCALAY:   Ballade  for  Piano 

ALCALAY:   Suite  for  Violin 

ALFVEN:   So  take  my  heart 

ANTONOTTI:   Sonata  in  Gm  for  Doublebass 

ARBAN:  Fantasie  Brillante  No.  3 

BACH:   Cantata  51 

BACH:   Chromatic  Fantasy  &  Fugue 

BACH:   English  Suite  in  Gm 

BACH:   French  Suite  in  E 

BACH:   Concerto  in  the  Italian  Style 

BACH:   Partita  No.    2  in  Dm  for  Violin 

BACH:   Passacaglia  &  Fugue  in  Cm  for  Organ 

BACH:   Prelude  &  Fugue  in  D/Zm   (WTC  2) 

BACH:   Prelude  &  Fugue  in  B   (WTC  2) 

BACH:   Prelude  &  Fugue  in  Dm   (WTC  2) 

BACH:   Prelude  &  Fugue  in  Gm   (WTC  2) 

BACH:   Prelude  &  Fugue  in  G   (WTC  2) 

BACH:   Prelude  &  Fugue  in  G#m   (WTC  2) 

BACH:   Prelude  &  Fugue  in  A   (WTC  2) 

BACH:   Prelude  &  Fugue  in  Am   (WTC  2) 

BACH:   Prelude  &  Fugue  in  F#m   (WTC  2) 

BACH:   Prelude  &  Fugue  in  F//    (WTC  2) 

BACH:   Prelude  &  Fugue  in  Ab   (WTC  2) 

BACH:   Prelude  &  Fugue  in  Em  for  Organ 

BACH:   Sonata  in  Gm  for  Flute 

BACH:   Sonata  in  Em  for  Violin  &  Keyboard 

BACH:   Sonata  2   in  Am  for  Violin  Alone 

BACH:   Suite  for  Cello  No.  1 

BACH:   Suite  for  Cello  No.  4 

BACH:   Toccata   in  Cm,   S  911 

BACH:   Toccata  in  D,   S  912 

BACH:   Trio  Sonata  in  G ,   S  1037 

WF  BACH:   Sonata  for  Viola  in  Cm 

BALAKIREV:  Islamey 

BARBER:   Adagio  for  Strings 

BARBER:   Concerto  for  Violin 

BARBER:   Sonata  for  Piano 

BARBER:   Souvenirs,   Op.  28 

BARBER:   Sure  on  this   shining  night 

BARBER:   The  daisies 

BARTOK:   Sonata  for  Solo  Violin 

BARTOK:   Five  Viola  Duets 

BAX:   Sonata  for  Viola  and  Piano 

BEETHOVEN:   Concerto  No.    2   for  Piano   (2  mvts) 

BEETHOVEN:   Concerto  No.    4   for  Piano 

BEETHOVEN:  Concerto  for  Violin   (1st  mvt ) 

BEETHOVEN:   Leonore  Overture  No.  1 

BEETHOVEN:   Quartet  in  F,   Op.  18/1 

BEETHOVEN:   Quartet  in  Em,  Op.  59/2 

BEETHOVEN:   Sonata  for  Cello  &  Piano  in  Gm ,  Od.  5/1 
BEETHOVEN:   Sonata  for  Cello  &  Piano  in  F,  Op".  5/2 
BEETHOVEN:   Sonata  for  Cello  &   Piano  m  A,  Op.  69 
BEETHOVEN:   Sonata  for  Cello  &  Piano  in  C,  Op.  102/1 


-2- 


BEETHOVEN 
BEETHOVEN 
BEETHOVEN 
BEETHOVEN 
BEETHOVEN 
BEETHOVEN 
BEETHOVEN 
BEETHOVEN 
BEETHOVEN 
BEETHOVEN 
BEETHOVEN 
BEETHOVEN 
BEETHOVEN 
BEETHOVEN 
BEETHOVEN 
BEETHOVEN 
BEETHOVEN 
BEETHOVEN 
BEETHOVEN 
BEETHOVEN 
BEETHOVEN 
BEETHOVEN 
BEETHOVEN 
BEETHOVEN 
BELLINI : 
BELLINI : 
BELLINI : 
BELLINI  : 
BEN-HAIM: 
BERG 
BERG 


Sonata 
Sonata 
Sonata 
Sonata 
Sonata 
Sonata 
Sonata 
Sonata 
Sonata 
Sonata 
Sonata 
Sonata 
Sonata 
Sonata 
Sonata 
Sonata 
Sonata 
Sonata 
Sonata 


for 
for 
for 
for 
for 
for 
for 
for 
for 
for 
for 
for 
for 
for 
for 
for 
for 
for 
for 


Cello  &  Piano  in  D, 
Horn  and  Piano  in  F 
Piano  No.    1  in 


Oo.  102/2 


Piano 
Piano 
Piano 
Piano 
Piano 
Piano 
Piano 
Piano 
Piano 
Piano 
Piano 
Piano 
Piano 
Piano 
Viol 


No. 
No. 
No. 
No. 
No. 
No. 
No. 
No. 
No. 
No. 
No. 
No. 
No. 
No. 
n  & 


m 

in 

in 

in 

in 

in 
in 
in 
in 
in 
in 
in 
in 
in 


A, 
C, 
Eb, 
D, 
Cm, 
E, 
G, 


Violin  & 


Symphony  No.  7 
Trio  in  Bb ,  Op. 


2 
3 
4 
7 
8 
9 

1  0 
1  3 
1  5 
23 
26 
28 
30 
31 

Piano  in 
Piano  in 
Op.  92 


Op. 
Od. 
Op. 

Op. 
Op. 

Op. 
Op. 
Op. 


Eb,  Op 
D  ,  Op. 
Fm,  Op 
Eb ,  Op 
A,  Op. 
E,  Op. 
Ab  ,  Op 


2/1 
2/2 
2/3 

7 

10/3 

1  3 
1  4/1 

1  4/2 
.  27/1 
28 
57 
81a 
1  01 
1  09 
1  1  0 


Eb ,  Op 
A,  Op. 


1  2/3 
47 


in  A 
1  1 

Variations  on  Handel's 
Variations  on  Mozart's 
Ich  liebe  dich 
La  Ricordanza 
II  fervido  desiderio 
Ma  rendi  pur  contento 
Per  pieta,  bell ' idol  mio 
Preambule  from  Piano  Sonata 
Four  Songs,   Op.  2 
Quartet,  Op.  3 


Judas  Maccabaeus 
Magic  Flute 


BSRNAUD:  Hallucinations 
BERNSTEIN:   West  Side  Story  Suite 
BERNSTEIN:   West  Side  Story  excerpts 
BIZET:  Carmen   ^ Quintet) 

BOCCHERINI:   Sonata  No.    6   for  Cello  &  Piano 
BOTTESINI:   Concerto  in  Bm  for  Doublebass 
30TTESINI:   Melodie  for  Doublebass 
BOTTESINI:  Tarentelle  for  Doublebass 
BOZZA:   Ballade  for  Trombone 
BRAHMS:   Academic  Festival  Overture 
BRAHMS:   Choprale  Prelude:   Herzliebster  Jesu 
BRAHMS:   Concerto  for  Violin   (1st  mvt ) 
BRAHMS:   Fantasies  for  Piano,   Op.  116 
BRAHMS:   Hungarian  Dances  3k  1 
BRAHMS:   Quintet   for  Piano  &  Strings 
BRAHMS:    Sonata  for  Cello  &   Piano  No 
BRAHMS:   Sonata  for  Viola  S  Piano 
BRAHMS:   Sonata  for  Viola  &  Piano 
BRAHMS:   Sonata  No.    1    for  Violin  S 
BRAHMS:   Sonata  No.    2   for  Violin  & 
BRAKMS:   Sonata  No.    3   for  Violin  & 
BRAHMS:   Trio  1    in  B,   Op.  8 


in 
1 

Fm, 
Eb, 

Piano 
Piano 
Piano 


in 
in 


Fm,   Op.  34 
in  Em,   Oo.  39 
Op.  120/1 
Op.  120/2 
in  G,   Op.  73 
in  A,   Op.  100 
in  Dm,   Op.    1 08 
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BRAHMS:  Two  Chorale  Preludes  on  O  Sacred  Head 

BRAHMS:  Variations  and  Fugue  on  a  Theme  by  Handel 

BRAHMS:   Es  ist  ein  Ros  entspringen 

BRAHMS:  Standchen 

BRAHMS:  Feldeinsamkeit 

BRAHMS:  Von  ewiger  Liebe 

BRAHMS:   Weg  der  Liebe 

BRAHMS:   Die  Schwestern 

BRAHMS:  Phanomen 

BRAHMS:   Die  Boten  der  Liebe 

BRAHMS:  Am  Strande 

BRAHMS:  Wie  Melodien  zieht^es  mir 

BRAHMS:  Meine  Liebe  ist  griin 

BRAHMS:   Two  Songs,   Op.  91 

BRITTEN:   Lachrymae  for  Viola  and  Piano 

CARTER:  Cantata 

CASSADO:   Requiebros  for  Cello  &  Piano 
CAVALLI:  L'Ormindo 
CHABRIER:   A  la  Musique 

G  CHARPENTIER:   Louise:   Depuis  le  jour 
CHAUSSON:   Chanson  perpetuelle 


in  F 
in  F 


minor 


Ballade  No.  2 
Ballade  No.  4 
Barcarolle 
Berceuse 

Etude  in  C#  minor,  Op.  10/4 
Impromptu  in  Ab ,  Op.  29 
Nocturne  in  C  minor,  Op.  48/1 
Polonaise  in  C#  minor.  Op.  26/1 
Polonaise  in  Ab,  Op.  53 
Polonaise-Fantasy  in  Ab ,  Op.  61 
Polonaise  brillante,  Op.  3 
Scherzo  No.   1    in  B  minor 
Scherzo  No.   2  in  Bb  minor 
Variations  on  a  Theme  by  Herold,  Op.  12 
Waltz  in  Ab,  Op.   42     CHOPIN:   Sonata  No.   2  in  Bb  minor 
:   Concerto  for  Clarinet 


CHOPIN 
CHOPIN 
CHOPIN 
CHOPIN 
CHOPIN 
CHOPIN 
CHOPIN 
CHOPIN 
CHOPIN 
CHOPIN 
CHOPIN 
CHOPIN 
CHOPIN 
CHOPIN 
CHOPIN 
COPLAND: 

R  CLARKE:   Sonata  for  Viola  &  Piano 
CONUS :   Concerto  for  Violin  in  E  minor 
CORRETTE:   Le  Phenix 

COUPERIN:  Fifth  Order  of  Harpsichord  Pieces 

COUPERIN:  Offertoire  sur  la  grand  j eu 

DAVIES:   The  Lighthouse 

DEBUSSY:   Etude  in  Sixths 

DEBUSSY:   Etude  in  Thirds 

DEBUSSY:   Etude  in  Octaves 

DEBUSSY:   Fetes  galantes  I 

DEBUSSY:   L'isle  joyeuse 

DEBUSSY:  Mandoline 

DEBUSSY:  Romance 

DEBUSSY:   Rhapsody  for  Clarinet 

DEBUSSY:   Sonata  for  Cello  &  Piano 

DEBUSSY:   Sonata  for  Violin  and  Piano 

DELIBES:   Lakme:  Ou  va  la  j eune  indoue 

DELL'ACQUA:  Villanelle 

DITTERSDORF:   Concerto  in  D  for  Doublebass 
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DURUFLE 
DVORAK : 
DVORAK : 
DVORAK : 
DVORAK : 
FAURE: 
FAURE : 
FAURE: 
FAURE 
FAURE 


FAURE : 
FAURE ; 
FAURE : 
FAURE ; 
FAURE : 
FAURE : 
FAURE 
FLOYD 


DONAUDY:  0  del  mio  amato  ben 

DONAUDY:   Spirate  pur,  spirate 

DONIZETTI:  La  Favorita:  O  mio  Fernando 

DONIZETTI:  Don  Pasquale:  So  anch ' io  la  virtu  magica 

DUBOIS:  Concerto  for  Flute 

DUPRE:   Cortege  et  Litanie 

DURUFLE:   Prelude  and  Fugue  on  Alain,  Op.  7 
Suite  for  Organ,  Op.  5 
Moravian  Duets,  Op.  32 
Quartet  in  F,  Op.  96 

Quintet  for  Piano  &  Strings,  Op.  81 
Romance  for  Violin,  Op.  11 

Apres  un  reve 
Automne 
Clair  de  lune 
En  sourdine 
Les  Berceaux 
FAURE:  Mandoline 
FAURE:   Elegy  for  Cello  &  Piano 

Fantasie  for  Flute  &  Piano 
Impromptu  for  Harp,  Op.  86 
Nell 

Notre  amour 

Le  papillon  et  la  fleur 
Priere 

Song  without  words  No.  1 
Of  Mice  and  Men:   2  scenes 
FRANCAIX:   The  Flower  Clock 
FRANCK:   Piece  heroique 
FRANCK:   Priere,   Op.  20 

FRANCK:   Sonata  for  Violin  &  Piano  in  A 
FRANCK:   Sonata  for  Violin  &  Piano  in  A  (cello) 
FRESC03ALDI:   Cento  partita  sopra  passacagli 
FRESCOBALDI:   Toccata  IX  Bk  2 
G  GABRIELI:   Canzon  septimi  toni  1 
GARFIELD:  Quartet  for  Bassoon  &  Strings 
GLINKA:  Overture  to  Ruslan  and  Ludmilla 
GRIFFES:   Sonata  for  Piano 

The  Maiden  and  the  Nightingale  'piano) 
The  Maiden  and  the  Nightingale  (vocal) 
At  the  well 
Do  not  go  my  love 
Sleep  why  dost  thou  leave  me 
Sonata   in  Gm  for  Viola  &  Piano 
Serenade  for  Flute,   Harp,   and  Strings 
The  Appletree 
Arianna  a  Naxos 
Concerto  for  Cello  in  D 
My  mother  bids  me  bind  my  hair 
Quartet   in  C,   Op.  74/1 
Quartet  in  G,   Op.  76/1 
Sonata  for  Piano  in  D,   H  33 

Concerto  for  Cello  No.  2  in  Em 
Kleine  Kammermusik,  Op.  24/2 
Sonata  for  Bassoon  and  Piano 
Sonata  for  Solo  Cello,   Op.  25/3 


GRANADOS 
GRANADOS 
HAGEMAN : 
HAGEMAN : 
HANDEL : 
HANDEL : 
HANSON: 
KARNICK 
HAYDN ; 
HAYDN : 
HAYDN 
HAYDN 
HAYDN 
HAYDN 
HERBERT 
HINDEMITH 
HINDSMITH 
HINDEMITH 


-5- 


HINDEMITH:   Sonata  for  Doublebass 

HINDEMITH:   Sonata  in  Eb  for  Horn  and  Piano 

HINDEMITH:   Sonata  in  F  for  Horn  and  Piano 

HINDEMITH:  Sonata  for  Viola  &  Piano,  Op. 11/4 

HINDEMITH:   Sonata  for  Viola  Solo,  Op.  25/1 

HINDEMITH:  Sonata  for  Viola  &  Piano,  Op.  25/4 

HINDEMITH:   Sonata  for  Solo  Viola,   Op.  11/5 

HOIBY:   Summer  and  Smoke 

HORSMAN:  The  bird  of  the  wilderness 

HUMMEL:  Concerto  for  Trumpet  in  Eb 

IVES:  A  Night  Song 

IVES:   Down  East 

IVES:  Memories 

IVES:  The  Seer 

KENNAN:   Night  Soliloquy 

KODALY:   Duo  for  Violin  &  Cello,   Op.  7 

KODALY:   Sonata  for  Solo  Cello 

KOUSSEVITSKY :  Concerto  in  Em  for  Doublebass 

KREISLER:  Recitative  &  Scherzo 

LEHAR:   Merry  Widow:  Vilia 

LISZT:   Mephisto  Waltz 

LISZT:   Oh!   Quand  je  dors 

LISZT:   Im  Rhein,   im  schonen  Strome 

LISZT:   Die  Lorelei 

LISZT:   Fantasy  &  Fugue  on  B-A-C-H 
LISZT:   Sonata  in  Bm 

L0E3 :   Fantasia  for  Flute,  Violin,   and  Piano 

LOEB :   Notturno  e  Scherzi  for  Brass 

LOTTI:  Crucifixus 

MAHLER:  Erinnerung 

MAHLER:   Fr  iihl  ingsmorgen 

MAHLER:   Hans  und  Grethe 

MAHLER:   Liebst  du  um  Schonheit 

MAHLER:   Kindertotenl ieder 

MARCELLO:   Sonata  in  C  for  Doublebass 

MARTINU:  Madrigal  Sonata 

MARTINU:   Sonata  for  Cello  &  Piano  No.  2 

MASSENET:  Manon:  Adieu  notre  petite  table 

MASSENET:   Herodiade:   II  est  doux ,   il  est  bon 

MASSENET:  Werther:  Va 1   Laisse  couler  mes  larmes 

MENDELSSOHN:   Quartet  in  Em,   Op.  44/2 

MENDELSSOHN:   Quartet   in  Eb ,   Op.  44/3 

MENDELSSOHN:   Sonata  for  Cello  &  Piano   in  D,   Op.  58 

MENDELSSOHN:   Symphony  No.    3   in  A  minor 

MENDELSSOHN:   Trio  in  Cm,   Op.  66 

MENDELSSOHN:   Neue  Liebe 

MENDELSSOHN:   Der  Mond 

MESSIAEN:   Dieu  parmi  nous 

MESSIAEN:   Les  Anges 

MESSIAEN:   Desseins  eternels 

MESSIAEN:   Les  enfants  de  Dieu 

MEYERBEER:   Dinorah:  Ombre  legere 

MILHAUD:   Suite  for  Clarinet,  Violin,   and  Piano 

MOORS:   Ballad  of  Baby  Doe:  Scene 

MOORE:   Ballad  of  Baby  Doe:   Dearest  Mama 

MOORE:   Ballad  of  Baby  Doe:   Willow  Song 
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MORRILL:   Frost  on  Snow 
MORRILL:   Camp  Songs 
MORRILL:   Out  of  the  Depths 
MORRILL:  Perlimplin 
MORRILL:   Prelude  and  Fugue 
MORRILL:   Storytime  Suite 
MORRILL:   String  Quartet 
MORRILL:  To  an  athlete  dying  young 
MORRILL:  With  rue  my  heart  is  laden 
MORRILL:   Now  hollow  fires 
MORRILL:   Suite  for  Solo  Horn 
MORRILL:  Three  Pieces  for  Piano 
MOURET:  Rondeau 

MOZART:  Abduction:  Durch  Zartlichkeit 
MOZART:  Abduction:   Zeffiretti  lusinghieri 
MOZART:   Abendempf indung 
MOZART:  Als  Luise  die  Briefe 
MOZART:   Alia  Turca 
MOZART: 
MOZART: 
MOZART: 
MOZART: 
MOZART: 
MOZART: 
MOZART: 
MOZART: 
MOZART : 
MOZART: 
MOZART: 

MOZART:   Sonata  for  Violin 
MOZART 
MOZART 


Piano  in  A,  K  293d 
Piano  in  A,   K  526 

&  Piano 


Alleuia  from  Exultate  Jubilate 
Concerto  for  Piano  No.  23 
Cosi  fan  tutte:   Smanie  implacabili 
Magic  Flute:  Act  2  finale 
Marriage  of  Figaro:  Act  2  finale 
La  Clemenza  di  Tito:   Parto,  parto 
Quintet  for  Piano  &  Winds  K  452 
Rondo  in  C  for  Violin  and  Piano 
Sonata  for  Piano  in  D,   K  311 
Sonata  for  Piano  in  Bb ,   K  333 
Sonata  for  Piano  in  F,   K  533 

& 

Sonata  for  Violin  & 
Trio  in  Bb ,   K  502 
MUCZYNSKI:   Sonata  for  Flute 
NIELSEN:   Concerto  for  Clarinet 
NIELSEN:   Quintet  for  Woodwinds 
OBRADORS:   Chiquitita  la  novia 
OBRADORS:  Del  cabello  mas  sutil 
PASATIERI:   Washington  Square 
PAULUS:   Concerto  for  Violin 
PERGOLSSI:   Se  tu  m ' ami 
PERSICHETTI:   Sonata  for  Organ 
PETERS:  Colloquies 
Lost 

Dust  of  Snow 
Rain   in  spring 
Look  down   fair  man 
Conver sat  ion 
Little  elegy 
PETERS:   No  time  ago 
PETERS:   The  waking 

Morning  scene 
Threnody  for  Solo  Viola 
Concertpiece  for  Harp  &  Orchestra 


PETERS 
PETERS 
PETERS 
PETERS 
PETERS 
PETERS 


PETERS 
PETERS 
PIERNS 


PONCE:  Estrellita 


POULENC 
POULENC 
POULENC 
POULENC 
POULENC 


Chanson  d'Orkenise 

Hotel 

Sanglots 

La  courte  paille 
Fianqailles  pour  rire 
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POULENC:  "C" 

POULENC:   Air  romantique 

POULENC:   Air  champetre 

POULENC:   Sextet  for  Piano  and  Winds 

POULENC:   Sonata  for  Flute  &  Piano 

PROKOFIEV:  Concerto  for  Violin  No.    2  in  G  minor 

PROKOFIEV:   Lt  Kije 

PROKOFIEV:   Sonata  for  Piano  No.  3 
PUCCINI:  Gianni  Schicchi 

PUCCINI:   Boheme:  Quando  m ' en  vo  soletta 
PURCELL:  My  dearest,  my  fairest 
PURCELL:  Music  for  a  While 


RACHMANINOFF 
RACHMANINOFF 
RACHMANINOFF 
RACHMANINOFF 
RACHMANINOFF 
RACHMANINOFF 
RACHMANINOFF 
RACHMANINOFF 
RACHMANINOFF 
RACHMANINOFF 
RANGSTROM: 
RANGSTROM: 


Concerto  for  Piano  No.   3  (2nd 
In  the  silence  of  the  night 
To  the  children 
Here  beauty  dwells 
O  cease  thy  singing  maiden  fair 
Moment  Musical  op  16/4 
Rhapsody  on  a  Theme  of  Paganini 
Sonata  for  Cello  &  Piano  in  G  minor 
13  Songs  from  Op.  34 
Variations  on  a  Theme  by  Corelli 
The  only  moment 
Villemo 


&  3rd  mvts) 


RAVEL:  Alborada  del  gracioso 
RAVEL:  L'Enfant  et  les  sortileges 
RAVEL:   Jeux  d ' eau 
RAVEL:   Sonatine  for  Piano 
RAVEL:  Tzigane 

RAVEL:  Une  barque  sur  1 ' ocean 

REGER :   Introduction  &  Passacaglia  for  Organ  in  D  minor 

RIEGGER:   Nonet  for  Brass 

RIMSKY-KORSAKOFF :   Hymn  to  the  Sun 

ROCHBERG:   Symphony  No.  6 

RODGERS:    If  l' loved  you 

RORSM:   Day  Music 

ROREM:   Cycles  of  Holy  Songs 

ROREM:   Mourning  Scene 

RORSM:  Trio  for  Flute,   Cello,  and  Piano 

ROREM:  What  if  some  little  pain 

ROREM:   My  Papa's  Waltz 

ROREM:   Early  in  the  morning 

ROREM:  Snake 

ROREM:   Rain  in  spring 

ROREM:   I  am  Rose 

ROREM:   Visits  to  St.  Elizabeth's 

ROREM:   Santa  Fe  Songs 

ROSSINI:   La  fioraia  fiorentino 

ROSSINI:   Barber  of  Seville:   Una  voce  poco  fa 

ROSSINI:   Cenerentola:   Non  piiu  mesta 

ROSSINI:    Italian  Girl   in  Algiers:    Cruda  sorta 

ROSSINI:   Duetto  for  Cello  &  Doublebass 

ROUSE:   Symphony  No.  1 

SAINT-SAENS:   Sonata  for  Clarinet  &  Piano 
SARASATS:   Carmen  Fantasy 
SCHEIDT:   Centone  V 

SCHOENBERG:   Phantasy  for  Violin  &  Piano 
SCHOENBERG:   Six  Little  Piano  Pieces,  Op.  19 
SCHOENBERG:   Song  of  the  Wood  Dove 
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SCHROEDER:   Intermezzo  VI 
SCRIABIN:   Etuda  in  Ffj ,   op.  42/4 
SCRIABIN:   Etude  in  C§  minor,  op.  42/5 
SCHUBERT:   Auf  dem  Strom 

SCHUBERT:   Fantasy  for  Violin  &  Piano     D  934 

SCHUBERT:    Impromptu  op  90/2 

SCHUBERT:    Impromptu  op  90/3 

SCHUBERT:   Moments  Musicaux  op  94 

SCHUBERT:  Quartetsatz 

SCHUBERT:   Quintet  in  A,   op.  114 

SCHUBERT:   Sonata  for  Piano  in  A  minor,   Op.  42 

SCHUBERT:   Sonata  in  A  minor  "Arpeggione" 

SCHUBERT:   Sonata  for  Piano  in  A   ,   op  1  20 

SCHUBERT:   An  die  Musik 

SCHUBERT:   Die  Forelle 

SCHUBERT:   Du  bist  die  Ruh 

SCHUBERT:  Friihlingsglaube 

SCHUBERT:  Gretchen  am  Spinnrade 

SCHUMANN:  Davidsbundlertanze 

SCHUMANN:   Fantasy  in  C  op  1 7 

SCHUMANN:   Fantasy  Pieces  for  Cello,   op  73 

SCHUMANN:   Five  Pieces  in  Folkstyle  for  Cello  &  Piano 

SCHUMANN:   Quartet  for  Piano  &  Strings,   op.  47 

SCHUMANN:  Widmung 

SHOSTAKOVICH:   Symphony  No.  1 

SHOSTAKOVICH:    Symphony  No.  6 

SHOSTAKOVICH:   Trio  No.    2   in  E  minor 

SONDHEIM:   A  Weekend  in  the  Country 

SIBELIUS:   The  First  Kiss 

SIBELIUS:  The  Girl  who  Came  from  Her  Love  Tryst 

SIBELIUS:   Concerto  for  Violin   (1st  mvt ^ 

SONDHEIM:    Invocation  and  Instruction  from  the  Frogs 

SONDHEIM:    Send  in  the  clowns 

SPOHR:   Concerto  for  Violin  No.  8 

SPOHR:   Songs  for  Soprano,   Clarinet  and  Piano,   op.  103 

STOUT:   Etude  in  C  for  ^Marimba 

STOUT:  Two  Mexican  Dances  for  Marimba 

STRAUSS:   Fledermaus:  Csardas 

STRAUSS:  Voices  of  Spring 

R  STRAUSS:   Brentano  Lieder,   op.  68 

STRAUSS:   Don  Juan 

STRAUSS:  Rosenkavalier :   final  scene 
STRAUSS:  Morgen 

STRAUSS:   Heimliche  aufforderung 

STRAUSS:  Allerseelen 

STRAUSS:  Zueignung 

STRAUSS:   Schlagende  Herzen 

STRAUSS:  Nichts 

STRAUSS:   All'    mein  Gedanken 

STRAUSS:  Befreit 

STRAUSS:  Standchen 

STRAUSS:  Nacht 

STRAVINSKY:   L'Histoire  du  Soldat 
TARTINI:   Concerto  in  D  for  Trumoet 
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TCHAIKOVSKY:   Concerto  for  Piano  No.   1    (1st  mvt ) 

TCHAIKOVSKY:   Romeo  and  Juliet  Overture 

TCHAIKOVSKY:   Symphony  No.    2   in  C  minor 

TELEMANN:   Concerto  for  Viola  &  Orchestra  in  G 

THOMAS:   Mignon:   Je  suis  Titania 

TOMASI:  L'Atlantide 

TOMASI:   Concerto  for  Trombone 

TOURNIER:   Etude  de  concert 

TOWER:   Silver  Ladder 

TULI:   Duo  for  Flute  and  Clarinet 

TULI:  Music  for  Strings 

VALVERDE:  Clavelitos 

VANHAL :   Concerto  for  Doublebass  in  E 
VAUGHAN  WILLIAMS:   Concerto  for  Tuba 
VERDI:   Rigoletto:   Caro  nome 
VERDI:  L'esule 

VERDI:  Traviata:   Parigi  o  cara 

VERDI:  Rigoletto:  Quartet 

VERDI:  Trovatore:   Stride  la  vampa 

VIERNE:   Finale  from  Organ  Symphony  No.  1 

VILLA  LOBOS:   Bachianas  Brasileiras  5 

VIVALDI:   Sonata  No.   6  for  Doublebass 

WAGNER:   Siegfried  Idyll 

WARD  The  Crucible   (finale  Act  1) 

WALLACE:   Ritual  Dance 

WALLACE:   Between  Three 

WALLACE:   String  Quartet 

WARREN:  Heather 

WARREN:   White  horses  of  the  sea 

WEBER:   Andante  &  Hungarian  Rondo  for  Bassoon 

WEILL:   Street  Scene:   Ice  Cream 

WIENIAWSKI:   Polonaise  de  concert  op  4 

YSYAE:   Sonata  4  for  Violin  Solo 

YSAYE:   Sonata  6   for  Violin  Solo 

ZIVIAN:   Fantasy  for  Piano 


\ 
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